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TV Feeling Its Oaters With Dozen 
New Posses to Ride 57-58 Season 





Television program execs,+ 
plagued with a “where do we go 
from here” problem in terms of 
emphasis on new formats, have de- 
cided to go thataway. Westerns— 
call ’em “adult,” “action” or what- 
ever else—have emerged as the 
biggest single nighttime program- 
ming newcomer for next fall. 

As of the moment—and this is 
still early in terms of lining up the 
fall schedule—the three webs have 
committed themselves to no less 
than eight hours of new westerns, 
consisting of no less than 12 shows. 
This figure by no means constitutes 
all the new westerns in the works 
—there are probably upwards of 
40 or 50 being prepped by indie 
producers—but represents either 
complete series or pilots to which 
the three networks alone are com- 
mitted. This could be swelled by 
oaters produced by indies and sold 
directly to sponsors, or even addi- 
tional purchases or production by 
the webs. ; 

ABC, already in the van with 
the oaters via its “Cheyenne,” 
“Wyatt Earp,” “Broken Arrow,” 
“Rin Tin Tin,” “Lone Ranger” and 
the borderline “Jim Bowie,” has by 
far outstripped its competitors in 
setting new oaters. Web is com- 
mitted to three new hourlong west- 
erns with Warner Bros., which 
turns out its current “Cheyenne” 
(latter, incidentally, moves up to 
every-week status besides). On tap 
are “The Texan,” “Sugarfoot” and 
“Oklahoma Kid.” In 
form are Walt Disney’s 
Lou Edelman’s “The Californians’ 
and “Primrose,” based on the Luke 
Short stories. 

NBC runs second, with two hours 
on the slate. One is “Wagon Trail,” | 
to be produced by MCA’s Revue | 
Productions as an hour entry oppo- | 
site “Disneyland” on Wednesdays | 
at 7:30 (this is the first stanza set | 
for the web’s 7:30 period for the | 
fall), Also in the works, out of the | 


(Continued on page 40) 
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Mayehoff Legit Click | 
May Cue TV Reprise Of | 
‘That’s My Boy’ Series: 


CBS Television Film Sales has 
stirred up considerable interest in | 


My Boy” series of a couple of sea- 
sons back as a possible summer 
replacement entry. Big factor in 
the interest in the show is the bal- 
lyhoo surrounding Eddie Mayehoff, 
who drew raves last week for his 
loudmouth general role in “Visit 
to a Small Planet” on Broadway. 
The reviews, plus a slew of fea- 
tures on the comic, have sparked 
sponsor queries on the show. 


Series was filmed as a CBS 
house property, but was cancelled 
after 13 weeks by Plymouth, its 
Sponsor. Pix of course reverted to 
CBS, which turned them over to 
CBS Film Sales for summer re- 
Placement sale. 





AGVA Wants Bonds 
Vs. Cuban Bombs 


As a result of the miniature 
revolutions in Cuba, the American 
Guild of Variety Artists has taken 
the position that they must get 
bonds or cash-in-advance for any 


of their members playing the is- 
land. 
periodic outbreaks of violence may 


Union has declared that the 


make it difficult for some cafes to 
pay off, and therefore surety of 
some sort must be given the wnion. 
According to national adminis- 
trative secretary Jackie Bright, all 
the major clubs have provided 
bond. The Nacional, Tropicana, 
Montmartre and Sans Souci have 
insured pay for the talent. 


IQ Influences 
On Dancehall Biz 





The Charles Van Doren influence | 


is rubbing off on the local dance 
scene. Local ballrooms, once main- 
ly angled to the over-28 trade, are 
now going egghead. In a new twist, 
a college ‘degree is required for 
entrance to one terpery, and in 
others, the pitch is angled toward 
the cognoscenti with lectures, read- 


ings and “intellectual entertain- 
ment.” The weekend editions of the 
N. Y. newspapers have become the 


directory for the 
cognoscenti. 

The new trend is best evidenced 
by the ad which appeared re- 
cently in the N.Y. Post with a pitch 
by an organization calling itself the 
Young College Graduates Club 
which is bidding for ladies (20-26) 
and gentlemen (22-32). It’s not 
sufficient for a prospective terper 
to claim that he attended an insti- 
tution of higher learning. This out- 
fit wants proof in the form of a 
final transcript, alumni card, a col- 


choreographic 


lege ring with your initials in it,| 


(Continued on page 63) 


$9.20 TOP FOR ‘GIRL? 
SETS NEW B’WAY HIGH 


The boxoffice scale for “New 
Girl in Town,” the forthcoming 
musical version of Eugene O'Neill's 
“Anna Christie,” will set a new 
high for Broadway. The top price 
will be $9.20 for the orchestra 
divan seats Friday and Saturday 
nights. 


The Frederick Brisson, Robert 
Griffith & Harold S. Prince pro- 
duction, scheduled to open May 9 
at the 46th Street Theatre, N. Y., 
will have a weeknight top of $8.60 
for the divans. The regular orches- 
tra seats will be $8.05 weeknights 
and $8.60 Friday and Saturday 
nights. 


NEW YORK NIGHT LIFE ‘DIMOUT’ 





GOTHAM NEEDS 
MORE B16 CAFES 


By JOE COHEN 


The recent foldo of the Ver- 
sailles, N. Y., has caused more 
gloom among bonifaces than was 
generally thought possible, Feel- 
ing among the owners is that with 
any large nitery passing out of the 
picture, New York will lose its sta- 
ture as a nightclub town. 

Among the larger operations, the 
west side has The Latin Quarter 
and the east side has the Copaca- 
bana as the major showcase. It’s 
felt that New York should be able 
to support several more niteries of 
substantial size, and establishment 
of same is deemed necessary in 
order to safeguard New York’s rep 
as a nightlife centre. 

Right now, the bonifaces feel 
that the two cafes alone cannot do 
it. The hotels are a great help in 


as a cafe town, but it’s felt that 
large shows with lines and names 
are the necessary items to attract 
the visiting firemen. The intimer- 
ies, rooms with novel policies such 
as calypso, have their place, it’s 
maintained, but for genuine lure 
and interest, spots big enough to 
support names are needed. 

This point was recently proved 
when the combination of Frank 
Sinatra at the Copacabana, Lena 
Horne at the Waldorf-Astoria, and 
Lilo at the Pierre forced the SRO 
signs in these hotels and benefitted 

(Continued on page 54) 








Is Joe Louis A 
Deductible Item? 


Washington, Feb. 19. 
In connection with a campaign 
recently organized to collect money 





from the public for a fund to be! 


|}used to “emancipate” America’s 
most celebrated and_ publicized | 
“tax slave,” ex-heavyweight boxing 


champ Joe Louis, there is no clear 
indication that the Treasury’s 
| Bureau of Internal Revenue would 
‘ “settle.”” With interest on interest. 
ithe ex-champ now is in hock for 
life to the tune of $1,200,000. 

A check of Federal records shows 
Urcle Sam made only two such 
settlements in the past year with 
show biz figures, one with Mack 
Sennett and the other with the 
estate of late songwriter E. Ray 
Goetz. 

Sennett, pioneer producer of 
slapstick comedy shorts in Holly- 
wood and inventor of the Keystone 
Kops, is now somewhere between 
75 and 80. The Government went 
after him for $6,817. This was 
allegedly owed for 1949 and 1950 
income taxes and the interest and 
penalty on the unpaid tax. The 
case was settled for $500. 

The internal revenue man who 
investigated the case .and recom- 
mended the settlement reported to 

(Continued on page 18) 





aiding to maintain Manhattan’s rep | 


$1,750,000 Film Deal May Make ‘S.P.’ 
Top Money Show of Recent Years 





Sonny James And 


Liquor Don’t Mix 


Toronto, Feb. 19. 

Nitery patrons wili never see 
Sonny James, he told Helen Mc- 
Namara of the Toronto Telegram 
in a phone interview from Dallas 
last week. His Music Corp. of 
America contract, he said, stipu- 
lates that he never be asked to 
appear at any club where liquor 
ig; served. 

fhe 27-year-old Alabama - born 
'singer, whose Capitol biscuit 
“Young Love” is a big click, gave 
these reasons: “The Man Upstairs 
was good to me. Teenagers buy my 
records; they can’t go into places 
like that, so why should I sing in 
them? Besides, clubs get only 10% 
of bookings anyway. I’m_ busy 
enough appearing in theatres, au- 
ditoriums and county fairs.” 

He doesn’t smoke or drink, and 
is a member of the Church of 
Christ. 


Eye New Sardis 











Sardi’s restaurant may 
| “second company.” 
|eatery is planned for the east side 
‘of Manhattan, in the Park Ave. 
area currently in the 
| major development, 


get a 


Vincent Sardi Jr., 
over management of the famous 
theatrical restaurant several years 
ago on the retirement of his-father, 
reveals that scenic designer Jo 
Mielziner will do the decor for the 
new establishment, and the firm of 


| Ketchum, Gina & Sharp will do| 


| the architecture. 
Sardi stresses the fact that the 
Continued on page 54) 


SALEM FEARS HURT TO 
WITCHCRAFT BOXOFFICE 


Salem, Feb. 19. 

Possibly the biggest “tourist 
town” in New England, this ‘Witch 
| City” (every old house has a box- 
| Office) is jealous of its billing. Is- 
sue arises because of solemn ef- 
forts in the Massachusetts legisla- 
|ture to exonerate “witches” put to 
death in 1692. A lively sense of 
publicity runs through the Bay 
Colony’s vice of ancestor worship 
and there have been suggestions 
(tongue in cheek) that since Salem 
Witchcraft trials were under the 
British flag the matter should now 
have a United Nations hearing. 

Boston Herald gagged “It may 
be true, as critics have asserted, 
that we are trying to declare our 
innate superiority over our super- 
stitious forebears; posterity has al- 
i'ways been cémmitted to the illu- 
'sion of progress.” 








In East Side N.Y. 


The additional | 


process of | 
The exact site | 
| isn’t disclosed, but it’s in the 50’s. | 
who took | 


+ Revenue Of at least $1,750,000 


from the scheduled film edition of 
“South Pacific’ may make the mu- 
sical the biggest payoff legit show 
in recent years. The show has al- 
ready made about $5,000,000 profit 
on an original investment of $225,- 
000. Only “Oklahema” and possi- 
bly “Abie’s Irish Rose,” the latter 
a quarter-century old, may still be 
ahead of “S.P.” as money-makers. 

According to a letter sent last 
week to backers of the stage pro- 
duction, the picture will be pro- 
duced and owned by South Pacific 
Enterprises, Inc.; in which Richard 
Rodgers & Oscar Hammerstein 2d 
are the sole stockholders. Magna 
Theatre Corp. will finance the pro- 
duction and will distribute the film 
in its pre-general release engage- 
ments throughout the U. S. and 
Canada. The subsequent general 
worldwide release of the film will 
be made by 20th-Fox via an agree- 
ment with Magna. 

The Magna-Fox distribution deal 
is for an overall period of 10 years 
from the date of the first public 
showing. At the end of that term, 
all distribution rights will revert 
to SPE, which will also own the 
negative. The 10-year span, how- 
ever, may be extended three more 
years in a few countries. 

Under its deal with Magna, SPE 
retains $1,750,000, plus 47% of the 
| profits of the picture. Of the basic 
coin, $500,000 has already been 
| paid, with the original legit pro- 
duction getting the customary 40% 
split, less 10% for commissions 

(Continued on page 54) 


Ask Comedy Historians 
To Trace Origin of Gags 
Involved in Detroit Suit 


Detroit, Feb. 19. 
Whether gags can be copyrighted 
is the issue in a Federai Court suit 
expected to start here in about twe 
months A pre-trial hearing last 











; week (13) before Federal Judge 
| Thomas P. Thornton failed to per- 
suade the plaintiff, Fred Gymer of 
Cleveland, to drop. charges 
against the London Chop House, 
Detroit restaurant and nitery op- 
}erated by Les Gruber. 


Gymer claims that the following 
gags or mottoes have been copy- 
righted by him and were used 
without his permission on table 
cards and menus at Gruber’s spot: 
“You have possibilities of becom- 
ing a complete stranger’; “my 
mind is made up, don’t confuse me 
with the facts”; “don’t be obnox- 
ious, leave that to me,” and “stop 
and think—there must be a hard- 
er way.” 

Gymer issues a monthly letter to 
subscribers based on a society for 
better mottoes. Included in the 
humorous letter is a motto or two 
which the London Chop House has 
been using for many years. 





Gruber’s position is that these 
(Continued on page 54) 
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Again, Benny Has 685 Friends 


With $100 at Friars’ Heart Fund Fete 





By ARMY ARCHERD + 


Top Catholic Honors To 


Beverly Hills, Feb. 19. 

Jack Benny’s biggest birthday 
party, his 39th, of course, was cele- 
brated with 685 friend- who paid 
$100-a-plate to wish him well and 
to fill coffers for the Heart Fund. 
The Friars Club sponsored the af- 
fair, held at the BevHilton Hotel. 

Ladies were invited to the Roast- 
master tribute, and, two femmes, 
Irene Dunne and Deborah Kerr, 
were dais members. They more 
than held their own with wit and 
bon mets tossed by male dais mem- 
bers: toastmaster Georgie Jessel, 
George Burns, Ronnie Reagan, 
Frank Sinatra, Bob Hope, Dean 
Martin, Tony Martin, Edger Ber- 
gen, Art Linkletter. Calif’s Gov. 
Goodwin J. Knight, Rear Admiral 
John B. Pearson and concert fid- 
dier Isaac Stern completed the im- 
posing list of speakers, with Barry 
Mirkin, Friars’ chairman, setting 
off the festivities, and Manny 
K!ein’s ork supplying music. 

The audience matched the dais 
in names from show biz, civic lead- 
ers and the bizness world. It was | 
probably the longest and most-sin- | 
cere testimonial given anyone, with 
speeches lasting until 1 ayem. | 
Jessel’s plane had to be held up | 
in order for him to introduce the | 
guest of honor. | 

Reagan, whom Benny described | 
as one of his few friends to go be- | 
yond the sixth grade, in return | 
described Benny as ‘ta man whro'}l 
laugh when George Burns says | 
‘hello’.” Burns claimed Benny 
achieved his fame because “he 
looks at an audience.” 





dience—or maybe it was two Yul | 
Brynners. Dean Martin told | 
Benny: “I’m working single, you 
may have heard, but if you want | 
(Continued on page 36) 





Edeer Ber- 
gen, who brought Charlie Mc-| 
Carthy, said his dummy thought he | 
spotted Jayne Mansfield in the au- | 


Folsom, Coleman, Hagerty 


Five prominent Catholic laymen 
of New York who, last week, were 
named Private Chamberlains by 
Pope Pius XII include three show 
business execs. They are Frank 
M. Folsom, chairman of the execu- 
tive committee of RCA’s board; 
John A, Coleman, board member 
of American Broadcasting-Para- 
mount Theatres; and Harry C. Hag- 
erty, a director of NBC and RCA. 
Also accorded the title were at- 
torney Joseph B. Lynch and Vic- 
tor D. Ziminsky, a business man- 
agement consultant, former prez 
of Union News. 

Award was conferred upon the 
quintet, Archbishop Francis Car- 
dinal Spellman revealed, in recog- 
nition of their leadership and work 
with Catholic Charities. This is the 
first time since 1937 that members 
of the New York laity have been 
honored as Private Chamberlain to 
His Holiness) The Vatican honor, 
incidentally, was established in 
1555. 

Folsom .is a Knight of Malta, 
Knight Grand Cross and Lieuten- 
ant of the U. S. Eastern Lieuten- 
ancy of the Equestrian Order of 
tte Holy Sepulchre. He's also a 
trustee of Catholic Charities of the 
Archdiocese of New York. 


FETE LEN GOLDENSON 
AT $100-PER DINNER 


A $100-a-plate tribute dinner for 
Leonard H. Goldenson was thrown 
at the Waldorf-Astoria, N.Y., Mon- 
day (18) night, with profits going 
to The National Foundation for 
Infantile Paralysis. Several hun- 
dred name show bizzers were pre- 
sent to honor the American Broad- 
casting-Paramount Theatres prexy, 





'and specific honors were ladeled 


Indict Arthur Miller 
On Contempt Charge 


Washington, Feb. 19. 

Playwright Arthur Miller was 
indicted yesterday ¢Mon.) by a Fed- | 
eval Grand Jury on two conants of 
contempt of Congress. He will be 
arraigned here March 1 in U. S. 
District Court. 

In his appearance before the | 
House Un-American Activities | 
Committee in June, 1956, Miller 
admitted Communist involvements 
nine years before. He refused, 
however, to name others whom he | 
met at meetings. “My conscience 
will not permit me to use the name | 
of another person and _. bring 
trouble to him,” he told the com- 
mittee. 

While 


the playwright was in| 
England on a honeymoon with 
Marilyn Monroe last July, the 


House of Representatives voted 
373-9 to cite him for contempt. If 


found guilty, he would be subject 
to $1,000 fine and a year in jail on 
each of the two counts. 


,out by Spyros 


Skouras, 
prexy, and Abe Stark, president 
of the New York City Council. 
Bob Hope appeared as guest 
speaker (“Leonard is to be congrat- 


'ulated: it isn’t often an exhibitor | 


is called a humanitarian’), and 


| Danny Thomas and Robert Merrill 
were among those appearing in| 
ithe after-dinner entertainment. 





Carl Brisson O.K. 


Carl Brisson will be out of Hark- 


| ness Pavilion of New York’s Medi- 


cal Centre in a week or so, follow- 
ing surgery, which was deferred 
because of the Xmas-New Year’s 


| holidays. This was the period when 


he and his wife, Cleo, house-guest- 
ed with former U.S. Ambassador to 
Denmark Mrs, Ruth Bryan Owen 


| at her Jamaica, BWI, estate. 


Despite a periodic Mayo Clinic 
checkup, the Danish - American 
singer wasn’t bothered with the 


| gastric disorder that prompted the 
| operation until his end-of-the-year 


engagement at the Hotel Statler, 
Washington. He stalled the surgery 
until recently. 
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AD CURBS PROPOSED 
Legislater Would Bar Testimonials 
. By Stars, Athletes 


Minneapolis, Feb. 19. 

Under terms of a bill introduced 
in the Minnesota legislature, news- 
paper and all other advertising 
containing the testimonial of a 
film star or athlete would be pro- 
hibited in this state. 

The measure also would rule 
out advertising which describes 
drinking scenes as “the ideal and 
normal American home life.” 

Regulation of newspaper, ra- 
dio and tv advertising of liquor 
would be placed under the state 
liquor control commissioner’s su- 
pervision. 

Liquor advertising should be 
controlled and prevented from 
“counteracting temperance educa- 
tion,” the bill’s authors contend. 


Hot News From 











An About-Face 


By LUCETTE CARON 


Paris, Feb. 19. 

Freedom, comfort, individuality 
—a new era is born. Since 1947, 
Dior has dictated to women. Now 
he does a complete about-face; he 
gives them freedom. Freedom of 
movement, freedom of choice. “I 
have tried to educate women for 
10 years; now they should know 
what elegance is.” 

Gone are bones, corsets and ar- 
mour—no more pre-fabricated 
dresses. Women will have to rely 
on their natural sense of elegance 
to give character to the clothes. 
The dress must follow the body; 
not the body, the dress. It is only 
on the woman that the dress comes 
to life; on a hanger, it is no more 
than an expensive rag—without 
form or shape. 

What is the Paris look of 1957? 
By day, the Chanel boyish charm 














— 
wwe 





of the ’20s; by night, the glamour 
|of a star. Every style goes: every 
|hemline, every silhouette. Soft 
fabrics are the secret of the new 
| technique. r 


the secret). 
ual chemise dresses, tubular un- 
cinched sheaths in the controver- 
sial half-length of last season. 

And for evenings, the aerial look 


|of bubbles, floating gauze, trailing 


(Continued on page 20) 





Robt. E. Lee Recovers 


From Serious Surgery; 


L&L Team’s 15th Anni 


Hollywood, Feb. 19. 
The playwriting team of Jerome 
| Lawrence and Robert E. Lee cele- 





|brate their fifteenth year of col- 


| laboration this week with two hits 
on Broadway and with the re- 
lease Saturday (16) 
| Cedars of Lebanon Hospital, Hol- 
| lywood, following serious surgery 
10 days ago. 

| Lee was operated on for a-brain- 
|tumor, non-malignant, and was in 
surgery for 12 hours, with seven 
blood transfusions administered 
then and two afterwards. He was 
on the critical list for four days, 
then made a miraculous recovery. 
Though returning to his 
home, Lee will be under 
| medical care and an enforced rest 
| for at least two months. 
| mor was the aftermath of an acci- 
| dent on New Year’s Day, 1953, 
(Continued on page 16) 


Mike Todd as Actor 


Mike Todd is turning actor to 








Days.” Producer will appear in an 
upcoming Phil Silvers show and 
went before the cameras yesterday 
(Tues.) to shoot his stint in the 
film. Subsequent filming will be 
worked around his on-camera stint 
tomorrow (Thurs.), and show will 
be used March 27. 

Setup is similar to that used with 
Bing Crosby when he was in town 
a few months ago. Producer Nat 
Hiken worked out a general idea, 
shot Crosby and then did the rest 
of the show later, writing it around 
the earlier footage of Crosby. Todd 
had to leave for the coast imme- 
diately after his stint. 





Paris: Dior Does 


Mexico City, Feb. 19. 


Short shots: N.Y. Journal’s Marjorie Farnsworth a frequent 


visitor. Ditto stylist Jo Copeland (Mrs. Mitchell Benson). 
DeMille’s aide, Art Arthur, and his wife, a first-timer here. 


Zeckendorf casing the town. 


C. B. 
Bill 


Ex-songsmith-vauder Henry Fink 


(“Curse of an Aching Heart’) after eight years operating the 
Shangri-La, in Cuernavaca, yenning to return to blighty. He and 
Bill O’Dwyer are old friends and that keeps him here, in part. 
Ex-Hearst Metrotone News editor Mike Clofine also returned to 


Cuernavaca (the world’s healthiest climate’’). 


Nelle and H. Allen 


Smith three-monthing here, while latter researches a book. Fred 


Gimbel has homes in Cuernavaca and Acapulco. 


R. W. (Ronnie) 


Welch prez of McCann-Erickson de Mexico, S.A., and ‘doesn’t 


miss Madison Ave,” 


Ex-Variety correspondent (Berlin, Paris, 


Lisbon) Joe Ravotto, USIS chief with the American Embassy in 
Mexico City, farewell-partyed Orville (Andy) Anderson, public af- 


fairs officer of the Embassy, returning to Washington. 


Greg 


Bautzers (Dana Wynter) honeymooned in Mexico film producer 
Jack Gellman’s showplace house in Acapulco, although with the 


inevitable phone to his BevHills base. 


The Gellmans leased it ‘for 


the winter thereafter, which forfended the subsequent honeymoon- 
ing Michael Todds (Elizabeth Taylor) houseguesting there; they 
dug in in one of ex-President’s Miguel Aleman’s huts,.a miniature 


palace-by-the-Pacific. 


(Whether by coincidence or otherwise, when 


Aleman’s house in a new realty development was built the Aca- 
pulco airport was moved, thus automatically insuring high-speed 


roads in that direction. 


Incidentally, the motor road from Mexico 


City through Cuernavaca and Taxco (the silversmithing capital) to 


Acapulco has been considerably improved. 


It’s still circuitous and 


picturesque, like a serpentine western hemisphere Alps, but much 


less dangerous than heretofore. 
being taken out. 


More and more “bends” are still 
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of Lee fr & a. 
, ey |The Villa Fontana 


Encino | 
strict | 


The tu- | 


plug his “Around the World in 80 





Mexico City's New ‘Class Makes 





It Draw For Yank ‘O’Seas Set’ 


By ABEL GREEN 


Mexico City, Feb. 19. 


Mexico has long been touted for 
American tourism, and has had its 
share of it, but somehow it is now 
first on the threshold of a real 
gringo invasion. Whether the new 
Continental Hilton fanfare preem 
stimulated things, or whether it’s a 
case of “how come we've never 
done it before,’ fact is that the 
Broadway-Hollywood brand of 
globetrotters, who are as much at 
home in the Savoy (London) Grill, 
the George V (Paris) Bar or the 
Cafe Doney and Hotel Excelsior 
(Rome) bars, concede that “other 


Loose-belted jackets, very short | than Tia Juana and Agua Caliente, 
pleated skirts ‘a couturier took the 
Duke of Argyll’s kilt apart to learn | of Mexico as a tourist spot.” 
Sailor’s middies, cas- | 


when it was ‘hot’, one never thinks 


Taking it from the top: There is 
beaucoup show biz and nite life in 
Mexico City to interest many. It’s 


a surprisingly thriving metropolis. 


It is prosperous, settled and doing 
a standup business on a hard-cur- 
rency basis. The Mexican peso 
(8c) is as interchangeable in the 
U.S. and elsewhere as the Ameri- 
can dollar. There is no black or 
gray or any other tinted market. 


The leading hotels are topgrade 
and ditto the restaurants of which 
there are several which need not 
take second position to anything 
anywhere. The Focolare (actually 
an Italian word meaning “fire- 
place”) is the “21” of the town. 
Dario (ex-dancer of Dario & Di- 


ane) runs the class Rivoli in the | 
best Continental cuisine tradition. | Management. 


is as atmos- 





pheric and romantic as Paris’ Mon- 
seigneur, Sheherezade or Diner- 
zade, and the price is more right, 
although they don’t give it away. 
What’s more, Roberto Perez 
Vazquez, piano virtuoso feature of 
“The Violins of the Villa Fontana” 
(RCA Victor has recorded them 
and they sell big below the Rio 
Grande), is an attraction, along 
with his strings. 
Lots of Cafes 


Ex-U.S. Ambassador William F. 
O'Dwyer is partial to the Norman- 
dia, perhaps the only authentic 
French restaurant in Mexico City, 
which means the entire country. 
It has been there for 14 years and 
is tiptep in the fancy groceries de- 
partment. The Jacaranda, nitery 
owned by the Focolare boss, is an 
atmospheric nitery—no show, but 
romantic, fireworks, dancing wa- 
ters, good dansapation. La Jena, 
the 1-2-3, Delmonico’s (run by two 
Chicagoans), El Paseo, near the 
Continental Hilton hotel, which of 
course gives it an automiatic lure, 
are in the same topflight idiom. 

Ex-President Miguel Aleman, re- 
puted to be one of the richest men 
in the world, seems to own much 
key property, especially of a hous- 
ing nature. Conrad N. Hilton's 
operation of the Continental Hil- 
ton is a new version of Aleman’s 
old Continental. New hostelry (not 
yet finished—100 rooms to go) is 
in the best U.S. standard and ob- 
viously a hit from its inception 
under Warren R. Broglie’s general 
He’s from the Wal- 
(Continued on page. 10) 
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HARD TO COME IN OF 'BEAT 





Now We Know! 


[Maurice Chevalier’s Formula] 


’ Parade writer Lloyd Shearer asked Maurice Chevalier: 


“How 


come at 68 you're still going strong?” 
Chevalier’s answer in the Feb. 17 issue of the Sunday supple- 


‘ment: 


“There have been seven women in my life and I have been 
able to walk away from all of them, 


That is the secret of my 


staying power. , When a man fails in love with a woman, it is so 
easy for him to become a prisoner of the flesh. It is that which 


ruins most entertainers, especially singers. 


A singer must ask 


himself, ‘With who do I want to be a hit—my wife or =v public?’ 


I have always chosen the @ public. 





That is my story.” 








Release Costs Spotlighted as Indies 
Demand: ‘What Price Distribution?” 


Distribution. costs are in the+ 


spotlight again as more and more 
film-makers take on independent 
status and tie up with major com- 
panies with the latter taking 30% 
of the gross rentals, or thereabout, 
for their releasing services. 


Situation involving producers 
aligned with RKO is seen as having 
particular trade significance. Some 
of them are balking at having their 
product shifted to Universal’s dis- 
tribution mill fearing it will be 
lost in the shuffle. U has over 30 
pictures of its own to handle an- 
nually, and the 44 being taken 
from RKO may mean that, because 
of the sheer weight of numbers, 
some will be given little more than 
step-child treatment, according to 
the former RKO-ites, 

This is somewhat in contradic- 
tion with RKO chief Tom O’Neil’s 
recent statement that the indies 
working with RKO will never have 
had it so good. He said the modus 
operandi would work to their ad- 
vantage through less distribution 
costs and earlier profit taking. 
O’Neil was talking about future 
producer alignments with RKO but 
it’s regarded as inconsistent by 
some observers that those affiliated 
with the company heretofore ac- 
tually can be hurt by the new pol- 
icy, or so they fear, while the pro- 
ducers in the RKO camp in the 
future will benefit. 

Squawks have been coming from 
Warwick Productions, the Irving 
Allen-A, R. (Cubby) Broccoli out- 
fit that’s linked with Columbia. Al- 
though providing the financing 


» (Continued on page 20) 


Rank Optimism 
9 Sales Spots 


Moved by optimism for its future 
operations in the U.S., the new 
Rank Film Distributors of America 
has decided to open nine district 
branches here in April instead of 
the six originally planned. 

Kenneth Hargreaves, prexy of 
the new Rank outfit, said that in 
addition the org would open a 
branch in San Francisco. Irving 
Sochin, the general sales manager, 
has been interviewing personnel. 

District offices will be in Boston, 
Washington, Atlanta, Dallas, Los 
Angeles, Denver, Chicago, Cleve- 
land and New York. 








Grieg-Based Operetta 


Cleared for Filming 
Los Angeles, Feb. 19. 

Option of the film rights to 
“Song of Norway” has been taken 
by Edwin Lester and a group of 
assoviates who originally produced 
the legit musical back in 1944, Film 
rights were acquired by Universal 
in 1948, but although the musical 
has been close to production sev- 
eral times, the studio has no def- 
inite plans for it. 

Associated with him on the deal 
are Robert Wright and George For- 
rest, who did the lyrics and musi- 
cal adaptation of the Grieg music 
used in the play, the Estates of 
Homer Curran and Laz Lansburgh, 
Louis Lurie, Herman Wobber and 
several others. 








BERGER PAYS 90% 





Denies Inconsistency in Booking 
Metro’s ‘Teahouse’ 





Minneapolis, Feb. 19. 

Bennie Berger, North Central 
Allied president, who frequently 
has urged the territory’s exhibi- 
tors to refuse to play 50% pictures, 
is paying 90% to M-G-M, after 
deduction of the theatre’s “nut,” 
for “Teahouse of the August 
Moon” at his local loop Gopher. 

Picture is in its eighth week 
there to continued big grosses and 
Berger seems happy. 

Berger denies that he’s “incon- 
sistant” in paying such a price 
himself for an attraction while ad- 
vocating resistance to lower terms. 

“My fight has been against per- 
centage in the light grossing small 
towns and subsequent run neigh- 
borhood houses,” explains Berger. 
“Where the grosses justify it and 
the exhibitor is insured against an 
operating loss, and even seems as- 
sured of. a respectable profit, such 
deals can be acceptable.” 


Bill Would ‘Spread’ Tax 


Bite on Triple-Damage 
Awards Under Antitrust 


Washington, Feb. 19. 

An amendment to the income tax 
laws, providing a better break for 
those who receive treble damages 
in antitrust suits, has just been 
proposed by Rep. Herman P, Eber- 
harter (D., Pa.), member of the 
tax-writing House Ways and Means 
Committee. 

The bill is of interest to the 
motion picture industry because of 
the large number of pending and 





| just completed treble-damage cases. 


Under the Eberharter bill, the 
treble damages would not be tax- 
able in®one year if they represent 
damages suffered over more than 
one year. The amount would be 
taxable over the number of months 
in which the antitrust violation oc- 
curred. 

In addition, the new bill would 
be retroactive to 1954. 











Myer Beck Reps Bryna 








Myer P. (Mike) Beck, inde- 
pendent producer representative 
in New York, has landed the Bryna 
Pictures account. Kirk Douglas 
production company has a sched- 
ule of five features on which Beck 
will work. 


He’ll serve as ad-pub rep on 
“Lizzie,” which is completed and 
awaiting release via Metro, and as 
both sales and ad-pub rep on four 
going through United Artists. Sales 
supervisors are not permitted 
under the deals which M-G sets 
with indie film-makers such as 
Douglas. 


Four set for delivery to UA are 
“Spring Reunion,” which is now 
finished; “Careless Years” and 
“Paths of Glory,” gvhich go into 
production next month, and “The 
Viking,” set to roll next summer. 








PUBLIG TASTE I 
CRAZY GUESOWORK 


8 
By FRED HIFT 


Public’s taste and preferences 
today are less predictable than 
ever, adding an additional element 
of risk to film production. 


Vascillating response to certain 
types of films has company execs 
in a quandry not only as to what 
kind of features they want and 
need for their release skeds, but 
also how to handle offbeat entries. 


In recent months, partly as the 
result of the continuing decentral- 
ization of production and the ‘grow- 
ing influence of the independents, 
the impression has grown that off- 
beat in the current market spells 
boxoffice. Yet, “The Rainmaker,” 
hailed by the critics, has failed to 
catch on strongly with the public. 

At Columbia, “End Is the Man,” 
based on the play, has distribution 
men wondering what’d be the best 
way of releasing the picture which 
is tagged definitely “unusual.” If 
a picture such as this is berthed in 
an “art” house, sales execs tend 
to feel that it’s being sold down 
the river, even though—with luck 
—a long run may result. If, on the 
other hand, it’s released in the nor- 
mal way, it could die a horrible 


death. 
Sad Memories 


At Metro they still remember 
“The Search,” with Montgomery 
Clift, which was rated an outstand- 
ing piece of screen art, but which 
was launched commercially and 
failed completely on Broadway. 

Root of all the trouble is the un- 
predictable audience reaction. It 
affects not only the sales, but also 
the ad-pub departments. “You 
never really know what’s the right 
way of publicizing a picture now- 
adays,”” commented a publicity man 
last week. “Ignore what the picture 
really is about, and stress some 
other angle which you think will 
appeal to the audience, and you 
may expire at the boxoffice. Then 
you kick yourself for not having 
presented the film for what it 
really is. 

“But then take it the other way 
‘round. You tell the truth about a 
picture, About its art, its appeal, 
etc. And then it dies. Everybody 
will be down on you, complaining 
you didn’t make it attractive 
enough. You almost can’t win in 
this game—unless you have a win- 
ner.” 

Uncertainty of the public reac- 
tion doesn’t bother the American 


(Continued on page 20) 





|320 Newsreel Contracts To Metro, 
Following WB and Par Eclipses; 
Push For Drive-In Bookings 


ot» 
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REJECT HUSTON’S ‘JOCKEY’ 


20th Spurns Costly Racetrack Story 
of Tod Sloan’s British Sin 


Hollywood, Feb. 19. 

“The King’s Jockey,” John Hus- 
ton-Stephen Longstreet film proj- 
ect, has been nixed by 20th-Fox 
on grounds “it involved too much 
money for a horse story. Budget 
set up by the pair’s indie company 
for the film was $1,500,000. Ex- 
jockey Billy Pearson, a personal 
chum of Huston, would have 
starred in the pic. 

Huston was to have produced 
and directed, and Longstreet would 
have written the screenplay from 
his own original. Film was intend- 
ed to be photographed in England, 
with Pearson in the title role, and 
Robert Morley playing King Ed- 
ward VI, grandpa of Duke of 
Windsor, 

Pearson would have played part 
of Tod Sloan, and story dealt with 
how Sloan “pulled” his horse in a 
race in 1909. American jockeys 
have been barred from British 
tracks since that incident. 


Disney Says His Genius 
Is Named Roy; Hails TV 
As Best Pal of Screen 


By WHITNEY WILLIAMS 


Beverly Hills, Feb. 19. 

Walt Disney, receiving the Screen 
Producers Guild’s highest honor, 
at its fifth annual Milestone Award 
banquet Sunday (17) before a 
black-tie and decollete audience in 
the Bevhbilton Hotel’s grand ball- 
room, accepted with humility and 
simplicity. 

Disney departed from prepared 
speech to say he felt “inadequate 
and irrelvant” but the Milestone 
Award had lot more meaning for 
him than might be thought. “For 
years I’ve been trying to find some- 
where to hang my hat. Seemed 
everyone had some kind of Guild 
to belong to but me. Whatever it 
was, I was doing in this business 
it didn’t seem to have any cate- 
gory. Everyone thought I be- 
longed to someone else.” 

At the same time, he grabbed 


(Continued on page 16) 














National Boxoffice Survey 


Pre-Holiday Biz Sags; ‘10 C’s’ Champ Third Time in 
Row, ‘80 Days’ 2d, ‘Wonders’ 3d, ‘Anastasia’ 4th 


Current week is a pre-holiday 
session for most theatres, and biz 
is reflecting this fact for the most 
part. Very spotty appearance of 
trade in most key cities covered by 
VARIETY stems largely from weak 
screen fare and fact that many 
exhibitors are holding pix, even 
when not warranted, in order to 


| bring in new films for Washing- 
ton’s Birthday (Fri.). 
“10 Commandments” (Par) is 


finishing first again, for third week 
in succession this month. It holds 


| a commanding lead over its nearest 


competition. “Around the World 
in 80 Days” (UA) is landing in sec- 
ond place as compared with third 
last session. ‘ 


“Seven Wonders of World” (Cin- 
erama) is capturing third money. 
“Anastasia” (20th) is winding up 
fourth, same as a week ago. “Great 
Man” (U) is pushing up to fifth 
spot as compared with i0th last 
round. 


“Teahouse of August Moon” 
(M-G) again is finishing sixth. 
“Rainmaker” (Par), only out to 
any extent this week, is copping 
seventh place. “Edge of City” 
(M-G) is taking eighth position. 

“Tron Petticoat” (M-G) will wind 
up in ninth spot while “3 Brave 
Men” (20th) will be 10th. “Dran- 
go” (UA) and “Wee Georgie” (Ar- 
thur) are the two runner-up films. 





“Battle Hymn” (U) shapes as a 
promising newcomer, being terrific 
in Denver where topping all pre- 
vious entries from Universal there. 
It also teed off great in Lexington, 
Ky., and is good for opening week 
in N. Y. “Big Boodle” (UA), also 
new, is rated thin in L. A. 

“Big Land” (WB) looms fancy 
in Buffalo. “Mister Cory” (U), an 
other new entrant, shapes sock in 
Boston and nice in Frisco. “Full 
of Life” (Col), solid in N. Y., is 
modest in Chi and dull in Wash- 
ington. 

“Wings of Eagles” (M-G) is rated 
sturdy in Frisco but mild on third 
N. Y. Music Hall week. “Oh, Men! 
Oh, Women!” (20th), due this week 
at N. Y. Roxy, is rated sock in Pitt. 
“True Story of Jesse James” (20th), 
fair in Omaha, looms fast in Chi 
and lusty in St. Louis. 

“Written on Wind” (U), now 
mainly or extended-run in several 
keys, is good in Cincy, stout in 
L. A. and big in both Balto and 
Louisville. “Westward Ho, Wag- 
ons” (BV), big in Denver, shapes 
nice in Detroit and fair in Frisco. 

“La Strada” (T-L), hotsy in Chi, 
looms great_in N. Y. and fine in 
Frisco. “Rock, Pretty Baby” (U), 
potent in Chi, looks nice in Wash- 
ington. 


(Complete Boxoffice Report on 
Pages 8-9.) 


_|made elsewhere and without 


Dropping of newsreel activities 


| by Warner Bros. and Paramount is 


working to Metro’s advantage. 
Company, as of Feb. 11, picked up 


320 additional contracts for 397 is- 
sues of News of the Day. 


In addition, Metro is making a 
determined effort to pick up driv- 
in customers for its newsreel. Pitch 
being made to ozoner operators is 
that newsreels can be helpful in 
extending intermission period to 
allow concession stands to do 
maximum amount of business with- 
out incurring displeasure of im- 
patient patrons. 


It’s pointed out, for example, 
that if intermission stanza is as- 
bitrarily extended beyond the 
standard 10-minute period, patrons 
who want to get the show started 
are resentful and start blowing 
their horns. At the same time, 
there are many customers who 
haven’t completed their purchases 
at the concession stand. 


According to Metro, the showing 
of a newsreel immediately after 
the 10-minute break will solve the 
problem. It notes that this will 
please the patrons who want the 
show to start again. At the same 
time, those who are still hungry, 
seeing the newsreel on the screen, 
are reminded to hurry back to their 
cars in the ensuing eight or nine 
minutes. 


Thus the newsreel, M-G con- 
cludes, makes everybody happy, 
including the theatreman who 
wants to sell as much as possible 
over the concession counter—with- 
out incurring the displeasure of his 
customers. 


Noble Clears Way 
To Unload AB-Par 


Washington, Feb. 19. 

Securities & Exchange Commis- 
sion revealed yesterday that Amer- 
ican Broadcasting-Paramount Thea- 
tres has filed papers seeking regis- 
tration of 346,253 shares of its $1 
Par common stock and 240.768 
shares of its preferred, $20 par, 
constituting the holdings of Ed- 
ward J. Noble, director and chair- 
man of AB-PT Finance Commit- 
tee, and Edward John Noble Foun- 
dation, selling stockholders. 


According to prospectus, -(1) 
Noble and (2) Nobie Foundation 
intend to dispose of some or all of 
the stock from time to time. “when, 
as and if such disposition seems 
advisable and market conditions 
appear favorable.” Sales will be 
made on New York Stock Ex- 
change through brokers who will 
receive only regular brokerage 
commission. However, if oppor- 
tunities arise to dispose of any of 
the stock directly, sales will be 
inter- 
vention of a broker. It’s anticipated 
the selling price will be approxi- 
mately market price prevailing at 
time of sale. 

SEC said AB-PT is not selling 
any of the stock and will not re- 
ceive any of the proceeds. 

AB-PT common closed Tuesday 
at 22% 








Ament, Ex-Pathe News, 


Joins U.S. Flood Agency 


Washington, Feb. 19. 

Walton C. Ament, former vice 
president and general manager of 
Warner-Pathe News, has been ap- 
pointed Deputy Commissioner of 
the Federal Flood Indemnity Ad- 
ministration. 

The new government agency 
must develop a program to aid and 
protect those exposed to property 
loss from floods. Ament was chair- 
man of the Motion Picture Industry 
War Activities Committee during 





World War II. 
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$40,000,000 Represents cack 100% of Own Pix 


Financing—Krushen’s Field Staff Over 50 





United Artists will continue with 
its policy of peuring back all prof- 
its into future production, Arthur 
B. Krim, president, told the UA 
sales convention in New York over 
the past weekend, This policy was 
adopted in .1951. when Krim and 


his co-owners took the helm and in 
no instance since have they taken 
any dividends or other emoluments, 


_ he said. 


This has been a key factor in the 
successful development of UA so 
far and will be maintained as such, 
according to Krim, The program 
of continued reinvestment in pro- 
duction has a direct bearing on ex- 
hibition, he added, because when 
a theatreman books a UA picture 
“he is in a very real sense invest- 
ing in his own future. For the dol- 
lars go into more product for his 
theatres.” 

Chief exec told district managers 
and sales officials from throughout 
the United States and Canada that 
UA will invest over $40,000,000 in 
production this year, representing 
virtually 100% financing of its re- 
leases. 

Max E. Youngstein, v.p., told the 
meeting of plans to lay out $6,000,- 
000 for promotion of the company s 


releases in the next nine months. |: 


This is the biggest ad-pub budget 
UA ever has had for a like pericd, 
he said. : 





Vociferous Loew 


~ Meeting Likely 


Despite the agreement between 
Loew’s Inc. and the Joseph Tom- 
linson group on a single slate of di- 
rectors to be presented to the 
stockholders at the Feb. 28 an- 
nual meeting, the session is not ex- 
pected to be a quiet one. Deal 
with Tomlinson had the effect of 
staving off a serious and costly 
proxy fight, but it has not stemmed 
the highly vocal beefs of many 
other small shareholders. 

Although the small stockholders 
will not be able to control the out- 
come of the meeting, there are in- 
dications that a number of them 
will raise some highly pointed ques- 
tions. Chief among these will be 
why the management has only one 
representative on the board and 
why so many people with neither 
stockings nor film experience were 
included in the slate. 

There will be no difficulty in the 
election of the management's tick- 
et, but considerable “nuisance” ef- 
fect is expected from this group of 
small stockholders. 


RALPH COHN STEPS UP 
IN COLUMBIA ECHELON 


Ralph Cohn has been elected to 
the Columbia Pictures board, re- 
placing his recently-deceased fa- 
ther, Jack Cohn, who was Col’s 
exec V.p. 

It was six years ago that the Col 
directors decided to explore the 
possibilities of television and set 
up Screen Gems as a wholly-owned 
subsidiary with limited money re- 





sources for that purpose, Ralph 
Cohn was placed in charge, and has | 


been calling the turns since in con- 
junction with Col v.p. Abe Schne- 
ider and other members of the Col 
board. Engaged in both tv produc- 


tion and distribution, SG has! 


grown to the point where its gross 
this year expectedly will be be- 
tween $15,000,000 and $20,000,000 
and the acquisition of interests in 
tv stations is being considered. 


Ralph Cohn also has become 
Col’s second biggest individual 
voting stockholder, although the 
exact number of shares in his con- 
trol, including his own and his 
mother’s, Jeanette Cohn’s, and 
other members of the family, has 
yet to be officially stated. ‘Jack 
Cohn’s will has yet to be filed for 
probate.) 

Col president Harry Cohn, Ralph 
Cohn’s uncle, is No. One stockhold- 
er with control of 17% of the out- 
standing common share issue, Jack 


Cohn had voted 11% of the total. 





| HOUSER TO SELZNICK: 
NO PAID CRIER AT RKO 


Hollywood, Feb. 19. 

RKO, the deserted studio, is now 
without- a publicity head, follow- 
ing the departure of Mervin Houser, 
who checked in yesterday (18) as 
director of publicity for the Selz- 
nick Company. RKO praisery op- 
erations are now handled by ex- 
ecutive secretary Blanche Forst and 
Adele Palmer, who has been as- 
signed to foreign publicity. 

Houser will be im charge of 
world-wide publicity for the Selz; 
nick firm with Selznick’s public re- 
lations reps in New York and Eu- 
rope functioning under his direc- 
tion. He'll trek to New York short- 
ly to begin mapping the campaign 
for the forthcoming production of 
“A Farewell to Arms,” based on 
the Ernest Hemingway story and 
co-starring Jennifer Jones and 
Rock Hudson. John Huston will 
direct. 

Houser had been with RKO for 
the last six years and had been 
studio director of publicity for the 
last 18 months. 


N. Y. to L. A. 


Robert Anderson 
Patrick Dennis 
Florida Friebus 
June Haver 
Bernard M. Kamber 
Lenard Kantor 
Fred MacMurray 
Karl Maiden 
Mort Nathanson 
Huzh O’Brien 
Arthur Perles 
George Stevens 
Ed Sullivan 


L. A. to N. Y. 


Irving Allen 
Samuel Z. Arkoff 
Lew Arnold 
Frederick Brisson 
Jack Cassidy 
Alfred E. Daff 
Milton Deutsch 
William Dozier 
Douglas Fairbanks 
Arthur Gardner 
Leland Hayward 
Bob Hope 

Shirley Jones 
Jay Kantor 

Abe Lastfogel 
Jules Levy 

Al Lewin 

Hal Makelim 
William Marshall 
Terry Moore 
James H. Nicholson 
Gregory Ratoff 
Herb Rogers 

Ann Sothern 
Milton A, Spring 
Dan Terrell 
Danny Thomas 


+++ 
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Those that lost revenue from pi 





| culation sheets showed a general 





Members of the N. Y. film direc- 
tors organizing committee fast 
week, by a unanimous vote, ac- 
cepted the terms of affiliation of- 


Guild of America. . 

The next step will be taken by 
the SDG when its members will 
ballot on approval of the affilia- 
tion. This vote is scheduled to 
take place shortly in Hollywood. 

When the affiliation is com- 
pleted, the N. Y. organizing com- 
mittee will cease to exist and its 
| members will join the N. Y. branch 
of SDG. A local office of the 
Guild will be opened and negotia- 
tions will be started in M ttan 
with the N. Y. Film Producers 
Assn. for a basic agreement cover- 
ing staff and freelance directors. 


Par’s Lab Biz 
For Outsiders 





iated company to engage in, the 
laboratory business, Barney Bala- 
ban, president, disclosed in New 
York yesterday (Tues.). Company 
is enlarging and modernizing its 
Manhattan plant, whieh heretofore 
has been used to capacity by Par 
itself, to make it available to out- 
side accounts requiring sound re- 
cording and film processing serv- 
ices in both 16m and 35m. 

Clients Par has in mind are the- 
atrical, television and commercial 
film producers. New equipment is 
to be installed in the lab for color 
developing and printing as well as 
black & white. Company has a sec- 
ond plant, located in Queens, 
which also is being updated to take 
on outside work. 

The two labs are capable of 
processing over 200,000,000 feet of 
film annually, according to Bala- 
ban. 

Establishment of the new enter- 
prise comes on the heels of dis- 
continuance of the Par newsreel 
which, along with many b & w fea- 
tures and shorts, had been pro- 
cessed in the N. Y. labs. 





N. Y. to Europe 


Ziatko Balokovic 
Kenneth S. Giniger 
Elvira T. Marquis 
George Raft 

Jean Shepherd 


Europe to N. 'Y. 
Pia Beck 
Tom Curtiss 
John Davis 
Maria Fein 
Lisa Ferraday 
John W. Houser 
Frank Kassler 
C. J. Latta 
Leslie Macdonnell 
Guy. Mitchell 








$ Of 12 Mags, 8 Up on Film Ads 





Out of a group of 12 leading magazines, eight showed increases in 
varying degrees of motion picture advertising in 1956 over 1955, a sur- 
vey based on Publishers Information Bureau data shows. 

Biggest gains were registered by Time Magazine, which went up to 
$31,630 from $9,045 in 1955, and by Life, which rose to $599,100 from 
$534,082 in ’55. Yet, both Time and Life are off sharply from 1950, 
when they got $41,485 and $901,084 respectively from film ads. 

Other mags that gained were Redbook (up to $109,535), McCalls (to 
$115,850), Seventeen ($76,000), Cosmopolitan ($39,450), Modern Screen 
($202,190) and Photoplay ($218,838). 


c ads compared with °55 were Look 


($577,861) Collier’s ($196,355), The Saturday Evening Post ($228,910) 
and Coronet ($5,000). Esquire didn’t get a single film ad in either year. 
On the whole, with the excepticn of the fan mags, the general cir- 


decline in film advertising revenue 


| since 1950. Saturday Evening Post, for instance, got $356,380 in 1950 





against $228,910 last year. Rate 
in 1956. 

Herewith the breakdown on the 

Magazine 
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changes as weighed against impact 


undoubtedly are one influencing factor. In the case of Cosmopolitan 
Magazine, film ad coin dropped from $131,700 in 1950 to only $39,450 


While-recent years have seen fewer films in actual release this is 
balanced by the tendency to plug harder on the big pictures. 


12 magazines: 


1956 1955 1950 
599,100 534,082 901,084 
577,861 648.081 464,268 
196,355 248,855 270,150 
228,910 286,614 356,380 

31,630 9,045 41,485 

5,000 11,100 17,590 
109,535 75,013 76,840 
_— — 10,250 
115,850 88,075 59,000 

76,600 59,770 _— 

39,450 25,350 131,700 
202,190 196,320 187,270 
218,838 237,440 


208,803 


fered by the Screen Directors- 


Paramount is setting up an affil- | 
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New York Sound Tra 

Arnold Hartley, program chief of WOV, an all-Italian station until 
sundown (and operating its own program studios in Rome), will go 
all-out for the Metropolitan Opera basso, Salvatore Baccaloni, who is 
being introduced as a film player via Columbia’s “Full of Life” star- 
ring July Holliday. Baccaloni, plus actors from various Italian-lan- 
guage soap operas, are being used for blurbs, both radio and visual. 
Hartley, himself fluent in Italian though not one, has long been an 
articulate opponent of the “wop stereotype” in fiction . . . the sensitiv- 
ity of Italian-Americans is attested by a recent bill at Albany hitting 
at “Baby Doll” because its heel was an Italian and a Boston’s judge’s 
rap at the “Seven Bridges to Cross” (Brink’s robbery) film for like rea- 
sons. Baccaloni is advance-doped to be one of the new click person- 
alities of 1957. Although an opera star for many years, he rates as an 
actor and personality of great vitality. 
Mike Todd and wife, Elizabeth Taylor, dropped in at the Palace, 


N.Y., last week to catch Jerry Lewis’ show. Caught on exiting by 
Lewis, Todd promptly stole the show via some quick repartee .. . 
Technicolor has a special exhibit at the photo show at the Coliseum 
... 20th-Fox sales exec Glenn Norris off to visit his family in North 
Carolina today (Wed.) just as 20th sales topper, Alex Harrison returns 
from the Coast (and a Honolulu vacash) . .. Eric Johnston is on the 
Coast for a Bank of America board meeting . .-. and then a speech 
(non-industry) in L.A. Johnston probably will go to Europe in April 
.. . Frank Kassler, Continental Distributing prexy, who returns from 
Europe Friday (22) acquired a brace of product in France*and Britain. 

Ilya Lopert, importer, producer and distributor, will receive.French 
Legion of Honor Cross Of Chevalier at ceremony here tomorrow 
(Thurs.). Jean De Legarde, French Consul General, will present the 
award .. . Cellist Pable Casals, who is past 80, has appeared before 
Louis de Rochemont’s Cinemiracle cameras for a sequence in “‘Cine- 
miracle Adventure,” which will intfo the new: process. -Casals played 
the Schubert Trio in E Flat with his friends, violinist Alexander 
Schneider and pianist Mieczyslav Horszewski. 


First father-son, director-actor routine in Hollywood in approximately 
nine years was Jaunched when Victer McLaglen went to work as an 
actor in “The Abductors” for Regal Films. His son, Andrew McLaglen, 
directs the film in which the vet character actor shares billing with 
Carl Thayer. Last time Hollywood had a father-son combination was 
when John Huston directed his father, Walter Huston, in “Treasure 
of the Sierra Madre” in 1948. 


The Broadway stage, which already has forced one star player from 
the cast of 20th-Fox’s “Will Success Spoil Rock Hunter” (Tem Ewell 
who is in “Tunnel Of Love’), now looks certain to repeat itself in the 
case of Thelma Ritter. Actress, already set for a star role in same film 
will be in the midst of rehearsals for “New Girl In Town” when the 
picture goes into production. Players remaining are Jayne Mansfield 
and Clifton Webb. 


Robert Cantu, dean of Mexico City show biz reporters, founder of 
Filmografico in 1931, the first soundfilm paper below Rio Grande, 
and now on Cinema Reporter (also Mexico City), is in New York han- 
dling the personals of Evangelina Elizondo, Mexican film player tour- 
ing the Spanish-populated sectors in New York and elsewhere. 


Karl Malden off to the Coast for his first directorial assignment—the 
screen version of the Broadway play, “Time Limit,” with Richard. Wid- 
mark and Richard Basehart heading the cast. Following the film, 
Malden returns to Manhattan for the lead in Molly Kazan’s play, “The 
Egghead,” scheduled for August rehearsals. Actor-director, who can 
currently be seen in “Baby Doll,” appears in two upcoming films, “Fear 
Strikes Out” (Par) and “Bombers B-52” (WB) ... Screenwriters Guild 
has nominated N. Richard Nash’s screenplay of “The Rainmaker” for 
an award in the field of drama... Eli Wallach’s role in “Major Bar- 
bara” on Broadway has prevented him from flying to London to accept 
his award from the British Film Academy as the most promising film 
newcomer for his performance in “Baby Doll”... Universal’s execu- 


tive v.p. Alfred E. Daff in from the Coast for confabs with homeoffice 
executives ... 


Palace is cheating with its displayed blowups of the Jerry Lewis 
reviews. Unflattering paragraph in the apparently-entire Times notice 
was scissored .. . Columbia dropped Sindlinger .. . “Friendly Persu- 
sion” abroad following the same pattern as in the States—no great 
shakes at the outset but builds big ... Associate of Joe Vogel’s relates 
he asked the Loew’s prez if he'd prefer to have “Raintree County” or 
the $5,000,000 it cost. “I'll take the picture,” said Vogel ... Carrell 
Baker was told by Warners her next picture is ready. But they’re not 
telling her what it is, she says . .. Italian film publication reaching 
these shores lists “Beatrice” as an upcoming entry. On the basis of 
the characters and synopsis, it’s obviously an adaptation of an obscure 
Percy Shelley play, titled “The Cenci,” but the author is not credited, 
Theme of the original, incidentally, would burn up anybody’s cellu- 
loid ... Pepe Romero’s oils, writes John Steinbeck, “fill a room with 
nervous excitement.” Meaning a run on the phenol barbitol? ... 
The Dave Goldings expecting in September . . . Check with teenagers 
on knowledge of Lindbergh brought one particular lulu of an answer: 
“Oh, yes, the Lindbergh brothers. They had a flight to the South Pole 
or the North Pole or one of those Poles. Wasn’t it?” 


Allied Artists could cause some confusion with a reissue of “Seven 
Angry Men,” now that United Artists is ready with “12 Angry Men.” 
AA pic is two years old . . . Joseph Hazen’s daughter, Cynthia Jo, en- 
gaged to Leon Bernard Polsky, non-show business attorney. 


J. Noble Braden, who died on Long Island last week, had a first-hand 
acquaintance with intra-mural squabbles that have beset the film in- 
dustry. As v.p. and, later, exec v.p. of the American Arbitration Assn., 
Braden for years had a key role in inducing exhibitors and distributors 
to settle their differences through conciliation and arbitration and not 
the courthouse. His knowledge of the complexities of the picture busi- 
ness was vast and his impartiality was beyond question. 


Mack Sennett is working on “a novelized Mack Sennett comedy”’— 
but not based on my films; it’s all new, he told Gerard Pratley of 
aes Globe & Mail. Sennett says he starts typing every day at 
a.m, 3 


State educational boards are quick to rap Hollywood films regarded 
as objectionable, and these are few, but never boost the finer product, 
which would be the positive approach, notes Cecil B. DéMille . . . Prox- 
ies slow in coming in for the Loew’s annual stockholder meeting. Rec- 
ord film industry turnout of 800 expected at the session, which takes 
place Feb. 28 at Loew's State . . . Ralph Cohn, son of the late Jack 
Cohn, went to Palm Beach to spend some time with his mother... 
_ Weisenthal is in to cast the lead for his “Jack Dempsey Story” 

m. 


Loew’s Inc. prexy Joseph E. Vogel rsvp’s stockholders as follows: A 
Word of Tifanks: Your proxy for the annual meeting has been re- 
ceived. On behalf of the management I wish to thank you for your 
prompt cooperation and your expression of confidence.” 


Jayne Mansfield will be with Cary Grant in “Kiss Them For Me” at 
20th-Fox ... Dan Barton cast as Mark Hellinger in “The Helen Morgan 
Story” at Warners ... Gene Lockhart will impersonate president of 
Actors Equity Assn. in “Jeanne Eagles” the biopic at Columbia. . . 
Former Broadway comedienne Kitty Kelly into “Stranger at Soldier 
Springs,” Robert Bassler production ... her first film role in 13 years. 
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UFA Acquiring Mosaik ‘In? 


Film industry executives returning from Germany report that a 
deal is being negotiated under which the UFA, active again in pro- 
duction, distribution and exhibition, will acquire a large interest 
in Berlin's Mosaik dubbing studios and printing facilities. 

Mosaik, which ran into a lot of trouble when the Allianz distrib- 
ution setup went bankrupt, does most of the dubbing for the Amer- 
ican companies which, it’s been reported, are opposed to an ex- 
pansion of the UFA sphere of influence. 

The big Geyer labs, which specialize in color printing, also have 
made overtures to Mosaik owner Ernst Wolff. The UFA has its 


own printing plant in Berlin. 


Question is now posed what the U-S. distribs would do if the 
UFA deal goes through; and indications are that, in that case, 


they'd dub with UFA and print 
behind the UFA, it appears that 
Geyer to buy into Mosaik. 


with Geyer. Since big banks are 
UFA stands a better chance than 


The American companies, which have shown a remarkable loy- 
alty to Mosaik and have been active in the attempts to preserve it 
under Wolff, argue that the presence of the plant in Berlin is of 


vital importance for political reasons. 


It is agreed, however, that 


there are other dubbing plants of equal calibre in Germany. 
UFA move in seeking Mosaik control or participation is seen by 
some in Germany as part of a sinister plan to further strengthen 


the UFA hold on the industry. 




















SAY WINKLER PUPPETEERS UFA 





REICH MONOPOLY 
SEEN RE-FORMING 


Legality of the Bonn Govern- 
ment’s action in selling the broken- 
up UFA properties to a group of 
three different banks is being + 
challenged in a German court this ° ° 
week. The suit, by a group of for- Habit Over Mind 

Illustrating industry reluc- 


mer exhibitors, is seen vitally af- 
fecting the future of the German tance to embrace the new, pro- 
ducer Mike Todd yesterday 


film industry. (fant) seletsd fo Mew York 
in D ues.) related in New Yor 
Action, brought in Duesseldorf, | how, at one point, he had told 


holds in essence that the procedure , 
followed by Bonn in handling the| & Company exec about his 65m 





sale didn’t comply with the law,| film idea. The man _ was 
and that the banks which acquired| Shocked. ' 
the properties did in effect act as But it doesn’t even fit 


“front” men for the Government 
which plans to rebuild the UFA to 
its former strength, which implies 
a virtual stranglehold on the Ger- 
man industry. 


In Der Spiegel, a prominent Ger- 
man news magazine, attorney Wal- 


into a can,” he gasped. 


State’s Rowdy Tactics In 
Serving Sinatra Subpoena 











“Japan Seeks Another US. Film Loan 


deal. 





~ Yanks Want Better Terms Than in 1955—$7,000,000 


Then Involved at 3‘; 


American film industry, which 
expects to have $9,000,000 tied up 
in Japan by April 1, 1957, is mull- 
ing another loan to Japanese in- 
dustry. 


Preliminary negotiations have 
taken place, with the Japanese 
pressing for a repeat of the loan 
which members of the Motion Pic- 
ture Export Assn. granted to the 
Japanese Electric Power Develop- 
ment Co. in 1955. At that time, 
$7,000,000 were involved. Loan 
was for a seven-year period at 
three percent, with repayment in 
dollars at the rate of one-seventh 
of the amount semi-annually start- 
ing in 1959. 


The new loan, which was dis- 
cussed at the MPEA last week, 
would again go to the power devel- 
opment outfit, which is semi-gov- 
ernment owned. 

While some of the companies 
are in favor of the new loan, oth- 
ers feel that it should be arranged 
on better terms. 

While such a loan does, of 
course, tie up large chunks of coin 
for the industry at a time when 
earnings are badly needed by the 
companies, it’s argued that it has 
the great advantage of creating a 
steady dollar flow inasmuch as 
the yen. invested are paid back by 
the Japanese Government at a 
favorable rate. 

After the last loan arrangement 
was completed, MPEA prexy Eric 
Johnston went on record that it 
wouldn't be repeated. However, 
unless MPEA goes for some such 
arrangement, its chances of get- 

(Continued on page 20) 


Warwick Divorce 
From Columbia 


Hollywood, Feb. 19. 

Failing to come to agreement on 
terms, Warwick Productions and 
Columbia this week decided on di- 
vorce. Warwick, which is an inde- 
pendent company headed by Irving 
Allen and A. R. (Cubby) Broccoli has 
been operating out of London on a 
multiple-picture contract with Col 
providing the financing and taking 
releasing rights. Unit has three 
more pictures to deliver to Col by 
Dec. 31, which is date of the sev- 
erance. 

Prior to an opening negotiations 
anent possible renewal of the con- 
tract over the past week with Col 
principals, Allen stated he and 
Broccoli were dissatisfied with the 
30% cut on Warwick rentals which 
Col was taking as distribution fee 
in the domestic market, among 
other things, and wanted a better 
It’s apparent that Col 
wouldn’t go along with his ideas. 

Warwick reportedly *1s had pre- 
liminary talks with other distribs 
but no new tieup is said to be in 
sight as yet. 








Ww 


Kill Daylight Saving 


Detroit, Feb. 19. 

Handful of Detroit area 
ozone operators have convinced 
city officials, through legal 
briefs filed by their attorney, 
that the city cannot legally 
pass a Daylight Saving Time 
ordinance. 

Allied Theatres of Michigan 
officers say direct expense of 
the successful campaign was 
$4,000. As a result of defeat- 
ing Daylight time says Allied, 
“every exhibitor in Michigan 
will benefit financially.” 


ter Wilde, acting for the former 
exhibs (all refugees from the East 
zone and without funds), is quoted 
as saying that he suspects behind 
the whole plan the figure of 81-year 
old Max Winkler, the man who 
helped Goebbels create the vast 
| and powerful UFA monopoly. 


Wilde also points to the fact that 
a merger is in the wind between 
the two banks which acquired the 
UFA properties. In effect, the two 
banks that obtained the UFA the- 
atres in Duesseldorf (a chain of 
46 houses) and the UFA studios 
and labs in Berlin have, with two 
exceptions, the same _ directors. 
Now, it appears, there may be a 
merger between the Berlin bank 
and the one in Munich, 





Outrageous: Atty. Gang 
Hollywood, Feb. 19. 

Circumstances surrounding 

Frank Sinatra’s subpoena in con- 


nection with California probe of- 


scandal magazines “indicate a de- 
sire for headlines rather than 
facts,” his attorney, Martin Gang, 
charged in blistering letters sent 
to State Senators Fred H. Kraft, 
Hugh M. Burns and Los Angeles 
police chief Wiiliam H. Parker. 


Kraft heads state senate 
terim committee on 


in- 


probe. Burns is prexy of Senate. 





which | 
bought ‘the former UFA studios | 


Attorney Gang says three men in- 





collection 
agencies which is conducting /ard Davis’ “Rififi” in the dubbed 


vaded Sinatra’s Palm Springs home | 








La Scala Opera 
Next Todd Film 


Mike Todd made it official yes- 
terday (Tues.)—he’s going to pro- 
duce “Don Quixote” on location in 
Spain in early 1958, with S. J. 
Perelman to write the script and 
Mexico’s Cantinflas one of several 
top stars to appear in the film. 
Process used will be Todd-AO, 
with an added gimmick. Like 
“Around the World in 80 Days,” 
this production will have no set 
budget (Todd figured it could run 
|to $12,000,000 in terms of Spanish 
pesos) but will fit his concept of 
“the show on film.” 

Prior to going ahead with “Don 
Quixote,”..Todd plans to shoot a 
roster of seven to nine operas at 
La Seala, Milan, They’ll be done 
in only 100 theatres in the U.S. He 
and-a-half weeks each to shoot. “I 
think people’s appetite has been 
whetted for this sort of thing,” he 
said. 

Todd hinted that he had devel- 


| will allow a 35m print to project 
| widescreen images with Todd-AO 
quality. System will be unveiled at 
Cannes this year, where “80 Days” 
will be shown out of competition. 
Todd also confirmed he was per- 
fecting a 3-D without glasses gim- 
mick. “We can get the effect now 
within a 30 degree angle from the 
straight eye line facing the screen,” 
he reported. 

Showman opined that, under 
current conditions, he could play 
to 85% of his potential customers 
in Italian and will take about two- 
said he had been accused of being 
“anti-exhibitor’ but observed that 
he simply couldn’t abide by thea- 
tremen who refused to accept the 
“facts of life.” “I don’t want to go 
into exhibition, but, under the cir- 
cumstances, what can I do,” he 
declared. Todd has been buying 
and leasing houses in the U.S. and 
abroad, building his own “road- 
show” circuit. “There isn’t room 
any longer for ‘just movies,’ ”’ Todd 
held. 





there. = |at 4 a. m. Saturday (16), flashed a | 
Out-Slick Law? | light in his face, served subpoena. 
| Let this happen “and the UFA | One identified himself as an L. A. | 


| 


‘divorcement,’ which took 10 years;cop. Gang pointed out subpoenas 


} to accomplish, will be null and void | usually are reserved for persons | 


and the company within a few | who've indicated reluctance to give 
months will have been reunited |information. He condemned “in- 
again,” notes the Spiegel. |vasion” of Sinatra’s home, de- | 

UFA, the absolute Reich film |manded from Kraft “unequivocal 
monopoly under the Nazis, was|statement condemning tactics, af- 
ordered split up by the Allies after | firming right of citizen whether | 


‘Quixote’ in 58 


oped a Satisfactory process which | 


the war. The liquidation law spe- 
cified that no buyer could obtain 
more than one studio or three 


tration” in the industry. 

For a long time, there were no 
buyers. Then, in Feb. 1956, a bank- 
ing group headed by the Sued- 
deutschen Bank in Munich bought 
the large UFA studios at Geiselgas- 


(Continued on page 18) 


Technicolor May 





Take Cinerama 


From Stanley Co. 


Acquisition of Stanley Warner’s 
|interests in Cinerama is being con- 
|sidered by Technicolor. The thea- 
|tre chain and the tint firm have 
ibeen holding talks on the matter 
ifor several weeks. The price for 
SW’s interests—including the ex- 





|hibition and production rights to | 


ithe three-strip process—is said to 
ibe between $8,000,000 and $10,- 
| 000,000. 

| Stanley Warner has_ been look- 
ing for a buyer for some time and 
has been canvassing Wall Street 
firms in search of a group with 
sufficient capital to swing the deal. 
In addition to Technicolor, SW of- 
ficials have held talks with Nicolas 
Reisini, head of Robin Interna- 
tional, the import-export firm 
which holds Cinerama exhibition 
rights in several foreign countries, 
and with several Wall St. banking 
groups. 

Meanwhile, there are continuing 
hints of feuds within the Cinerama 
family. Cinerama Inc., the equip- 
ment manufacturing and installa- 
tion firm, and Cinerama Produc- 
tions, the company which trans- 
ferred its rights to SW in return 
for a percentage, are said to be 
unhappy with SW’s handling of the 
medium. 





theatres “to avoid undue concen-|of subpoena was in nature 
| “roust,” 


| 


| Los Angeles cops were, if Parker 
| authorized their action, if he per- 


| Bomne. even from state.” 


Letter to Parker hinted service 
of 
demanded to know who 


|mits Los Angeles cops to serve 


| great or small to be secure in own | 


Need to Educate Yank Audiences 
Still Dominates ‘Dubbing’ Debate: 
Europeans Seek U.S. Market ‘Key 


Steadily rising determination on 
the part of foreign producers to 
create a real place for themselves 
in the American market has now 
evolved into a pattern of thinking 
that favors the dual release of both 
original and dubbed versions of 
imports. , 

Distributors are leaning more 
and more to the view that it’s pos- 
sible to cash in both ways—with 
original soundtracks via the arties, 
and with dubbed tracks in the com- 
mercial outlets. 

Hypoing this approach is the 
realization that (1) a well-dubbed 
picture finds less resistance than 
had originally been suspected, and 
(2) the pronounced European 
swing to color makes it necessary 
to come up with some additional 
b.o. “insurance.” 

Europeans have long complained 
that what is possible in Europe 
should also be possible in the U.S., 
i.e. that American audiences could 
be acclimatized to accept dubbed 
films as the public on the Conti- 
nent has been. One of the obvious 
obstacles has been the uncertain 
quality of the dubbing jobs done in 
New York, particularly by the Ital- 
ians, There are now indications 
that new outfits in the field are 
tackling the problem with more 
success. 

Wide bookings enjoyed by Rich- 


(Continued on page 18) 


Vogel at $2,140 
Weekly to 1961 


Joseph R. Vogel, Loew’s presi- 
dent, has had his employment con- 
tract extended to Oct. 21, 1961. 

Deal provides him with a weekly 





| salary of $2,140. 


| 
| 


| subpoenas for state government. | 


| Also pointed out that about 30 
| hours earlier, Sinatra had been at 
| Jack Benny testimonial in much 
| publicized appearance sitting next 
to Governor Goodwin J. Knight 
me could easily have been served 
then. 


| Gang commented that it 
probably was fortunate Sinatra 
{wasn’t armed since he would have 
| been justified in repelling invasion 





|}of his home by unidentified per- | 


| sons. 


| Meanwhile, state attorney gen- 
|eral indicated new probe of scan- 
|dal mags leading to barring them 
from stands. 








| Friday, Walker Head 
| Comerford Holding Co. 


Thomas F. Friday has been 
| elected president and Frank C. 
Walker board chairman of Meco 


| Realty Co., which last year became 
the corporate housing of the Com- 
lerford theatre interests. John E. 
Coyne, exec v.p. and general man- 
ager, was named to the board (re- 
placing J. J. O'Leary, who fecently 
retired) along with Friday, Walker 
and others. Previously Walker had 
served as both prez and chairman 
of Comerford. 

Comerford is one of the oldest 
of the larger eastern circuits. 
Walker, who was Postmaster Gen- 
eral.under President Franklin D. 
Roosevelt, has been associated with 


founder, the late M. E. Comerford, 
was his uncle. 

Friday has been a Comerford 
exec. since 1936. He is married to 





| daughter of M. E. Comerford 





Rezoning Killed Theatre, 
Reade Sells Park Ave. To 
Roman Catholic Group 


Park Avenue Theatre building, 
on the corner of Park Ave. and 59th 
St.. New York, has been sold by 
Walter Reade for a figure report- 
edly running to over $2,000,000. 

Buyer, it’s understood, is a group 
within the Catholic’ Ciurch, 

Building will remain as is for at 
least five years, with Reade’s for- 
mer Park Avenue Theatre auditor- 
ium likely to be used as a Chapel. 
Reade’s own Continental Distribut- 
ing outfit may lease quarters in 
the four-story structure. 

Reade originally opened his 
Park Avenue Theatre as an artie 
in the building in November of 
1946. For a period the house was 
leased to Universal, then it was 
taken back by the circuit and oper- 
ated until Nov. 1, 1952, when it 
was leased to a bank, which oc- 
cupied the space until June of 
1955. 

Reade at that time planned to re- 
open the Park Avenue as a mo- 
tion picture house, but suddenly 
found that, due to rezoning, he 
couldn’t obtain a license. He also 


, operates the Baronet Theatre in 
| Third Ave. and 59th St. and lately 

has been searching for another 
| showcase. 


Negotiations for the sale of the 


| building have been going on for 
{some time, with all tenants kept 
/on short leases. 


‘ 
] 


i 
' 





Herb Bonis Joins D. Kaye 


Herbert Bonis resigns March 9 


Comerford as general counsel and | from the “Ten Commandments” 
in exec capacity since 1924. The | sales unit at Paramount to become 


head of the production staff of 


‘Danny Kaye’s Dena Productions. 


Before joining Par Bonis was 
house manager at New York’s Pal- 


They are particularly | Muriel Martha Comerford, only' ace Theatre and road managev of 
| (Continued on page 18) 


| Kaye’s personal appearance tours. 
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6 ‘FELM REVIEWS 








The Spirit of St. Louis 
~ (C'SCOPE—COLOR) | 


i, pee net eae 
powe ° 
Charles A. Lindbergh’s histori- 
eal flight te Paris. James Stew- 
art backed by high-integrity 
production. 





Warner Bros. 
ward production. 


of Leland Hay- 
rs James Stewart. 
Directed by _ Bill ilder. Sereenplay, 
Wilder and Wendell Mayes; adaptation. 
Charles Lederer; from the Charles A. 
Lindbergh autobiogr ; camera (War- 
), Robert and J. Peverell 
arley. Previewed in New York. Feb. 
15, . Running time, 135 MINS. 


Charles A. Lindbergh..... James Stewart 


Bud Gurney .........-. Murray Hamilton 
wor Gare . wteed +++. Patricia Smith 

. F. Mahoney ........ Bartlett Robinson 
Father Hussman ........ Mare Connelly 
.. Hall ....ceccceese Arthur Space 
Ss © eer: Charles ¥ atts 





Although lacking the elaborate 
production trappings that would 
automatically hear a multi-mil- 
lion dollar budget, an extensive 


shooting schedule and nstaking 
care went into this picture. It’s 
clear that Warner ros. needs 


mammoth money to come out on 
top with “Spirit of St. Louis.” 

his is quality production. But 
excitement about the first solo 
N.Y.-to-Paris hop is quiet—and 
that’s the prospective trouble with 
“Spirit’—it is quiet. It’s Class A 
pte ecg yet doesn’t manage 

deliver entertainment wallop 
out of the story about one man in 
a single-engine plane over a 3,610- 
mile route. 

“Under veteran director Billy 
Wilder, “Spirit” comes off as in- 
teresting and colorful, but not sock. 
Heavy “sell” is demanded, for in- 
terest and color alone are not 
blockbuster ingredients. Consider- 
ing further that Charles A. Lind- 
bergh is today little more than ‘a 
Mr. Anonymous to youngsters, the 
spontaneous boxoffice appeal is 
perhaps short of commensurate 
with the scope of the production. 

For the spectator, “Spirit” is a 
James Stewart one-man show. He. 
| a Lindbergh with a toned- 

own performance intended as 
consistent with the diffident (i.e. 
non-communicative) nature of the 
famed aviator. The story develop- 
ment tends to focus on the per- 
sonal side of the 1927 hero, as 
much as it does on the flight itself, 
and Stewart comes off with sort of 
an appropriate, shy amiability. | 

Film opens in the Garden City | 
Hotel on Long Island where Stew- 
art, on the eve of his takeoff, gets 
to wondering about what lies in 
store for him. The scene segues 
to some of his experiences of the 
past, landing on a cow pasture and | 
other hazards of that early-day 
flying. 

The flashback technique is used | 
frequently t} convey some of Lind- | 
bergh’s background, such as his 
days as a mail pilot, an amusing | 
bit re his first encounter with the | 





Air Force, his barnstorming stunts, | 
ete. There are interludes also with | 
the group of St. Louis businessmen | 
who sponsor his trip, his near frus- | 
trating efforts to come upon an 

adequate plane, and a brief en- | 
counter with a girl ried nary faint | 
suggestion of a romancé) who gives 

him a compass mirror. 

Those who remember the Lind- | 
bergh crossing are robbed of sur- 
prise. There was no mishap, so 
there can be no anxiety 
whether he can get the plane off | 
the mud-covered field. It’s known, | 
too, that the groggy Lindbergh will | 
awake before the plane hits the 
water, as it nearly does, and that 
the right fuel tank will be turned 
on in time. 

Climax of “Spirit” is the most 
stimulating. Here is Stewart, not 
quite sure of his course, recogniz- 
ing the shoreline of Ireland, veer- | 
ing over the channel, spying Paris | 
along the Seine, coming down on | 
Le Bourget Airfield and, fatigued | 
and bewildered, greeted by the | 
frenzied crowd. Finale is the news- 
reel account of Lindbergh's New 
York reception. 

Others in the cast are only 
minorly spotted; Stewart has the 
prominence all the way. 

The Leland Hayword production 
settings and costumes look like | 
genuine 1927 and add to the color, 
and the group and mob scenes are 
handled with particularly smooth 
effect. Standout contribution is the 
WarnerColor-CinemaScope photog- 
raphy by Robert Burks and J. 


about | Fre 


ler and, 


|she starts a probing that 
|in the long over-due demise of the 


r= 
— 


hieves results. Th writing 
aso fails to} netrate melt belgw 
su le 


the ¢ might have 
been interested arg more 
of the “inner man” of t first 
individual to hop the Atlantic. 
Editing and other technical 
credits splendid. Gene. 


Duel at Apache Wells 
(NATURAMA) 


Well-motivated western meet- 
ing demands of the market. 








Hollywood, Feb. 19. 

Republic release of a voe Kane pro- 
duction. Stars Anna Maria Alberghetti, 
Ben Cooper, Jim Davis. Features Harry 
Shannon, Francis J. McDonald, Bob 
Steele, Frank Puglia, Argentina Brunetti. 
Directed by Kane. Screenplay, Bob Wil- 
liams; camera, Jack Marta; music, Gerald 
Roberts; editor, Ri Van Enger. 





Reviewed Feb. 13, °57. Running time, 
69 MINS, 

Anita Valdez... Anna Maria Alberghetti 
Johnny Shattuck ..........-. Ben Cooper 
Dean Cannary ..... .... Jim Davis 
Wayne Shattuck ....-..... Harry Shannon 
TIGGEE .053-0002nbe ees. Francis J, McDonald 
SOG DUBE op cccccsocccseccse: Bob Steele 
Senor Valdez ....+.+++----- Frank Puglia 
Tia Maria ........... Argentina Brunetti 
Marcus Wolf ......+.+--- Ian MacDonald 
Bill Sowers ..cccsccessss> John Dierkes 
Pramk ...cecccce eéboévgasbae> Ric Roman 





“Duel at Apache Wells” is a reg-/| p 


ulation western with advantages. 


Producer-director Joe Kane has! tu 


given rugged treatment to a well- 
motivated screenplay. 

Ben Cooper and Jim Davis lead 
off the action, with Anna Maria 
Alberghetti also starred for ro- 
mastic interest. The Bob Williams 
script holds on Cooper, who re- 
turns home after a four-year ab- 
sence to find his father’s Arizona 
ranch threatened by Davis, rustler- 
turned-rancher. After trying to 
outwit Davis legitimately for hav- 
ing fenced off a public water hole 
known as Apache Wells, thus mak- 
ing impossible the driving of cattle 
to market, Cooper meets Davis in 
a duel, where it’s revealed he’s the 
famous gunman, Durango Kid. 

Cooper acquits himself in okay 
fashion and Davis lends credence 
to his heavy characterization. Miss 
Alberghetti is an interesting at- 
traction. Harry Shannon as Coop- 
er’s father, Bob Steele as Davis’ 
chief henchman and Frank Puglia 
in role of femme lead’s father, 
owner of a cantina, deliver handily 
in their respective parts. Also in 
good support are Francis J. Mc- 
Donald and Argentina “ee 

hit. 


The Man Who Turned 
to Stene 





Scientists who live on young 
women’s blood. Lesser entry 
in current crop of horror pix. 





Hollywood, Feb. 15. 


Columbia release of Sam Katzman 


| (Clover) production. Features Victor Jory, 


Ann Doran, Charlotte Austin, William 
Hudson, Paul Cavanagh, Tina Carver, 
Jean Willes. Directed by Leslie Kardos. 
Screenplay, Raymond T. Marcus; camera, 
Benjamin H. Kline; editor, Carles Nel- 
on; music, Ross Di Maggio. Previewed 
Feb. 7, ’57, Running time, 71 MINS. 


Dr. MurGoek «cccoccdsccesss Victor Jory 
SEED; We <ccineeeee de ss .. Ann Doran 
Carol Adams .......... Charlotte Austin 
Dr. Jess Rogers.........-- William Hudson 
IC Oee a wees ba sobeeeens Paul Cavanagh 
Big Margé@ ...+. rT TT TTT Tina Carver 
i TEACY 2c cvee Poeceececercse Jean Willes 
MYER -cccoccecssececes Victor Varconi 
Brie ..cccctvcteeesdees Frederick Ledebur 
Fren@au .ccceseccccses:s George Lynn 
RIE ctc'cenene 6eerneean Barbara Wilson 





This latest in the current batch 
of horror films headed for pro- 
grammer bookings is a lesser en- 
try. 
as lower half of an “exploitation” 
bill. 

Sam Katzman’s Clover unit pro- 
duced for Columbia, using Ray- 
mond T. Mareus’ script, which 
never rises above the incredible in 
telling of an ageless group of 
scientists from two centuries back 
who have been able to sustain life 


'over the years by occasionally tap- 


ping the life force of young wom- 
en. Title comes from the fact they 
turn to stone unless a supply of 
femmes is available, so they have 
set themselves up as heads of a 
reformatory for women. An un- 
usually high death rate among the 
inmates arouses the curiosity of the 
reformatory’s young welfare work- 
aided by an inquiring 
young prison board psychiatrist, 
results 


Peverell Marley. Scenes of the sea | ageless ones. 


as Lindbergh sees it from 


his} 


Leslie Kardos’ direction is all 


plane, the shots of a huge iceberg, | that the script demands but, while 


fishermen off Ireland, and Paris 
and the airfield at night—these 
have visual potency. 

Writing credits begin with Lind- 
bergh’s book and include an adap- 
tation by Charles Lederer and 
screenplay by Wilder and Wende!! 
Hayes. Perhaps of necessity, the 
script has Stewart expressing his 
thoughts via his own off-screen 
voice as he wings over the ocean. 
This tends to be disconcerting at 
times. And in trying to communi- 
cate the “human side,” the writing 
has Stewart in some mild humor- 
ous business, such as a conversa- 
tion with a fly in his plane, that 


| there’s very little payoff in thrills, 


| he does steer the cast by plot holes 
|for generally okay performances. 
Victor Jory, Ann Doran, Paul 
Cavanagh and Frederick Ledebur 
are the principal stone people. 
Attractive Charlotte Austin is the 
not-so-naive welfare worker, while 
William Hudson plays the young 
doc. Seen as inmates, and helping 
to decorate the footage are Tina 
Carver, Jean Willes and Barbara 
Wilson, 

Lensing by Benjamin H. Kline 
and the other technical credits are 
workmanlike in supplying hudget 
values, Brog. 





The True Story Of 
(C’SCOPE-COLOR) 


Peorly plotted with confus- 
ing flashbacks, Jesse James 
takes another screen _ ride. 
Routine results probable. 


Hollywood, Feb. 15. 

20th-Fox release of Herbert B. Swope 
Jr. production. Stars Robert Wagner, Jef- 
frey Hunter, Hope Lange; costars nes 
Moorehead. Directed by Nicholas Ray. 
Screenplay, Walter Newman; based on a 
screenplay by Nunnally Johnson; camera 
(De Luxe Color), Joe MacDonald; editer, 
Robert Simpson: music, beigh Harline. 
conducted by Lionel Newman. Previewed 
Feb. 13, 57. Running time, 92 MINS. 
SE Dw oc cote veved Robert Wagner 


~ 





Frank James ......:.5:> Jeffrey Hunter 
ND RE TSEC rrr * ~ nge 
Mrs. Samuel ........:- Agnes. Moorehead 
Cae Wemmmer | .. bs. ccccnes soe Alan Hale 
Re SE 2./:.. os sweatin bd al Alan Baxter 
Rev. Jethro Bailey...... John Carradine 
eS SSE, ocak come Rachael Stephens 
Dr. Samuel ......... -».. Barney Phillips 
Jim Younger .........- gee Biff Elliott 
Major Cobb ..eeeeeeeese Frank Overton 
Attorney Walker ......... Barry Atwater 
Rowena Cobb .....«.+..-- Marian Seldes 
ST Jo = asics 646-6000 S . Chubby Johnson 
SE os cis san pes be ese ae Gorshin 
i Jl swe te cen eeaa bean Carl Thayler 
Hillstrom eeeeee John Doucette 
Sheriff Trump ...... reste Adler 
Sheriff Yoe ........ -.-. Claney Cooper 
2 Bearer Su Williams 
Deputy Leo .......- +... Tom Greenway 
ERE GEL eh ccccescnecepas Mike Steen 
- etase vee ote sanael . Jason Wingreen 
kick. bes od wale daddies ron Saxon 
Bob Younger ...... o+seeee Anthony Ray 
Me So 58 Fes wees i 
PER 5  ecicksotevesta . Tom ttman 
Clell Miller ee : Zito 
Sam Wells ........-. »>.»++ Mark Hickman 
Dick Liddell ............- Adam rshal 
 « |” RASS Joseph Di Reda 
Jorgenson .........-. J. Frederik Albeck 
Archie, age 4.........- Kellogg Junge Jr. 





On celluloid Jesse James has 
had more lives than a cat, and 
“The True Story of Jesse James” 
suggests it’s time screen writers 
let him roll over and play dead 
for real and reel. In the many 
past film reworkings of the 19th 
century delinquent’s shoddy ca- 
reer just about every angle has 
been covered. There’s nothing new 
to report in this CinemaScove-De 
Luxe Color glorification, It’s a 
routine offering for the outdoer 
market with Robert Wagner and 
Jeffrey Hunter in top roles. 


Herbert B. Swope’s production 
had plenty of opportunity for com- 
mercial action to bolster a form- 
ula plot. but these opportunities 
are mostly dissipated by slowing 
the film with a story told in nu- 
merous flashbacks. The attempt 
to view the James character 
through the eyes of pro and con 
contemporaries only makes for 
confusion, depriving an audience 
of clear-cut plot line that might 
keep it interested. Dialog, too, is 
poor, continually veering from 
period to modern idioms in the 
Walter Newman script, based on 
Nunnally Johnson’s screenplay for 
20th-Fox’s 1939 “Jesse James.” 


Nicholas Ray directs in stock 
fashion, adding little of substance 
to the picture. Admittedly, he 
didn’t have much to work with, 
but there’s no apparent attempt to 
help build performances into 
meaningful portrayals—an assist 
all of the cast members sorely 
needed. As Jesse and Frank 
James, respectively, Wagner and 
Hunter go through the motions of 
telling why the former took up the 
gun when Northern sympathizers 
made it difficult for them to live 
in Missouri after the War between 
States. Both are adequate to the 
demands of script and direction, as 
is Hope’ Lange, playing Zee, the 
girl who married Jesse. Costar 








Call it adequate to intentions | 


Agnes Moorehead goes way over- 





board in her role of the mother of | 


| Jesse and Frank. 


Alan Hale, as Cole Younger: | 
Alan Baxter, the railroad detective; | 
John Doucette, a sheriff, John Car-| 
radine, Barney Phillips, Biff Elliot, 
Frank Overton, Barry Atwater, 
Marian Seldes and Chubby John- 
son are among accepted perform- 
ers in the large cast that acts out 
the incidents in the James career. 
Joe MacDonald’s photography does 





a good action job on showing the 


trains by the James gang, and the 
period decorations come off okay. 
Brog. 


Oh, Men! Oh. Women! 
(C’SCOPE-COLOR) 
Merry spoof of psycho- 
analysis with Ginger Rogers, 
David Niven, Dan Dailey, Bar- 
bara Rush and Tony Randall. 
Good boxoffice potential. 





20th-Fox release of Nunnally Johnson 
production. Stars Ginger Rogers, David 
Niven, Dan Dailey, Barbara Rush and 
Tony ‘Randall. Directed by Johnson. 
Screenplay, Johnson, from the play by 
Edwar Chodorov; camera  (Cinema- 
Scope-DeLuxe), Charles G. Clark; editor, 
Majorie Fowler: music, Cyril J. Mock- 
ridge. Previewed in N.Y., Feb. 14, °57. 
Running time, 90 MINS. 


Bee TUPASE x < cicocsceccs Dan Dailey 
Mildred Turner ......... Ginger Rogers 
Dr. Alan Coles ....... «+++. David Niven 
Myra Hagerman ..... -«»+. Barbara Rush 
ET OSs Ce s enh c wsnks « Tony Randall 
Mrs. Day .....cccccccves Natalie Schafer 
Pe SMO® . .cvenegs +.» Rachel Stephens 
i soo «6 60% 40 ueees John Wengraf 
DES » o¢cesdee 6oesew en Cheryll Clarke 
Steward Cove cccnveces, GEIS DOVE 





Having taken Freud seriously 





various sorties against banks and | 


lof “Naked Paradise,” 


brigade. 
g off frem Edward Chod- 
orov’s Broadway play of a few 
seasons ago, Nunnally Johnson, 
who also served as producer and 
director, fashioned a generally fast- 
paced comedy that can be converted 
to boxoffice dollars. Bolstered by 
such marquee names as Ginger 
Rogers, David Niven and Dan Dai- 
ley, the film has all the earmarks 
of a ay gd hit. - 

It’s film newcomer, Tony Kan- 
dall, however, who'll probably 
gain most of the attention. A tele- 
vision and legit performer who re- 


happ 





Te se Pacts Feb. 18. 


ernak produc- 
rs 
Marie Alber Eva Bartok, De | 
Martin, “Wal Slezak, Paul Henr 
Directed by Richard Thorpe. Scree Ys 
Laslo_V. + Art Cohn, vb _ 
3 etro- 
+ Ege ig oe aye 
ereaney Jr. ey songs, Nicholas 
odszky, Sammy n; music super- 
vision and conducted by George Stoll. 
24 ae Feb. 13, ‘57. Running time, 


Ray Hunter .............-... Dean Martin 
Nina Martelli ...Anna Maria gibeqme’ 


Metro release of 
tion. Stars Dean 


ceived notice as Wally Cox's side-| Mau® camel «+-0s0--r:-) ints enti 
kick in “Mr. Peepers” and as the; Papa Vittorio Martelli..... Walter Slezak 
Menckenian character in “Inherit | Aptom - ------- +--+: tee Pa. p nee am 
the Wind,” Randall emer es F a Vittorio ee mt wMarcel, Dalio 
new screen personality. orte | Countess Alzant ......... Eve arden 
t least in ; ‘Oh ’ Men : Oh, . = ee ee - - . poms 
Women!”"—is comedy and he hand-! Boh Dudley ..............- John Archer 
Tom esocsecsees.+ Steve Dunne 


les the assignment with confidence 
and polish. od 

As a mixed-up schnook com- 
pletely distracted by an ually 
addlebrained femme, Randall's an- 
tics succeed in upsetting the com- 
posure and life of a previously 
complacent and sedate psycho- 
analyst. portrayed by David Ni- 
ven. As a matter of fact, Niven, 
who has succeeded in keeping his 
professional and private life sep- 
arate, igs shocked to find the two 
merging. 

Not only does discover, via 
the outpourings his patients, 
that Randall has had a relationshi 
with his fiancee, (Barbara Rush), 
but also that the husband (Dan 
Dailey) another of his problem pa- 
tients (Ginger Rogers) is also ac- 
quainted with his future bride. 

This situation sets the stage for 
numerous complications—Randall’s 
attempt to win back (for himself) 
his analyst’s girl and Dailey’s ef- 
fort to break up Niven’s romance 
because he believes that his wife’s 
desire to leave him has been 
prompted by her analyst. 

The thesps, all pros, turned in 
excellent performance’. Miss 
Rogers is effective as the “useless” 
wife determined to end her “Doll’s 
House” existence. Dailey scores 
as the film star utterly confused 
by his wife’s actions and Niven 
excels as the analyst who sees his 
own life crumbling. Miss Rush is 
fine as the “nutty,” child-like 
fiancee who gets fid of problems 
by refusing to think of them. 

There are occasional slow mo- 
ments in the film which tighter 
editing can easily remedy. For the 
most part, however, it fulfills its 
main purpose of providing enter- 
tainment that should prove appeal- 
ing to mass audiences. 

The production values and the 
technical aspects of the film are 
all first-rate. Holl. 


Flesh And The Spur 
(COLOR) 





Unexciting western for less 


discriminating trade. 


Hollywood, Feb, 19. 

American International release of an 
Alex Gordon production. Stars John Agar, 
Marla English, Touch Connors; features 
Raymond Hatton. Directed by Edward L. 
Cahn. Story-screenplay, Charles B. Grif- 
fith, Mary Hanna; camera (Eastmancolor), 
Frederick E. West; editor, Ronald Sin- 








clair; music, Ronald Stein. Previewed 
Feb. 15, ’57. Running time, 78 MINS. 
Luke Random, Mathew Random 

John Agar 
Willow ..... Marla English 
TE..-9 42 0.6-%4% on.86 Heke Touch Connors | 
TPE 6000 $0 ons C6 babes Raymond Hatton 
LOIR cc ccccccccececessecs Maria Monay | 
PO : cnci.aneddaeeutdon Joyce Meadows | 
Tanner TETETITT TTT Kenne Duncan | 
Indian Chief ....ccccoess Frank Lacktern 
DD: 5. i ott eokee ney Mel Gaines | 
Deputy Marshal ......... Michael Harris 
Bud Sehboeee eoeeew Eddie Kafafian 
Bartender ....... . Richard Alexander 


Outlaws. Kermit Maynard, Bud Osborne, 
Buddy Roosevelt 





“Flesh and the Spur” is an un-} 
exciting western, burdened with 
trite dialog and drawn-out situa- | 
tions. Film will need all the draw | 
with which | 
it is being packaged, to get by. On| 
the credit side, however, is some 
fine Eastman-color photography. | 

The Charles B. Griffith-Mark | 
Hanna screenplay centers on a| 
manhunt, John Agar’s search for | 
the murderer of his twin brother. | 
He meets Touch Connors, a fast 
gunman; who also is seeking a 
quarry — the outlaw gang with 
which the killer is identified. They 
team up on the hunt,-but the wind- 
up is long and dull, only livened 
by the brief surprise situation of 
Connors being the killer. 

Edward L. Cahn’s direction is 
unable to hurdle the dull aspects 
of the script, with the result that 
none of the players shows to advan- 
tage. Faring best is Connors, 
whose personality rises™=prere his 
part. Agar is lifeless as the aveng- 
er. Marla English, an Indian girl 
who joins pair when they save her 
from another white man, is lost in 
the shuffle, and Raymond Hatton 
barely manages to make his work 





for a number of years, as evidenced 





count as a medicine showman. 
. Whit. 


DOS s-.0e- ++ coves +esa+e++-+» Dean Jones 
Girl on Main Title.. Monique Van Vooren 





Dean Martin goes solo in “Ten 
Thousand Bedrooms” and proves 
(a) he is an affable leading man 
and (b) has an easy way with a 
song. He will have no problem 
handling anything in this vein that 
comes his way, now that he’s shorn 
of Jerry Lewis. Besides, the typi- 


cal Joe Pasternak production pro- 
vides him with a number of comely 
femme partners, as well as several 


very able hands at comedy. The 
end result is a pleasant, albeit - 
ulation, romantic tintuner that 


head the bill in general playdates, 


In addition to the above beguile- 
ments, Pasternak insures plenty of 
sight values via a Rome story site, 
ma for lush adjuncts to the 
light plot froth cooked up by script- 
ers Laslo b agems Art Cohn, Wil- 
liam Ludwig Leonard Spigel- 
gass. Four new tunes by Nicholas 
Brokszky and Sammy Cahn, all 
with a pop flavor, head the musical 
end of the presentation, with Mar- 
tin and Anna Maria Alberghetti to 
give them listenef appeal. 


Miss Alberghetti, venturing’ into 
more grownup roles, just might 
catch teenage fancy as a result of 
the way she performs here. The 
character of a young, romantically 
inclined Italian miss is right for 
her, so she has no trouble making 
it register strongly. It’s a good 
showcasing for the young lady. Vo- 
cally, too, she’s good in joining 
with Martin on such numbers as 
“You I Love,” possibly the score’s 
best, and “Only Trust Your Heart,” 
also smoothly listenable. 


Martin, in somewhat of a young 
Conrad Hilton takeoff, is a hotel 
tycoon en route to Rome to set his 
latest—the purchase of an old, e$- 
tablished hostelry. Hence, the title 
and the title song, which he sings 
as the credits unwind and Monique 
Van YVooren stretches on a satined 
symbol, The ancient city’s high- 
spots, such as the Colosseum, Spane- 
ish Steps and Trevi Fountain (lat- 
ter better known stateside for the 
three coins tossed therein), are dis- 
played while Martin gets himself 
romantically involved with the at- 
tractive daughters of Walter Sle- 
zak. There are four, but Martin 
imagines he fancies Miss Alber- 
ghetti, the youngest. Amatory 
didoés concern his trying to get 
husbands for the other three first 
—it’s a family tradition—but wind- 
up finds him happily losing Miss 
Alberghetti to Dewey Martin, pilot 
of the tycoon’s private plane, and 
marrying the eldest, Eva Bartok, 
who is the right one for him, any- 
way. Miss Bartok and Martin carry 
off their respective duties capably, 
as do sisters Lisa Montell and Lisa 
Gaye, also heard singing “Rock 
Around the Clock” and “No One 
But You.” 

Besides getting all that’s possi- 
ble out of the romantics and songs, 
director Richard Thorpe also han- 
dles the cast’s several comics skill- 
fully for rewarding laughs. Siezak, 


|in a character of a type seen in 


many such pix, still gives it a fresh- 
ness that tickles the risibilities. 
Possibly a surprise comic is Paul 
Henreid, who milks his part as an 
impoverished count who, while 
liking Miss Bartok, likes money 
and position just as much, if not 
more. Jules Munshin also gets his 
share of chuckles at the hotel ty- 
coon’s valet—even does “Money Is 
a Problem” with the boss in a nice- 
ly routined bit staged by Jack 
Baker. Bows go, too, to John Arch- 
er and Steve Dunne as a coupie of 
hotel managers the tycoon flies in 
ree the Misses Gaye and Mon- 
tell. 

Robert Bronner’s photography 
uses the CinemaScope and Metro- 
color to advantage. Other assists 
include the music supervision and 
conducting by George Stoll, Helen 
Rose’s costumes, and the lush dec- 
orations. Brog. 
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Further Experiments Within RKO; 
Financing Independent Producers: 


Selling (Away 


RKO is readying another sur- 
prise for the trade, according to 


voices from within. While only 
four prodyctions are slated to be 
made the first half of this year, or 
poksibly five, inside sources this 
week expressed the belief that a 
schedule of 12 features is being 
mapped for the balance of the 
year. 

These, it’s said, are to be made 
by independents and financed by 
RKO 100%. 

It’s believed that the film com- 
pany has decided~on experiment- 
ing with its own distribution. 
Loosely-drawn plan is to employ 
a skeleton force of sales execs and 
field reps whose assignment will 
be to cover all major theatre ac- 
counts in the domestic market. 


In line with this, it’s noted that 


global chief Walter Branson and |}. 


his chief exec aides are remain- 
ing with the company, along with 
one man in each of the 32 ex- 
change areas. Reason for the lat- 
ter group’s ‘staying on, it was 
stated at the time of the Universal 
tieup, was to facilitate the transi- 
tion of the RKO pictures to U. 


But the expectation now is that 
many of those inthe branch areas 
will continue with RKO as the 
shift is made to the minimum-per- 
sonnel distribution setup. 


Also slated as part of the pat- 
tern is the employment of Na- 
tional Film Service for both front- 
and back-room work. This will 
entail the physical handling of 
prints and billings and collections. 

It's conceivable, too, that ac- 
counts which can’t be reached by 
the dwarfed releasing outfit will 


rights distributors. RKO already 
has established a country-wide net- 
work of such releasing operators 
to handle a number of pictures 
which were not included in the ar- 
rangement with U. There are 
about 75 or more such 
now just gathering dust. They’ve 
played the market in varying ex- 
tent, some having gone through 
all the principal circuits available, 
and others having saturated only 
certain territories. 





Tarzan Returns 


To MGM Clan 


After a hiatus of some 15 years | 


Tarzan may return to Metro. The 
film. company is negotiating with 
producer Sol Lesser to release the 
latest Tarzan adventure, “Tarzan 
and the Lost Safari,” and it’s ex- 
pected that a distribution deal will 
be arranged shortly. 

Before Lesser took over the 
rights to the Edgar Rice Burroughs 
property, Metro produced and re- 


leased the Tarzan films’ with 
Johnny Weissmuller in the star- 
ring role. Since 1943, Lesser has 


been releasing the Tarzan pictures | 


through RKO. With RKO giving 


up distribution activities, Lesser is | 


seeking a new association. 





George Roscoe Migratory 


For Theatre Owners Org 


George Roscoe, Columbia branch 
manager in the Atlanta territory 
for the past eight years, has joined 
Theatre Owners of America as the 
exhibitor organization’s field repre- 
sentative. He assumes his new post 
on Feb. 18. He will concentrate on 
field activities, maintaining liaison 
with state and regional units of 
TOA, 


A native of Charlotte, N. C., Ros- 
coe has been associated with Col 
for the past 23 years. He started 
as a salesman with Col in the Char- 
lotte area and served as Charlotte 
branch manager for seven years 
before shifting to Atlanta. 


pictures | 


From U) Some Pix 


7% 
_— 


NO OATES FOR 
EDGE OF CITY 


Southern theatremen have 
turned thumbs down on “Edge of 
the City.” The David Susskind 





Minneapolis, Feb. 19. 

In its first test here, the Yul 
Brynner haircut won hands 
down over the Elvis Presley 
curls and sideburns as an at- 
tention getter. . 

Daring young man showed 
up for classes at Washburn 
high school, swank south side 
institution, egg-bald, all hair 
cut off and his skull shaved, in 
imitation of the actor, one of 
whose films, “Anastasia,” is 
now playing the loop. 

Kid was a sensation. And 
consensus of chicks was that 
the idea was “cute.” Teachers 
thought otherwise, . however, 
and dismissed him from his 
study room. The other kids 
wouldn’t look at anything else. 


Allied Artists 


Hollywood, Feb. 19. 

Plans for distribution and pro- 
motion of product slated for re- 
lease by Allied Artists between 
March and November will be for- 
mulated at four-day sales meet now 
current at the studio. 

Presided over by sales veepee 
Morey R. Goldstein, emphasis will 
be placed upon five of company’s 


tre Dame,” “Jeannie,” “Dragoon 
Wells Massacre’”’ 
homan.” Science-fiction package, 
“Attack of the Crab Monsters” and 
“Not of This Earth,” also 
be discussed. 

Attending sessions from studio 
will be prexy Steve Broidy, vee- 
pees Harold Mirisch and G. Ralph 





| 


rector, and Sanford Abrahams, as- 
sistant director of ad-pub, N. Y. 
contingent will include, beside 
Goldstein, veepee Edward Morey, 
Martin Davis, eastern ad-pub direc- 
tor; L. E. Goldhammer, eastern di- 


Greenblatt, special sales rep. 


will include Harold 
western; James Prichard, 





cago, midwest. 





‘WALTER DIEHL GETS 


Walter F. Diehl, an international 
representative of the International 
Alliance of Theatrical Stage Em- 
ployees, has been appointed assis- 
tant international president. He 
was named by IA prexy Richard F. 





Walsh at the Alliance’s mid-winter | 


- (3.500) for ‘Schweitzer’ Documentary 


board meeting in Philadelphia last 
| week, 

A member of the Moving Picture 
Machine Operators Local 182, Bos- 
ton, since 1933, Diehl served as 
business agent for eight years prior 
to joining the staff of the Inter- 
national. He was active as field 
man throughout New England un- 
til last year when he was assigned 
to the general office in New York. 


Word ‘Prostitution’ Not 
For L.A. Dailies’ Ads 


Hollywood, Feb. 19. 

Sydney Linden, manager of the 
Vagabond Theatre here, found that 
the word “prostitution” was unac- 
ceptable to the L.A. Times and 
L.A. Herald-Express when used in 
ad copy for “Street of Shame.” 
Copy ban included a quote from 
VARIETY saying that Machiko Kyo 
“plays a rollicking unscrupulous 
prostitute.” 

Film of Japanese origin opened 
last week. 








Baldie. Teenager—Latest 





Product Outlook 


and “The Okla- 


will | 


Branton; John C. Flinn, ad-pub di- | 


HIGH JATSE TITLE 


indie production being released by 
Metro was recently pitched to a 
number of Dixie exhibitors by 
M-G’s sales staff, but there were 
no takers. The integration theme 
was considered too hot to handle 
for southern audiences. There is 
a possibility, however, that the pic- 
ure will be booked in Negro thea- 
tres. > 

Although the race theme is not 
hammered home in the picture, it 
shows a normal friendship  be- 
tween a Negro and a white man. In 
addition, Negroes and whites min- 
gle without regard to each other's 
pigmentation. 

Despite the anticipated. shutout 
of the picture in the south, Metro 
is not concerned about recovering 
the production cost, which it whol- 
ly provided. Film was brought in 
at about $500,000. It is racking 
up good returns in northern cities 
(being currently in its third week 
at Loew’s State, N. Y.). Addition- 
ally, M-G expects to receive a 
good reception in foreign cities. 

Soft Pedal 

In selling the picture so far, 
Metro has skirted the racial issue, 
although this ingredient has re- 
ceived the most attengion in news- 
paper and magazine reviews. The 
film company has played up the 
film’s action elements, concentrat- 
ing on the “waterfront jungle” an- 
gle to place the entry in the cate- 
|gory of “On the Waterfront” and 
|‘The Blackboard Jungle.” 

As an experiment, Metro is con- 
sidering a “gloves off” approach 
| for the picture’s opening in Pitts- 
| burgh in mid-March. At the urg- 
ling of producer Susskind, the 





the integration angle. Susskind’s 
view is that the nation’s news- 
papers have given a big play to 
the integration question, since it 
is one of the prime issues of our 
| Sane, “so there’s no reason why we 
can’t come out and say what the 
picture is about.” 


0. W. FISHER-KOSTER 
SNARLING ON SET 


Hollywood, Feb. 19. 














| Hollywood director, Henry Koster. 


Al Daff spent most of Monday (18) 
trying to bring peace to the 
|charged atmosphere on the “My 
| Man Godfrey” set. (It’s a re-make.) 

Difficulty in replacing the actor 
lies in his being in 
every scene shot to date and U 
would face substantial loss. Film 
started shooting Jan. 28. Fisher did 
not work at all on Monday. 


practically | 


DIXIE NIX ON RACE-MIX FILM 





RKO Needs More Product Overseas: 
High Mandatory Severance Scales 
A Factor on International End 


’% 





Bomb Hoax Legislation 


Albany, Feb. 19. 

Moving against the recent 
wave of hoaxing bomb threats, 
in New York City and upstate, 
Assemblyman Walter H. Glad- 
win, Democrat of the Bronx, 
has introduced two bills mak- 
ing it a misdemeanor to orig- 
inate such fake tips. ; 

One measure states that any 
person giving false tips, in 
person or by telephone, that a 
bomb will be exploded, or 
other serious hazard exists, in 
a school, theatre or other pub- 
lic place shall be guilty of a 
misdemeanor. 

The second provides that 
any person communicating in 
any manner with public au- 

_ thorities pertaining to threats 
to place or plant a bomb shall 
be guilty of a misdemeanor, 

Both bills add new sections 
to the Penal Law. h 


Vv 


With relatively few of its own 
new releases to handle, RKO is 
now reaching out for outside prode 
uct for its foreign distribution 
organization. This facet of the new 


operation is regarded as an eco- 
nomic must, for a full schedule of 
pictures is needed if the foreign 
department, which is being retain- 
ed, is to substain itself. 


RKO already has closed deals 
to license seven Allied Artists pic- 
tures in Germany, four Lux (Ital- 
ian) productions in Central 
America, Mexico and Brazil and 
a reissue of Samuel Goldwyn’s 
“Adventures of Marco Polo” in 
most of the Latin American 
market. 


In many countries abroad, local 
governments insist on extremely 
high severance payoffs for dismiss+ 
ed personnel and this, perhaps, wag 
a factor behind the decision to con- 
tinue the foreign operation. In any 
case, it’s clear that RKO requires 
pictures and is angling for them, 








UA List Promises 





| United Artists will 
|features from March through July, 
| William, J. Heineman, distribution 
fvp.. informed the company’s sales 
hemnigeyieg in New York this week. 
|Ten of these, he said, are in the 


tep films, including “Love Me in| Pittsburgh advertising will stress | “blockbuster” category, this being 
, ° | the Afternoon,” “Hunchback of No- | 
be serviced by independent states- | 


|}a term used by UA to designate a 
|relatively expensive picture that 
|can head the program in all situa- 
| tions. 

| Despite competition and chang- 
|ing markets, Heineman said he was 
| confident films will continue as the 
world’s “first line of entertain- 
ment.” The first order of business 


‘at UA, he added, is to distribute 
ithe best possible pictures. 


Grosses have been continually 


German actor O. W. Fisher, a|0M the climb, the company’s total 
| great star in his homeland, is vio- | Tevenue having reached $65,300,000 
vision sales manager, and Arthur | Jently not getting along with his|in 1956, said Heineman. In view 


of the present product lineup, the 


Other division sales managers | Universal studio exec Ed Muhl and | exee stated he’s confident of still 
Wirthwein, 
Dallas, 
southern; and Nat Nathanson, Chi- 


further gains. 


| It was disclosed at the conven- 


'tion that Stanley Kramer’s “Pride | 
| and the Passion,” with Cary Grant, | 


Frank Sinatra and Sophia Loren, 
will go into pre-release in July, 
}and Michael Todd’s “Around the 
| World in 80 Days” will swing into 
| stepped-up roadshow’ exhibition 


during the March-July period. 








Protestant Council 


| Protestant Council of Churches 
in New York has gotten behind the 
“Albert Schweitzer” documentary 
| at the Guild Theatre and so far has 
been responsible for 
more than 3,500 tickets. 

It’s the first time since the 
“Martin Luther” picture that the 
Council has taken such an active 
part in promoting a film. Schweit- 
zer was born a Lutheran, but is 
now non-sectarian. 

Council has appointed a special 
rep to handle ticket sales. There’s 
no discount involved for the cus- 
tomers who bring ther tickets to 
the b.o. Part of the proceeds goes 
to charity, part to the Council and 
another part to Schweitzer’s hos- 
pital at Lambarene in French Equa- 
torial Africa. Protestant Church 


the sale of | 


Sells Tickets 


{his own narrative. It was shot in 

16m and blown up for theatrical 
release. Miss Anderson reported 
that Eastman Kodak had now de- 
veloped a new color stock which 
gave the blowup much greater fidel- 
| ity. 

Schweitzer agreed to let the Hill- 
Anderson team do the picture on 
his life after viewing their pre- 
vious “Grandma Moses” film. Orig- 
inally, he insisted that his biog 
shouldn’t be released until after 
his death, but he later relented. 
Hill said he expected the pic to be 
shown at Cannes and Berlin fests 
this year. French -version has a 
narrative by Claude Dauphin. In 
the German version, Schweitzer’s 
own voice will be heard. 

Hilt and Miss Anderson plan 





bulletins also have been carrying 
news about the pic. 

Film was produced and directed | 
| by Jerome Hill and lensed by Erica 





Anderson, with Schweitzer writing | May. 





next a film that will tell the Christ- 
mas Story via the pictures appear- 
ing on stained windows in Euro- 


10 ‘Blockbusters 


release 23 


Company will direct its efforts 
primarily toward foreign producers 
and those tied up with a company 
such as AA, which doesn’t have 
its own outlets around world. _ It’s 
hardly likely that producers affili- 
ated ‘with any of the major com- 
panies would limit their deals to 
only the domestic market and 
channel their product, foreign- 
wise, through RKO. 


Stanley Credit — 
Set: $9,925,000 


Stanley Warner has established 
a new credit of $9,925,000 with a 
group of banks, latter making the 
fund available to SW for “corpor- 


ate purposes.” There was no offi- 
cial information concerning the 
exact way in which the money will 
be put to use, but it’s known SW 
has been considering new diversi- 
fication possibilities and its Inter- 
national Latex subsidiary is under- 
way with a costly expansion pro- 
gram. 

In a separate transaction, SW 
borrowed $17,575,000 to discharge 
notes in the same amount held by 
First National Bank of Boston, 
New York Trust, Guarantee Trust, 
Bankers Trust, First National City 
Bank of New York and the Fidelity 
Philadelphia Trust Co. These six 
banks, along with two others, also 
participating in the new $9,925,000 
financing 








Lone Star, Bordentown 


Chains Head Now Sachs 


Dallas, Feb. 19. 

Harry has béen elected 
president Lone Star Theatres 
| Ine. and Bordentown Theatres Inc. 
| Also elected a member of the di- 
|rectors’ board, Sachs will assume 
| active management of the two 
chains’ houses, 25 ozoners and four 
| hardtops in Brownsville, Dallas, El 
| Paso, Fort Worth, Houston, Pasa- 
dena, San Antonio and Waco, by 
March 16. 

Board chairman is Gerald Mann, 
legal counsel for Clint W. Murchi- 
son interests here, which recently 
financed purchase of the Claude 
Ezell houses. Old management is 
being replaced with new, except 
for Brandon Doakes, film buyer and 
booker. Headquarters will remain 
here, 

Sachs, a Dallas native, has been 
general manager of the I. B. Adel- 
man five-theatre chain since 1946. 
From 1936-1946 he was with Inter- 
state Circuit’s film booking and 
buying department here. He's a 
brother of Sol M. Sachs, RKO ex- 





Sachs 


of 


| 
| 





pean cathedrals. It could roll in 


change’s southwestern’ division 
menager until the office closed 


i Feb. 8. 
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Films Lag in L.A.; ‘Man’ Great 
9G, ‘Affair’ Dull $15,500, ‘Boodle’ 
~ Dim 126, 80 Days’ 276, ‘10 C's’ 246 


Los Angeles, Feb. 19. + 





Newcomers here this week are 
d, with real strength still com- 

g from steadily-paced extended- 
runs and hard-ticket pix. Best of 
new bills is “Great Man,” which 
looks neat $9,000 opening stanza at 
Fine Arts. 

“Top Secret Affair” looms dull 

15,500 in two theatres while “Big 
le” is rated thin $12,000 or 
near in three houses. “Secret of 
Life” shapes slight $5,500 in two 
locations. Combo of “Rebel Girl” 
and “Hooked” is fair $10,000, also 
two spots. 

Reserved-seat “Around World in 
80 Days” is seeking another wow 
$27,000 at Carthay while “10 Com- 
mandments” is fine $23,500 at War- 
ner Beverly in current weeks. Also 
still good are “Anastasia” and 
“Written on Wind,” both being in 
eighth weeks. 

Estimates for This Week 

Fine Arts (FWC) (631; $1.25- 
$1.50) — “Great Man” (U). Neat 
$9,000. Last week, “Wee Geordie” 
(Indie) (4th wk-9 days), $5,600: 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3,300; 1,503; 85- 
$1.50)—"“Top Secret Affair” (WB) 
and “Duel Apache Wells” (Rep). 
Dull $15,500. Last week, D’town 
Par, “Rock 'n’ Roll Jamboree” (In- 
die) and “Boone, Trail Blazer” 
(Rep), $4,900; Egyptian, “Bundle of 
Joy” ‘RKO) (8th wk-3 days), 
$2.500. 

Los Angeles, Vogue, Uptown 
TFWC) (2,097; 885; 1,715; 90-$1.50) 
—"“Big Boodle” (UA) and “Gun 
Man Down” (UA). Thin $12,000 or 
less. Last week, Los Angeles, “3 
Brave Men” (20th) and “Women 
Pitcairn Island” (20th) (2d wk), 
$3,700; Vogue, “Baby Doll” (WB) 
and “Night Fall” (Col) (7th wk-6 
days), $2,700; Uptown with unit. 

Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 80-$1.25) — “Secrets 
of Life” (BV), with “Jail Busters” 
(AA) at H’street and “Duel Apache 
Wells” (Rep) at Hawaii. Slight 
$5,500. Last week, “3 Violent Peo- 

le” (Par) and “Secret Treasure 

fountain” (Col) (2d wk), $6,800. 

Warner Downtown, 
(SW-FWC) (1,757; 965; 80-$1.50)— 
“Rebel Girl” (Indie) and “Hooked” 
(Indie). Fair $10,000. Last week, 
“Rock, Pretty Baby” (U) and Run- 

(Continued on page 16) 


‘Tron’ Great $18,000 In 
Toronto; ‘Gun’ Fast 256, 





New Fox} 000 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $505,400 
(Based on 23 theatres) 
ie Ee 


ear 649 
(Based on 22 theatres) 


‘Wings’ Lofty 266, 
Frisco; Cory’ 136 


San Francisco, Feb. 19. 


Standout. this session looks to 
be “Wings of Eagles,” which is 
heading fancy takings at Warfield. 
“Around~ World in 80 Days” at 
Coronet and “Seven Wonders of 
World” are doing baom biz with 
an assist from Lincoln’s Birthday. 
“Mister Cory” shapes fine at 
Golden Gate. “Three Brave Men” 
looms mild at Paramount while 
“Voodoo Woman” is barely good 
at St. Francis. “Westward Ho, the 
Wagons” shapes fairly well in 
second round at Fox. “Wee Geor- 
die” is rated phenominal in fourth 
round at the Bridge. Biz at arty 
houses generally is good. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80 
-$1)—"“Mister Cory” (U) and “Ac- 
cused of Murder” (Indie). - Nice 
$13,000 or r »*. Last week, “Is- 
tanbul” (U) and “Yaqui Drums” 
(AA), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Westward Ho, Wagons” (BV) and 
“Swamp Women” (Indie) (2d wk). 
Fair $11,500. Last week, $19,500 

Warfield (Loew) (2,656: 90-$1.25) 
—‘‘Wings of Eagles” (M-G). Fancy 
$26,000. Last week, “Edge of City” 
(M-G), $14,000. 

Paramount (Par) (2,646; 90-$1)— 
“Three Brave Men” (20th) and 
“Black Whip” (Indie). Mild $11.- 
t Last week, “Don’t Knock 
Rock” (Col) and “Shadow of Win- 
dow” (Col), $11,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘Voodoo Woman” (AIP) and 
“The Undead” (AIP). Good $10.- 
000. Last week, “Top Secret Af- 
fair’ (WB) (2d wk), $9,000. 








‘Land’ Solid $14,000, 
Buff.; ‘Tron’ He 13G 
- “Buffalo, Feb. 19. 

Some new product is giving the 
local boxoffice a lift in the current 
stanza. “Big Land” at Paramount 
Shapes standout new entry with a 
fast session. “Iron Petticoat” is 
only a step behind with a nice take 
at the ffalo, “10 Command- 
ments” still is sturdy in eighth 
frame at the Century while “Seven 
Wonders of World” is rated hotsy 
in 25th week at the Teck. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Iron Petticoat” (M-G) and “Great 
American Pastime” (M-G). Nice 
$13,000 or near. Last week, “Ana- 
stasia”’ (20th) and “The Rack” (In- 
die) (3d wk), $11,000. 

Paramount (Par) (3,000; 60-85)— 
“The Big Land” (WB). Fancy $14,- 
000 or over, Last week, “Secret 
Affair” (WB), $14,500. ' 

Center (Par) (2,000; 60-85)— 
“Bundle of Joy” (RKO) (2d wk-5 
days). So-so $8,500. Last week, 
$13,000. 

Lafayette (Basil) (3,000; 50-80)— 
“"th Cavalry" (Col) and “Storm 
Center” (Col). Mild $8,000. Last 
week, “Written On Wind” (U) and 
“Showdown ’at Abilene” (U), (3d 
wk), $9,000. 

Century (Buhawk) (3,000; $1.25- 
$2.50)—“10 Commandments” (Par) 
(8th wk). Stout $19,000. Last week, 
$20,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (SW) (25th wk). Fine $11,- 
500. Last week, same. 


‘Rainmaker’ Sock 
$10,000 in Prov. 


® 
Providence, Feb. 19. 

Strand’s “Rainmaker” {is topping 
a generally hefty week all around. 
Majestic’s “3 Brave Men” also is 
big. “Iron Petticoat” shapes only 
so-so at the State. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 

“Great Man” (U) and “Ali-Baba” 





(U). Fair $5,000. Last week, “Ten- 
sion Table Rock” (RKO) and 
“Death of Scoundrel” (RKO), 
$4,000. 


Majestic (‘S-W) (2,200; 65-80) — 
“3 Brave Men” (20th) and “Wom- 
an’s Devotion” (Rep). Lively 
$9,000 or over. Last week, “Wrong 
Man” (WB) and “Black Whip” 
(20th), $10,000. 





Orpheum (SW-Cinerama) (1,458; 


$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (13th wk). Excellent 
= or close. Last week, $28,- 
600. 





‘Girls’ 106, ‘Giant’ 14G 
Iris , vlant 
Toronto, Feb. 19. 
To turnaway night biz, “Iron 
Petticoat” is heading for a wow 
total at Loew’s. “Four Girls in 
Town” shapes good at Uptown. 
“Gun for a Coward” looms fine in 
nine spots. Holdovers are still doing 
big biz, with ‘“‘Anastasia” in front on 
fourth frame and “Giant” still tall 
in sixth stanza. “Friendly Persua- 


United Artists (No. Coast) (1,207: 


| 70-$1)—“Naked Paradise” (AIP) 
and “Flesh and Spur” (AIP). Slow 
$6,500. Last week, “Halliday 


(Continued on page 16) 


State (Loew) (3,200; 65-80) — 
“Iron Petticoat” (M-G) and “The 
| Rack” (M-G). Routine $9,000. Last 
| week, “Drango” (UA) and “Brass 
| Legend” (UA), $11,000. 
| Strand (Silverman) (2.200; 65-90) 


= “The Rainmaker” (Par). Solid 
($10,000. Last week, “3 Violent 
Peopie”’ (Par) and “Cruel Tower” 


' (AA), $5,500. 





Mister Wow 246, Hub; ‘Rainmaker’ 





sion” looks hep in ninth stanza. 
Estimates for This Week 


Carlton, Colony, Fairlawn (Rank) | 


(2.518; 839: 
4 Queens” (UA) (2d wk). 
000. Last week, $23,000. 
Century,“ Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State, Westwood (Taylor) 
(1,338; 1,054; 995; 1.089; 1.393; 753; 
694; 698; 994; 50-75)—‘‘Gun for a 
Coward” (U) and “Night Runner” 
(U). Fine $25,000. Last week, 
“Odongo¥ (Col) and “Nightfall” 
(Col), $22,000. 
Eglinton, Towne 
(295; 1,080; $1) — “Friendly Per- 
suasion”’ AA) (9th wk Nice 
$9,000. Last week, $11,000. 
Hollywood, Palace, Runnymede 
{FP 1.709; 1.485: 1.385: 60-75) — 
“Anastasia” (20th) (4th wk). Still 
big at $19,000. Last week, $23.000 
Imperial (FP) (3.544: 75-$1.50 
“Giant” (WB) (6th wk). Sturdy 
$14.000. Last week, $16,000. 
International (Taylor) (557: $1)— 


1.165; 60-$1)—‘King, 


Oke $15,- 


FP-Taylor) 


“Gold Rush” (UA) (reissue) (9th | 


wk). Fine $3,000. Last week, $3,500. | 90-$1.25)—"“Great Man” (U). Ter-' 
: Loew's (Loew) (2,096: 60-$1) —|rific $13,000. Last week, $16,000. | 
‘Iron Petticoat” (M-G). Whan $18.- Boston (SW-Cinerama) (1,354: 


000. Last week, “Teahouse” (M-G) | $1.25-$2.65) — “Seven 


(7th wk), $13.000 in 10 days. 


Tivoli (FP) (995; $1.50-$2)—“Ok- 


lahoma” (Magna) (43d wk). 

$9,000. Last week, same. 
University (FP) 

$2.50)—""10 Commandments” 


(1,536; $1.75- 


| 
| 
} 
} 
| 


Strong 


Mighty $19,000, ‘10 C 


Boston, Feb. 19. 

New product attracting big lines 
around town. Good weather 
factor in the increase plus school 
vacations. “Cinderella” looks top 
|new entry with a, lofty take at the 
Met. “Barretts of Wimpole 
Street” shapes okay at State and 
Orpheum. “Mister Cory’ looms 
great at Paramount and Fenway 
with personals by film star Kath- 
ryn Grant. “Rainmaker” is build- 
ing to a terrific total at the Saxon. 
second film in for the new house. 

“Great Man” is holding wow at 


Beacon Hill in second week. 
“Seven Wonders of World” con- 
tinues at same torrid pace in 25th 
round “10 Commandments” is 
boff at the Astor in 14th round. 


Estimates for This Week 
Astor (B&Q) (1,372: $1.90-$2.75) 
—‘10 Commandments” (Par) (14th 
iwk). Wham $26,000. Last week, 
| $24.000. 


Wonders” 


|000. Last week, $24,500. 


|“Albert: Schweitzer” (Indie) (4th 
wk). This week ended Sunday (17) 


(Par) | was fine $10,000. Last week, $12,- 


(13th wk). Fine $13,000. Last week, | 500. 


$15,000. 


Uptown (Loew) (2,098; 60-$1)—| « 


“Four Girls in Town” (U). 
$10,000. Last week, 
Wind” 
days. 


Good | Tower” (AA). 
- “Written on} week, “3 Violent People” (Par) and 
\U) (6th wk), $13,000 in 10 | “Fighting Trouble” 4AA), $7,500. 


fister Cory” (U) and 


is a} 


Beacon Hill ‘Beacon Hill) (678; | 


Cinerama) (25th wk). Smash $35.- | 
Exeter (Indie) (1,200; 60-$1.25)— 


Fenway (NET) (1,373; 60-$1.10)— 
“Cruel 
Great $8,000. Last 





s Boffo 266 


|“Lust for Life” 
Good $6,000. Last week, $6.500. 
Memorial (RKO) (3.000: 60-90)— 


“Anastasia” (20th) (5th wk). Held | 000. } 
Viking (Sley) (1,000: 75-$1.40)— 


‘for fifth by big demand to land 


| $15,000, 6 days. Last week, $18,000. | “Top Secret Affair” 
75. | $12,000. 


(M-G) (13th wk).| 





Det. Uneven; ‘Edge’ Modest $18,000; F 
Drang’ Dandy 166, ‘Wagons’ 176, 2 





Key City Grosses 


. Estimated Total Gross 


This Week ...... $2,538,000 
(Based on 22 cities and 233 
theatres, chiefty first runs, in- 
cluding N. Y.) 
Total Gross Same Week 


Last Year ....... $2,843,330 
(Based on 24 cities and 235 
theatres.) 


‘Affair’ OK 126, 
Philly; Drango 96 


Philadelphia, Feb. 19. 
Weekends still are providing the 
main biz strength here. “Barretts 
of Wimpole Street” is doing noth- 
ing. Both “Slander” at Stanle 
and “Drango” at Stanton fizzled al- 
though playing as duals. “Edge 
of City,” which got good notices 
and tele plugging, is off sharply in 
second round at the Fox. “Zarak” 
also is dragging bottom in second 
frame at Mastbaum. Both “Around 
World in 80 Days” and “10 Com- 
mandments” continue to boom, lat- 
ter being especially sock in 13th 
week. “Top Secret Affair,” an- 
eet newie, is rated so-so at Vik- 
ng. 








Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“Teahouse” (M-G) (8th wk). Fancy 
$11,000. Last week, $12,500. 


Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60)—“‘Seven Wonders of 
World” (Cinerama) (43d = wk). 
a $11,500. Last week, $10,- 


Fox 420th) (2,250; 55-$1.80)— 
“Edge of City” (M-G) (2d wk). 
Mild $10,000. Last week, $17,000. 


Goldman (Goldman) (1,250; 65- 
$1.35)—“Barretts Wimpole Street” 
(M-G). Sad $8,500. Last week, 
“Great Man” (U) (2d wk), $12,000. 


Green Hill (Serena) (750: 75- 
$1.25) (closed Sundays)—‘“Tears 
for Simon” (Indie) (2d wk). Good 
$3.600. Last week, $4.600. 

Mastbaum (SW) (4,370; 90-$1.49) 
—“Zarak” (Col) (2d wk). Thin 
$8,000. Last week, $12,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World 80 Days” 
(UA) (8th wk). Fast $17,300, Last 
week, $17,000. 

Randolph (Goldman) (2,250; 
$1.40-$2.75)—“10 Commandments” 
(Par) (13th wk). Sock $25,000. Last 
week, $27,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Slander” (M-G) and “Accused of 
Murder” (Rep) Blah $10,000. Last 
week, “Oklahoma” (20th) (2d wk), 
$7,509 in 4 days. 

Stanton (SW) (1,483: 99-$1.49)— 


“Drango” (U) and 
Me, Henry” (UA). 
near. 


Rock” (Col) and “Rumble 
Docks” (Col) (2d wk), $9,000. 
Studio (Goldberg) (400: 94-$1.49) 
—‘“Tempest in Flesh” (Indie) (6th 
wk). Okay $4,500. Last week, $5,- 
000. . 
Trans-Lux 


|—‘‘Anastasia” (20th) (8th wk). Big 


| 
} 
| 


| Metropolitan (NET) (4,357; 
| $1.10) — “Cinderella” (BV) (re- 
j}issue). Wow $32,000, hypoed by} 


| personals by Jimmie Dodd, Roy 


Williams, ete. Last week, “Top 
Secret Affair” (WB) and “Accused 
of Murder” (Rep) (2d wk), $9,000. 


Paramount (NET) (1,700: 60- 
$1.10)—‘“‘Mister Cory” (U) and 
“Cruel Tower” (AA). Kathryn 
Grant personals helped to sock 
$16,000. Last week, “3 Violent 
People” (Par) and “Fighting Trou- 


ble’ (AA), $15,000. 

Pilgrim (ATC) (1,000: 65-95)— 
“Wicked as They Come” (Col) and 
'“Utah Blaine” (Col). Slick $13,000. 
| Last week, “Five Steps to Danger’ 
$8,000. ; 

Saxon (Saxon) (1,100; 90-$1.75)— 
| “Rainmaker” (Par). Wham $19.- 
| 000. Last week, “Oklahoma” 
(Magna) (23d wk), $28,000. 

Orpheum (Loew) (2,900; 90- 
$1.25)—“Barretts Wimpole Street” 
(M-G) and “Slander” (M-G). Mild 
$11,500. Last week, “Iron Petti- 
coat” (M-G) and “Great American 
Pastime” (M-G), $18,000. 

State (Loew) (3,600; 90-$1.25)— 
“Barretts Wimpole Street” (M-G) 
and “Slander” (M-G). Light $18,- 
500. Last week, “Iron Petticoat” 
(M-G) and “American Pastime” 





Kenmore (Indie) (700; 85-$1.25)i(M-G), $9,000, 


j 
| 
i 
} 
| 


| 
} 


| 


; 


| spots. 


} 


$15,000 or over. Last week, $16,- 


(WB). 
(WB) (8th wk), $7,500. 





“Dance With/| other stanza. ; 
Limp $9,000 or | World” is picking up sharply with 
Last week, “Don’t Knock | “last weeks” announcement at the 
on} Warner. 


} 
} 


Last week, “Baby Doll” | 


. Detroit, Feb. 19. 
Newcomers to downtown delux- 
ers are only average or less, but 
the holdovers remain strong to 
make for an overall good session, 
“Edge of City” is rated just aver- 
age at the Fox. “Drango” looks 
stout at the Palms. . “Nightfall” 
shapes slow at the Broadway- 
Capitol. - 
wever, “10 Commandments” 
is great in 13th week at the Madi- 
son while “Around World in 80 
Days” looks for a great eighth 
round at United Artists. “West- 
ward Ho Wagons” is big in second 
trip at the Michigan. “Seven 
Wonders of World” is having a 
tremendous 36th week’at the Music 
Hall. “Teahouse August Moon” 
looks good in eigih session at the 
Adams. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Edge of City” (M-G) and 
“Rack”. (M-G). Average $18,000. 
Last week, “Anastasia” (20th) and 
“Black Whip” (20th) (5th wk), 
$13,800. 

Michigan (United Detroit) (4,000; 
90-$1.25)—“Westward Ho Wagons” 
(BV) and “Men Sherwood Forest” 
(Indie) (2d wk). poteg nicely at 
$17,000. Lasi week, $24,000. 

Palms (UD) (2,961; 90-$1.25) — 
“Drango” (UA) and “Passport to 
Treason” (Indie). Nice $16,000. 
Last week, “Zarak’”’ (Col) and “Ride 
High Iron” (UA), $18,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—“10 Commandments” (Par) (13th 
wk). Swell $28,000. Last week, 


$30,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25) — “Nightfall” (Col) and 
“Wicked as They Come” (Col). 
Slow $8,000. Last week, “5 Steps 
to Danger” (UA) and “Brass Leg- 
end” (UA), $13,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World in 80 Days” 
(UA) (8th wk). Smash $24,400. 
Last week, $24,800. 

Adams (Balaban) (1,700: $1.25- 
$1.50) — “Teahouse” (M-G) (8th 
wk). Good $9,000. Last week, 
$11,000. 

Music Hall (SW-Cinerama) (1,205; 
$1.50-$2.65) — “Seven Wonders’ 
(Cinerama) (36th wk). Wow $23,- 
400. Last week, $21,200. 


‘Oh Men!’ Sockeroo 126 
In Pitt; ‘Drango’ Same, 
‘Wonders’ Big 166, 44th 


Pittsburgh, Feb. 19. 


Best thing downtown this week 
looks like “Oh, Men! Oh, Women!” 
at Fulton, with a sock session. 
Holds over. “Drango” at the Penn 
is getting about the same money 
which, makes it just fair at this 
larger house. They’re not buying 
“Top Secret Affair” at Stanley at 
all. “Anastasia” is still okay in 
sixth Harris week. Could stay an- 
‘“Seven Wonders of 





“Great Man” at Squirrel 
Hill is still great in fourth week. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Oh, Men! Oh, Women!” (20th) 


(T-L) (500: 99-$1.80) | Did nearly $5,000 in first couple oi 


days and should hit sock $12,000. 
enough to stay. Last week, ‘‘Rock, 
Pretty Baby” (U), $8,500. 


Guild (Green) (500; 85-99)— 


So-so | “Wee Geordie” (Arthur) (5th wk). 


Still 
seater 


small- 
neal 


mopping up at this 
with good $3,700 or 


World (Pathe) (499: 99-$1.49)— | after $3,800 last week. 


“Don Giovanni’ (Indie) (2d wk). Harris (Harris) (2,165; 80-$1.25) 
Tuneful $4,000. Last week, $5,500.|—‘“‘Anastasia” (20th) (6th). May 





‘Baby’ Smart $13,000, 

D. C.; ‘Brave’ Oke 15G 

Washington, Feb. 19. 

t’s a relatively mild session 
along main stem despite entry of 
three new pix. “Three Brave Men” 
at Loew’s Capitol is pleasing. 
“Rock, Pretty Baby” 
“10 Commandments.” 
ing ahead in 14th stanza at RKO 
Keith’s, is moving to the small 


(UA) and “Tomahawk Trail” (UA) 'seater, the Playhouse, next week to 


milk the first-run situation. “Full 
of Life” is dying in 4th stanza at 
Trans-Lux after a promising start, 
winds up this week. “Seven Wond- 
ers” is fine in 8th week at the 
Warner. 
Estimates for This Week 
Ambassador (SW) (1,490; 70-90) 
—‘Rock, Pretty Baby” (U). Okay 
$5,Q0 or over. Last week, “Tep 
Secret Affair” (WB), $5,500. 
Capitol (Loew) (3,434; 70-90) — 
“3 Brave Men” (20th). Pleasing 
$15,000, and may go another round. 
Not up to hopes, however, since 
a 





story has local background. Last 
| (Continued on page 16) 


|slip under $10,000 but that’s ter- 


| 


rific at this stage of a downtown 


|}run and; probably will keep around 


| 


is nice in two | 
epurt- | 





for another session. Last week, 
$12,000. 

Penn (UA) 
“Drango” (UA). 
close, Last week, “Barretts Wim- 
pole Street” (M-G), pulled after 6 
days with drab $7,500. 

Squirrel Hill (SW) (900; 85-99)— 
“Great Man” (U) (4th wk). Could 
be winner of year at this arter. 
Dipping to around $4,000, great. 
Last week, $4,300. 

Stanley (SW) (3,800; 65-99)— 
“Top Secret Affair’ (WB). Way 
out of the money. Good campaign, 
with some gimmicks, was of no 
help. Will be lucky to do $7,000, 


(3,300; 65-99) — 
Fair $12,000. o 


sad. Last week, “Wrong Man” 
(WB), $11,000. 
Warner (SW-Cinerama) (1,365; 


$1.25-$2.40) — “Seven Wonders” 
(Cinerama) (44th wk). Sudden de- 
cision to “spring” this one March 
10 and open “Ten Commandments” 
(Par) four days later is resulting 
in heavy demand as finish draws 
close. Up to $16,000 and piling up 
big advance for remainder of ru’. 
Last week, $14,000. 
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H.0s Slow Chi; ‘Brave’ Modest 176 


‘James’ Fine 136, ‘Baby’ Hot $17,500, 
100s Wham 446, ‘Wonders’ Big 466 


Chicago, Feb. 19. 


— 





Holdovers are making for a 
lukewarm week at most downtown 
houses. “3 Brave Men” at the Ori- 
ental looks modest $17,000 in open- 
er. “True Story of Jesse James” 
at the Grand may hit a resounding 
$15,000. 

“Teahouse of August Moon” 
winds its 13th and final week at 
the Woods still okay. “Ten Com- 
mandments” at the McVickers 
ends its 13th week and “Seven 
Wonders of, World” the ninth 
frame at the Palace still doing sell- 
outs for midweek snows. 

“Over Exposed” and “Wicked as 
They Come” combo at the Monroe 
looks okay $6,000. “Wrong Man” 
looms mild in second United Art- 
ists week. 

“Great Man” is holding stron 
at the Esquire in its second round. 
“Rock, Pretty — Be potent 
in second Roosevelt session. Most 
other holdovers are showing sag- 
ging muscles. “Full of Life” looms 
so-so at the Chicago in third frame. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—"Full of Life” (Col) (3d wk). So- 
so $18,000. Last week, $20,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)-—“Great Man” (U). Lively 
$10,000. Last week, $13,000. 

Grand (Indie) (1,200; 98-$1.25)— 
“True Story of Jesse James” (20th) 
and “Desperados Are In Town” 
(20th). Brilliant $15,000. Last 
week, “Star of Indéa” (UA) and 
“Peace Maker” (UA), $8,000 for 
nine days. 

Loop (Telem’t) (606; 90-$1.50)— 
“Brave One” (RKO) (4th wk). Trim 
$7,000. Last week, $8,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—“10 Commandments” (Par) 


(13th wk). Torrid $44,000. Last 
week, $41,000. 
Monroe (Indie) (1,000; 67-87)— 


“Over-Exposed” (Col) and “Wicked 
as They Come” (Col). Comfortable 
$6,000. Last week, “Rock, Rock, 
Rock” (DCA) and “Dynamiters” 
(Astor), $7,000. 

Oriental (Indie) (3,400; 90-$1.25) 
— “3 Brave Men” (20th). Mildish 
$17,000. Last week, “Girl Can't 
Help It” (20th) (3d wk), $12,000 in 
4 days. 

Palace (SW - Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
((Cinerama) (9th wk). Wow $46,000. 
Last week, $47,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Rock, Pretty Baby” (U) and “Can- 
on River” (AA) (26 wk). Staunch 
$17,500. Last week, $20,500. 

State Lake (B&K) (2,400; 90- 
$1.50)—“Iron Petticoat” (M-G) (3d 
wk). Tidy $18,000. Last week, 
$20,000. 

Surf (H&E Balaban) (685; $1.25) 
—"Simon and Laura” (U) (3d wk). 
Slender $2,700. Last week, $3,800. 

United Artists (B&K) (1,700; 90- 


(Continued on page 16) 


‘World’ Noisy $9,500 In 
L’ ville; ‘Wind’ Hotsy 66, 
Ath, ‘Slander’ Drab 4G) 


Louisville, Feb. 19. 
New entries are not causing 
much stir on the main drag this 
week, but holdovers are sparking 
trade considerably, particularly 


“Written on Wind” at the Ken- 
tucky. Now in fourth stanza, it is 
still sock. “Top Secret Affair” at 
the Mary Anderson is doing nicely 
in second week. Rialto is doing 
okay with “Silent World.” “10 
Commandments” opens Wednes- | 
day at the Brown. Loew’s is drab | 
with “Slander” and “Hot Summer | 
Night.” a 
Estimates for This Wee 
Brown (Fourth Ave.-U. A.) (1,000; | 
50-85) — “Casablanca” (Indie) and 
“Dark Passage” (Indie) (reissues). 
Slow $3,000. Last week, “Secrets 
of Life” (BV) (2d wk), $7,000. 
Kentucky (Switow) (1,000; 50-85) 
—‘Written On Wind” (U) (4th wk). 
Going great guns with $6,000 cur- 
rently after sock $8,000 in third. 


Loew’s (United Artists) (3,000; 
50-85) —“‘Slander” (M-G) and “Hot 
Summer Night” . (M-G). Drab 
$4,000. Last week, “Barretts Wim- 
pole St.” (M-G), $5,000 


Mary Anderson (People’s) (1,000; 
50-85)—-“Top Secret Affair” (WB) 
(2d wk). One of town’s bright 
Spots, likely hep $6,000 after first 
week's $7,000. : 

Rialto~ (Fourth Avenue) (3,000; 
50-85)—“Silent World” (Col) and 
River Pirates” (BV). Good $9,500. 
Last week, “Gun For Coward” (U) 
and “Night Runner” (U), $9,000. 

















Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetie admission 
prices, however, as indicated, 
— the U. S. amusement 


10 Cs’ Huge 156, 
KC; ‘Friendly’ 136 


: Kansas City, Feb. 19. 

Big news currently is “10 Com- 
mandments” playing the Roxy on 
a two-a-day reserved seat basis. 
Opening on Thursday night with a 
benefit for B’nai Jehudah Temple, 
regular run starting with a $2 top. 
Other new bills are “Wrong Man” 
at the Paramount and “Nightfall” 
at Midland, both doing moe lat- 
ter being especially dull. “Friendly 
Persuasion” is giving good account 
of itself in third week at Uptown 
and first week day-date in three 
other. Fox Midwest houses. Weath- 
er turned cold over weekend. 

Estimates for This Week 

Apollo (Fox Midwest) (1,050; 75- 
90) — Currently subsequent-run. 
Last week, “Rock, Pretty Baby” 
(U) and “The Night Runner” (U) 
(2d wk), nice $2,500. 

Esquire, Fairway, Granada (Fox 
Midwest) (820; 700; 1,217: 75-90)— 
“Friendly Persuasion” (AA). Spread 
from the Uptown to these three 
spots; good $9,000. Last week, “3 
Brave Men” (20th) and “Black 
Whip” (20th), $8,000. 

Kimo (Dickinson) (504; 75-90)— 
“Rififi” (UMPO) (3d wk). Strong 
$1.800: stays. Last week. $2.200. 

Midland (Loew) (3,500: 60-80)— 
“Nightfall” (Col) and “Wicked as 
They Come” (Col). Dull $6,500. 
Last week, “Barretts Wimpole 
Street” (M-G) and “Suicide Mis- 
sion” (Col), same. 

Missouri (SW-Cinerama) (1,194: 
$1.20-$2) — “This Is Cinerama’”’ 
(Cinerama) (36th wk). Big $12,000, 
as end of run nears. Last week, 
$11,000. 

Paramount (UP) (1,900: 75-90)— 
“Wrong Man” (WB). Fair $7,000 in 
9 days. Last week, “Big Land” 
(WB) (2d wk), $5,000 in 5 days. 

Rockhill (Little Art Theatres) 
(750; 75-90)\—“Tempest in Flesh” 
(Indie) (2d wk). Fair $800. Last 
week, $1,200. 

Roxy (Durwood) (879: $1.23-$2) 
—‘‘10 Commandments” (Par). On 
reserved seat, two-a-day policy. 
Big sendoff and good advance, with 
great $15.000 in sight; holds. Last 





week, “Utah Blaine” (Col), $2,500 | 


at 75c-90c scale. 

Uptown (Fox (2,043; 
75-90) — “Friendly Persuasion” 
(AA) (3d wk). Nifty $4,000. Last 
week, $7,000. 


‘Brave’ Meek $8,500 In 
Cincy; ‘Wind’ Good 126, 
2d, ‘Wonders’ 166, 37th 


Cincinnati, Feb, 19. 

“3 Brave Men,” only new bill in 
this week’s downtown lineup, 
shapes fairish at the Palace. How- 
ever, general biz is continuing 
above par via strong holdovers. 
“Written on Wind” is good in sec- 
ond frame at the Albee and Keith’s 
“Anastasia” for third stanza is nice. 
“10 Commandments,” in ninth 
week, and “Seven Wonders of 
World,” in 37th round, both are 
solid for third straight sessions. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Written on Wind” (U) (2d wk). 
Good $12,000 after $16,000 kickoff. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders” 
(SW) (37th wk). Holding at solid 
$16,000 tempo of last week. 

Grand (RKO) (1,400; $1.25-$2.65) 
—“10 Commandments” (Par) (9th 
ar Fai $16,000. Last week, 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Anastasia” (20th) (3d wk). Hot 
$9,000 or near following $11,900 
second round. 

Palace (RKO) (2,600; 75-$1.10)— 
“3 Brave Men” (20th). Fairish $8,- 
500. Last week, “Rock, Pretiy 
Baby” (U), $8,000, 


Midwest) 





‘JAMES’ FAIR $5,000, - 
OMAHA: ‘BRAVE’ OK 46 


Omaha, Feb. 19. 

Biz continues to lag at downtown 
first-runs despite terrific weather 
breaks. Best new entry is “True 
Story of Jesse James” at the Om- 
aha which, aided by Robert Wag- 
ner’s in-person stint opening day 
(15), is fair. “Brave One” is okay 
at the Brandeis. “Drango” is be- 
low par at the Orpheum, “Tea- 
house of August Moon” continues 
—_— at the State in seventh ses- 
sion. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Brave One” (U) and “Accused of 
Murder” (Rep). Okay $4,000 or 
near. Last week, “‘Top Secret Af- 
fair” (WB) and “Above Us Waves” 
(Rep), $3,800. 

Omaha (Tristates) (2,000; 75-90) 
—*True Story Jesse James” (20th) 
and “Return of Desperadoes” 
(20th). Fair $5,000. Last week, 
“Great Man” (U), 6 days split with 
“Glenn Miller Story” (U) and 
“Thunder Bay” (U) (reissues), 2 
days, $4,000. 

Orpheum (Tristates) (2,890; 75- 
90)\—"‘Drango” (UA) and “Oasis” 
(20th). Light $6,500. Last week, 
“Gun for Coward” (U) and “Night 
Runner” (U), $7,000. 

State (Goldberg) (860; 90-$1.25) 
— “Teahouse August Moon” (M-G) 
(7th wk). Still big at $5,000. Last 
week, $5,200. 


Mpls. Off Albeit 
Wonders Big 156 


Minneapolis, Feb. 19. 
» There’s nothing much in the way 
of fresh entries this week to en- 
liven the boxoffice. Linéup of new- 
comers, headed by “Barretts of 
Wimpole Street,” is the weakest 
for many sessions. Unusual situa- 
tion in this single feature town 
finds three of the loop eight 
houses, including the leading State 
and RKO Orpheum, playing twin 
bills. “Don’t Knock the Rock’- 
“Rumble on the Docks” combo is 
getting teenager attention. Hold- 
overs continue nicely, particularly 
“Seven Wonders of World” at Cen- 
tury in 28th week, and ‘“‘Teahouse 
of August Moon” and “Anastasia” 
in their eighth rounds. 
Estimates for This Week 

Century (SW-Cinerama) (1,150: 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (28th wk). Maintains 
its profitable pace unvaryingly. Big 
$15,000. Last week, $18,000. 

Gopher (Berger) (1,000; 90-$1.25) 
— “Teahouse” (M-G) (8th wk). 
Hefty $6,200. Last week, $6,000. 

Lyric (Par) (1,000; 85-90)—“Big 
Land” (WB) (m.o.). Here after a 
fair Radio City session. In for only 
5 days as “10 Commandments” 
(Par) opens roadshow run Feb. 21. 
Okay $3,800. Last week, “Wild 
Party” (UA) and “Four Boys and 
Gun” (UA), $6,000. 

Radio City (Par) (4,100; 85-90)— 
“Barretts Wimpole Street” (M-G). 
Got off to good start via “sneak” 
showing of “The Rainmaker” (Par) 
as added pic, but faltering to tepid 








To 336, ‘Life’ 326, 
Jayne Cant Help 


It’s a typical pre-holiday session 
at Broadway deluxers this week. 
About the only thing to save the 
Street from a sorry showing is the 
preeming of several newcomers 
which.are shaping up nicely. The 
weather has been comparatively 
favorable, but business generally is 
offish. Six first-run theatres are 
bringing in new bills this week, 
many of them Friday, to take ad- 
vantage of the Washington’s Birth- 
day holiday, Feb. 22. 


“Battle Hymn” is heading for a 
nice $33,000 opening session at the 
Capitol. “Full of Life,” also new, 
hit a strong $32,500 opening round 
at the Astor. . 


“Gold of Naples” wound its in- 
itial stanza at the Paris with a 
terrific $18,600, near the house’s 
best figure. “Baker’s Wife” teed 
off the Festival of French films 
auspiciously at the Baronet with a 
great $5,500 in five days. 

Second week of “Girl Can’t Help 
It” with stageshow is dropping to 
mild $45,000 at the Roxy, with 
“Oh, Men! Oh, Women!” and new 
stagebill replacing tomorrow 
(Thurs.), after only six days of cur- 
rent bill. “Wings of Eagles” with 
stageshow looks to be only mild 
$90,000 in third (final) week at 
the Music Hall. “Spirit of St. 
Louis” and new stageshow comes in 
tomorrow (Thurs.). 

“Three Violent People” looks 
okay $8,000 in six days of second 
round at the Globe. “Incredible 
Shrinking Man” opens Friday (22). 
“Top Secret Affair” is down to $22,- 
000 in 9 days of third frame at the 
Paramount where “Don’t Knock 
the Rock” with Alan Freed and 
rock-’n-roll stageshow replaces also 
on Friday. 

“Baby Doll” finished its ninth 
stanza at the Victoria with a lofty 
$18,000 or close. “Wee Geordie” 
still was nice in 19th week at Lit- 
tle Carnegie. 

‘‘Mister Cory” is another new en- 
try, opening Friday (22) at the 
Mayfair. Third week of “Iron Pet- 
ticoat” there is way off. “Edge of 
City” held with trim $16,000 in 
third session at the State. 

“Around World in 80 Days” was 
capacity $36,600 in 18th week (11 
shows) at the Rivoli. The 19th 
week starts today. “10 Command- 
ments” is heading for near cap- 
acity $51,000 for 15 shows in 15th 
stanza at the Criterion. “Seven 
Wonders of World” climbed to 
great $46,200 in 45th session at the 
Warner, aided by a couple of ex- 
tra performances. Cinerama pro- 
duction now is in 46th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Full of Life’ (Col) (2d wk). Initial 
week ended Monday (18) was fancy 
$32,500. In ahead, “Rainmaker” 
(Par) (9th week-5 days), $9,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)\—‘‘Wee Geordie” 
(Arthur) (20th wk). The 19th ses- 





$7,000. Last week, “Big Land” | sion completed Sunday (17) was 
(WB), $7,500. | good $5,800. The 18th week was 
| RKO Orpheum (RKO) (2,800; 75- | $5.600. 

|90)\—“Don’t Knock Rock” (Col)| Baronet (Reade) (430; $1.25- 
}and “Rumble on Docks” (Col). Fair | $1.80) — “Baker’s Wife” (Indie). 


ard” (U), $7,000. 

RKO Pan (RKO) (1,800: 75-90)— 
“Crime of Passion” (UA) and 
“Huk” (UA). Moderate at $4,500. 
Last week, “Wrong Man” (WB) (2d 


wk), $4,500. 
State. (Par) (2,300; 85-90)—‘“Is- 
tanbul” (U) split with “Congo 


Crossing” (U) and “Day of Fury” 
(U). One of rare times this house 
ever has had a twin bill. Fair 
| $7,000. Last week, “Slander” 
(M-G), $4,500 in 6 days. 

| World (Mann) (400; 90-$1.25)— 
| “Anastasia” (20th) (8th wk). Pros- 
perity still in full swing here. 
| Booming $5,500. Last week, same. 





‘PORT. OFF: ‘DRANGO’ 
FAIR 7G, ‘OKLA, SAME 


Portland, Ore., Feb. 19. 

First-run biz has hit the skids 
with product generally blamed. 
Cinemas got a break in the weather 
but it did not help. “Oklahoma” 
holds sturdy in 15th round at the 
Broadway. “Top Secret Affair” is 
just okay in second week>at the 
Fox. “Edge Of The City” looms 
neat at Guild. Both “Great Man” 
and “Nightfall” are not getting far 
among--newcomers. Same applies 
to “Drango.” 

Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2) — “Oklahoma” (Magna) (15th 
week). Steady $7,000 or over. Last 
week, $7,600. 

Fox (Evergreen), (1,536; $1-$1.50) 








(Continued on page 16) 


'was $53,300 for 





| $8,000. Last week, “Gun for Cow-| Opened Feb. 15, doing great $5,-| Commandments” 


500 or close in first 5 days. In 
ahead, “Don Giovanni” (Indie) dip- 
ped to $3,500 in final 4 days of 
eighth week. 

Capitol (Loew) 4,820; $1-$2.50)— 
“Battle Hymn” (U). Week ending 
tomorrow (Thurs.) looks to hit fine 
$33,000, Holding. In ahead, “Writ- 
ten on Wind” (U) (5th wk), $20,000, 
for a nice run. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“‘'10 Commandments” (Par) 
(15th wk). 
ing tomorrow (Thurs.) looks near- 
capacity $51,000, having one less 
show than the 14th week which 
16 performances. 
Stays on, with upbeat of Feb. 22 
figured to tilt takings. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Richard III” (Lopert) (4th wk). 
Third frame ended Sunday (17) was 
lively $7,500. The second was $7,- 
800. “Lost Continent” (Indie) due 
in next, around March 11. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—"‘Oedipus Rex” (Les- 
ser) (7th wk). The sixth stanza 
ended Sunday (17) held with fine 
$5.000. Fifth week was $5.200. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘3 Violent People” (Par) (2d wk). 
Current week of 6 days looks like 
okay $8,000, sans preview. First 
stanza was $11,000. “Shrinking 
Men” (U) opens Friday (22). 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (5th 
wk). The fourth round ended Sun- 
day (17) was mighty $15,000, same 
as third week. Stays indef. 

Mayfair (Brandt) (1,736; 79-$1.80) 
‘Tron Petticoat’ (M-G) (3d wk). 


Current session finish-| 


|Last week, 


N.Y.'s Pre-Holiday Lull; ‘Hymn’ Battles 


Cold’ 14-K 18146, 
456, ‘Wings 906, 3d 


This stanza finishing tomorrow 
(Thurs.) looks to reach mild $9,000 


or close. Second was $11,000. 
— Cory” (U) opens Friday 
(22), 


Normandie (Trans-Lux) (592; 95- 
$1.80)—“‘Rhapsody in Blue” (Indie) 
(reissue) (2d-final wk). Looks like 
light $2,000 in 6 days. First week 
was $3,500. “Cinderella” (BV) (re- 
issue) opens Friday (22). 


Paramount (ABC-Par) (3,665; $1- 
$2)—“*Top Secret Affair” (WB) (3d- 
final wk). The session, being ex- 
tended through today and Thurs- 
day to open new show Feb. 22 
(Fri.), looks like mild $22,000 in 9 
days. “Don't Knock Rock” (Col) 
and Alan Freed and rock-’n’-roll 
stageshow opens Friday (22). 


Paris (Pathe Cinema) (568; 90- 
$1.80) — “Gold of Naples” (Indie) 
(2d wk). First week winding up 
Sunday (17) was terrific $18,600, 
near best mark at this house, Stays 
on, naturally. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (23d wk). 
The 22d stanza ended Monday (18) 
was torrid $10,200. The 21st week 
was $10,400. Stays. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 95;$2.85)—“Wings of 
Eagles” (M-G) and stageshow (3d- 
final wk). This session finishin 
today (Wed.) looks to reach mil 
$90,000. Second was $110,000. 
“Spirit of St. Louis” (WB) and new 
stageshow opens tomorrow (Thurs.), 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World in 80 Days” (UA) 
(19th wk). The 18th round ended 
last night (Tues.) was capacity $36,- 
600 for 11 shows or one less than 
in 17th week. The 17th week (12 
shows), was $39,500. Current week 
will have two extra shows on Feb. 
22, morning and afternoon, with 
the latter long sold out and the 
a.m. performance virtually a sell- 
out currently. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Girl Can’t Help It” (20th) 
with stageshow (2d-final wk). This 
stanza ending today (Wed.) looks 
like mild $45,000 for 6 days. The 
first week hit $67,500. “Oh Menl 
Oh Women!” (20th) and new stage- 
show opens tomorrow (Thurs.). 

State (Loew) (3,450; 78-$1.75) — 
“Edge of City” (M-G) (4th wk), 
Third week ended Monday (18) was 
trim $16,500. Second was $18,000. 

Sutton (R&B) (561; 95-$1.75) — 
“Great Man” (U) (8th wk), Seventh 
session ended Monday (18) was 
okay $11,000. The _ sixth was 
$10,500. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"‘La Strada” (T-L) (32d 
wk). The 3ist round completed 

(Continued on page 16) 


‘10 C’s’ New High $27,500, 
Denver; ‘Hymn’ Huge 216, 
‘Wild’ 106, ‘Wagons’ 8G 


Denver, Feb. 19, 
Four-year record at Denham is 
| being smashed this session by “10 
with a mighty 
| take. It stays on. “Battle Hymn,” 
| playing at the smaller Centre, also 
|is terrific and nearly as big come 
paratively and with a lower scale. 
“Hymn” also continues. “Westward 
Ho, the Wagons” improved over 
previous round and stays a fifth at 
| the Aladdin. “Barretts of Wimpole 
| Street” is poor at Orpheum. 
Estimates for This Week 
} Aladdin (Fox) (1,400; 70-90)— 
“Westward Ho Wagons” (BV) (4th 
| wk). Big $8,000. Stays. Last week, 
| $6,500. 
| Centre (Fox) (1,247: 70-$1.25)— 
|“Battle Hymn” (U). Terrific $21, 
000 and stays on. Last week, 
|““Wrong Man” (WB) (2d wk), 


| $11,000. 
(1,428; 90- 








Denham (Cockrill) 
$2.20)—*'10 Commandments” (Par), 
Broke four-year record here with 
mighty $27,500. Holding. Last 
week, “Bundle of Joy” (RKO) (3d 
wk), $5,000. 

Denver (Fox) (2,525; '70-90)—~— 
“Gun for Coward” (U) and “Night 
Number” (U). Fair $9,500. Last 
weele “Three Brave Men” (20th) 
and “Black Whip” (20th), $10,500, 

Orpheum (RKO) (2,600; 70-90)— 
“Barretts of Wimpole Street” 
(M-G) and “Accused of Murder” 
| (Rep). Poor $6,000 or less. Last 
| week, “Slander” (M-G) and “Great 
American Pastime” (M-G), $6,500. 

Paramount (Wolfberg) (2,200; 70- 
90)\—"Wild Party” (UA) and “Four 
| Boys and Gun” (UA). Fair $10,000, 
“Top Secret’ Affair” 
“Peacemaker” (UA), 
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dorf-Astoria and is of the same 
Swiss school of hoteliers to which 
Hilton is partial. Gerald Sill, also 
ex-Waldorf, is Broglie’s aide, and 
a very savvy Mexican-American 
p.r. gal, Irene Buchanan, not only 
knows her stuff in re the Yank 
VIPs. whom Hilton is attracting, but 
has also impressed herself with the 
local press. 

Pepe Romero, columnist of the 
Mexico City News, only English- 
language paper (reportedly 19,000 
circulation), long renowned for 
making the Hotel Del Prado as his 
unofficial “headquarters,” much as 
Winche]! used to do at the Stork 
in former days, seems to have 
gravitated to the Continental Hil- 
ton for like purpose. 

Bug Phobia 

The long-conditioned mental 
hazard of Americans against the 
Mexican water, fresh vegetables, 
etc., is something with which the 
Mexican Tourist Bureau should 
come to grips in an affirmative cam- 


’ paign. The fear of using ice in 


drinks, the caution with bottled 
water for everything including 
brushing-the-teeth, the knowledge 
that the vegetation is hazardous, 
are basics which militate against 
complete and carefree enjoyment. 

In actuality the water is boiled 
and, in the metropolis itself, the 
hazard is at a minimum. In Aca- 
puleo, as is detailed below, there is 
greater risk. 

The prices are still right al- 
though topflight hotels charge $28 
a suite which compares to any ma- 
jor U. S. hotel, and the tipping in 
the firstclass spots compares with 
anything in New York or Paris. 
For that kind of tourist trade the 
price is the least; the prime hurdle, 
however, is the fear of the “tour- 
ista” tummy ache. Even the 7,800- 
feet altitude of the capital doesn’t 
bother as much as some might ex- 
pect. It tends to tire one quicker, 
and one doesn’t drink as much. In 
fact beer seems to be the No. 1 
quencher, and incidentally Mexi- 
can beer is excellent. 

$4 Couvert—Ouch! 

The couvert gimmick in niteries, 
however, is something which the 
cafes and hotels might also recon- 
sider. A $4 (American) couvert for 
Yma Suniac in the Reforma Hotel’s 
Club Chanteclair is kinda fancy. 
Americans don’t mind the subter- 
fuge of hidden charges via mini- 
mums, or upped prices on drinks 
and food, but the cover charge in 
the American nitery scene went 
out of style with Prohibition. 

(Incidentally, the word American 
is used loosely here. Even “norte 
Americanos” is erroneous because 
the Mexicans are proud that they, 
too, are North Americans. They 
are as sensitive to that as San 
Franciscans are to Frisco. Usage 
of U. S. or “the States” is safest). 

U. S.-Figured Prices 

As with the Hilton Istanbul in 
Turkey and the Castellana Hilton 
in Madrid, the combination of 
Yank catering methods and Ameri- 
can airlines are the key to tourist 
influx. In this connection, seem- 
ingly the newly coined ‘‘Hilton Ho- 
tels round the world” achieves a 
quasi - diplomatic and goodwill 
function that goes beyond the dol- 
lars-and-local-currency level. (Hil- 
tog manages hostels usually fi- 
nanced by local interests; charges 
Yank prices; and achieves a profit 
margin that must be a revelation 
to local capital, which still pays 
off for services, provisions, taxes 
and the like, on local standards, 
but pockets a profit of American 
kingsize proportions.) 

American Ajirlines has been 
smart in keying itself to this, even 
though Air France alone has the 
direct-flight franchise from New 
York. In that respect, it’s some- 
times academic since the French 
planes come overseas and, if the 
weather throws time _ schedules 
awry, there isn’t the same certain 
takeoff as with American, which 
originates from New York but does 
have to change planes in Dallas. 
Paradoxically, the Reforma, which 
is owned by Pan American inter- 
ests, doesn’t benefit from any di- 
rect-from-N. Y. Pan Am flights, 
but is part of that airline’s farfilung 
Latin American setup, and of 
course flies from here to other 
U. S. airports. 

The Continental Hilton was done 
by the sani@Gecorator who did the 
Beverly Hilton, BevHills, and he’s 
atoned for all the original mistakes 
of the BevHills spot. This one is 
not garish. Taste is the best. 
Rooms are highly attractive, all 
with radio and tv outlets. Tele- 
vision in rooms has little appeal 
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locally (1) because programming is 
still elementary and (2), where Las 
Vegas tabus ’em in the plush hotels 
because they want to get people 
downstairs to gamble, theory here 
is that tourists don’t come to Mex- 
ico .to stay upstairs and watch 
video. 

The Continental Hilton will need 
stronger attractions once the nov- 
elty of the new hostelry, which is 
now a natural attraction, wears off. 
Jeri Southern was only a mild 
opener. The 15-story high Belve- 
dere Roof, with its commanding 
panoramic view of Mexico City, 
now relies on Vicente Garrido or- 
chestra and the Copacabana Quin- 
tet, both from Rio de Janeiro, and 
while okay for the dansapation do 
not constitute the necessary draw 
as, for instance, when Lena Horne 
comes into the Reforma later in 
the spring following Yma Sumac. 
The hotel’s Belvedere Bar, where 
Chivas Regal scotch is 20 pesos (or 
$1.60 U.S., a copy), as against 13 
pesos ($1.04 in the lobby bar), is 
also an automatic draw, (1), for its 
“top-of-the-Mark” atmosphere, and 
(2), one could sneak a dance or 
two, hence the upped scale, being 
adjacent to the main rooftop res- 
taurant. There is also a Cub Room 
adjunct called “La Joya” where 
Malu Gatica is hostess and makes 
with the guitar and songs. 


Guitars and Fiddles 

Guitars and violins are the at- 
mospheric rage. Former is under- 
standable but somehow the violins 
are associated more with the Paris 
fiddle spots, but they’re done in 
the same manner, and both for 
lunch and dinner. 

Because of the altitude, lunch is 
the big meal for many, from 1-5, 
which means from 2 or 2:30 until 
4-4:30 as a practical thing. The 
dinner meal is lighter for reasons 
of health because the altitude slows 


|digestion, hence may retard slum- 


ber. 

Bill O'Dwyer may not have any 
more official billing as U.S. Am- 
bassador to Mexico but his pent- 
house lawoffice at No. 1 Reforma 
and his penthouse atop the inti- 
mate Hotel Prince off the Paseo 
Reforma, right back of the Hotel 
Barmer~ (that unique Swiss-man- 
aged intimate hostelry which is re- 
nowned for its automatic valeting; 
they unpack you, hang up your 
clothes, press what needs pressing, 
repack you upon departure, etc.), 
is the unofficial HQ for all Amer- 
ican VIPs and otherwise. 

And at the Normandia, his 
favorite dining haunt, he is partial 
to Viennese pianist Oscar whose 
Broadway musicomedy medleys 
seem made to order for ex-mayor of 
N.Y., now in thriving law practice 
with Oscar Bernstein. The Hotel 
Prince management is _ building 
O’Dwyer an even larger penthouse 
since he is a prolific host. A 
Hungarian chef, formerly attached 
to the American Embassy in Mex- 
ico City, now whips up the fancy 
groceries for O’Dwyer’s at-home 
shindigs. 

Offbeat Niteries 

A top offbeat spot is El Burro 
where Nino Mondejar, the reputed 
creator of the cha-cha-cha, is more 
the attraction than the nondescript 
floorshow. Latter, however, is not 
bad considering (1) this might be 
compared to a B-grade West 52d 
St. spot and (2) the minimum 
charge is two drinks per person, 
averaging under $1 a drink, 
whether beer or tequilla, native 
gin or native cognac. But Monde- 
jar’s music is undeniable. He rates 
“discovery” and could have the im- 
pact as “creator of the cha-cha.” 
in the same idiom that Perez 
Prado, the only other Mexican ex- 
citement in recent show biz his- 
tory, had with the mambo. 

A few spots like El Burro and 
Tomma Jean’s rock ’n’ roll joint 
(43 Sullivan St.), where lammister- 
from-Harlem Max Cooper whistles 
and slaps the bass is the attraction, 
are good tourist contrasts to the 
plush eateries and the natural his- 
torical lore which abounds all over 
the Mexican terrain. The person- 
able colored kid, about 19, cuts 
quite a touch with his Dixie jazz 
in this offbeat bistro. 

Rock ’n’ Roll Here, Too 

The Mexico radios pick up San 
Antonio, Houston and other border 
U. S. stations with result that 
Presley, rock ’n’ roll, James Dean 
and kindred infiuences are parallei 
among the south-of-the-border ju- 
venile set. They’re strong for base- 





ball but rugby and soccer is their 
brand of football. The mammoth 


| 150,000-capacity Olympic Stadium 





cause of the high altitude. _ The 
PanAm games saw the sprinters 
et al keeling over because of the 
rarification. 

Incidentally the Aleman-built 
New University City ($6,000,000 
cost and looks twice that) is (1) 
the greatest in the world and (2) 
easily a permanent monument to 
Mexican culture and Aleman’s vis- 
ion (despite any snide footnote lo- 
cal cracks). 

The “carpas,” side street tent 
shows under makeshift lean-tos— 
vaudeville under canvas, with an 
outdoor flavor, meaning accent on 
acrobats and panto acts—are a fast 
disappearing national custom. But 
they’re still around and worth fer- 
reting out. They’re on contsant 
grind to a 20c admission. 

The “Street of the Guadalajara” 
is one of the must sights, also part 
of the inside-stuff tourist-gawking. 
It’s in the red-light district (which 
incidentally, is not legalized but 
obviously tolerated) but that’s 
merely a happenstance of geog- 
raphy. The Guadalajara are stroll- 
ing street singers, in their colorful 
serapes, and for about $3 a night) 
you hire a gang of six to 10 of ’em 
to serenade you with the Mexican 
hit-parade folksongs, while your 
party is comfortably seated in the 
car. Part of the act is a big bar- 
gaining deal with the maestro who, 
as you come down from a perhaps 
original asking price of $5, adds on 
two and three extra musicians— 
the average group becomes 10 trou- 
badours—who make like road com- 
pany El] Chico (N. Y.) troupes. It’s 


a windup spot, parked in your car, }) 


and limited to that one “Street of 
the Guadalajara” which, incidental- 
ly, is further made inaccessible by 
wrong-way traffic detouring, but 
regardless always sees SRO in that 
one narrow street. It’s completely 
safe, well-policed, but a _ local 
should be your guide. 


Vaudeville 


In company with Harry T. Ham- 
bleton, ex-British diplomatic serv- 
ice and now head-man for Pepsi- 
Cola, and Lalo Sanchez Rivero, 
whose Publicidad Interamericana 
is the top Latin American public 
relations setup (plenty of big busi- 
ness below the Rio Grande utilizes 
this kind of press relations) a trip 
to the Lirico, one of the two or 
three variety theatres in Mexico 
City, is an experience. 

For a house that boasts top inter- 
national vaudeville talent—Canti- 
flas plays here, among others—it’s 
a fleabag vauder compared to the 
smallest of smalltime nabe stand- 
ards, as regards appointments and 
hygienic surroundings. But some- 
how these are secondarv factors to 
the vaude fans. Donna Behar, who 
played the Persian Room of the 
Hotel Plaza, N. Y., headlined. She’s 
# Lebanese thrush of good voice 
and the “built” to which the Crien- 
tals are supposedly partial—a little 
on the heft side. In Oriental trap- 
pings and motif the accompanying 
cooch stuff is both atmospheric and 
au naturel. 


A Mexican video troupe headed | new-found Inca territory, so acute 
by Verdaguer, Pompin & Nacho in| is their interest in the history and 


a triangular card “game” blackout 
of obvious burleycue genre titled 
“Canasta,” was overextended but 
the robust “husband” was a funny 
gent. The Chelo LaRue Ballet and 
Los Churumbeles de Espana, a 
road company “Kids From Spain” 
(Los Chovales de Espagna)—a._ pal- 
pable copy act—were the “artistic 
contributions.” Act features Mario 
Rey, Joselito Cruz and Ballerina 
Marina Imperio. Bright deucer 


was Mimi Paco Davilo whose take- | 


offs on Tito Guizar, Augustin Lara. 
Pedro Vargas and kindred Latin 
faves obviously whammed ‘em. He 
has authority and good horizons 
for all his smalltime wardrobe and 
manner. He is announced as “the 
genius of 1,000 voices” and works 
and looks like a combination of 
Sammy Davis Jr. and Prof. Irwin 
Corey. 
Picture Business 

Picture business is like this in 
Mexico City: regardless of the at- 
traction the top is four pesos (32c) 
by law. 

The local distribution heads 
gnash at this. Allen M. Noye, savvy 
gerente for 20th Century-Fox 
Films de Mexico, can’t see the 
togic of it and is spearheading a 
move to tilt it at least to six pesos 
(48e). , 

Metro’s gerente, Carlos Niebla, 
however, told Morton Spring and 
Samuel Goldwyn that “Guys and 
Dolls” was just another picture to 
the Mexican government and 


there’s no such” as upped | 
5 “pictures, 


prices for - ‘ 
“G&D” did OK and “Trapeze” 
(UA) is doing boffo right now.. 

Metro’s topper here points to 
what tv has done to the picture 
business in the States and observes 
that “maybe despite ourselves the 
Mexican government is doing us a 
favor because the popular price of 
four pesos, or 32c, does perpetuate 
the family filmgoing habit, so that 
as and when tv gets really hot here 
it will maintain the same momen- 
tum. Don’t forget, the American 
distributors here remit $1,000,000 
in hard dollars to their home- 
offices, and that’s pretty good for 
a little country like this.” Niebla 
concedes that a tilt to a 5-pesos 
admission wouldn’t be bad but he 
feels that the six pesos (48c) could 
generally effect the now bullish 
boxoffice business. 

For all their predilections to 
music the Mexican picture public 
just doesn’t understand filmusicals. 
They laugh at them. “Guys and 
Dolls” had to be played straight. 
Metro’s “Meet Me in Las Vegas” 
and 20th-Fox’s “The King and I” 
were dismal flops. Noye cut out 
the songs from “King and “I” be- 
cause they just didn’t dig the idea 
of Yul Brynner serenading. Deb- 
orah Kerr and vice versa. 


Variety Club 


The Variety Club of Mexico, in- 
cideytally, just laid the corner- 
stone of a $250,000 asylum for 
needy children— it has 150G in 
the till and is pitching for the addi- 
tional $100,000. Noye is president 
of VC here, and he had 20th-Fox 
prexy Spyros-Skouras officiate the 
cornerstone ceremony. 

Columbia and RKO with their 
bilinguals and release of Mex-made 
pix do well. 

Problem now is Mike Todd-AO’s 
“Around the World in 80 Days,” 
obviously a roadshow picture of 
special size, and obviously of spe- 
cial native appeal because of the 
locally beloved Cantinflas, He’s like 
Maurice Chevalier to the French, 
Gracie Fields to the British, Sir 
Harry Lauder to the Scots—but 
more s0. 

Producer Jack Gellman, who is 
co-partnered with Santiago Reachi 
and Cantinflas in native produc- 
tion, is among the realistic show- 
men to recognize that, if nothing 
else, for the first time an Ameri- 
can film producer has made a Mex- 
ican idol an international com- 
modity. (This, again, follows the 
Hollywood pattern; not until global 
exposure in Yank films did Cheva- 
lier have the broad appeal beyond 
his native environs). 

Incidentally, the Gellman house 
in the Polanco sector—the com- 
bination of Beverly Hills, Bel Air 
and Holmby Hills of Mexico City— 
is an extraordinary private resi- 
dence. It compares most favorably 
with any Hollywood tycoon and, 
additionally, houses an art gallery 
of private museum proportions. It 
marks some 30 years of worldwide 
collecting of European and New 
World masters, including some ex- 
traordinary items which Natasha 
(Mrs. Jack) Gellman has picked up 
in Inca, Indian and Aztec antiques. 
'They recently joined a Franco- 
American scientific expedition into 


! 





ilore of their adopted country. 

When the Nazi wave chased 
them from their Paris base, Gell- 
man, who had been gelling Mexi- 
can and Spanish films in France, 
decided to settle here. At this writ- 
ing he is awaiting a momentous 
event as regards his near-80 mother 
whom he hasn’t seen for 30 years. 
News of the granting of a Russian 
passport appears imminent and 
they are poised to fly to Helsinki 
to meet her in Finland once she 
lis permitted to depart Moscow. 

Powerful Azcarragas 

The Churubusco Studios, which 
;are owned by the powerful Emilio 
| Azcarraga family (who control tv 
jand radio and are prominent in 
|other industries along with films, 
\legit and broadcasting), may 
change hands. A deal is cooking 
for their disposition. 

It’s a costly operation for the 
Azcarragas. Right now Emilio Jr. 
is runn‘ng the show. He is about 
27 and has seasoned aides of his 
father’s regime. Latter is said to 
prefer the low-level Cuernavaca 
and/or Acapulco environs; the 
7,800-feet high Mexico City is a 
slower-downer for many norte 
Americanos. Young Azcarraga, with 
a strong assist in Jose D. (Pepe) 
Camacho, is bearing down on the 
broadcasting phase. 

Radio is still boffo. They have a 
$9 General Electric cuffo radio 
giveaway stunt that glues 65°% 





pick up th 
cuffo radios within 48 hours after 
announced. 

Azcarraga is a frequent U.S. vis- 
itor, veering more to Hollywood 
of late now that vidpix is such an 
important phase. He seems partial 
to MCA-TV and Ziv product and 
has an avid interest in tradepaper 
information on new shows—natu- 
rally via Variety, where else? 


‘Hoppy’ and Augustin Lara 

“Hopalong” and the like are 
played in English with Spanish 
titles. There are the usual local 
panel, quiz and kindred shows. 
Augustin Lara, No. 1 Latin Ameri- 
can composer and especially a 
local idol as “the Irving Berlin of 
Mexico,” has his own tv-radio pro- 
grams, with his own bahd. Lara is 
the songsmith who is something of 
a legend, aiso, for his amatory ex- 
ploits, and has been frequently in 
the public prints as a peripetatic 
talent—which is fancy talk for a 
songsmith on the lam, because of 
some jealous lover or narrow- 
minded husband. Lara’s medley 
(“Noche de Ronde,” “Granada,” 
etc.) is part of the international 
hit parade. Incidentally, he has 
never been to Spain yet his “Gran- 
ada,” belicved by most to originate 
from the Iberian peninsula, is a 
quasi-official anthem in that ‘Span- 


ish province. 
Acapulco 


This Pacific Ocean resort whose 
prime attraction is the ideal year- 
round weather could become a 
Juan-les-Pins or St. Tropez of the 
Western Hemisphere. And if the 
idea of okaying gambling—the gov- 
ernment’s excuse would be to raise 
funds to improve the highway from 
Tiajuana south to Acapulco—were 
ever okayed it would be the Monte 
Carlo-Cannes this sidé of the At- 
lantic. It has much to offer, save 
for the cuisine. 

Swiss  bandleader-turned-hotel- 
ier Ted Stauffer, also renowned for 
his marriages to glamor kids like 
Hedy Lamarr, has a savvy premise; 
put the hotels on a competitive 
cuisine basis. 

For one thing, the American-plan 
hostelries are academic in a large 
measure since, apart from the 
brunch-and-sunning at the home- 
base hotel, tourists prefer to wan- 
der away from where they sleep 
and dine-out elsewhere. This is a 
hazardous adventure, under exist- 
ing circumstances, the theory be- 
ing that, at least as a house-guest, 
you can demand whatever might 
be the better grade of groceries. 

Stauffer, who is _ inordinately 
proud of an LP album he just wax- 
ed for the Discos Columbia de 
Mexico, titled “A Night In Aca- 
pulco”—a musical Cook’s Tour of 
the high spots of this resort—has 
the top nitery draw at his La Perla 
nitery. This is the cliffside bistro 
from whence the diving boys, with 
flaming torches to guide their pre- 
cipitous dive into the rockbound 
Pacific below, do a twice-nightly 
stint that’s a must for ail tourists. 

Incidentally, Manuel S. (Mike) 
Kessler, who runs Discos Colum- 
bia, releases the Mex-made wax 
works in the U.S. through a distrib 
other than the parent Columbia, 
since they’re geared to a special 
Latin market. Kessler apparently 
doesn’t think enough of the “Night 
In Acapulco” (Stauffer) album to 
warrant U.S. distribution. 

Stauffer’s former apartment un- 
derneath El Mirador Hotel, of 
which La Perla nitery is a part, is 
now a VIP retreat for his friends. 
It’s also the repository of the wine 
cellar and makes for an atmos- 
pheric vantage point. 

As with many Mexico City niter- 
ies, the couvert charge bit goes on 
here, too—1214 pesos ($1)—which 
may be“part of the showmanship 
that needs reexamination. 

Even the hotels slap on a 20- 
pesos couvert ($1.60) for diners, as 
was the case of the Ismael Diaz 
band at the Club de Pesca (Fishing 
Club) where your correspondent 
bivouaced. The Diaz kiddies cut 
quite a dansapation touch at the 
Ciub Tropicana, in the Club de 
Pesca. It was also noted that on 
the bilingual card, the,Spanish por- 
tion had the “cover charge 20 
pesos” blacked out, an apparent 
concession to the locals, 

Stauffer, incidentally, displays 
this table card: “La Perla has fix- 
ed prices authorized by Tourist 
Dep. If you prove these have been 
altered we shall gladly adjust your 
bills and make you a present of a 
bottle of imported champagne. 
The Management.” It’s in Span- 
ish and English, and somehow is a 
bilingual confession of needless 








listenership. It’s the lucky-name 


something-or-other, 
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- British Royal Ballet for Ireland 


[GUINNESS BREWERY AS’ GUARANTOR] 


Dublin, Feb. 19. 


British Royal Ballet (nee Sadler’s Wells) will be on the top at 
the Festival of Dublin in May, accor‘ting to Festival Director Bren- 
dan Smith. Ballet is directed by Irish-born Dame Ninette de Valois. 
Will play one week in 3,500-seater Theatre Royal at a $3 top. 

Guinness’s brewery firm has agreed to put up guarantee of ap- 
proximately $6,000 on presentation. ; 

Other deals in the mill for Festival include visit by Theatre Na- 
tionale Populaire from Paris, possibility of producing Eugene 
O’Néeiil’s “Long Day’s Journey Into Night,” and of premiere of new 
piece by Samuel Beckett who authored “Waiting for Godot.” Last 
named will be staged by Alan Simpson’s Pike Theatre. 

A proposal to stage European premiere of Sean O’Casey’s “‘Pic- 
tures in the Hallway” has been dropped and piece is now likely to 


have a London airing first. 
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Italo 


Exhibs Eager for Showdown 


On Bar Tele Sets Before Commish 


Rome, Feb. 12. 


The battle lines between tv and 
the cinema have been drawn with 
the first sitting of the Prime Min- 
ister’s special commission to work 
out a method of cooperation be- 
tween the two media in Italy. It 
came into being after 10 months of 
protest from film theatre opera- 
tors. 

One of the targets of the ex- 
hibitors will be the television 
rooms which have been opened by 
many establishments just as in the 
U.S. in early days of tele. By 
paying no more than 100 lire (16c.) 
for a cup of coffee or a vermouth, 
the viewer can see an entire eve- 
ning’s programs. This has nega- 
ted the original effect of showing 
the popular “Lascia 0 Raddoppia” 
(Five Million Lire Questions) every 
Thursday night in film houses. 
Most cinemas used 16-inch sets 
scattered about the house and it 
did not offer the best viewing. 
Currently many theatres, recogniz- 
ing the threat of tv, have dropped 
the use of tele programs. 

Since last April 1, the number 
of bars equipped with television 
sets has gone up from 42,822 to 
In some sec- 
tions, cinema attendance has drop- 
ped 80°. 
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Top Mex. Circuits Add. 


Two Cinemas Apiece 
Mexico City, Feb. 12. 

Demonstration of just how good 
film biz is here is the announce- 
ment by two of the top chains, 
Teatros. Nacionales and Operadora 
de Teatros, that boxoffice conges- 
tion is so great they are being 
forced to build two new cinemas 
each. 

Local population, now crowding 
4,500,000, is one of the fastest 
|growing in the world. Pix are more 
than ever Mexico’s prime - paid 
public amusement. 


Arg. Cabinet 
Changes Seen 
Pix Biz Help 


Buenos Aires, Feb. 12. 








| 


A cabinet reorganization, which 
took Argentines by surprise sev- 


In southern Italy, where tele has | era] weeks ago. may have reper- 


just arrived, cinemas are playing 
to nearly empty houses. 
which has had tv for one year, has 


cussions for the film biz since Fi- 


Naples, | nance Minister Eugenio Blanco re- 


signed and was replaced by Dr. 


film theatres closed one day a week | Roberto Verrier, a firm advocate 


in the form of an exhibitor str-ke | of 


against the medium, 
Bars, Cafes Play Up Tele 
AGIS, which is the organization 


receiving complaints from all parts | 


of the country. Last year, pix 
theatre receipts showed a drop of 
$800,000. 

At present, a bar or restaurant 


owner can obtain a permit to show | 


tele by applying to the police for 
authority and paying an increased 
license fee. 
mission to abolish this form of en- 
tertainment. However, it might 
provide only temporary relief since 
licensing figures indicate that tele 
in private homes is up. 

A number of old American films, 
particularly Republic pix, have 
been telecast. On nights when the 
three John Wayne starrers were 
shown, many small cinemas played 
to empty houses while bars turned 
away patrons. 


AUTEN SEES TV AS NO 





Exhibs want the com- | 


|sible for slashing 


A iscales some nine months ago, re- | 
of film theatre operators, has been | 


free enterprise. Commerce 
Minister Rodolfo Martinez, respon- 
film admission 


tained his portfolio. Most. film 
men predict that his support of 
State controls will bring him into 
conflict with his new finance chief. 

The cabinet reorganization prob- 
ably delayed enactment of the new 


Film Law and appointment of the | 


Screen Institute President and Di- 
rectors, who will be responsible 
for drafting the enactment. These 


are much coveted jobs since pay- | Fernard Fabre. Jacques Charon has | 


ing high salaries from the plenti- 
ful coin calculated to come in from 


the boxoffice tax established under | 


lhe institute officers will | get heavy family and school trade | 


the law. 


have to receive good salaries if 


they are to stand above any brib- | 
These appointments | 


ery attempts. 
are eagerly awaited in the film in- 
dustry. It’s reported the Screen 
Institute prexy will be Entertain- 


|ment Board chief Antonio Aita, es- 


| close 


pecially since understood to be a 
friend of Vice-President, 


| Real Admiral Isaac Rojas, unques- 


THREAT TO AUSSIE BIZ 


The threat of television to film 
theatre business in Australia is ex- 
tremely minor for the present, ac- 
cording to Capt. Harold Auten, 
Greater Union Theatres represen- 
tative in the U. S. He returned 
from a globe-circling trip Monday 
(18), which took him to Sydney, 
Australia, headquarters of GUT 
and England, his former home. 

Tele receiving sets are so expen- 


sive thus far in Aussie (many sell | 


for $500) that few people can af- 
ford to purchase them; hence, tv 
has a very limited audience. Great- 
er Union Theatres is keeping ac- 
tive and physical touch with tele, 
having an interest in several tele 
Stations. Auten was pleased with 
the way cinema attendance had 
held up Down ‘Under, and was 
hopeful that American screen fare 
continued as big in the‘ next six 
months. 

Auten, who is one of the four 
men now living in the U. S. to hold 
Britain’s Victoria Cross, started his 
World junket last Jan. 6. He spent 
29 days in Australia, two in Singa- 
pore and 14 days in London, 





tionably the most popular figure in 
government. 

Foreign distributor interests in 
the Film Law centers 
Clause B of Article 15, which men- 
tions a tax for reviewing foreign 
features. This unspecified tax is 
an axe hanging over the distribs’ 
heads since it is left to the discre- 
tion of the National Screen Insti- 
tute to determine its collection and 
amount. So far Aita has proved a 
good friend to foreign film imports, 
allowing them to go unchecked and 
without any form of censorship. 


‘Inversnecky’ Is No More 


Aberdeen, Scot., Feb. 12. 
The mythical village of Invers- 
necky, as mythical as Brigadoon, 
has vanished for good. Death of 
Scotland’s senior comedian, Harry 
Gordon, means that this quaint 
fantasy of vaude and the panto- 
mime stage has disappeared. Many 
letters were addressed simply to: 
“Harry Gordon, Inversnecky, Scot- 
land.” 
But it was a village conjured up 
in his imagination for the purpose 
of comedy sketches and cameos, 





around | 


Lass’ Dutch Opera Date. 
Edinburgh, Feb. 19. 

Caroline. Raitt, Scot opera 
singer, has pacte@ to play San- 
tuzza in Netherlands Opera Pro- 
duction of “Cavalleria Rusticana” 
March 24. Her fiance, Hans Kaart, 
will make his opera bow same 
night in “Pagliacci.” 

Miss Raitt has sung with Scot 
National Qpera and the Glynde- 
bourne Opera group. She has 
waxed for HMV in Paris. 


Paris Legit In 
Bright Pickup 


Paris, Feb. 12. 


Paris legit, after suffering Janu- 
ary bad-weather blues, has blos- 
somed brightly again. Biggest new 
entry. is Marcel Achard’s latest, 
“Patate” 4The Jerk), is a spectacu- 
lar hit. at the 800-seat Saint- 
Georges, with Pierre Dux (who 
also staged it). 

Two revivals of old favorites also 
seem to have struck gold. First is 
reprise of Jean Giraudoux’s 1929 
Grecian fantasy, “Amphitryon 38,” 
Behrman adaptation, circa 1939). 
This now has Jean-Pierre Aumont 
as lustful Jupiter who covets Am- 
phitryon’s bride, Alemene (Fran- 
coise Christophe). 

Continental legit rights were 
sold overnight and immediate pro- 
ductions are set for Germany, Aus- 
tria, Switzerland, Finland and 
Scandinavian lands. Gilbert Miller 
has taken a costly option of the 
property for the U.S. and possible 
British production. He’s due in to 
see his purchase soon. 

‘Hibernatus’ Looks Profitable 

“Hibernatus,” new Jean Ber- 
nard-Luec comedy which has just 
moved into Athenee, looks like 
another local moneymaker, though 
not likely to make such an inter- 
national splash. Play tells a mod- 
ern French Rip Van Winkle yarn 
about a 20-year-old who dropped 
off into youth-preserving sleep 
back in 1900 and whose descend- 
ants have to pretend it is still 1900 
when he wakes up in 1957. 

Script has some hilarious mo- 
ments, but is badly organized, slow 
and too long. The performances, 
save for the acting by Francois 
Guerin are mediocre. Direction is 
on the same level. 

Friendly press greetings went to 
the oldie, “L’Ecole des Cocottes” 
(School for Strumpets) at the The- 
atre des Arts. This Paul 
| Marcel Gerbidon farce, first seen 
Palais-Royal in 1918 
|done in the U.S. as “The Goldfish” 
lin the early '20s, has a “Pygmali- 
| on’’-like plot. 
| “School,” still a good 
|show, has been dressed in 
| costumes. Jacqueline 








iat the 


laugh 
1925 
Gauthier as 
an ambitious golddigger registers 
strongly as does the remainder of 
ithe cast which includes Jean Le 
Poulain, Raymond Souplex and 


done a nifty directorial chore. 
| Salie Luxembourg, Comedie- 
| Francaise’s second house, should 


with its big, new dramatization of 
Victor Hugo classic, “Les Misera- 
| bles.” It has most of the expected 
flaws of dramatized novels, being 
somewhat choppy and uneven, but 


‘the major scenes come over effec- | 


|tively, to the credit - of 
| Achard’s workmanlike job. 


| BRITISH 1ST-FEATURE 
QUOTA TO STAY 307, 


Feb. 12. 

The British first-feature film 
quota is certain ‘to stay at 30%. 
This is thee¥ecommendation made 
by the Cinematograph Films Coun- 
cil to the president of the Board of 
Trade, which will be confirmed in 
the House of Commons in the next 
few weeks. : 

Under terms of the 1948 Quota 
| Act, the“Board of Trade prexy has 
lto give the House six months’ no- 
tice if there’s any intention of al- 
| tering the quota, which’ operates 
|from October each year, The pro- 
|cedure has been to advise the 
| House, even when he intends to 
;maintain the existing quotas. It 
is therefore anticipated that he 
will make an early statement indi- 
cating he’s accepted the recommen- 
dation of the Films Council to con- 
tinue the first feature quota ai 
30°, with 25% for the supporting 
program. British producers had 
ladvocated a _ higher 
|quota in view of the increasing vol- 
ume of production. 


Paul 





London, 





Armont- | 


and | 


first-feature | 


Changes in Britain's Film Measure 
By-Passed as Bill Ne 





| Berlin Fest Drops 


Voting By Public 
London, Feb. 12. 
The Berlin Film Festival author- 
ities have bowed to the pressure 
of the International Federation of 
Film Producers, and decided to 
eliminate she public vote from this 
year's affair. They were given 
the alternative of either scrapping 
the public poll or the international 
| jury. Last year they had both. 
The fest was obliged to make 
this concession in order to keep its 
“A” status. 


Logan's Woes In 
Japan Increase 
Re Sayonara 


By DAVID M, JAMPEL 


Tokyo, Feb. 12. 

Early shooting of Warner Bros.’ 
“Sayonara” at the ancient city of 
Kyoto is running into snags due to 
local feeling that director Joshua 
Logan has bitten off more than he 
can authentically film. TIll-feeling 
started long before the Hollywood 
company arrived. It began when 
the James Michener- novel first ap- 
peared here, depicting a romance 
between a Takarazuka opera girl 
and_a U.S. Air Force jet ace. Their 
relationship develops into setting 








1 


riage. é 

A Takarazuka spokesman long 
ago stated the opera would offer 
no cooperation. This has been a 
fact. The name of the troupe for 
the William Goetz production was 
changed to Matsubayashi. But 
when Logan sought the use of the 
150 girls who regular appear at 
| Shochiku’s Kokusai Theatre in 
| Tokyo, he was again banging on a 
i closed door. 

This partcular refusal was based 
on (a) not enough ante and (‘b 
Logan’s inability to promise that 
changes wouldn’t be made in the 
script. He then issued a call gor 
150 of Japan’s “most beautiful 
| girls” to fill the troupe. 

Selection of the Mexican actor, 
Ricardo Montalban, to play a Ka- 





| buki actor has also brought ques-| 


| tion marks to the minds of Japan- 

ese. When Logan tried to get two 
|of the country’s top Kabuki actors 
ito back Montalban in stage scenes, 
| one to double in long shots, the di- 
|rector was again refused. The 
|feeling among the Kikugoro Ka- 
'buki troupe was that such a re- 
quest was comparable to asking 
| Laurence Olivier and Vivien Leigh 
| to act as doubles in a Japanese 
| version of Shakespeare, 

Logan then tried to get two Ka 
buki actors from the lesser-reputed 
Kansai troupe, but negotiations 
fell through Last reports had 
Montalban taking Japanese danc- 
| ing lessons. 

Nisei dancer Michiko, _ best 
| known for both stage and screen 
|editions of “The King and 
1I,” backs the Japanese view. 
|Stopping here on a ‘round-the- 
| world tour, she said, “All the other 
| Japanese in the picture are being 
played by Orientals, so why nat 
the Kabuki actor... especially t 
Kabuki actor?” 

Doubtfully, she said, “It will be 
very interesting to see what ‘Say- 
onara’ turns out to be.” 

Part of the 
talban’s casting was stimulated b: 
star Marion Brande at a press con- 
ference, Asked how he felt about 
his role of Sakini in “Teahouse of 
the August Moon,” the unpredict- 
able actor minimized his perfor- 
mance and said he would never at- 
tempt an Oriental in a realistic 
situation, He skirted direct ques- 
tions on Montalban, however. 


Abbe Lane to Star in Pic 


- Rome, Feb. 12. 
Abbe Lane, Vittorio DeSica, 
Caterina Valente and Gilbert Be- 
caud will share billing in-an Ital- 
ian-French-German ecoproduction, 
“Casino De Paris” which is being 
prepared by Rizzoli Film. 


; . »¥ I 
opposition to Mon 








{rector with interior shooting to be 
‘done at Bavaria Film in Munich. 


up light housekeeping and no mar- | 


| Gallery. 
pulled down. 
|months, the Astoria, Charing Cross 


| tion. 
Andre Hunebelle will be the di- | 


Apart from one minor drafting 
amendment, tabled on behalf of the 
government, the Films Bill com- 
pleted its passage through the com- 
mittee stage of the House of Lords 
without alteration. Only. one 
amendment went-to a vote, all oth- 
‘ers being withdrawn after discus- 
sion. The bill is due to finish its 
| passage through the House of 
| Lords tonight (Tues.) when given 
its third reading, and moves down 
to the House of Commons, 
March 6. 

The only major controversial 
,amendment, which aimed at a 
‘smaller Eady Levy share for 
'American-made Briiish pix was 
withdrawn after Lord Mancroft, 
the main government spokesman, 
|/had suggested that the existing ar- 
|rangement was vrobably the best. 
| There's little likelihood the gov- 
perament will accept any major al- 





terations to its basic draft-in the 
Commons. However, it has indi- 
catéd it will canvass trade opinion 
_on the future of the Quota Act and 
|may bring in amending legislation 
later. 

During the repert stage in the 
_Lords last _Thursday (14), Lord 
Lucas proposed an amendment to 
| raise the ceiling of the statutory 
| Eady levy from its present level of 
| $14.000,000 to $19,600,000. Lord 
| Mancroft thought the limits laid 
down were reasonable. The 
amendment was withdrawn. 

The Upper House, however, ac- 
cepted another amendment, moved 
jointly by Lord Lucas and Lord 
Archibald, Which provides for the 
,}annual Eady yield to be deter- 
|mined after consideration of the 
prevailing economic circumstances 
|of the industry as well as the level 
of production. On the understand- 
ing that the amendment was de- 
, Signed to encourage better films, it 
was accepted by the government, 
Lord Mancroft insisted that no 
matter how many levies were in- 
troduced nothing could make a bad 
film into a good one. Two other 
amendments, which would bring 
the Films Council into closer con- 
sultation with the Board of Trade, 
were also adopted. 


Mex Pix Studio Union 
Asks No Pav Hike But 
Wants 95 Films a Year 


Mexico City, Feb. 12. 

technical-marual workers 
seek a pay hike, but insist 
that the minimum number of pix 
produced yearly in Mexico be 95, 
when the biennual revision of their 
collective labor contracts starts in 
July, according to their chief, Feli- 
pe Palomino. These laborites con- 
tend that making more pix—the 
agreed upon goal for 


Film 
won't 


gererally 
1957 is only around 80 by native 


producers in Mexico—will be far 
better for them than any pay tilt, 
ind for the industry as a whole. 


This indicates that the fight the 
producers face this time in the 
checkup on labor contracts will not 


he wages, but making more pix. In 


this way, more laborites will get 
more jobs and work longer on 
them. 

Palomino thinks that wage 


scales for his people do not mat- 

ter much anyway. He cited cases 

of cameramen being paid more 

then $2,000 per pic, whereas the 
ion scale is only $1,200 per 


Rank Drows West End 
House; Creates. Ist-Run 


London, Feb. ¥2 

\ longterm readjustment policy 
for its West End firstrun situations 
will come to an end when the Rank 
Organization eventually closes its 
Odeon, Marble Arch. The theatre 
is not expected to shutter for some 
time, but the local authority con- 
cerned already has received an ap- 


| plication te convert the property 
, into a business block. 


In recent years the Rank group 


j}has cut its West End load consid- 


erabiy. It no longer operates the 
Marble Arch Pavilion or the New 
The Tivoli is now being 
In the last few 


Road was made a first-run situa- 
For some time the Odeon, 
Marble Arch, was on lease to 20th- 
Fox as a showcase for its C’Scope 
product. 


ars Commons © 


M4 London, Feb. 19. 
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Drive-In Film Parks Up Down Under 


Hollywood, Feb. 19. 


Auitkalia, second only to California in cars-per-capita in the 


world, ts in for a drive-in boom, 
nation 
to the 


Loew’s has just opened 


Morton A. Spring, Loew’s Inter- 
| first veepee reported on his arrival from a two-week trek 


a drive-in in Sydney ans will’ have three 


more im Adelaide, Melbourne and Perth by the end of May. Sydney 


ozoner, he reported, has a 


“holding area” for cars waiting for the 


second: show and it has frequently been filled since the house 
opened with “Meet Me in Las Vegas.” 


Sp 


ring said Loew’s will launch a theatre-building program in 


other areas beside Australia where there is a seating shortage. 
Circuit hes already opened a new house in Berlin, remodeled one 
in Hamburg and has another due to open in Frankfort. Eventually, 
Loew’s will have a theatre in every important city in Germany. 





eS 





Irreparable Harm to Showman 
Clear, Moral Damage Not, So 
‘Mom and Dad Beats N.Y. Rap: 


Judge Edgar Nathan Jr. in Su- + 


preme Court (N. Y. County) Mon- 
day (18) granted an order enjoin- 
ing the New York City License 
Commissioner from cancelling the 
exhibition license of the Central 
Theatre on Broadway. Injunction 
was granted pending trial of the 
action, which is not expected be- 
fore 20 to 30 days. 








Commissioner Bernard J. O’Con- 
nell last week suspended the Cen- 


tral’s license for showing the pic- 
tures “Mom and Dad” and “She 
Shoulda Said No.” 
was that, since the house featured | 
a talk between features, and litera- | 
ture was hawked during intermis- | 
sion, it was operating with an im-| 
proper license, 


Reason given | 


Ephraim London, attorney for | 
the Central (and also for Fabian’s 


Strand in Brooklyn, which played 
the same. bill), 
court that the Commissioner did 
not have the right to suspend a li- 
cense. 
drawn for a seven-day period. 
Judge Nathan in his opinion said | 


argued before the | 


It had originally been with- | 


he granted the injunction since no | 


offense against decency and moral- 
ity appeared to be involved, since 
the public did not appear harmed 
by the films, and since the plaintiff 
(Hallmark Productions - Kroger 
Babb) would suffer irreparable 
harm via the closing. 

He noted that there was a seri- 
ous question as to the Commission- 
er’s right in taking the action he 
did. He said, too, that he was not 
certain that the definition of ‘“‘mo- 
tion picture” did not also include 


the delivery of a lecture. 
Trial will be in Special Term, 
Part 3. 





Goldwurm Details 
His Oscar Peeve 


Academy of Motion Picture Arts 
& Sciences’ method of picking Eu- 
ropean films for “Oscar” nomina- 
tion was blasted last week by indie 
importer-distributor Jean Gold- 
wurm, prez of Times Film Corp. 


New Wage-Fix Bill 
Albany, Feb. 19. 

The pay of ushers and usher- 
ettes in motion picture theatres 
‘would be set at a minimum of 
75c per hour, of doormen at 
85c an hour, and of cashiers at 
95c an hour, under the terms 
of a bill. introduced last week 
by Senator Nathaniel T. Hell- 
man, Bronx Democrat. 

The measure would’ require 
the Industrial Commissioner to 
establish such “floors,” via a 
minimum wage order. 


; 








No Restraint But Poe 
Gets Speedy Trial Of 
‘80 Days’ Credit Suit 


Writer James Poe, who seeks to 
restrain exhibition of Mike Todd’s 
“Around the World in 80 Days” 
unless he’s accorded’ screen acredit 
on the film, last week lost an open- 
ing move in his $250,000 suit 
| against the producer. For Judge 
Edward Weinfeld in N. Y. Federal 
Court turned down the plaintiff's 
motion for a preliminary injunc- 
tion. ' 

But at the same time the court 


sheld that Poe has made a sufficient 


showing to warrant a prompt trial 
“since if he should sustain his bur- 
den of proof the failure to give 
him credit would.constitute irre- 
parable injury. Not only would 
money damages be difficult to es- 
tablish, but at best they would 
hardly compensate for the real in- 
jury done.” 

Poe’s action stems from Todd’s 


| move in giving S. J. Perelman sole 


| credit on 


“Days” which is based on 
the Jules Verne public-domain | 
novel. That the plaintiff did write 
some portion of the screen play, 
Judge Weinfeld pointed out, ‘“‘can- 
not be seriously disputed. For Todd 


| by his own admission concedes that 


| 


Goldwurm said the Academy was | 


unfair in limiting each 
country to only two entries for con- 


foreign | 


sideration and he held it was wrong | 


imi rj ’ is th: . i : aa 
to limit entries only to films that | show biz personality of 1956 by the 


hadn’t as yet played in the U.S 
“This is a definite disservice to 

both the foreign producers and 

American importer - distributors,” 


Poe was retained to toil on the 
script at a fixed salary for 10 
weeks. However, Perelman was 
later engaged to make revisions 


and changes.” 





‘London Variety Names 


bd ‘ ? 

Trinder “Man of Year 
London, Feb, 19. 

Tommy Trinder has been named 


| London tent of the Variety Club. 


noted Goldwurm. “An Academy | 
Award is an important. boxoffice | 
stimulus, but a foreign. picture | 
which wins an ‘Oscar’ falls far 


short of realizing its full potential the best actor, 
if it is not ready for exhibition in| 


the United States. 


“T think the most obvious fair 
play would be for each foreign pro- 
ducer to be given the same number 


of entries permitted the Hollywood | 


producers, and for these producers 
to withhold entering any picture 
which has not been shown in the 
United States.” 


Goldwurm chided foreign pro- 
ducer associations which ‘‘support 
a Hollywood practice that is con- 
trary to their own best interests.” 





Bill Ellis, manager of the Cres- 
cent Drive-In for the past 16 
months has resigned to become a 
“civilian.” | 





He will receive a mounted silver 
heart at a presentation luncheon at 
the Savoy March 5. Last year he 
made the presentation for the same 
award to Diaria Dors. 

Other Variety Club annual 
awards will go to Paul Scofield, as 
and Mary Ure, as 
the best actress. Elizabeth Seal, 
who scored an overnight hit in the 
Coliseum production of “The Pa- 
jama Game,” was voted the most 
promising newcomer. Barbara Kel- 


ly will make the award to Trinder.* 





WB’s Dallas Sales Pow 


Dallas, Feb. 19. 
A two-day sales meeting was 
held here at the Statler Hilton 
Hotel with the southern district 
sales heads of Warner Bros. attend- 


ing and with southern division 
sales manager W. O. Williamson 
presiding. 


Meetings were part of a series of 
regional meets set by Roy Haines. 


BROOM AWAY COBWEBS IN CARTOONS; 
TERRYTOONS, UNDER CBS, OPEN-MIN DED’ 





WINSTON. BARRON'S. STATUS 


Ends 16-Year Weekly Trip to N.Y. 
For Par News 


Toronto, Feb. 19. 
Discontinuance of Paramount 
News sees Winston Barron out as 
off-screen narrator of the Canadian 
edition but he remains as publicity 
chief for Paramount Films (Can- 
ada) Ltd. Barron had been the 
“voice” for 16 years, during which 
he commuted every Sunday by air 
from Tororto to New York and 
back. 
Prior to this newsreel chore, he 
was a radio announcer and news 
commentator on CFCA, Toronto. 


Odd Quirks On 


Writer Nominees 


Tn Academy 


3 Hollywood, Feb. 19. 

In the nominations phase of the 
annual Academy Awards (Oscars) 
popularity contest Warners is out 
front with 21 nominations in six 
films and runner-up is -20th-Fox 
with 19 nominations in nine fea- 
tures. Third company, Paramount, 
has 15 nominations covering five 
pictures. 

Last year’s big winner (of nomi- 
nations) was Metro whose 31 on 11 
films is reduced currently to 14 
tappings in seven productions. Co- 
lumbia has 11 designations. 

“Giant” (WB) has more nomina- 
tions (10) than any single release, 











exceeding “King and I” (nine) 
“Around the World in 80 Days” 
(eight) “10 Commandments” 


(seven) and “Friendly Persuasion,” 
Allied Artists’ first bigtimer (six). 

Ingrid Bergman is nominated for 
Best Actress on her work-in “Ana- 
stasia” (20th) her first American 
(though European photographed) 


*| film im six years. 


Mickey Rooney (“Bold and 
Brave”), Robert Stack and Dorothy 
Malone (“Written On the Wind’) 
accepted reduced rank (not stars) 
to qualify for their nominations in 
the “Best Supporting Player” cate- 
gory. 

James Dean, dead over a year, 
| has a nomination via “Giant.” 

Writers nominations provided 
biggest snafu in Academy history. 
Nominated for best motion picture 
story was “High Society” by Ed- 
ward Bernds and Elwood Ullman, 





| a Bowery Boys programmer made | 


| in 1955 but not released locally un- 
| til 1956. Writers may have thought 
they were nominating Metro musi- 
cal of same title but latter would 


John Farrow, and S. J. Perelman 
for screenplay of “Around World” 
although Mike Todd lists only 
Perelman and a legal hassle is now 
underway over credits which 
Writers Guild contends should be 
split among three nominated for 
Oscar. 

Film publicist Robert Lewin, 
partnered in indie Lewin-Kaufman 
praisery, turned screenwriter only 
last year, turning out original 
story, and screenplay of “Bold and 
Brave” for Filmakers (RKO). First 
screenwriting effort thus won him 
Academy nomination. 

Obviously aiming at récurrence 
of industry embarrassment when 
“Unfriendly” Red probe witness 
copped Oscar for writing five 
years ago, Academy has declared 
“Friendly Persuasion” ineligible 
for writer award. Nominations list 
carries film title but flatiy declares 
it ineligible although Academy 
doesn’t mention name of screen- 
writer Michael Wilson, whe won 
five years ago with “Place in Sun” 
shortly after his refusal to testify 
before House Un-American Activi- 
ties Committee, 





Hawk Theatre at Hawkins, Tex., 
has been reopened by Mr. and Mrs. 
C. A. Green Jr., after redecorating 
and improving the theatre. Shut- 
tered some time. 





have been ineligible since based 
;on play - “Philadelphia Story.” 
There’s also an argument over! 
Robert Rich’s “Brave One” on 
claim film is based on story in 
Reader’s Digest. 

Nominations list James Poe, 











Maureen 0’Hara’s Peppy 
Visit With the Press 


Norfolk, Feb. 19. 
Irish-born, redhaired actress 
Maureen O’Hara here to bally Met- 
ro’s “The Wings of Eagles” at the 
U. S. Air Naval Base enlivened the 


usual local press interview by some 
candid comments. It started do- 
mestically when she gave her reci- 
pe for Irish stew, thereby giving 
a Richmond cooking editor some- 
thing to feature without crossing 
her husband, the film editor of the 
same sheet. 


One scribe. demanded, to know 
how she felt about television and 
why she hadn’t done any work for 
the medium. Miss O’Hara,; with- 
out prompting, said she’s never had 
a desire to do video. 


“I don’t think I should be in the 
movies and tv at the same time. It 
should be one or the other.” Star 
made her point by adding, “I don’t 
think it’s fair to expect the pub- 
lic to pay to see me in a theatre 
and then, by turning a knob, see 
me on tv for nothing.” 


That was one angle. The other 
was she hadn’t seen anything on 
tv she felt she wanted to play. 
This held for live or film -shows 
on the air. 
tv was “boxing.” 

A newspaperman asked if the 
star was part of John Ford’s stock 
company, pointing up that director | 
had Ward Bond and one or two 
other of his favorites in “The| 
Wings of Eagles,” which Charlie 
Schnee produced. 

“Of the 40 pictures I’ve been in, 
six have only been made 
Ford,” 
Some scribe asked if star had ever 


thought of doing a Broadway play. | 
“I’ve been | 


Replied Miss O’Hara, 
looking around for a musical and 
haven’t been able to find one.” 
“Can you sing and develop your 
voice enough for this sort 
thing?” she was asked. 


Star said she thought she had a/| 


good voice and 
gan, which is good enough 
me.” On subject of ni 
Miss O’Hara declared “I'd like to | 
do a_ serious play,” mentioning | 
Sean O’Casey’s works as a possi- 
bility if, as and when. 


plays, 


Upon prodding actress revealed | 


how director John Ford had to go 


beyond the norm to get her to act | 


mad. “He generally does this by 
insulting me from A to Z, telling 
me I don’t know my lines, that I’ve 
been snubbing him when I haven't 


and whacking up an uncomplimen- | 


tary remark about by makeup.” 
She shook her head and smiled at 
the many times this has happened. 

“And I can make him mad, too,’ 
she asserted, “but I won’t tell you 
how I do it.” 

When one of the Fourth Es- 
taters asked if she had considered 
going into indie production on her 
own, she scotched the idea quickly, 
saying it was full of headaches, of 
which she wanted no part. She 
also said she wasn’t too choosy 
about stories. “After all we have 
to work in order to eat, and while 
I don’t like everything that is 


handed me, the time comes when | 
you have to overlook certain things | 


and let it go at that.” 


Sitting on the sidelines was Four | 


Star (Ret.) Admiral 
Price, who made 
visits to Lakeview 
cago, Pensacola and Norfolk 
three days with the star. 
time friend of Frank (Spig) Wead, | 
he is portrayed in film on which 
he acted as tech consultant, as he 
has done on several previous Met- 
ro-ers. 

Before screening actress dared 
one of the 1,500 enlisted men in 
base theatre to come onstage and 
buss her. “One big bruiser did. and 
almost bent star in half, backwards. 
Clincher came in for tremendous 
ovation, even from the brass in the 
mezz: 


John David 
the hop-and-skip | 
Station in Chi- 





William G. Phillips has sold the 
Hi-Vue Drive In Theatre to the 
Rowley United Circuit. Phillips 
has gone to Dallas where he will 
become manager of the Kaufman 
Pike Drive-In for Charles Weisen- 
burg. 


Her one soft spot for. 


with | 
she calculated, naming each. | 


of 


“so does Josh Lo-| 
for |} 


in | 
Long- | 





Theatrical cartoon business, 
caught in a _ strong economic 
squeeze since the war, can survive 
and profitably so—if it develops 
new and simpler ‘echniques and s 
fresh, more aggressive approach, 


That’s both ‘the belief and the 
practice on the brass level of, the 
“new” Terrytoons outfit which, 
since 1955,*has been operating as 
a part of the Columbia Broadcast- 
ing System. Company not only 
has branched out into tv subjects 
and commercials, but is putting «a 
heavy accent on the delivery of 1f 
CinemaScope cartoon shorts in 
color for 20th-Fox release. 


“We're going all out to find good 
stories, obtain new treatments and 
develop fresh characters,” states 
Bill Weiss, Terrytoon v.p. and gen- 
eral manager, “The theatrical car- 
toon -business needs new blood and 
a-new spirit of experimentation it 
it’s to be lifted out of the rut it 
has fallen info.” 

Terrytoons some months back 
took on Gene Deitch as creative 
director. He’s an alumnus oi 
United Productions of America, He 
reasons that ah intelligent and 
adult story approach to comedy, 
without becoming ‘arty’ in the 
process, can do the trick. ~ 

CBS is currently spending $300,- 
000 on enlarging and modernizing 
the New Rochelle plant. Staff has 
doubled within a single year. New 
sound and camera equipment is be- 
ing installed. 
| “Our biggest problem in the pro- 
| duction of the theatrical cartoons 
| is still cost,”” noted Weiss. ‘“‘We 

spend about $40,000 on a subject. 
We have to get that cost down if 
| we are to recoup under present 
| market conditions.” 

' One step, and it’s up, to Deitch; 
is a cut in production time. Al- 
|ready, Terrytoon can produce a 
short in four months. Declares 
Deitch: “Technique has become 
stratified and archaic. There are a 
| number of steps that can be elimi- 
| nated between the idea and the fin- 
| ished product, * 

Deitch believes situation of the 
cat chasing the mouse in cartoons 
lis dated. “We'll introduce to the- 
atre audiences a whole series of 
| ppealing and uniquely funny new 

characters. For instance, there is 
'John Doormat, a .fad-conscious, 
|'typical ‘Mr. America’ character; 
| Gaston Le Crayon, a smock and 
beret -clad painter with no art 
sense but lots of energy; DeWitt 
| Clinton Clobber, a grumbling but 
|lovable superintendent of a one- 
|time elite apartment house, and 
Flebus, a zany little fellow who 
simply wants everyone to like 
him.” 

Terryteon has thrown its doors 
open to indie talent, which is en- 
;}couraged to come in and use the 





|Terrytoon facilities. “We don’t 
| claim to have a monopoly on good 
| ideas and we-are looking for the 


| greatest variety of styles.” 


23 Film Starts 
In Hollywood 











Hollywood, Feb. 19. 

| Although RKO and Republic 
have no features scheduled, majors 
have 23 films slated with March 
production. Last year this time, 
| majors had started only 16 films. 

Production always slows this 
| time of year because of California 
|property tax assessment due 
March 5 

Columbia, 20th, Paramount each 


have four slated for March, Metro, 
Warners, Universal have three 
each, Allied Artists two. 





Metro Cuts Down in Ireland 
Dublin, Feb. 19. 

Charles Goldsmith, Metro’s man- . 
aging director in London, on visit 
here’ said his company had closed 
its Belfast office and business for 
all Ireland was now to be con- 
ducted from Dublin. It was expect- 
ted that other companies would 
take steps to reduce administrative 
costs since all companies are 
obliged to introduce economies. 

Recent cuts by other companies 
involved closing of Republic’s Dub- 
lin office and reduction of the sales 
force by both Paramount and 20th- 
Fox. 
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M-G-M's BIG PLANS 
LQ FOR'DESIGNING 
ou \ WOMAN"! ie 


“DESIGNING WOMAN”’is in the BIG MONEY class of “High Society” and ‘Teahouse of the August 
Moon.” Until you see it for yourself, you simply can’t know the box-office dynamite in its explosive fun, its 
high-voltage entertainment. We’ve seen it! We know and we're telling America! We’re spending a young 


fortune for you as follows: 
















FULL PAGES IN TOP NATIONAL MAGAZINES: Life, Look, Saturday Evening Post, Vogue, Seventeen, 
Charm - FAN MAGAZINES: The entire field « M-G-M’s COLUMNS: Famed “Picture Of The Month” and 
“Lion’s Roar” covering leading national magazines » NEWSPAPERS: Advance teasers. Special ads. A big 
campaign - TV AND RADIO SPOTS: Special ideas to make the air-waves sizzle » AND MORE: Watch the 


Trade Press for details. _< | 


















M-G-M presents the Box-office Bombshell! 


GREGORY PECK 
LAUREN BACALL 


"DESIGNING 
WOMAN’ 


THE STORY: 

A de luxe doll 
steals a two-fisted % 
newspaper guy from 
a shapely showgirl 

in the Comedy 

of the Year— 

with songs! 


Co-Starring 
DOLORES GRAY | 
ti 
Written by ~ 
GEORGE WELLS 8 
Associate Producer ti 
in CINEMASCOPE ona METROCOLOR t 
Directed by to 
VINCENTE MINNELLI el 
Produced by th 
DORE SCHARY | ha 
* fu 
‘(Avallable in Magnetic Stereophonic, a 


, Perspecta Stereophonic or 1-Chanriel Sound) 
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France’s No. 2 Export Market Now US. ' 





French Still Ponder Acquisition of Showcase 
Theatres, Especially ‘in Manhattan 


The United States in 1956 be- 
came France’s second most impor- 
tant export market and is well on 
its way to taking top position this 
year, Joseph Maternati, head of 
the French Film Office in New 
York, said last week on his return 
from Paris. 

Still the most lucrative export 
country for the French at this mo- 
ment is Germany, whére they have 
a reciprocal deal. 

“The way it looks now, France 
should import about a dozen really 
top pictures into the U. S. this 
year,” Maternati held. “The feel- 
ing in France is that there has 
never been such receptivity _ to 
French films in the States before, 
and the French industry has great 
expectations for 1957, taking ad- 
vantage not only of suitable prod- 
uct, but also of American exhibitor 
willingness to give our pictures a 
chance.” Maternati estimated that, 
in 1956, French producers receivell 
$1,800,000 from the U. S., which 
is a record figure. However, it 


includes remittances also from 
1955. 
Maternati, who huddled exten- 


sively on the future scope and func- 
tions of his office with French in- 
dustry and Government officials, 
said he had impressed on them the. 
substantial change in conditions in 
the American market since the 
French office was established in 
1955. 


“We have four choices,” he said. 
“We can use our money acquiring 
theatres; we can use it for pub- 


the theatregoers’ interest. 


Maternati said his office was be- 
ing usei more and more as a con- 
tact point by those French pro- 
ducers who, in the past, hadn’t sold 
their films in the U. S. “Now 
at least they have a place where 
they can come for information and 
advice,” he said, noting in this 
connection that, during his month- 
long visit to France, he had found 
a sharply rising interest in Fran- 
co-American coproduction. 


Replying to an oft-voiced Ameri- 
can complaint, i.e., that French pro- 
ducers are asking outlandish ad- 
vance guarantees from the Ameri- 
can distributors, Maternati said op- 
timistically: “I am sure that, if 
tomorrow the French producers get 
greater distribution assurances, 
there will be many of them who 
will be happy to let their films 
go without a high guarantee.” 


Indie distribs hold that the 
French are often being unreason- 
able in their guarantee demands, 
asking the distributor to take the 
kind of risks which they cannot 
assume, particularly with color 
films. 

Maternati said this office would 
intensify its information service 
for American distribs and exhibs, 
telling them about the upcoming 
French product. Stronger link 
-alsa is being established with Uni- 
france to aid Donald LaBadie, 
Maternati’s p.r. assistant, in 
strengthening his contact with U.S. 
newspapers and mags. Office now 
sends out a monthly news bulletin. 








licity; we can go into distribution 
ourselves, and we can set up some | 
sort of system that would aid the | 
subdistribution of French films to | 
strengthen their circulation outside | 
the key cities. I don’t think any of 
these are now really desirable.” | 


Showcases 


There is a possibility that the 
French may acquire one or two| 
showcase theatres in New York to 
facilitate the launching of French 
product. However, Maternati feels 
that the allocation of coin for 
publicity purposes “doesn’t really 
answer our problem” and, further- 
more, “it spreads out our funds | 
too thinly.” 

As for the wide acquisition of 
theatres, he says: ‘‘What’s the use. 
We now find that many exhibitors 
come looking for our pictures.” _| 

The most remarkable change in | 


i 





French thinking has come in re- 
spect to the independent distrib- | 
utors who, as the French claimed 


at one point, weren't doing their | them in their youth, DeMille re- | 
best with the French releases, par-| lated. Two said that as boys their | 


ticularly in “depth” distribution. 


“I told my people in Paris that 
we must work with the independ- | 
ents,” Maternati said. “I told them | 
that great progress has been made | 
in working out cooperation. with | 
them. In my opinion, we must | 
study ways and means of. obtaining 
an even greater degree of coopera- 
tion with independent distributors. 
I think they understand now that 
the French don’t look for any mo- 
nopoly in this market.” Film Office 
topper added that his office hadn't 
really been functioning long /| 
enough to show real results. | 





Implications of his remarks were 
that the French have now given 
up any plan they may originally 
have had to proceed on their own 
in the States and that the future 
function of the Film Office will be 
entirely within the realm of co- 
operative ventures and the overall 
promotion of the French films. 

Maternati said that, in the com- 
ing year, his office planned to ar- 
range a film fest in San Francisco, 
with French stars at hand. There 
will be the same stars that are be- 
ing brought over to appear on the 
Ed Sullivan “Toast of the Town” 
Show which is to kick off a retro- 
spective showing of French films 
at the Museum of Modern Art, a 
showing arranged by Maternati’s 
office. 


French Film Weeks 


After San Francisco, French 
film weeks in smaller towns are on 
the agenda. Maternati felt that, 
rather than seek to strengthen sub- 
distribution, in which the indies are 
already interested for their own 
sake, the Film Office would be 
wiser to launch the attack ffom 





Cecil DeMille On 
Films ‘Power’ 


Extent to which the school and 
the screen travel parallel courses 
was underlined by Cecil B. DeMille 


|in an address Saturday (16) before 


the National School Boards Assn. 
in Atlantic City. Urging that edu- 
cators and film producers work to- 


gether, he declared “the business | 
|of motion pictures is to entertain, 


not to teach or preach, but they 
also are the greatest and most ef- 
fective medium of conveying 
thought from one mind to another, 
and that has made motion pictures 
a powerful educational force 
throughout the world.” 

The prime ministers of four dif- 
ferent countries have told him of 
the influence which films had on 


their conception of the world were 
derived. from American films. 
On the whole, said the producer 


of “The Ten Commandments,” 
American film-makers use their | 
power for good. “You may be 


mildly vexed with us sometimes, 
when your schools break out in a 
rash of weird hair-cuts, copying 
the style of some popular screen 
idol of the moment—but I am sure 
you do not lose sight of the more 
permanent values which the screen 
can also convey,” he added. 


M.P. INDUSTRY COUNCIL 
SEEKS NEW PRESIDENT 


Hollywood, Feb. 19. 

Top industry figure is being 
sought as new prexy of the Motion 
Picture Industry Council following 
a rules change that permits the or- 
ganization to go outside its own 
ranks for a president. Only re- 
quirement under the new rules is 
that the chief officer be a member 
of some industry branch which be- 
longs ta the Council. 

Prexy Ronald Reagan appointed 
a five man committee to nominate 
a new slate of officers for the or- 
ganization. He's stepping out as 
president because his commitment 
to the “GE Theatre” vidpic series 
requires him to travel considerably. 

Nominating committee, which 
consists of Jerry Wald, Steve 
Broidy, Leon Ames, Marvin Faris 
and Serge Krizman, will concen- 
trate on finding a presidential can- 
didate who will help the organiza- 
tion strengthen its position in the 
industry. 





the audience end, i.e., stimulate | 


Trans-Lux Reports Its 
Ad Budget on ‘La Strada’ 
Running To $250,000 


Hollywood, Feb. 19. 


Trans-Lux Distributing Corp. 
will concentrate solely on release 
oi “A” product in the future and 
| is expanding to a minimum of four 
branches, prexy Richard Brandt 
disclosed on a trek here to set up 
a Los Angeles exchange to be head- 
ed by Morris Safier. Outfit, in ex- 
istence for 18 months; has operated 
solely out of its New York office. 


Los Angeles branch will handle 
the entire West Coast and beam 
its activities toward the expanded 
market for foreign films in the 
U S. Brandt said the number of 
theatres handling imports has risen 
from around 500 to about 2,000 and 
is growing monthly. 

With top “A” films now at a 
premium, the TLDC prexy said, 
and since Trans-Lux didn't want to 
handle program pictures, it was 
decided to go after top foreign 
films which might hold appeal for 
American audiences. These. if pre- 
sented properly and based upon 
the current interest in such over- 
seas pix, might hit as many as 6,000 
or 7,000 theatres, according to exec, 
who pointed out that his company’s 
new program would be launched 
with “La Strada,” already in re- 
lease in a number of situations. 

Now carrying subtitles, film is 
being dubbed in English by its two 
stars, Anthony Quinn and Richard 
Basehart. No further bookings will 
be set until its dubbed version is 
ready, around April 15, Brandt 
declared. Loew’s and other cir- 
cuits already are favorable to the 
new Trans-Lux plan, he stated, and 
“La Strada” has been. sold to 
Loew’s. Negotiations with other 
chains also are in final stages, he 
added. 

As a starter for TL’s new plan 
of d'stribution, company has allo- 
cated $250,000 to be spent on ad- 
vertising and exploiting “La 
Strada,” exec declared. _ 

No more than 10 ‘pictures an- 
nually are vrojected for TL, ac- 
cording to Brandt, who said these 
also will include “some” domestic 
pix. 





experts for the specialized pro- 
gram of releases planned. 
third and fourth exchange will be 
established shortly. 

In addition to “La Strada,” TL 
already has lined up several other | 
imports for this year’s release, | 
most of them to be released first | 
to art houses and in subtitle form | 
only, and later released in English- | 
dubbed versions. Program now in- | 
cludes “La Traversee de Paris.” 
French picture which won the best- | 
actor award at last year’s Venice 
Film Festival, and stars Bourvil, | 
| French comedian: “Bed of Grass.” | 
| Greek pic produced by Gregg 
|Tallas; “Grand Rue,” French film | 
starring Betsy Blair, to be dubbed 
immédiately; and “Calabuch,” Ital- | 





|ideas about right and wrong and | iar, film starring Edmund Gwenn 


_and Valentina Cortese. 

| TL also will enter co-production 
| deals for product, Brandt reported, 
| but not for another 18 months. | 
This probably will involve financ- | 
| ing only, according to Brandt, who 
| stated that TL didn’t want to be- | 
come active in production. 


NT’s $2.000,000 FUND | 








Hollywood, Feb. 19. 
| National Theatres board of di-| 
lrectors today (Tues.) okayed an | 
|ambitious project under which the 
| circuit is to set up a $2,000,000 re- 
| volving fund to finance independ- 


ent production. NT prexy Elmer 
C. Rhoden said the aim of the| 
wholly-owned film financing unit 


was to (1.) make money out of the 
financing of product and (2.) to 
ease the shortage of films. 

“Money supply is tight and it is 
difficult for the independents to 
obtain it,” he said. “We expect this 
venture to be profitable, and it will 
give up security of films for our the- 
atres and a chance to make money 
at the boxoffice.” 


Rhoden stressed that, while prod- 
uct appeared to be more plentiful, 
it was still tight. He pointed to 
both American Broadecasting-Para- 
mount Theatres and to Stanley 
Warner, both of which finance 
indie production. 

It’s understood that National 
Theatres has had preliminary dis- 
cussions with the Government re 








its planned financing activities. 


George Roth is TL sales vee- | 
pee, who wil)'set uv a staff of sales | 


The | 


| around the country, also is at work 


| picture 





FOR INDIE FILMIN | 


iChurch recently set up a desk at 
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Ex-NBC Exec G.M. 


Of Shamrock Pictures 


Winter Park, Fla., 19. 

Shamrock Pictures Corp., a new 
film company with studio facilities 
here, has named former NBC ex- 
ecutive Ad Schneider to the post 
of general manager. 

The firm, headed by Thomas B. 
Casey, will shortly enlarge its stu-4 
dio space. According to Schneider, 
censtruction of a new major stu- 
dio will be launched on the Sham- 
rock lot within 10 days. This will 
bring to four the number of sound 
stages devoted to film production. 
Shamrock is also planning the con- 
struction of a fifth studio building. 


Colosseum, Now/A, 
Seeks New Deal 


distribu- 
for film 
in Man- 
opening | 





Negotiations with the 
tors for a new contract 
salesmen were launched 
hattan this week. The 
day’s session on Monday (18) was | 
described as “exploratory” by 
David Bartell, general counsel of 
the Colosseum of Motion Picture 
Salesmen, the bargaining agent for 
the salesmen. Taiks were started 
before the current contract expires 
next month. 

Representing the Colosseum, 
, which recently became an affiliate 
of the IATSE, are Bartell, Milt Si- 
/mon, Chicago; Gordon’ Burgie, 
| Cleveland; M. J. Artigues, New Or- 
|leans; Wayne Bateman, Los An- 
| ge’es; and R. I. McKettrick, Kansas 





Los Angeles’ Hometown Censorship 
Suffers Knock on Its Noggin 


Los Angeles, Feb. 19. 


In a sweeping decision which 
virtually knocks out the censor- 
ship provisions of the Los Angeles 
Municipal Code, the Appellate 
Court of Appeals has reversed the 
conviction of Jack Thomas of Van 
Nuys for distributing the sexsa- 
tional Swedish import, “Monika.” 
Thomas was sentenced to 90 days 
in jail and fined $750 last April 
by Municipal Judge Byron Walters, 
who also excoriated the indie dis- 
trib for his “lack of decency.” 


Thomas was convicted by v‘olat- 
ing the municipal code for exhibit- 
ing a picture depicting “immoral 
and indecent conduct in such a 
manner as to offend public morals 
and decency.” Three exhibs simi- 
larly charged had pleaded guilty 
and been fined $100. 

Appellate Court ruled that the 
Code section and the charge were 
“so sweeping that they embrace 
matters which may not be prohib- 
ited.” Further, justices Edward T. 
Bishop, Frank Swain and Kurtze 
Kauffman declared, the qualifying 
words (“in such a manner as to of- 
fend public morals and decency”) 
are “too lacking in definitenhess to 
satisfy the requirements of due 
process.” 

Thomas was represented by at- 
torneys Melvin J. Klarin and Jer- 
ome B. Savenick. 


ALLIFN) ARTISTS ADDS 
JACKSONVILLE, FLA. 


Allied Artists has established a 
new domestic branch, its 31st, in 
Jacksonville in a move further re- 
filecting the growing importance 
of the Florida market. This area 











| City. 

The film company negotiators are 
J. K. Chapman, United Artists; | 
Joseph McMahon and AI Schiller, | 
Republic; Clarence Hill, 20th-Fox; 
| Mike Rosen, Loew’s; Larry Lashan- 
sky, Warner Bros.; Henry Kauf-| 
man, Columbia; Roy Brewer, Allied 
Artists; Tom Murray, Universal; | 
and Arthur Israel and Gene Schur, 
| Paramount. 








Horizons Unlimited 
Characterizes DeMille 


Cecil B. DeMille, who turned 75 | 
last August, while still doing n.is- | 
sionary work in behalf of the pro- | 
motion of “10 Commandments” 


on the preliminaries of “‘The Buc- | 
caneer,” production of which he'll | 
supervise. 

When Barney Balaban, president ! 
of Paramount was visiting the stu- 
dio recently, DeMille told him: 
“The next time you come out I'll | 
want to talk to you about my next | 
fter ‘Buccaneer.’” 





A GROWN-UP KIDDIE 
Impersonates Spanky McFarland 
—Exposure Brings ‘Shame’ 





San Diego, Feb. 19. 


The riddle of one too many 
Spanky McFarlands was unraveled 
here today when William J. 





Church, a plump 31-year-old part- 
owner of a local cafe, surrendered 
to police and confessed he was not 
the onetime “Our Gang” comedy 
performer. Posing Spanky, 


as 


the El Cortez Hotel and underwent 
an endufance radio fund-raising 
stint on Station KSDO, remaining 
175 consecutive hours. 

Church raised $900 and got $3.,- 
500 in pledges for Aid Inc., pur- 
portedly to aid Hungarian refu- 
gees. George Philip McFarland, 28, 
a Los Angeles dairy employee, it 
turned out, is the only true Span- 
ky, although others have played 
the fat boy in the “Our Gang” Se- 
ries. Church blew town for several 
days, then returned. “When every- 
one found out I wasn’t really 
Spanky I was so ashamed I had 
to go visit a brother in Denver,” 
he said. 

Church was charged with fraud- 
ulent misrepresentation, .unau- 
thorized solicitation and failure 
to account for funds collected—all 
misdemeanors. He was freed on 
$500 bail. The story of the wrong 
Spanky was broken first by news- 
caster Lionel Van Deerlin on radio | 
station KFSD, local NBC affiliate. 





had been ecvered out of Atlanta 
previously. 

Exnvansion move was made for 
reasons of economy and efficiency. 
Several distribs have discovered 
that film shipments and other serv- 
icing of the Florida accounts from 
Atlanta is more expensive than 
the costs of operating an office in 
Jacksonville. Also, closer contact 
with the Florida ‘situations has 
been rendered advisable because 
of the high rate of competitive bid- 
ding licensing. 

Heading the new branch is Rob- 
ert M,. Bowers, formerly an AA 
salesman in Dallas. 





Writer, Director Sue On 
W. R. Frank’s Feature 


Los Angeles, Feb. 19. ® 

Writer and director on W. R. 
Frank’s Mexico-shot “Sitt‘ng Bull” 
feature filed suits totaling $22,250, 
claiming they had not received full 
compensation for their services. 


| Superior Court actions also named 


United Artists as a defendant. 
Director Sidney Salkow asked 
for $3,508.33 he claimed is still due 
on a contract calling for $750 per 
week, He also sought a minimum 
of $15.000 as his share of the prof- 
its under a contract giving him 
10% of the net. Salkow said Frank 
has received $800,000 from United 
Artists thus far. Director also 
claims $10,000 in déferred salary. 
Jack DeWitt, in his suit, charged 


breach of contract calling for 
$2,000 plus 242%: of the net for 
the first draft screenplay. DeWitt 
said he had received the $2,000 
but has not received anything on 


the percentage deal which he fig- 


|} ures is worth a minimum of $3,750. 





Texas Drive-In Meeting 


Dallas, Feb. 19. 

Texas’ t.ew attorney general, 
Will Wilson, will be the principal 
speaker at the fifth annual Texas 
Drive-In Theatre Owners’ Assn. 
conclave, Feb. 25-27, at Hotel 
Adolphus. He’ll address delegates 
at the Wednesday (27) luncheon. 
Ex-congressman Ed Gossett will 
emcee the program. 

Keynote speaker Tuesday (26) 
will be Edwin Tobolowsky, new 
Chief Barker of Variety Club Tent 
17 here and a locai attorney. Also 
due to speak during the convention 
is Mike Simons, Metro’s director 
of exhibitor relations. 

Biz sessisons both days (26-27) 
will be helmed by prexy Eddie 
Joseph, of Austin. Newly elected 
officers will be presented at a clos- 
ing dance Wednesday night (27), in 
lieu of an annual banquet. 
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10.C’s’ Terrific $18,000, 
b] 
. 

Indpls.; ‘Man’ Okay 86, 
é ? 4 ? 
Coward’ 7G, ‘Zarak’ 66 

Indianapolis, Feb. 19. 

Grosses are moderate in most 
cases at first-runs here this week. 
“10 Commandments,” still playing 
close to capacity at Lyric, is stand- 
out again in its third stanza. 
“Baby Doll” also is holding up well 
in third rourid at Esquire, arty 
theatre. “Great Man” at Circle 
has slight edge on new entries. 
being okay. “Gun For Coward” a 
the Indiana looks mild. “Zarak 
at Loew’s is only fair. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800: 
60-85)—“‘Great Man” (U) and “Man 
in Vault” (RKO). Okay £8,000. 
Last week, “7th Cavalry” (Col) anc 
“Odongo” (Col), $6,500. 
Indiana (C-D) 3,200; 60-85)— 
“Gun For Coward” (U) and “Crue: 
Tower” (AA). Modest $7,000. 
Last week, “Top, Secret Affair 








(WB) and “Woman’s Devotion” 
Rep), $9,000. 
eS (Loew) (2,427; 60-80)— 


“Zarak” (Col) and “Miami Expose” 
(Col). Fair $6,000. Last week 
“Barretts Wimpole Street” (M-G 
and “Great American Pastime 
(M-G), $5,000. 

Lyric (C-D) (900; $1.25-$2.20)— 
“10 Commandments” (Par) (3d wk). 
Wham $18,000. Last week, ditto. 


‘80 Days’ Boffo 14G, 
Balto; ‘10 C’s’ 13'4G 


Baltimore, Feb. 19. 
Grosses tend to remain on the 





blah side here this. week. , Bar- 
retts of Wimpole Street” was 
sparse at the Town. “Drango 


shapes drab at the Stanley. “Oedi- 
pus Rex” is a pleasing new art en- 
try at the Five West. Remaining 
ix are all holdover, with “Around 
orld In 80 Days” boff for ninth 
week at the Film Centre and “Ten 
Commandments,” potent at New in 
its ninth, easily topping this list. 
Estimates for This Week 
Century (Fruchtman) (3,100; 50- 


$1.25) — “Anastasia” (20th) (4th 
wk). Okay $7,500 after $9,500 in 
third. 

Cinema (Schwaber) . (460; 50- 





$1.25)—“‘We Are All Murderers” 
(Indie) (3d wk). Modest $2,000 
after $2,500 for second. 

Film Centre (Rappaport) (890; 


$1.50-$2.50)—“‘Around World in 80 
Days” (UA) (9th wk). Still boff at 
$14,000 after same last week. 

Five West (Schwaber) (460; 50- 
$1.25) — “Oedipus Rex” (Indie). 
Brisk $4,500. Last week, “Wee 
Geordie” (Arthur) (7th wk), $2,000. 

Hippodrome (Rappaport) (2,100; 


e i se” (M-G) (5th 
50-$1.25) Behe ry ; freeve current frame Sunday (17) 


| after big $18,900 last week. 


wk). Still nice at $7,000 after $9,- 
Qpo in fourth. 

Little (Rappaport) (310; 50-$1)— 
“Port Afrique” (UA). Starts to- 
morrow (Wed.). Last week, “Sands 
Iwo Jima” (UA) (reissue) moderate 
$1,500. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Written On Wind” (U) (7th wk). 
Holding firmly at big $4,000 after 
$5.000 for sixth. - 

(1.600; $1.25- 


New (Fruchtman) 
$2.25) — “Ten Commandments” 
(Par) (9th wk). Sturdy $13,500 


after $14,500 in eighth stanza. 


Playhouse (Schwaber) (410; 50- 


$1.25)—“‘Great Man” (U) (4th wk).}| 
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BROADWAY 


(Continued from page 9) 


Sunday (17) was great $11,000. The 
30th was $10,400. 

Victoria (City Inv.) (1,060; 50-$2) 
—-“Baby Doll” (WB) (10th wk). The 
ninth round ended last night 
(Tues.)} was robust $18,000 or close. 
The eighth was $21,000. Stays on 
until March when “Lost Continent” 
(Indie) opens, day-date with Fine 
Arts Theatre. 

Warner (S-W) (1,600; $1.20-$3.50) 
—‘Seven Wonders of World” (Cin- 
erama) (46th wk). The 45th ses- 
Sion finished Saturday (16) was 
sreat $46,200. The 44th week was 
341,400. Continues. 

World (Times) (501; 95-$1.50) — 
“Tempest in Flesh” (Pace) (5th 
wk). Present week ending tomor- 
row (Thurs.) is heading for stout 
$5,500 or near. The fourth week 
was $5,700 


LOS ANGELES 


(Continued from page 8) _ 
ner” (U), $11,200 plus $45,500 in 
two nabes, nine drive-ins. 

El Rey (FWC) (861; 90-$1.50)— 
“Wee Geordie” (Arthur) and “In 
the Park” (Indie). Fine $4,000. 
Last week, “Baby Doll” (WB) (8 
days), $2,200. 

Orpheum, Hollywood, Loyola 
(Metropolitan-FWC) (2,213; 756; 1,- 
“248: 80-$1.50) — “King, Four 
Queens” (UA) and “Peacemaker” 
(UA) (2d wk). Okay $15,500. Last 
week, with Uptown, $27,000. 

State, Wiltern, Iris (UATC-SW- 
FWC) (2,404; 2,344; 756); 80-$1.50) 
—‘Teahouse August Moon” (M-G) 
and “Storm Center” (Col) (2d wk). 
we $20,000. Last week, $32,- 


Pantages (RKO) (2,812; $1.10- 
$1.75)—“‘Barretts Wimpole Street” 
(M-G) (3d wk). Scant $4,500. Last 
week, $5,600. 

Fox Wilshire (FWC) (2,296; $1.25- 
$1.75)—“‘Men in War” (UA) (4th 





yoy Dull $4,000. Last week, $6,- 
Chinese (FWC) (1.908: $1.25- 
$2.40)—“Anastasia” (20th) (8th 


wk). Neat $14,000 in 8 days. Last 
week, $13,100. 

Hollywood Paramount (F&M) 
(1.468; $1-$1.50) — “Written on 
Wind” (U) (8th wk). Sturdy $9,- 
000. Last week, $9,000. 

Carthay (FWC) (1.138: $%1.75- 
$3.50)—“Around World 80 Days” 
(UA) (9th wk). Fine $27,000. Last 
week $27,100. 

Four Star (UTAC) (868: $1.25- 
$1.80) — “Rainmaker” (Par) (9th 
wk. Mild $3,500. Last week, $4,600. 

Warner Beverly (SW) (1,612: 
$1.50-$3.30)—“'10 Commandments” 











(Par) (14th wk). Sturdy $24,000 or 


near. Last week, $23,200. 

Warner Hollywood (SW-Ciner- 
fama) (1,348; $1:20-$2.65)—‘Cine 
Holiday’ (Cinerama) (67th wk). 





SAN FRANCISCO 


(Continued from page 8) 
Brand” (UA) and “Crime of Pas- 
sion” (UA), $8,200. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“Oklahoma” (20th) (2d wk). 


Fair $5,500. Last week, $9,000. 

Larkin (Rosener) (400: $1)—| 
“Magnificent Seven” (Indie) (3d 
ay Good $3,600. Last week, $5,- 
Clay (Rosener) (400: $1) — 
“Grand Maneuver” (UMPO) (2d 


. | rk), a ~, . 4e S y > « 5 - 
Pleasing $3,000 after $3,500 in 000. POOR Pee: Fa WORE; 
third. _ | Wogue (S. F. Theatres) (377: 
Stanley (SW) _ (3,200; 50-$1)— | $1 95)—“La Strada” “(T-L) (24th 
“Drango” (UA), Dull $5,000. Last/ wk), Nice $1,900. Last week, 
week, “Top Secret Affair” (WB), | came. 
$5,500. Bridge (Schwarz) (396: $1-$1.25) 
Town (Rappaport) (1,400; 50- | “Wee Geordie” (Arthur) (4th 
$1.25)—“‘Wings Of Eagles” (M-G).| wk). Excellent $5,700. Last week. 
Opens tomorrow (Wed.). Last) ditto, 


week, “Barretts of Wimpole St.” 
(M-G), mild $5,000. 


PORTLAND, ORE. 


(Continued from page 9) 
— “Top Secret Affair’ (WB) and 





‘ir, 80 Days” (8th wk). 
| $26,000. 





“ogronet (United California) (1.- 

$1.50-$3.75)—“Around World 
Excellent 
Last week. $25.800. 


Rio (Schwarz) (397: $1)—‘Bull- 


| fight” (Indie) (3d wk) and ‘“Mexi-| 
;can Bus Ride” (Indie). 
“Death of Scoundrel” (RKO) (2d/} 000: Last week, “Bullfight” (Indie) | 


Good $2,- 





wk). Okay $6,000. Last week, | (2d wk), $3,500. 
$7,200. | 
Guild (Indie) (400; $1.25)—“Edge | 
Of City” (M-G). Neat $3,000. Last CHICAGO 
week, “Silent World” (Col) (3d (Continued from page 9) 
wk), $2,100. $1.50)\—“‘Wrong Man” (WB) (2d 
Liberty (Hamrick) (1,890; 90-|wk). Medium $17,000. Last week. 
$1.25) — “Great. Man” (U) and | $21,000. 
“Calling Homicide” (U). Fair Woods (Essaness) (1,206; 90-. 
$5,000. Last week, “Iron Petticoat” | $150) — “Teahouse” (M-G) (13th 


(M-G) and “Brass Legend” (UA) 
(2d wk), $6,200. 

Orpheum (Evergreen) <1.600: $1- 
$1.25)—“Nightfall” (Col) and “Utah 
Blaine” (Col). Light $4,500. Last 
week, “Wrong Man” (WB) and ‘‘No 
Place Hide” (AA), $6,500. 

Paramount (Port-Par) (3.400; 90- 
$1.25)—‘‘Drango” (UA) and “Dance 
With Me Henry” (UA). Fair $7,000, 
Last week, “3 Violent People” 
(Par) and “Swamp Women” (Indie), 
$7,300. 


| Strada” 


'wk). All right $17,500. Last week. 
| $18,000. 
/opens today (Tues.). 


“Bundle of Joy” (RKO) 


World (Indie) (600: 96) — “La 
(T-L) (8th wk). Robust 
$4,500. Last week, $4,800. 

Ziegfeld (Davis) (430: 90-$1.25)— 
“Run For Money” (Teitel) and 
“Kind Hearts, Coronets” (Teitel) 
(reissues). Passable $2,500. Last 
week, “Key Largo” (WB) and “Big 
ere (WB) (reissues), $1,500 in 

ays. 





1|‘JAMES’ BANGUP 186, _ 
ST. L; BARRETTS’ 106 


St. Louis, Feb. 19. 


Holdovers continue to grip the 
local situation, with new entries 
not making much of an impression. 
“Barretts of Wimpole Street” 
looms okay at Loew’s but biggest 
coin went to “True Story of Jesse 
James,” which just wound its in- 
itial week at the Fox with lusty 
takings. Elsewhere, it is holdover, 
extended-runs, moveovers or old- 
ies.. “‘Anastasia” is winding up its 
fourth week at the Missouri with 
a nice total. “Wee Geordie” looks 
best arty pic at Shady Oak. 
“Oklahoma,” in C’Scope version, 
still is socko in fourth: round at 
the St. Louis. 


‘ Estimates for This Week 


Ambassador (SW-Cinerama) 
(1,400; $1.20-$2.40)—“Seven Won- 
ders ©f World” (Cinerama) (43rd 
wk). Fine $5,000. Last week; 
$6,000. 

Esquire (Indie) (1,400; 90-$1.25) 
—‘Men in War” (UA) Started Wed. 
(20). Last week, “Teahouse of The 
August Moon” (M-G), fast $5,500. 

Fox (Arthur) (5,000; 51-75)— 
“Battle Hymn” (U) and “Showdown 
At Abilene” (U). Opened big to- 
day (Tues.). Last week, “True 
Story Of Jesse James” (20th) and 
“Odongo” (Col), lusty $18,000. 


Loew’s: (Loew) (3,221; 50-85)— 
“Barretts Wimpole Street” (M-G) 
and “Slander” (M-G). Okay $10,- 
000 or close, Last week, “Drango”’ 
(UA) and “The Peacemakers” 
(UA), same. 

Missouri (Arthur) (3,500; 90- 
$1.25)—“‘Anastasia” (20th) (4th wk). 
Good $6,000 after $7,000 in third. 

Orpheum (Loew) (1,914; 50-85)— 
“Madame Butterfly” (Indie). Mild 
$4,500. Last week, “Westward Ho 
Wagons” (BV) (8th wk), $6,000. 

Pageant (St. L. Amus.) (1,000; 
90)\—“‘Rear. Window” (Par) and 
“Trouble With Harry” (Par) (re- 
issues) Fast $2,500. Last week, 
“To Catch A Thief” (Par) and 
“Roman Holiday” (Par) (reissues), 
$2,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“King And I” (20th) and 
“Seven Year Itch” (20th). Good 
$3,000. ast. week, “Mutiny On 
The Bounty’ (M-G) and “Boy’s 
Town” (M-G) (reissues), $2,500. 

St. Louis (Arthur) (4,000; 90- 
$1.25)—“‘Oklahoma” (20th) (4th 
wk). Hot $12,000 after $13,500 in 
third. 

Shady Oak (St. L. Amus.) (800; 
$1.10).—“Wee Geordie” (Arthur) 
(2d wk). Tall $3,000 following 
$3,500 on initial session. 


WASHINGTON 


(Continued from page 8) 
week, “Bundle of Joy” (M-G), dis- 
appointing $14,000. 

Columbia (Loew) (1,174; 70-90)— 
“Drango” (UA) (2d wk), Oke $6,000 
after $9,000 last week. 

Keith’s (RKO) (1,859; $1.25-$2.75) 
—“‘10 Commandments” (Par) (14th- 
final wk). Looks fine $14,000 or 
near. Last week, $13,000. 

Metropolitan (SW) (1,490; 70-90) 
—‘Rock Pretty Baby” (U). Fast 








$8,000 or close. Last week, “Top 
| Secret Affair’ (WB), $8,200. 
Palace (Loew) (2,360; 90-$1.25)— 
| ‘Hollywood or Bust” (Par). Strong 
$20,000. Last week, “King, 4 
| Queens” (UA) (2d wk), $15,000 in 
| final 9 days. 

| Plaza (T-L) (290; 90-$1.35)—“The 

Serceress” (Indie) (2d wk). Weak 
| $2,500 after solid, but below hopes, 
$4,500 last week. Stays. 

Trans-Lux (T-L) (600; 80-$1.25) 
— “Full of Life” (Col) (4th-final 
wk). Fair $4,000 after $5,000 last 
week; moves on. 

Warnery (‘SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (8th wk). Staying on 
even keel of $19,000 for second 
consecutive week. 

Uptown (SW) (1,100; $1.20-$2.40) 
—“Oklahoma” (Magna) (17th wk). 
Hep $8,500. Last week, $9,000. 








Sol Sachs, George Devine 


Hollywood, Feb. 19. 

Two new branch managers have 
joined Allied Artists, sales v.p. 
Morey R. Goldstein disclosed at a 
meeting of division managers here 
this week. 

Sol M. Sachs, former RKO south- 
western division chief, has been 
named head of the Dallas ex- 
change, succeeding William Finch, 
who resigned, George Devine, for- 
mer assistant branch manager for 
Paramount in Milwaukee, has be- 
come head of the AA office in the 
same city. 

Milwaukee branch recently was 
acquired by AA, having formerly 
been operated as a franchise by 
Oliver and Ray Trampe, 





America official, 


Join Allied Artists Sales’ 





| For Week Ending Tuesday (19) 
N. Y. Stock Exchange 


1956-57 . Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for 2 wks. 

3242 21% Am Br-ParTh 137 2258 21% 22% — '% 

344% 225g CBS “4” .... 156 3212 31% 33. +3 

34% 2254 CBS “B” .... 177 392g 31% 3156 +154 

2634 17% Col Pix... 16 174% 17% 17% — 

1638 12% Decca ...... 1458 1438 143% — 1 

100%4 7534 Eastman Kdk 101 8514 81% 84°46 —258 
4% 2% EMI ....:... 89 312 3% 338 ~- 

12 6% List Ind < 754 7% 74 — % 

25% 18% Loew’s ..... 186 2: - 19% 19% —% 
9% 7 Nat. Thea... 172 854 8% 8%  +% 

36% 275% Paramount .. 62 31 306 31 + %% 

3642 i5% Phileo ....... 186 1534 15% 1514 —~ % 

503g 315g RCA... .... 362 32% 321% 3274 + % 
8% 5 Republic .... 24 61% 57R 6 —%4 

15% 11% Rep., pfd... 5 12% yy 12 / —— ¥% 

1734 1344 Stanley War.. 83 1638 15% 164% —% 

2914 22% Storer ...... 27 2614 2534 26 —%% 

29% 21% 20th-Fox ... 63 23 2258 23 —1 

29%4 23% Univ. Pix ... 8 24 24 24 —M% 

8242. 69 Univ., pfd. .. *10 71 69 71 +1 

29% 1844 Warner Bros. 136 © 2534 2514 2534 —M% 

141% 915g Zenith ...... 23 9234 9154 93% + % 
American Stock Exchange ee 
6% 3% Allied Artists 31 314 314 318 — % 

13%. 9% All’d Art., pfd 1 834 834 834 —1 

4612 1954 Asso, Artists 22 3614 35 36 + 1% 
2% 1 C & C Super 255 1% 1 1 _ 

10 438 Du Mont .. 86 512 4% 5%4 -— 14 
44%, 23% Guild Films. 131 358 314 3% — % 
914 3 Nat'l Telefilm 47 8% 814 834 —M% 

- 534 234 Skiatron 32 33g * 3% 318 — 4 

13% 634 Technicolor 54 1% 74% 1% — 4 

44%, 3 Trans Lux . 10 418 4 418 + % 
Over-the-Counter Secur:'ies 
Bid Ask 

Ampex ..... Suis dé Wee eseencionsdegsegs OOM 32 +% 

Chesapeake Industries ..........eese0008 2 23% — \% 

Cinerama Inc. eeeeeeeeeesesraeeses . 1% —— 

Cinerama Prod. ee eeeeeeeeeeeeeeees 258 2% — \& 

DuMont Broadcasting ............++2+-+- 814 87% — 

Magna Theatres siiedesacsccesvets® OM 2% —'% 

Cree SN ow 6 i cS Rae kh es Se cactcess 2% 2 — 4 

Polaroid Se BER Wbd AE SR lice VES Ve bs beet Sw OS 110% — % 

U. A. Theatres eee ee ee ee ee eeee ee eeee ees 514 534 —% 

Walt Disney See ee eeeeeeeeeeeeeeeeeere 2034 2234 —%\% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Walt Disney: A Candid Guest 





> Continued from page 3 





the opportunity to get some re- 
marks about Hollywood—particu- 
larly in the realm of television— 
off his chest. Disney asserted video 
descended upon Hollywood as what 
is loosely known as “a blessing in 
disguise.” First off, he stressed, 
“we went into shock, or the ‘let’s 
get a stick and chase it under the 
porch’ phase. Then came the beat- 
down or ‘if we can’t lick ’em, let’s 
join ’em’ era. 

“Now at last,” he said, “I think 
we’re coming into a period where 
both the picture and television in- 
dustries can view each other with 
relative calm and find some meth- 
ods of common benefit.” 


“Television has given immediate 
opportunity to young directors, 
writers and players. They believe 
in new ideas. They take chances, 
and if they fall on their faces, they 
fall forward, and not back on their 
fannys. Television has opened 
doors to a new wealth of story 
and entertainment material.” 

During his speech, Disney intro’d 
Joe Rosenberg, former Bank of 
whom he called 
his “personal fairly godfather” for 
having helped him in anxious times. 
He also intro’d his wife and fam- 
ily, and brother Roy. 

“In any career it helps to have 
some kind of genius,” he explained. 
“I’ve got it—but it happens to be 
in the person of my brother. Roy 
runs the company, the whole works, 
at home and abroad ... he has a 
talent for self-effacement which 
isn’t going to do him a bit of good 
right at this moment.” 

Wired congratulations to Disney 
were read by Samuel G. Engel, 
SPG prexy, from President Dwight 
D. Eisenhower, Vice President 
Richard Nixon and others. 

Lowell Thomas emceed event, at 
which Gen..Omar Bradley was one 
of the speakers as representative 
of the armed forces. He paid trib- 
ute to Disney, whom he said “has 
contributed much to the services.” 

Perle Mesta, former Ambassa- 
dress to Grand Duchy of Luxem- 
bourg, spoke of Disney’s influence 


in all the countries of the world. 


“It takes a gentle spirit to create 
a character like Mickey Mouse, who 
is so well known everywhere in the 
world,” she said. “Even the Eng- 
lish Royal family follows the prog- 














ress of Mickey Mouse and Walt 
Disney.” 

When guests entered the ball- 
room after cocktails they found 
seated in the 20 chairs on the dais 
figures of the most famous of Dis- 
ney’s characters, all dressed in 
Tuxedoes, with Mickey Mouse oc- 
cupying Disney’s chair. As a 
closer, 30 small children from as 
many foreign countries greeted 
Disney with the.name of Mickey 
Mouse in their native tongue. Gene 
Kelly led them in singing Disney’s 
theme song, “When You Wish Upon 
a Star,” which Pat Boone sang as 


| climax to evening. 


Eddie Fisher opened ceremonies 
with “Star-Spangled Banner.” 


Robert E. Lee 


Continued from page 2 ———a 











when Lee’s private plane crashed 


into some unmarked wires at New- 
hall (California) airport. Quix- 


| otically enough, it was television 


which saved his life at that time, 
when a nearby rancher, watching 
the Pasadena Rose Parade on his 
set, suddenly had the power shut 
off. Realizing somebody had 
crashed into the wires, he raced 
to the deserted airport and got 
Lee to an emergency hospital. 
There had been innumerable pre- 
vious pilot accidents, caused by 

the same unmarked wires. ; 

Lawrence and Lee will resume 
work on their new play after Lee’s 
recovery. They are in the rare 
position of having the longest- 
running drama currently on Broad- 
way (“Inherit the Wind” starring 
Paul Muni) and the biggest com- 
edy smash of the season (“Auntie 
Mame” starring Rosalind Russell) 
playing simultaneously. 

Next week, “Inherit the Wind” 
hits its 700th Broadway perform- 
ance. “Mame,” though slated for 
a summer layoff, still has an ad- 
vance of around $1,000,000. A na- 
tional, company will probably be- 
gin in Dallas, move to the Coast, 
then take up residence in Chicago. 

Manuel Barbera has just signed 
to produce “Wind” in Argentina, 
in Spanish. A Vienna company is 
currently in rehearsal for the Ger- 
man version. The French, Hebrew 
and British productions are also in 
the works. 
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‘Unsqueezing’ CinemaScope Images 


For Homes Evolves as Problem 


Thought is being given at 20th-+- 


Fox to a technical problem in- 
volved in the future sale of 20th 
pix to television, Le., how to put 
on CinemaScope. 

Question has already arisen via 
the proposed Bartlesville, Okla., 
experiment where Video Theatres 
wants to wire homes and present 
features simultaneously in_its 
houses and in livingrooms. Video 
has come to 20th asking what 
could be done to adapt Cinema- 
Scope to the homescreen. 

Involved is an unsqueezing proc- 
ess which will turn C’Scope into a 
regular 2-D image. It’s not a sim- 
ple procedure, since a dupe nega- 
tive has to be manufactured on 
which, with an optical printer, the 
action on every frame has to be 
centered. Done for one or two 
films only, this process is an ex- 
pensive and time-consuming one. 

It’s understood that, in antici- 
pation of tv sales in the future, 
20th has been mulling a project 
under which it’ll unsqueeze all of 
its CinemaScope features well in 
advance so as to have them ready. 

According to a 20th spokesman, 
the unsqueezing process involves 
no loss of quality. Other com- 
panies with C’Scope product face 
the same problem as 20th. How- 
ever, several made cover versions 
and thus don’t face the necessity 
ef converting. 


~~ UFA Hidden Play 


cme Continued from page 5 


teig (Munich) for 6,800,000 DM. 
Deal also included the Munich labs. 
In April, a Berlin banking consor- 
tium under the leadership of the 
Berliner Disconto Bank bought the 
Berlin-Templehof-UFA studios and 
jabs and another group led by the 
Deutschen Bank AC the Duessel- 
dorf UFA houses. The total price 
was 12,500,000 DM. 

There had been other parties in- 
terested, particularly a combina- 
tion of the Gloria, Mosaik and CCC 
outfits. 














———— 





Double-Dealing? 


The Duesseldorf suit charges 
that the Berlin deal clinches the 
argument that there was double- 
dealing inasmuch as the Gloria- 
Mosaik-CCC group offered more 
the banks, and yet didn’t get the 
property. The law = specifically 
states the former UFA assets had 
to be sold to the highest bidder. 

Furthermore, charges Wilde, the 
Berlin deal violated the rule that 
no one csould obtain more than 
one studio or three theatres, inas- 
much as the two banks are vir- 
tually controlled by the same 
board. Furthermore, the two Berlin 
banks didn’t invest their own 
money, but acted merely as in- 
termediaries. All the directors will 
be asked to testify, as will Winkler. 
The implication, of course, is that 
the banks acted merely for the 
government. 

Wilde, in his preliminary brief, 
notes that the banks, usually 
ticent to take risks, have been will- 


ing to invest in Berlin plants | 
which, he said, run up a monthly 
loss of about 200,000 DM. Not only 
that, but they have indicated a 


willingness to invest 40,000,000 DM 
in new equipment, expansion, etc. 
“Only the Government can under- 
take such a program,” he 
wrote. 

The exhibs bringing suit all used 
to have an interest in the Dues- 
seldorf theatres. They charge that, 
in selling the houses, their inter- 
ests were. not taken into account 

UFA has not yet produced its 
first picture, but is expected to do 
so soon. Hildegard Kneff has been 
signed as the first UFA star. Her- 
zog will distribute the UFA prod- 
uct. In the South, in a further 
concentration move, the Bavaria 
Filmkunst, which owns the Munich 
studios, has acquired the Schorcht 
distribution outfit. 

If, after some time, UFA Berlin 
and UFA Munich should merge at 
least at the financial base), many 
in the Germany industry openly 
express the fear that the business 
will again veer towards its former 
monopolistic status, with indies 
such as Real Film in Hamburg and 


CCC in Berlin caught in the mid- 


dle.. 

There is a former UFA studio 
at Wiesbaden,*but it hasn’t been 
sold yet, partly because there is 
some dispute over the ground on 
which it is built. 











re- | 


FIX SPECIAL 
FOR PARIS’ ‘80 DAYS’ 


Paris, Feeb. 19. 

Gaumont is rushing the con- 
struction of a special theatre, the 
Richelieu, to house the first French 
commercial showing ot Mike 
Todd’s “Around the World in 80 
Days.” Theatre is expected to 
come in by May with the opening 
during that month. First Conti- 
nental unveiling wil come shortly 
before this at the Cannes Film 
Festival, shown out of competition. 

Richelieu will have 1,500 places 
and will be in the primarily Gallic 
show center on the corner of Blvd. 
Poissoniere and Rue Montmartre. 
Screen will be 75 feet wide. Film 
will be presented only in a dubbed 
French version just as Cinerama is 
here. 


Dover Assignee Sues But 


Leaves Damages Open 
To Judge’s Discretion 


Harold F, Eldridge, assignee of 
Dover Playhouses Inc., which oper- 
ated the Playhouse in Dover, N. J., 
from Feb, 22, 1955, until late that 
year, last week filed a treble dam- 
age antitrust suit in N. Y. Federal 
Court against 10 distribution com- 
panies and several theatre circuits. 
Action seeks no specific balm, but 
asks the court to fix damages sus- 
tained. 

Named defendants aside from 
the eight majors are Republic Pic- 
tures, Allied Artists, Skouras 
Theatres, Stanley Warner, Ameri- 
can Broadcasting-Paramount Thea- 
tres and RKO Theatres, among 
others, Suit claims that the buying 
power of Stanley Warner, Skouras 
and other “favored” exhibitors 
coerced the distrib defendants into 
discriminatory practices to the 
detriment of the Playhouse. 


It’s also asserted that the small- 
er distributors joined in an alleged 
conspiracy to deprive the Play- 
house of top product in order to 
maintain sales to “powerful” 
chains, Such practices, it’s con- 
tended, forced the Playhouse out 
of business and left Stanley War- 
|ner with a monopoly in Dover. 





Ex-Rep, Steve Edwards, 
With Rank’s Yank Setup 


Steve Edwards, former Republic 
publicity topper, has joined the J. 
Arthur Rank Organization's U. S. 
releasing setup. 

He’ll work under Geoffrey Mar- 
tin, Rank pub-ad chief sent over 
from England, in a publicity post, 
presumably as U. S. publicity man- 
ager for the Rank films to be dis- 
tributed in the U. S. 


Julms Gordon’s Thesis: 
Let Industry Battle Its 
Foes, Not One Another 


Immediate cessation of “interne- 
cine strife” was urged last week by 
National Allied prexy Julius Gor- 


don to enable the industry to solve 
the problem of high production 
costs and develop a hard hitting 
program to sell the public “our 
form of recreation.” The Texas 
theatreman made the proposal dur- 
ing a brief stay ‘n New York prior 
to returning Sunday (17) to his 
headquarters in Beaumont. 

Both Allied and The Theatre 
Owners of America, Gordon em- 





..phasized, have been seeking a 


roundtable conclave with the com- 
pany presidents for the past two 
‘years to no avail. “If such an effort 
was an incorrect approach,” he 
added, “we should like to be in- 
formed as to the proper parties 
and place for a forum, not of re- 
crimination but of progress. 


High cost of production, Gordon 
declared, stems from the “strangle- 
hold of agencies, accentuated by 
aging stars” who’ve entered inde- 
pendent production. It would 
seem, he asserted, that*these “tax 
favored” companies should take on 
part of the responsibility of devel- 
oping fresh faces. 

So long as circumstances dictate 
that aging personnel works inde- 
pendently,” Gordon said, “they are 
in a position to bring up new peo- 
ple for their own and the indus- 
try’s benefit, in exactly the same 
manner as the major studios made 


contract basis.” 


lowed our more unified competi- 
tors” such as boating, fishing, tv, 
etc. to impress the public of the 
value of their wares. “I don’t see 





why,” he said, “we can’t adopt 
their methods and sell our own 
industry.” 








years internecine strife between 
'rival projectionists unions in the 
New York metropolitan area may 
come to an end. Negotiations are 
faking place for the Projectionists 
Union, Local 306, IATSE to absorb 
the membership of the Independ- 
ent Motion Picture Machine Oper- 
|ators and Television Employees 
|Inc. The integration is expected to 
be finalized by the end of 1957. 

| The history of labor feuds among 
|rival unions of boothmen in the 
|N. ¥. area has been a stormy one. 
| Local 306, with a current member- 
'ship of some 2,000, has been the 
predominant union since its organ- 
ization some 50 years ago. Since 
that time there have been a num- 
ber of different unions which have 
challenged Local 306’s authority. 
The indie union, headed by Charles 
Axelrod, was organized in 1940 and 
| has some 220 members. Since 1940 


|there has been only two rival 
junions. The 17-year period has 
|been marked by numerous con- 


| flicts, injunctions, and court ac- 
tions as the two labor outfits 
fought for jurisdictional control. 

As a general rule, Local 306 rep- 
resented the majority of the class 
theatres—including the Broadway 
houses, the circuits, and the better 
neighborhood theatres. The indie 
union managed to gain some rep- 
resentation among the fringe and 
secondary theatres. 

Because of recent deaths and re- 
tirements among members of Local 
306, “officials of the union figured 
that there was a possibility of ab- 
sorbing the members of the indie 





For the first time in almost 30 





1 Boothmen’s Union Looms for NY.C. 


Long History of Rival Jurisdictions May 
Terminate During 1957 


union. Thus they could bring to 
an end the “nuisance” value of the 
indie union and bring about labor 
peace among the boothmen in the 
N. Y. territory. Finalization of the 
deab depends on the rate of theatre 
closings in N. Y. area and the num- 
| ber of jobs that will be available. 

For the most part, the members 
of Local 306 are older than their 
colleagues in the indie union. The 
Local 306 boothmen are in the 50’s 
and 60’s while the indie projection- 
ists are in their late 30’s and 40’s. 

Changes that have taken place 
in exhibition are reflected in the 
history.of the projectionists. In 
1940, there were some 5,000 li- 
censed boothmen in N. Y. as com- 
| pared with about 2,200 now. Since 
|there are only a limited number 
of jobs, it is almost impossible for 
newcomers to enter the field. Ap- 
plications for membership in Local 
306 have been pending for some 
15 years. Apprentice schools op- 
erated by the YMCA and RCA, for 
example, no longer exist. The ab- 
sorption of the members of the 
indie union will further tighten 
the field. With more theatres ex- 
pected to close in the next few 
years, the membership rolls will 
continue to be closed so that the 
available projectionists will be 
able to be placed. 

Establishment of one overall 
union in the N. Y. area is expected 
to result in improved wage scales 
and better working conditions for 
the indie men. They have been 
operating at a lower scale and 
working under conditions below 
the standards of Local 306. 








: ed | Miami, 
them into personalities when pro- | - 


duction wasn’t on an independent | 





Ginerama Takeover? 
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peeved at the theatre chain’s pro- 
duction program. 

It’s claimed that SW’s failure to 
produce and release pictures in the 
process more rapidly is forcing the 
closing of several Cinerama outlets 
in the United States. While New 
York and several other cities have 
been able to maintain extended 
long runs on a two-a-day basis, 
other communities have been un- 
able to sustain the long engage- 
ments with the same picture. It’s 
felt that if more Cinerama pictures 
would have been available, these 
theatres would have been able to 
continue their operations. 


Another theory being advanced 
is that SW has failed to deviate 
from the travelog pattern of the 
Cinerama pictures and that audi- 
ences, once they have viewed the 
Cinerama bag of photographic 
tricks, have become satiated with 
the similarity of the subsequent 
pictures. SW’s fourth picture in 
the process, “Search for Shangri- 
La,” currently being scored and 
edited, is another travelog film, al- 
though producer Lowell Thomas 
and Stanley refuse to validate that 
terminology. 


Stanley timetable in readying 
“Search for Shangri-La” is a point 
of contention among the Cinerama 
companies. Cinerama Inc. and 
Cinerama Productions, it’s under- 
stood, feel that the theatre com- 
pany failed to live up to the terms 
of the contract by not having the 
picture ready for marketing at the 
time designated. This factor may 
be the basis of an action which 
will attempt to take away SW’s 
production exclusivity. 





In recent weeks there has been | 


a shrinkage in the number of thea- 
tres showing Cinerama pictures. 
The Oklahoma City outlet has re- 
verted to a regular picture policy. 
Pittsburgh is dropping Cinerama 
temporarily by booking Para- 
mount’s “10 Commandments.” 
The Atlanta Cinerama house is 
said to be considering the installa- 
tion of Todd-AO equipment. In 
the local Cinerama house 
will skip “Cinerama Holiday,” the 
second picture in the process, and 


| will proceed immediately with the 


As for wooing the average man’s 
leisure time, Gordon charged 
“we've been so. busy fighting | 
among ourselves that we've al- 











third entry, “Seven Wonders of the 
World.” This is the first time that 
a Cinerama installation has not 
played the three Cinerama pic- 
tures in order of their release. 


U.S. and Dubbing 
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version—his New York saturation 
openings set a record—have im- 
pressed the trade and generated 
additional thought. Currently be- 
ing dubbed is “La Strada,” with 
which Trans-Lux hopes to cop an 
Academy Award. 

Dubbed release of the Italian 
b.o. winner is seen helped by two 
important factors: (a) The fact that 
there’s been a lot of word-of-mouth 
generated via its long and success- 


ful run in Manhattan (b) The pres- 


ence of two American stars (Rich- 
ard Basehart and Anthony Quinn) 
who spoke their lines in English in 
the first place and who now are 
simply recording their original 
parts in the language in which they 
were originally spoken. 

Considering the growing num- 
ber of Continental productions 
using American talent, this. ad- 
vantage is seen gaining in the fu- 
ture, and also making for improved 
dubbing quality. 


Distribs hold that dubbing will | 


always be limited to certain types 
of films. However, they now feel 
that lip-syncing of imports not 
only might well pay dividends on 
the cost (about $15,000 to $25,000), 
but also could create a market for 
some of the films that died in the 
arties. “French Can-Can,” a lacka- 
daisical success at the Fine Arts 
Theatre, N. Y., for instance, might 
well emerge as a crowd-pleaser in 
commercial situations. 


The trouble realiy is that quite 
a few imports that are slotted au- 
tomatically into the arties don’t 
really belong there, but rather in- 
to the regular theatres. The only 
way they can make their mark 
there, of course, is via an English 
soundtrack. Also, in quite a few 
towns, there is no place where an 
original version could play off 
profitably, i.e., via a long run. 


Compliment Jobn Davis 
For Enhanced Position 


Of Small Producers 


London, Feb. 19. 


In a bow-out speech from the 
presidency of the British Film 
Producers’ Assn., John Davis took 
unity as his main theme and com- 
mented on the attitude of the in- 
dependent filmmaker who “have 
their all at stake.” The problems 
of production and management of 
the larger organizations, he aver- 
red, multiply twenty-fold the prob- 
lems of the independents. 

The. retiring prez emphasized 
that no one side of the production 
industry could be successful unless 
all were successful. Equally, pro- 
duction could not succeed if exhibi- 
tion did not succeed and to be 
strong, they must all be united. 

In a tribute to Davis, Maurice 
Cowan said that during his pres- 
idency the small indie producer 
had been raised to a status equal 
to that of any company in the as- 
sociation. Sir Arthur Jarratt, 
whose group of companies returned 
to BFPA membership during 
Davis’ period of office, referred to 
the retiring president’s “great cru- 
sade” for British films. 

Sir Henry L. French, the direc- 
tor general of the BFPA, assumed 
the post of first paid president at 
the special general meeting last 
week and Arthur Watkins was con- 
firmed as vice prez. The latter 
will take over the chair when Sir 
oo retires not later than April 
1958. 











Joe Louis 
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Washington that Sennett doesn’t 
own either a tv set or an auto- 
mobile and that “a camera received 
on the program ‘This Is Your Life’ 
was Sold to realize cash.” 

The Government claimed Goetz 
owed a total of $13.921—a com- 
bination of taxes, penalty and 
interest. It was based on taxes 
owed for 1952-’53-’54. The song- 
writer’s case was _ settled for 
$5.831.53. 


Neither of these cases offers a 
clue for settlement of the huge 
Joe Louis debt to the Government 
—about $1,200,000. 


Spokesmen for the revenue serv- 
ice have some doubts about the 
various plans to aid Louis in meet- 
ing his debt. They explain thus: 


(1) They don’t know whether 
the case will be compromised. 
However, the Government never 
discusses such a case until, and 
unless, a compromise is reached. 
They point out here that all the 
talk about the Louis case has come 
from Louis and his friends—none 
from the Internal Revenue Service. 


| (2) If there are benefits and fund 
\raising for Louis. they will 
| probably be unique. There are no 
| records of any other such here, 


| (3) How this money will be treat- 
j;ed by the Government depends 
|upon how it is offered in payment 
for his taxes. It might be better 
| to offer the entire amount in settle- 
| ment as a compromise. It it is 
| used to pay off his taxes piecemeal, 
it will have no effect upon the final 
| settlement. 

| (4) If Rocky Marciano, as he 
|promised, turns over to Louis 
$5,000 earned on a television show, 
| there is a real question of whether 
Marciano won’t have to. pay income 
tax on that amount, himself. It ap- 
pears. to be income for Marciano 
and therefore subject to tax. 

(5) While there are many types 
of benefit to raise funds for worth- 
while charitable organizations — 
the Red Cross, etc., — and such 
funds are tax exempt, the same 
;may not be true if the money is 
_raised to pay Joe Louis’ taxes. 
After all, the Government people 
point out, Joe Louis is not a chari- 
table organization. 








‘Horizon’ Reissue Runs 
Cleveland, Feb. 19. 


Columbia had no first-run house 
in which to re-release “Lost Hori- 
zon,” an oldie, so a two-theatre 
combo of second-run nabes was 
set up with surprising results. it 
was spotted in the Maryland and 
Beachcliffe and expected to run 
only three days in each. Instead it 
is being kept 12 days in the former 
and seven days at the Beachcliffe. 

As a result of the biz done in 
these two neighborhood houses, 
Col reports that eight subsequent- 
run theatres now want to book the 
pic. 
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homie Dietrich-style vin, the film the aerial look. “Dolly _Sisters" a a 
2 , Moeorocco—and e model | straight bandeaux on CY) ~ = 
. About-F ; Bronwen Pugh’s perfect demon-|are another reminder of the ’20s! Offbeat Themes 

ior Ss ace stration of “the back-kick of 1957." | Guy Laroche—a 30-year-old 7 
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chiffons, “cloud”. coats and the|lar look. The simple line has|and his “kakemono” line reflects | Paris chipped in to help him. They | “1m #one. Trade was startled last 


slinky sheaths with a train, reviv- 
ing that graceful gesture, the back- 
kick. Couturiers all have their 
eye on the Royal visit of Queen 
Elizabeth in April. 

Chanel opened the parade, show- 
fing the same es suit she cre- 
ated 30 years ago. hed at in 
1954, she is now pr ng at 
the victory of her seemingly-inex- 
pensive look over the million-dol- 


——-—- 





triumphed over Barrel lines, Cork- 
screw lines, Tulip lines (right-side 
up, wrong-side up), etc. Even Dior 
has re-created a Chanel line of his 
own. 

Pierre Balmain, the favorite of 
many screen stars, continues his 
“Jolie Madame” of 1957. Trim 
suits, chiffon blouses, fitted coats. 
Vivien Leigh and Laurence Olivier 
were fascinated by the saris—Mar- 











WAKE UP, 











the glamor and drama of the 
Orient. Obis, kimonos, Pagoda 
sleeves, Bonze coats, Chinese em- 
broideries. Many evening dresses 
in the new “Merry Widow” crepe. 
Buyers and manuafcturers stormed 
the house. 

Jacques Heim’s “Bulle” (Bubble) 
skirts grow rounder and rounder, 
and more diaphanous as the sun 
goes dewn. Bubble hats complete 





MIR. BILLINGSLEY! 


You and your STORK CLUB are in trouble. 


Your dining room and kitchen help walked out because you 
have denied them the basic American right to be represented by unions of 


their choice. 


You spitefully fired your musicians because the president of 
their union attempted to effect a peaceful settlement between you and the 


striking unions. 


You claim you can’t understand why you're in trouble. After 
all, you told the newspapers, y6u gave your employees free champagne and 
cartons of cigarettes every once in a while. 


We have news for you, Mr. Billingsley. We don’t want your 
champagne and cigarettes. They are no substitute for decent wages, work- 
ing conditions and job security. 


Mr. Billingsley, your long record of disputes with labor 
unions, and your medieval methods of handling them, indicate you are 
still living in the past. 


We suggest that you catch up with the rest of the 20th cen- 
tury. Today, there are few managements who don’t recognize their obli- 
gation to bargain with the unions selected by their employees. 


All we ask is that you too accept these standard 
procedures: when there are labor-management 
differences, responsible management sits down 
with the union and tries to reach a mutually satis- 


factory 


agreement. 


You are not the only one whose investment is at stake. Over 
the years your employees—musicians, dining room and kitchen help— 
have invested countless hours of hard work doing their part in helping you 


build the Stork Club. 


Mr. Billingsley, you know where we are. You know how to 
reach us. You know we're ready to sit down with you at any time and place 
in order to settle our differences. 


Our proposal is made in good faith. 


The next step is up to you. 


Vieettie 
A. 
AL MANUTI, President 


LOCAL 802 


AMERICAN FEDERATION OF MUSICIANS 





LOUIS FERNANDEZ, President 


LOCAL 89 


shad So egel 


DAVID SIEGAL, President 


CHEFS, COOKS, PASTRY COOKS 


AND ASSISTANTS UNION 


AFFILIATES OF AFL—CIO 


LOCAL 1 


felt the need of young, colorful 
clothes at more reasonable prices, 
and Laroche came through bril- 
liantly. 

Dior showed last. Same crowd, 
same heat, same faces. (The Duch- 
ess of Windsor was glad to find a 
seat on the stairs.) Dior is still 
the unchallenged leader of the 
French couture after 10 years. His 
“Liberty Line” is full of surprises. 
Seventh Avenue will have to get 
out its French dictionaries to puz- 
zle out the meanings of new words 
he uses. The Vareuse: an unde- 
fined middy top, sitting snugly on 
the hips, twisting around at every 
movement—indicating rather than 
revealing the woman inside. Theses 
are topped by Sou’wester hats. 
The Saharienne: a safari belted 
jacket such as the Foreign Legion 
wear in the Sahara desert, The 
Caban: loose and casual—a cross 
between a pilot's coat and an art- 
ist’s smock. Also Indo-chinete 
loose sheaths in the new half- 
length that created such a stir last 
season. 

UN Influences 
Evening dresses named for mem- 
bers of the United Nations drew 
varying degrees of applause. The 
U.S. tulle embroidered in large 
gold coins; France pure white or- 
gandy—symbol of innocence. And 
oo 6 Oe. 1 news—according to 
manufacturers: the dramatic, 
square, trailing panels on after- 
five and evening dresses. 
Does even Dior himself know 
where Fashion is going? He is 
playing both ends against the mid- 
dle, but how well he plays them! 
After a week of “10th anniver- 
sary” candles, cakes and kissés, he 
left for the country. 


Distrib Costs 
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100%, Col is still going overboard 
in demanding 30% of the gross rev- 
enue as distribution fee, according 
to Allen. (Warwick will sever ties 
with Col at the end of this year.) 

While 30% is considered exces- 
sive by the Warwick pards, Walt 
Disney had the same attitude about 
2212%. That's the cut RKO -had 
been taking on the Disney releases 
and the Disney organization, think- 
ing it too high, formed its own dis- 
tribution subsidiary, Buena Vista. 
BV’s overhead varies from 15% to 
18%, it’s understood. 


Goldwyn’s 20% 

















Samuel Goldwyn traditionally 
has had 20% deals with the dis- 
tributors. He paid that amount 


to RKO and is paying it to Metro 
for “Guys and Dolls.” But it’s 
recalled that complaints were 
heard from the Goldwyn side al- 
most every time the deal with RKO 
was up for renewal. And it’s also 
recalled that James R. Grainger, 
upon taKing over as president of 
RKO, was obviously dissatisfied 
with what he felt to be inade- 
quate charges made against the 
indies. 

Interesting argument on the dis- 
trib side came from United Artists. 
The Arthur B. Krim-Robert S, Ben- 
jamin regime, upon moving in at 
UA, announced a policy change 
that since has been pursued. UA, 
the new owners stated, was not in- 
terested in straight releasing deals 
for the reason “you can’t make any 
money on distribution alone.” Fol- 
lowing through, they saw to it that 
the company obtained a percentage 
of the ownership of nearly all pic- 
tures on its releasing sked. 


Lubbock Exhibs ‘Merge’ 


Lubbock, Tex., Feb. 19. 

Lubbock Theatres has taken over 
the management of the Smith The- 
atres and the Lindsey Theatres 
here under an operating agree- 
ment. 

Under the agreement, although 
no physical assets changed hands, 
the interests of the two theatre 
groups were merged into a single 
operating unit and owners of the 
two local theatre circuits share 
alike in the business arrangements. 

J. B. Rhea, whe has been man- 
ager of the Lindsey Theatres for 
the past eight years, was named 
general manager of Lubbock The- 
atres and Preston Smith, chairman 








of the board, 


week at the reaction to “Gold of 
Naples,” which opened at the Paris 
Theatre, N. Y., to generally good 
to excellent reviews and has been 
doing’ sock business. Yet this Dis- 
tributors Corp. of America release 
has been around for some two 


years. It was shown at Gannes in 
1955, to poor reaction, and no one 
wanted to touch it. There’s even a 
dubbed version around. 

“Gold of Naples” appeal must be 
contrasted with the lack of success 
of such highly-touted imports as 
“French Can-Can” and ‘“Marce- 
lino,” both of which had all the ear- 
marks of big hits. “It’s just im- 
possible to tell any more what 
people will go for,” commented 
one exec. 

‘Marty’ Unduplicated 

Current thinking on the Coast is 
that, to make an impact, a picture 
has to have either a timely appeal, 
or else has to be distinctly differ- 
ent. Suecess of.““Marty” convinced 
many ‘that the “realistic” style of 
filmmaking was what the public 
wanted. Yet one or two other pix, 
similarly based- on tv originals, 
didn’t make the grade, with “The 
Catered Affair” at Metro a telling 
example. 

And timeliness also isn’t neces- 
sarily the answer. When Metro 
had “The Swan,” it promised itself 
great things. However, the Grace 
Kelly starrer didn’t materialize as 
a top grosser, perhaps because the 
Princess was overpublicized. 

Ingredients that go into a hit are 
more elusive than ever, though 
“bigness” appears to be part of 
the answer, possibly because of the 
effort that is put behind such films. 

In a speech on the Coast recent- 
ly, Code Administrator Geoffrey 
Shurlock made the-point that tv 
was pushing films into more tmha- 
ture themes and subjects. Some 
are wondering whether this proc- 
ess, if true, actually corresponds to 
the audience’s demand for essen- 
tially escapist entertainment. 











Jap Film Loan 
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ting out the $9,000,000 are slim. 
The Japanese Government has 
greatly narrowed the permissible 
uses of blocked coin in Japan and 
official remittances are limited. 

MPEA once before granted a 
loan—to the Italians—but in that 
case the $4,000,000 involved were 
earmarked for the exploitation of 
Italian films in the U. S. and the 
money was actually lost to the 
U. S. industry. In the last Japa- 
nese loan, the local industry 
doesn't benefit in any way, nor 
would it in any new arrangement. 

The 1955 loan was negotiated by 
Irving Maas, the Far Eastern 
supervisor for the MPEA. Maas 
has also done the preliminary 
talking on the new loan, and he 
expects to return to Tokyo the end 
of this month, stopping by also in 
India and in the Philippines. 

The Americans at one time en- 
joyed a variety of “permitted 
uses” for their accumulated yen 
earnings, and under that deal 
good chunks of coin were thawed. 
However, there were inquiries in 
the Diet, and the arrangement was 
cancelled. 

The new Japanese fiscal year 
starts April 1. While the coun- 
try’s economic position is de- 
scribed as excellent, the Govern- 
ment has given no indications on 
whether it plans changes in either 
the import quota or the fiscal 
quota. 


New York Theatre | 


—— RADIO CITY MUSIC HALL— 
Rockefeller Center 
JAMES STEWART 
AS CHARLES A. LINDBERGH IN 


“THE SPIRIT OF ST. LOUIS” 


In CinemaScope and 
A Warner Bros. — 


ond SPECTACULAR STAGE PRESERTATION 






































PRODUCER SEEKS 


Original motion picture siories, ideas, 
scenarios. Also formats and layouts 
for TV series, live or film. Aliso seeks 
ee writers and film directors 
bt to form a company. Producer 
scab nee financing for marketable 


weterite to: Box 214-57 VARIETY 
154 W. 46th St., New York 36, N. Y. 
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Y&R’s $16,000,000 Billings Rap 


Major topic of discussion around Madison Av. agency circles ap- 


pears to be: “What’s happening 


at Young & Rubicam?” 


Loss of $16,000,000 in television billings through program can- 
cellations and shift of some biz to a rival agency (practically all 
within a couple of weeks) has uot only brought about a drastic 
tobagganing in the agency's previous kingpin status in the area of 


tv programming but has brought 


in its wake recurring rumors of 


some key personnel changes. within the agency's tv-radio dept. 


Only recently agency boasted °°? 


000,000 in tv-radio billings. 


In the face of the approxiinate $16,000,000 downgrading in tv 
programming, there are reports of “more to come.” 

As to the Y & R breakdown, major rap thus far has come from 
$9,000,000 in General Foods cancellations as represented by the 
lopoff of “Bengal Lancers” (at the end of the season) and the more 
imminent fadeoff of “Hiram Holliday” on NBC-TV. Predating this 
was the decision of General Electric to drop the “20th Fox Hour,” 


representing a $5,000,000 outlay. 


In addition; the cancellation of 


half of “Broken Arrow” on ABC-TV by General Electric cued an- 


other $2,000,000 billings rap. 


Loss of some of the Bristol-Myers biz to BBD&O didn’t help 


matters any either. 


Thus far none of the lopped off shows have been replaced. 

















Sherwood Quits ‘Cotton-Pickin’” Chi 


_ Walks Out on NBC In Quickie Return to Frisco; 


‘Would Rathe 


r Cut Lawns’ 





— — 


San Francisco, Feb. 19. 
Unpredictable Don Sherwood 
walked out on NBC in Chicago last 
week because “I hate this cotton- 
pickin’ town.” 


The Frisco TV emcee was sched- 
uled to start a daily afternoon 
color show over NBC’s o-and-o sta- 
tions yesterday (18).. Sixty-minute 
strip was being tailored to Sher- 
wood’s specifications and Sherwood 
and his bride of three months flew 
to Chicago 10 days ago to ready 
his network debut. 


But Sherwood, who'd taken the 
precaution of not signing @ con- 
tract, didn’t like the town or the 
setup after four days and last 
Wednesday (13) flew right back to 
Frisco. He was replaced by Mort 
Sahl, who was booked for a week 
with options. 

“It wasn’t right,” he said, “my 
talent has to be kept at room tem- 
perature. I'd have killed myself 
in a month back there.... 


“We arrived 7:30 in the morning. 
They rushed me to the studio. They 
made me watch auditions from 
New York that didn’t mean a thing. 

“They had no hotel room for us. 
They insisted on taking pictures. 
I hadn’t shaved. I'd been 35 hours | 
without sieep.” 

Further, he crabbed, ‘‘they had 
the opening show timed to tenths 
of seconds. ... 


“IT don’t work that way. I don’t 
go for that guff. They think you'll 
do anything for money. That’ all | 
they talk about, money. You can’t | 
do creative work when they kill 
your creativity.” 

Sherwood did a nightly hour on 
ABC’s KGO-TV, Frisco, for 18 
months, and has deejayed at 

(Continued on page 36) | 


Swift, Timken, SO | 
‘Specials for TV! 


With its freewheeling - schedule 
policy as regards “specials” (see 
separate story) all set, NBC-TV has 
gone out and sold four new specs 
for next season already. Swift has 
inked for one; Timken Roller 
Bearing Co.—its first time in tele- 
vision—has pacted two and Stand- 
ard Oil of New Jersey has picked 
up a fourth. 

Standard Oil, via Marschalk & 
Pratt, wiil sponsor a “pageant” of 
American entertainment. Timken, 
via BBD&O, is moving into the 
documentary field, with the first 
two for which it’s Signed baing a 
pair of “Project 20” shows but 
with intentions to buy in later on 
other spec series like the Telemen- 
taries. Swift, as part of its original 
three-show commitment, is looking 
at several properties. 

To the four specials already on 
the books should be added a fifth 
—the two-hour Mary Martin ver- 
sion cf “Annie Get Your Gun” 








Limend an out by recapturing the | 


| night” 


‘Wyatt Earp’ No. 3 


“Wyatt Earp,” which has 
has been earning solid but 
never spectacular ratings for 
ABC-TV, suddenly popped 
into third place on the Febru- 
ary Trendex Top 10 list, giv- 
ing ABC two Top 10 entries 
compared to only one (“Perry 
Como”) for NBC, with CBS 
sweeping the rest. Other ABC 
entry was “Disneyland,” 
while ranking Nos. 1 and 2 
ahead of “Earp” were Ed Sul- 
livan and “I Love Lucy.” Rat- 
ings are based on the one live 
broadcast during the week of 
Feb. 1-7: 


Ed Sullivan (CBS) 
I Love Lucy (CBS) ..... 
Wyatt Earp (ABC) .......30.7 
The Line-Up (CBS) 


Perry Como (NBC) ...... 30.3 
G.E. Theatre (CBS) ...... 28.8 
December Bride (CBS) ...28.4 
Red Skelton (CBS) ...... 28.1 
Disneyland (ABC) ....... 27.5 


“$64,000 Question” (CBS) .27.3 








NBC Gets Affil 


Confidence Vote 
On TV ‘Tonight 


In the the 
critical panning accorded the 


resounding 
“To- 
when it initially went 
there was some appre- 
within NBC-TV that the 


face of 


show 
on the air, 
| hension 


| affiliates would puil the late night | | “Cinderella” 


|rug from under the network and | 


|time for use of feature films. 


Surprisingly enough, when the 
| NBC Affiliates Executive Commit- 
'tee (which speaks for the affiliate | 
| body as a whole) met with 
network brass in N. Y. 


“let’s keep it live” aspi- 
rations. General impression among 
the key affils was that the show is 
shaping itself into something con- 
crete and 
we'll string along with it.” 

Some of the affiliates maintained 
that, on the local rating front, the 
“Tonight” show in some instances 
was outpulling the opposition’s fea- 
ture pix displays. 


CBS Dickers Rooney Deal 


Hollywood, Feb. 19. 
In the wake of Mickey Rooney’s 
stellar role in the “Comedian” on 
“Playhouse 90” last week, CBS-TV 
is negotiating a longtermer with 
him, 
Rooney’s personal manager Red 








skedded for Ford in November. 


Doff is handling the dickering. 


TV SPECS; JUS 


EVERY AT WEEK 
PATTERN 10 END 


By GEORGE ROSEN 


Those 90-minute spectaculars as 
regular every-fourth-week program 
fare (‘“‘Producers’ Showcase,” “‘Sat- 
urday. Night Color Spectacular,” 
etc.) will definitely go out the NBC 
window at the end of the season. 
Since the advent of the Bab Kint- 
ner-Bob Lewine programming re- 
gime, NBC would, in fact, prefer 
that the word “spec” be written out 
of the video lexicon. 

From now on call them “spe- 
cials.” They'll continue toe be in 
90-minute form, and still dressed 
up in RCA’s finest compatible tints. 
But no longer as preemption fare 
on a regular every-fourth-week 
basis. Effective next season no 
regular show on the NBC spectrum 
will be subjected to more than two 
preemptions in a single season. 

CBS came to the same conclu- 
sion some months back after Ford 
cancelled out of the once-every- 
four-weeks Saturday night “Ford 
Star Jubilee” series, deciding that 
more harm than good can come 
from regular slotting of specs at 
the expense of preempting estab- 
lished shows. 

Major factor in the NBC turn- 
about from the Pat Weaver philo- 
sophy (aside from Kintner’s own 
feelings about specs) is the toll that 
the Sunday night and Monday 
night specs have exacted on the 
Steve Allen 8 to 9 sabbath show 
and the “Twenty One” quizzer on 
Monday nights, particularly at a 
time when Charles Van Doren | 
single-handedly is covering NBC} 
with unprecedented 
son glory opposite “I Love Lucy.” 

Bumping of the Allen show 
every fourth-week to 
for 
the detriment of Allen on the week 
he returns. It takes him a couple 
of weeks to get back in 
stride. 


Sunday spec, Allen's layoff week | 
turned the trick for Sullivan, whose | 
every-week pattern won him back 
his audience, 

Ditto “Twenty One,” which, 
despite all the coast-to-coast Van 
Doren fanfare, failed to come up| 
to its opposite-“Lucy” audience | 
potential simply because NBC} 
bounced the show at the height of | 
the Van Doren popularity to make | 
room for the ‘Producers’ Show- 
case” presentation of ‘‘Mayerling.” 

In fact after the Hallmark pre- 





the | 
last week, | 
iit reaffirmed its vote of confidence 
iin NBC’s 


“as long as it keeps up | 


sentation of “‘There Shall Be 
| Night” on March 17 (the last of the 
season’s specs in the Sunday 
to 9 period) 
|}month and probably remain on an 
| every-week basis permanently. 


| Under the Kintner program 
icommand, NBC will hew to the 
| same pattern as CBS—do the specs 
i(but call them “specials’) on a 


| periodic basis, when and if there’s | 
a hot property and if they’re sold | 
in advance. That’s the principle 
;under which CBS is bringing in 
and perhaps one or 


two otkers the remainder of the 
+ season. 
What happens to ‘Producers’ 


(Continued on page 26) 





‘Howard Coleman Named 


Chicago, Feb. 19. 

Resurgent importance of the AM 
side of the networks’ o&o division 
'is highlighted here with Howard | 
Coleman taking over this week as 
station manager of NBC’s WMAQ, 
a post that has been vacant for sev- 
eral years. 

Coleman will report to veep 
Jules Herbuveaux and WNBQ- 
WMAQ assistant general manager 
Henry Sjogren. Reporting to Cole- 
man will be WMAQ sales manager 
Rudi Neubauer and program man- 
ager Dick Johnson. 

Coleman’s duties as manager of 


sorbed by the television sector. Un- 
der the new alignment, Russ Steb- 
bins, heretofore sales director of 
both the radio and tv stations, will 
helm the sales activities of the 
video operation s¢ilely. 





Trendex-Niel- | 


make room | 
a spec has always worked to} 


rating | 
Even though he outpointed | « 
Sullivan the week before the last | 


No | 


7:30 | 
Allen will go four-a- | 


WMAQ Manager in Chi 


color sales development will be ab-| 
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Van Doren Tops ‘Lucy’ 

Charles Van Doren not only 
boosted his “Twenty- One” 
earnings to $143,000 Monday 
night (18), but pushed the 
NBC-TV quizzer to its first 
Trendex victory over “I Love 
Lucy.” The overnight returns 
gave “21” a 30.6 and “Lucy” a 
30.0. It was the first time a 
regularly scheduled NBC-TV 
show at Mondays at 9 had 
topped “Lucy” since Oct. 15, 
1951 (some specs had topped it 
but no weekly series). 

Series stands a good chance 
to repeat its. victory over 
“Lucy” next week, since the 
show ended with a tie between 
Van Doren and his newest 
competitor, a femme attorney. 
Bishop Sheen, on ABC, ran a 
poor third in the Trendex 
sweepstakes with a 5.7. 


Lewine, Werner, 
Dann 's Status As 
Kintner's Crew 


Status of the program command 
;}at NBC-TV under exec veepee 
| Robert Kintner, 
sales chieftain, 
Bob Lewine, 
jner’s tv 











has been resolved. 
who served as Kint- 
program veepee when the 
latter prexied the ABC setup, takes 
‘over the nighttime programming 
area. Mort Werner kelms the day- 
time program setup along with the 
Today”’-“Home’”-‘Tonight” opera- 
tion, with exec producer Dick 
| Linkroum reporting to him. 

Mike Dann, veepee in charge of 
| program sales, will double into the 
| program area 
the so-called “power shows” (the 
|90-minute specials, Dinah Shore 
| Bob Hope, Jerry Lewis, Dean Mar- 
|tin, Hallmark, etc.). As such he'll 
| report two ways—to veepee Manie 
Sacks on the programming end and 
to veepee Billy Goodheart on the 
sales end. 

Walter Scott continues as admin- 
istrative head of sales reporting to 
Goodheart. 

New lineup was officially spelled 
out at last week’s meeting of the 


|NBC-TV affiliates executive com- 
|}mittee and the network brass in 
N. Y. 


TV Vaslad lilte Wear 
Out the Upholstery, So 
Furniture Men Gleeful 


Minneapolis, Feb. 19. 
Because, among other reasons, 
| television ‘‘is doing a pretty good 
| job of wearing out the living room 
| furniture,” the furniture business 
;continues to hold up well, it was 
brought out at the five-day Twin 
City Furniture Market attended by 
3,000 Upper Midwest dealers here 

The opinion was voiced that bs 
|virtue of such video watching in 
homes’ sitting rooms the 
stered furniture, line in particulai 
should be a best seller during the 
next half-year. 

Also, tv has helped and is help- 
|ing the furniture business by cre- 
ating a demand for other certain 
furniture items, too, that go with 
video watching. And, of course, it 
was pointed out, many furniture 
dealers handle tv sets. 


Spadea Exits Christal 


J. R. Spadea, Detroit manager of 
the Henry I, Christal Co. is resign- 
| ing effective March 1. Spadea has 
served the radio station rep field 
for 25 years in the Motor City for 
| Scott Howe Bowen, Edward Petry, 
|}and more recently as Detroit man- 
i} ager for CBS. 








} 
the new program- | 


as a roving back on) 


uphol- 


Its Now Bob Saudek’s ‘Omnibus 
As Ford Foundation Bows Out 


* Ford Foundation is cutting loose 


\from “Omnibus” after four years 
jane is transferring rights to the 
| | property, including negatives, 
Ito Robert and secondary rights, 
to Robert Saudek Associates, the 
/new production unit headed by the 
| Foundation’s Radio-TV Workshop 
| director. Foundation expects to 
idrop out of all radio-tv operations 
except for the work of its Educa- 
;tional Radio-TV Centre at Ann 
| Arbor and other educational tele- 
_vision activities, but Saudek will 
'carry on “Omnibus” and is already 
jin negotiations with all three net- 
/ works and several potential spon- 
} SOrs. 

New company, organized only a 
| couple of weeks ago, will take over 
/key personnel of the Radio-TV 
Workshop staff, the actual number 
'depending on whether “Omnibus” 
,is sold for next season. Beyond 
|“Omnibus,” Saudek Associates is 
| planning a general programming 
operation, with Alistair Cooke, 
| N.Y. Herald Tribune drama critic 
| Walter Kerr and designer Henry 
|May already set as part of the 
| operation, 

Actual plans of the new organ- 
ization are necessarily on the 
vague side, but its projects—or at 
‘least those it would like to do— 
would include besides “Omnibus,” 
a drama series, a series on music, 
ia tv journalism series and a.chil- 
dren's show, plus possibly @ jazz 
series. Kerr, who’s been drama 
consultant, would head up the 
dramatie entry; Cooke, who's chief 
U.S. correspondent for the Man- 
chester Guardian, would head the 
news show and Saudek himself (he 
has five) would do the children’s 
Saudek compares the new 
production company to an archi- 

(Continued on page 40) 


series. 





Kleimenaan Exits 


NBC for CBS Slot 


Isaac Kleinerman, NBC-TV’s ace 
film editor, has ankled the web to 
take On an associate producer post 
at CBS’ public affairs department. 
Kleinerman’s switch comes as 


something of a shocker in trade 
circles, since the editor has long 
been closely associated with NBC 
prez Bob Sarnoff, the association 
dating back to when Sarnoff 


headed up the production effort on 
“Victory at Sea,” 


with Henry (Pete) 
Salomon as producer and Kleiner- 
man as much-heralded editor on 
the series. 

Since “Victory,” Kleinerman 
has been handling the editing on 
the major NBC documeutary ef- 
|}forts in the “Project 20” series. 


At CBS, he hasn’t been assigned to 
any specific property, but it’s note- 


worthy that since Columbia got 
)its “Air Power” off the ground, it 
has taken a greater interest in 


documentaries and already has one 
series “Twentieth Century,” in 
the works under the producers! p 
of Burton (Bud Ben Jal 


MURROW TO ENG LAND 
ON ‘SUEZ’ SPECIAL 


Ed Murrow planed to F; 
over the weekend to put the 
‘ing touches on “England After 
Suez,” the March 3 CBS-TV “See 
It Now.” Show will explore cur- 
rent British attitudes toward 
America, particularly American 
foreign policy. 

Included in the coverage will be 
footage of the recent Parliamen- 
tary by-election, filming of a de- 
bate on “the spread of the Ameri- 
can way of life’ to England at the 
Oxford Union Debating Society, 
and a session of Fleet St. reporters 
with Murrow. Latter group will in- 
clude Michael Foote of the Daily 
Tribune, Michael Curtis of the 
Daily News Chronicle, Henry Fair. 


and 
fin ish- 





lie of the Daily Mail and Johs 
Connell of the Daily Eveniny 
News. 
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Protest by the Assn. of Radio-+ 


Television News Analysts this week 
against the action of CBS in en- 
joining its news commentators 
from expressing “editgrial” opin- 
ions pinpointed the.issues in what 
has become “l’affaire Sevareid.” 
ARTNA, stating in a letter to CBS 
that “it is hard to understand why 
CBS still pretends to follow an im- 
possible policy which its news 


analysts are violating every day,” | 
ut the finger on the issue which | 
Sos been perplexing the trade, and | 


no doubt some CBS execs, ever 
since a CBS Washington official re- 
fused Eric Sevareid to go on the 
air with a script attacking the 
State Dept. ban on newsmen visit- 
ing China. 

The Sevareid ban, followed by a 
reprimand from CBS management 
in N. Y. to Ed Murrow for a simi- 
lar broadcast, drew the ARTNA 
fire in a letter from Quincy Howe, 
prez of the association. Howe said 
that “some years ago, the ARTNA 
had occasion to point out to CBS 
that every competent news analyst 
is bound to express editorial opin- 
jon. He does so in selecting topics, 
in emphasizing their relative im- 

ortance, and in the tone of voice 
e uses. Even a straight news 
broadcast is an expression of edi- 
torial judgment of news values. 


“For years CBS has featured edi- 
torial comment by highly com- 

etent news staff members such as 
furrow and Sevareid. It is hard 
to understand why CBS still pre- 
tends to follow an impossible poli- 
cy which its news analysts are vio- 
lating every day. The members of 
this Association, including those 
whose distinguished talents have 
enhanced the reputation of CBS for 
news coverage and news analysts, 
deplore the action against Eric 
Sevareid and Edward R. Murrow 
and wish to place their protest on 
public record.” 

Fact is well known that Seva- 
reid’s nightly newscast is always 
an expression of his own editorial 
opinion; in fact, Sevareid rarely 
does hard news but rather takes 


CBS’ ‘Impossible’ Editorial Policy 
Draws News Analyst Assn. Censure 








one topic over the coals with each 


broadcast. Why the Washington 


exec put his foot down on that par- | 


ticular script and why he 
backed by CBS in N. Y. 
matter of industry speculation, in 
spite of the “official” CBS policy of 
“no editorializing.” 





Emmy Cuts Fancy 
Trendex Capers. 


Emmy nominations spec topped 
the Saturday night competition in | 
a breeze in the weekend Trendex 
returgs, while 
Steve Allen rivalry 
something like 
with Sullivan 
eight points. 

NBC racked up a 27.0 average 
for the 90 Emmy minutes, with the 
CBS competition averaging out to 
16.2 and ABC to 15.1. Breakdown 


returned to 
a normal pattern 
topping Allen by 


topping “Oh Susannah’s” 14.0 and 
Lawrence Welk’s 17.3. At 9:30, it 
was 26.9 for Emmy, 12.0 for “Hey 


Emmy again dominated with a 
27.0, “Gunsmoke” had 22.7 and 
“Ozark Jubilee” 8.8. 


Sullivan scored a 33.6 to Allen’s 


25.4, with ABC’s “Amateur Hour” 
and “Open Hearing” averaging to 
3.0. On Saturday, Perry Como 


again triumphed over Jackie Gleas- 
on in what appears to be firming 
into 
—32.7 for Como, 23.4, 
“Famous Film Fest” 
hour. 


KXOK Ends ABC Tie 


St. Louis, Feb. 19. 
Termination as an affiliate with 
ABC by radio station KXOK early 
in the spring was announced last 
week by Elzey Roberts Jr., 


with 





station to devote more time to lo- 


was | 
is still a 


| 


| 


the Ed Sullivan- | 


Bill Stern Back as D.J. 


Bill Stern, who has been ill for 
several months and had to give up 
his ABC Radio stanza as a result, 
is returning to the air on Monday 
(25) for WINS, radio indie in New 
York. Stern will do an. ayem 
stanza called “Contact,” which will 
upbeat straight news angles more 
than sports. Stern will also serve 
as a deejay for the first time. 

“Contact” will run Monday- 
through-Friday, from 7 to 10 ayem. 


‘ABC in Action’ 
Plays a Chi Date 


Chicago, Feb. 19. 
Chicago and the midwest sales 
territory loom big in the ABC-TV 
scheme of things with more than 


50% of the network’s current bill- 
ings coming out of the central divi- 
sion. Of ABC-TV’s 29 fully spon- 
sored prime time half-hours, 13 
are underwritten by midwest- 
based advertisers. 

These were the hometown slant- 
ed points made Friday (15) by net- 
works veep Oliver Treyz at the 
“ABC in Action” pitch here before 
an overflow assemblage of nearly 
500 ad agency and affiliate reps. 

ABC-UP delegation out for the 








ABC ‘Visits’ FCC 

The same sales pitch given 
to New York ad agencies a 
week ago was given before the 
FCC on Monday (18) by Leon- 
ard Goldenson, boss of Ameri- 
can Broadcasting - Paramount 
Theatres, and Oliver Treyz, 
veep in charge of ABC-TV. A 
network spokesman termed it 
a “visit,” but the special trip 
to Washington by the network 
brass was to provide the com- 
missioners with substantially 
the same material with regard 
to programming and ratings 
that was heard and seen at the 
Waldorf. 

Reason? The FCC is on the 
verge of deciding on VHF sta- 
tions in Boston, St. Louis, 
Louisville, Pittsburgh and a 
number of other markets that 
would make ABC-TV more ful- 
ly competitive with NBC and 
CBS. A line on ABC-TV plans, 
it’s believed, might help the 
cause. 








| roadshow version of the presenta- 
tion tied in with the fourth anni- 
versary of the ABC-United Para- 
mount Theatres merger was topped 
by prexy Leonard Goldenson. 
Web’s new programming projects 
were outlined by James Aubrey, 
v.p. in charge of programming and | 
talent. Radio veep Don Durgin got 
in his licks for network AM as the 


complementary medium being used | 


| by more and more tv advertisers. 
showed Emmys with a 27.0 at 9, | 


| sion as a source of coin with the | 


Treyz pinpointed his remarks on 
the importance of the central divi- 


|info that the Seven-Up deal for 
Jeannie” and 19.2 for Welk. At 10, | 


half sponsorship of the new “Zor- 


| ro” series out of the Walt Disney 


an eight-to-nine point spread | 
ABC's | 
a 3.7 on the | 


who | 
said the move would enable the | 


shop has been finalized. Soft drink | 
| firm is located in St. Louis and is | 
handled by J. Walter Thompson’s | 


Chi office. 





British Equity Presses 


BBC-TV for Fee Hike: 


London, Feb. 19. 

British Actors Equity is pressing 
| BBC-TV for a pay increase which 
would virtually treble the present 
rates. Equity claims that its fees 
are based on pre-war standards, 
_and that in view of the BBC’s sur- 
i plus of $9,800,000 last year, they 
{could well afford the increase 
which would cost $2,800,000. 

| Equity representatives will meet 
for talks with Sir Ian Jacob, BBC 


cal news and regional news cov- Director General on Thursday (21). 


erage, 
public service. 


musical entertainment and | They have not decided on any ac- 


tion to be taken if their claims are 


Station owned by KXOK Broad- | | | squashed. Commercial tv is unaf- 


casting Inc., in operation 
1938 became affiliated with 
on Jan. 1, 1941. 


ABC | 


since | 


'fected by the claim. They nego- 
tiated agreements with Equity be- 
; fore they began operating, 














“SAMMY KAYE 


plants a “king-sized” kiss upon 
the hand of a beautiful (take our 
word for it) damsel, building up to 
a “MOUNTAIN OF KISSES,” 
which, incidentally is the title of 
Sammy's new Columbia record, It’s 
another royal flush featuring music 
fit for a king! 


Montgomery Show To 
Shift; Hitchcock Hour 
Series Set for Mon. Nite 


With the “Robert Montgomery 
Presents” dramatic stanza caught 
in a programming pincers this sea- 
son between CBS-TV's tradition- 


ally strong Monday night lineup 
and ABC’s new Lawrence Welk 
hour, NBC has decided to move the 
Montgomery dramatics to another 
time slot and install a new hour 
mystery series, “Crisis,” in its 
stead. Alfred Hitchcock has been 
signed to produce and direct 10 of 
the hours; MCA’s Revue Produc- 
tions will film 10 more and an ad- 
ditional 22 will be done live from 
New York by MCA’s creative staff 
in Gotham. 

Though it hasn’t come up with a 
new time slot for the Neptune Pro- 
ductions (Montgomery and John 
Gibbs) showcaser, NBC insists that 
Montgomery “is not through.” One 
of the oldest dramatic shows on 
the air (seven years), the stanza 
ran into rating troubles this sea- 
son when ABC launched its second 
Welk hour in the same 9:30-10:30 
time period. Result has been that 
while the CBS “December Bride”- 
“Studio One” combine has retained 
its leadership, Welk has cut sharp- 
ly into Montgomery’s rating. First 





average audience rating, with 
Montgomery getting only a 13.6. 

New series won't go exactly into 
the Montgomery slot—it will be 
spotted at 10 to 11, with another 
half-hour show, still unselected, 
going in at 9:30 to 10. Hitchcock’s 
deal, incidentally, doesn’t interfere 
with his CBS-TV “Alfred Hitch- 
cock Presents,” in which he’s nar- 
rator and co-owner with Revue | 
Productions. Plan is to do the | 
20 film shows in black-and-white, 
the 22 live (of which two are pre- | 
| emptable) in color. Summer pat- 
tern will be to repeat five of the 
| Hitcheock films and five of the 
others. 














Emmy Nominations | 











Following is the list of nominees 
for Emmy awards in major cate- 
gories: 

Best new program series of 
1956: “Air Power”; “Steve Allen 
Sunday Show”; “The Chevy Show”: 
“Ernie Kovacs Show”; “Playhouse 


livan Show.” 

Best public service series: “Meet 
the Press”; “NBC Opera Theatre”; 
“See It Now”; “You Are There”; 
“Wide, Wide World.” 

Best news commentator: Walter 
Cronkite, John Daly, Douglas Ed- 
wards, Chet Huntley, Ed Murrow. 

Best teleplay writing half-hour 
or less: James P. Cavanagh, John 


Nesbitt, Morton Fine & David 
Friedkin, Richard Morris, Dan 
Ullman. 


Best teleplay writing one hour 
or more: George Roy Hill & John 


(Continued on page 36) 





January Nielsen gave Welk a 19.9 | 





| 








90.” 

Best series half-hour or less: | 
“Jack Benny Show”; “Father 
Knows Best”; “Alfred Hitchcock 
Presents”; “Person to Person”: 
“Phil Silvers Show.” 

Best series one hour or more: 
“Caesar’s Hour”; “Climax”; “Perry 
Como Show”; “Omnibus”; Ed Sul- 





Goodson & Todman’s ‘21 Skiddoo 


The intense rivalry and bitterness existing among the quiz show 
impresarios and packagers was sparked anew last week when 
overtures were initiated to plant Charles Van Doren, the “wonder 
boy” of the “Twenty-One” quizzer on NBC-TV, in the mystery 


guest seat on CBS-TY’s 


“What’s My Line.” 


The proposal never even got as far as the CBS program bosses 


who, like NBC’s 


, frown on spotting rival“network talent on its shows. 


Particularly when it involves the one personality (Van Doren) 
who has becomc a major threat to “I Love Lucy’s” program 


dominance. 


This was strictly a case of Goodson & Todman, who have the 


last word on “What’s My Line,” 


wanting no part of a Jack Barry- 


Danny Enright package (“Twenty-One”) on their “Line” entry. 





Disk Jocks Sponsoring In-Person 
_ Dance Parties to Keep Radio Alive 





Prostie’s Reprieve 
Ottawa, Feb. 19. 


“The Street,” controversial seg- 
ment of the National Film Board’s 


television series speceppetives: 
cancelled in its initial eduling 


for Jan. 27, has been rescheduled 
for 10 p.m., April 2, on the Cana- 
—— Broadcasting Corp. video 
web. 

Show tells the story of the. re- 
habilitation of a prostitute in a 
dramatization of the work of the 
Elizabeth Fry Society. Original 
cancellation came after tv execu- 
tives declared it unfit for family 
viewing. “ Original time was late 
Sun. afternoon, the regular ‘“Per- 
spective” scheduling. 


Leo to Lip It Up 
For TV Ball Spec 


Leo Durocher will make the 
“Trendex Tour” for NBC. 

As an exploitation-promotion as- 
sist for the network's 90-minute 
baseball spec on April 13 (timed 
for the opening of the new ball 





| season) Durocher will embark on a 


12-city tour of Trendex cities to 
glad - hand tv _ editors, make 
speeches, guest on the NBC affils’ 
shows and otherwise shout the 
praises of the upcoming spec on 
behalf of NBC and Kenyon & Eck- 
hardt, agency for the RCA sponsor. 
He’ll wrap up the tour within the 
April 1-9 span. 

Also making the grand tour, but 
in this instance expanding it to 30 
cities, will be Russell Jones, of the 
United Press, who was the last 
correspondent to leave Budapest in 
the wake of the rebellion. Jones is 
serving as technical aide on the 
adaptation of Robert E. Sherwood’s 
“There Shall Be No Night” as a 
Hallmark spec presentation on 
March 17. (To update the play the 
locale will be changed to Hungary.) 
Carl Byoir pubrelations outfit, 
| which handles Hallmark, is lending 
an assist on the Jones tour. He'll 
address luncheon clubs, do guest 
ity shots in individual cities, etc. 


MANSFIELD TAPPED 
FOR D. C. HOOPLA 


Irving Mansfield, just off the 
chore of staging the New York 
emanation of the TV Emmy No:n- 
ination Awards, has been tapped 
by ABC to supervise the produc- 
tion of the annual Radio-Television 
Correspondents Association enter- 
tainment to be held in Washington 
at the Sheraton Park Hotel March 
23. Traditionally. the 
the United States is guest of honor, 
plus cabinet members, joint Chiefs 
of Staff, Senators, et al. 

Mansfield has firmed up Danny 
Thomas for the emcee assignment 
and is negotiating with Patti Page 
for a star spot on the special show. 





| Each year, a different network pro- 


duces the Washington entertain- 
ment, 


WTIC’s 32d Anni 


Hartford, Feb. 19. 

WTIC, local 50,000-watter, last 
week celebrated its 32nd anni. It is 
Hartford’s oldest radio station and 
ore of the oldest charter affiliates 
of NBC. 

Station began regular scheduled 
operations on Feb. 10, 1925, after 
a year of experimental broadcast- 
ing. Station is owned by Travel- 
ers Broadcasting, subsid of Travy- 
elers Insurance Co. - 





President of | 


Minneapolis, Feb. 19. 

Sponsored dance and other par- 
ties for young people and activities 
at various civic affairs with per- 
sonal appearances of disk jockies 
are being utilized successfully by 
some of the local radio stations,in 
the fight to keep audio very much 
alive in the face of the increasing 
tv competition and to help attract 
attention and dialers. 


Along these lines WLOL here 
has been particularly active, its five 
disk jockies—Steve Cannon, Bob 
Bradley, Leigh Kamman, Jerry 
Cunning and Jim Boyesen—having 
kept in circulation with a serie’ of 
what the station designates as 
“Record Romps.” 


The jockies have been especially 
active in the teenage social whirl 
at schools and away from them. 
Dances have been arranged both 
for profit and charity and the lo- 
cales haye ranged from church 
social halis and school gymnasiums 
to ball rooms and amusement park 
pavilions. Attendance at these 
functions has ranged from under 
100 to well over with 1,000 with 
the crowds comprising largely 
young people in their teens or 
early 20’s. 


Summer Dances 


This something new here in the 
way of radio station promotion has 
had WLOL presenting a season of 
summer dances at Excelsior 
Amusement Park at néarby Lake 
Minnetonka. In cooperation with 
a soft drink bottling company, the 
station held regular Saturday night 
dance dates. Special discount ad- 
mission tickets were made avail- 
able in the area’s record shops and 


in the drinks’ dealers establish- 
ments, 
Music was furnished at the 


dances by a swinging nine-piece 
local unit. In addition to the live 
melodics, there were regular inter- 
| vals of recorded music presented 
| by the station’s disk jockies in per- 
son. Various recording stars also 
(Continued on page 40) 


Metro s 60-Minute 
Pilot for ABC-TV 


Metro, which two seasons ago 
failed to hold its ABC-TV slot for 
the half-hour “MGM Parade,” has 
entered a new agreement with the 
network. Major will supply the 
pilot on a new series of hour-long 
mystery dramas, splitting all pro- 
duction costs and profits 50-50 
with the network. 

James Aubrey, ABC-TV veep in 
charge of programming and talent, 
said that Metro will supply mystery 
material from unproduced scripts 
| and from adaptations of Metro the- 
| atrical films. 
| Program exec further disclosed 
| that the network is planning a live 
| quiz show, using tyro talent, as a 
|half-hour nighttime show. It is 
titled “Fame and Fortune.” 

Metro-TV, meanwhile, has wound 
up a two-week sales meet on new 
projects and the continued market- 
ing of the Metro library. 

Meeting was capped by appoint- 
ment of Richard A. Harper as di- 
rector of sales. Harper, formerly 
director of operations, will report 
to v.p. Charles C. (Bud) Barry. 
Filling Harper’s operations post 
will be Saul Schrieber, formerly 
Harper's assistant. 

in the expanded sales division, 
Charles A. L. Sup, vet syndicated 
film salesman, has been added to 
the western sales staff, headed by 
Maurice Gresham. Sup’s area also 
will cover Metro’s newly organ- 














ized film commercial division. 
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CBS ENTRIES ON 57°58 FIRE 


Mutual’s New Type of Network 


Damm 


Walter Damm, the WTMJ-TYV, 


Dilemma 


Milwaukee, factotum who for a 


number of years has been the sparkplug in resolving any and all 
NBC-affiliate squabbles, indicated at last week’s meeting in New 
York of the NBC Affiliates Executive Committee that he would be 
stepping aside as chairman at the end of the current semester. 


Peculiarly enough, Damm isn’t anxious to quit. 
want him to bow out, and neither do the affiliates. 


NBC dcesn’t 
For in spite 


of his role as “stormy petrel” at metwork-affiliate conclaves, the 
Damm sphere of influence in the adjudication of knotty problems 


has grown through the years. 


But Damm has a “management” problem. The WTMJ opera- 


tion is owned by the Milwaukee Journal. 


The publishers, in turn, 


are invoking their policy, which applies both to the newspaper as 
well as the broadcasting arm, requiring execs not to “overstay 


their welcome” 
“minding the store.” 
“It’s expected that Lawrence 


on committees, 


associations, etc., in favor of 


(Buddy) Rodgers, of WSAZ-TV, 


Huntington, W. Va., vice chairman of the Executive Committee, will 


fall heir to the Damm spot. 











WKAT Fights National Airline’s 
TV Award, Sees Taxpayers Strapped 


Washington, Feb, 19. 

Question of the legality of the 
FCC’s grant of a tv authorization 
to a subsidiary of National Airlines 
was placed before the U. S. Court 
of Appeals here last week in a 
notice of appeal and motion for 
stay filed by WKAT, vo-e . by tie 
examiner in the contest for chan- 
nel 10 in Miami but denied in the 
final decision of the Commission. 

Action of WKAT was not sur- 
prising in view of the heat gen- 
erated by various quarters, includ- 
ing members of the Senate and 
Eastern Air Lines, in an effort to 
ward off the anticipated ruling of 
the agency. 

Charging that the Commission 
“decided this case in a vacuum and 
without consideration of the broad- 
er interests of the government as 
a unit,’ WKAT urged the Court to 
stay the decision “to protect and 
vindicate a basie public interest” 
involving the relationship between 


air transportation and communica- | 


tions policy. 

If construction of National’s sta- 
tion is not stayed, WKAT told the 
Court, “it will of course be built, 
and promptly.” Ad least one tv 
station, it asserted, was partially 
built and put on the air within two 
weeks of its authorization. If the 
station is constructed now, said 
WKAT, “the public may actually 
pay. for it” since its cost of con- 
struction and anticipafed loss the 
first year (totaling $2,225,000) 
would come from National. And 
National’s funds, WKAT declared, 
“must come from, or later be re- 
placed by, government subsidies.” 

Citing testimony by National last 
summer before the Civil Aero- 
nautics Board that certification of 
a competitor (Northeast Airlines) 
on the New York-Miami route 
would so affect its business that it 
would require from $5,000,000 to 
$8,000,000 in annual Federal sub- 
Sidies, WKAT asserted: 

“Under these circumstances, it 
would appear that National will 
charge most or all of its $2,225,000 
tv expenditure to the taxpayers if 
it can get away with it. Moreover, 
if, as the Commission will argue, 
appellant (KWAT) will receive 


(Continued on page 40) 


Bacher, WM Prep 


‘Town Hall Series 


William A. Bacher and the Wil- 





liam Morris agency are readying | 


a series of hour shows for next 
season under the title of “Town 
Eall Tonight,” which was used for 
many years in radio by the late 
Fred Allen. Stanza will have an 
Americana background tracing the 
history of music and entertain- 
ment over the years. 


Harry Belafonte and Burl Ives! 


are being dickered for the caval- 
cade-of folk music and Hoagy Car- 
michael will be the main figure 
in “Stardust Road.” Bacher is 
currently producing the Ray Bol- 
ger starrer, “Washington Square,” 
on NBC-TY, 


,% 





— 


Shepard’s NBC Shift 


Hank Shepard has resigned as 
director of business development 
for’ California National Produc- 
tions to switch from the NBC tele- 
film subsid back to the web’s o&o0 
division. Shepard resumes his post 
as director of special projects for 
the o&o’s, the job he held before 
moving over to California National 
about three months ago. 


Reason for the move is a change 





a | 
fair hearing from the Commission | 


in philosophy over at California 
National which deemphasized the 
business development phase of 
operations, leaving Shepard little 
| to do. He won't be replaced. 


(BS-TV's Hockey 
Click; Boxoffice 
Hypo for League 


Chicago, Feb. 19. 

The National Hockey 
hierarchy is doing nipups over the 
| accumulating evidence that this 








|} season’s experimental network 
itelecasting is proving to be a 
| potent boxoffice hypo. From sev- 


| eral of the cities on the NHL wheel 
|'where the sport has been in the 
| doldrums, come reports that at- 
tendance is perking up as a result 
of the Saturday afternoon CBS-TV 
telecasts. 

The slambang puck chasing con- 
| tests have also turned out to be a 
|real Saturday sleeper for Colum- 
|bia. Telecasts just last week at- 
tracted their first national coin, 
with Carter Products’ Rise shav- 
|ing lather buying in for a third of 
the final four games of the hereto- 
|fore straight co-oped venture. The 
schedule of 10 games preemed last 
month on a hookup of 59 CBS out- 
lets. The lineup currently em- 
braces 115 stations. 

CBS is negotiating a renewal 
| with the hockey league for next 
season, with the likelihood the 
schedule will be considerably ex- 
panded It’s understood the net- 
work this season is shelling out 
$10,000 per game for the tv rights. 

After six national tv exposures, 


| 
} 


{ 


the league clocked in the biggest | 


overall gate of the year a week ago 
Sunday night (10) with 42.548 fans 
at the three rinks. That same 
night there was the a new high for 
the season at Madison Square Gar- 
| den in New York where 15,925 per- 
(Continued on page 26) 


LaChoy’s ‘B’fast’ Spread 
Chicago, Feb. 19. 
Beatrice Foods’ LaChoy label 





ABC’s “Breakfast Club” to be 
spread over two 13-week cycles. 
First batch kicks off March 4 on a 
three-a-week schedule and the 
final 26 will start in the fall. 

Foote, Cone and Belding is the 
agency, 





HOPES HIGH ON 
dO-MIN. BUNDLE 


Even though a lot of the master- 
minding for next season is being 
directed by the tv networks toward 
the expanded 60-minute and even 
90-minute form of programming, 
there won’t be any lack of half- 
hour film entries. Not, at least, 
around CBS, where the major con- 
centration presently lies in plug- 
ging the 30-minute gaps that will 
open up at the end of the season. 

Here, for example, is what CBS 
envisions as the. more qualitative 
entries being designed for the 
57-58 programming sweepstakes 
based on already completed pilots 
or advanced blueprinting: 

An adventure-comedy series co- 
starring Vincent Price and Peter 
Lorre called ‘“Collector’s Item.” 
This is a wholly-owned CBS prop- 
erty created by west coast program 
exec Hunt Stromberg Jr., the idea 
stemming from the audience ex- 
citement generated by Price’s re- 
cent participation in ‘$64,000 


| Challenge” with Edward G. Robin- 
son. Howeyer, this one’s not a 
quiz show; strictly comedy with 
adventure overtones in which 
Price portrays the owner of a N.Y. 
art gallery with Lorre as a phony 
art dealer who goes to work for 
Price. Web’s hopes are particular- 
ly high on this one. 





has ordered 65 five-minute slices of | 


Next week, the CBS program 
| command will get its first gander 
iat the pilot on the Walter Slezak 
| filmed comedy series (this one’s 
being made in New York) called 
“Slezak & Son” with 

| mecoy offspring playing opposite 
|him. Series is being produced and 
written by Howard Teichmann, It’s 





Rich 
helm. Web hopes to have 13 in the 
{can in time for the fall semester. 

Pilot has already been completed 
on the new Marie Wilson situation 
comedy series which is owned 





| 
| 


jointly by CBS, George Burns (who| which a year ago where in trouble. | 
League | produced the pilot) and Miss Wil-| “Matinee Theatre,” for example, | 


ison. Series will be filmed at Mc- 
| Cadden Studios on the Coast. 


Also there’s a new Eve Arden 
iseries currently in préparation. 
| This one’s based on Emily Kim- 
|brough’s “It Gives Me Great 
| Pleasure,” with Leonard Girsch 
| assigned the task of transplating 
| it into a vidfilm series. 


| New western series is also in the | 


| offing. This one will star Richard 
| Boone and is called “Have Gun, 
| Will Travel.” Pilot is being shot 
| by Filmaster (which is also doing 
'three “location” shows for the 
| network's “Playhouse 90” series). 

Where the shows will go, of 
; course, will depend on cancella- 
| tions and sponsor priorities on time 
| periods. A couple of them will 
probably wind up in Tuesday seg- 
|ments, since “The Brothers” will 
| call it quits at the end of the se- 
|mester and with probability of the 
“To Tell the Truth” quizzer being 
| yanked from the choice 9 to 9:30 
period. There are also some vul- 
nerable Friday and Saturday night 
slots up for program revamping. 





the star’s 


a CBS-owned property, with John | 
assigned to the directorial | 


Designed to Shave Costs, Based 
On Web-Affiliate Barter Plan 





Of Time & TV 


Recent decision of Time 
magazine to expand its tv cov- 
erage has already paid off far 
beyond expectations. 

Cover spread on Charles 
Van Doren (“Twenty - One” 
quiz) couple weeks back broke 

‘ all records for single-issue 
sale. 


New Nielsens Firm 
NBC-TV Advances 
On Daytime Front 


NBC-TV’s major advances in 
daytime television, an area in 
which it has been a flat second fid- 
dle to CBS, took an even more 
spectacular jdmp this week with 
the release of the second Nielsen 
'report for January. Where NBC- 
iTV just two weeks ago had 
| squeaked past CBS in the after- 
i'noon 2:30 to 5:30 period to lead 
| Columbia in average rating by 1%, 


| the new Nielsen shows NBC with 











ternoon period. 
Moreover, the NBC average rat- 


ing for all its daytime entertain- | 


ment programs (which excludes 
“Today” and “Home), covering the 
11 to 5:30 period, is up to 10.1 aver- 


age Nielsen, while CBS’ compar- | 


able average for the 10 to 5 period 
is 9.3. NBC, consequently, is now 
ahead of CBS over the entire day, 
'though obviously beaten in some 
| spots like Arthur Godfrey and 
| “Strike It Rich.” 

| Equally bullish are some of the 
ratings chalked up by NBC shows 


| emerges with an average audience 
| of 10.4 with a 42.4% share, topping 
| both “Big Payoff” and Bob Crosby. 
|“Queen for a Day” is up to a 13.7 
|on its 45 minutes, while “Comedy 
|Time” has a 12.7. In the morning, 
| the new “Tic Tac Dough” tops the 
'rival CBSoaps, with a 10.0 aver- 
| age, up from 7.7 two weeks ago 
(soaps average 7.9 on CBS). 
|“Truth or Consequences” is up in 
|its second report to an 8.2, giving 
|.“Strike It Rich” a run for its 

mokey—latter has a 9.0 and a 40.9°% 
|'share® down from a 54° share 
| three reports ago. 

NBC lineup now delivers 3,900,- 
|000 homes in the average daytime 
|quarter-hour. As of November, 
| 1955, only two of its 20 quarter- 
| hours reached more than 2,000,000 
| homes; now alle20 of them top the 
| 2,000,000. mark, with the lowest in 

fact delivering 2,240,000. While 
the NBC daytime advance has been 
a steady one, particularly since last 


fall, the newest ratings are by far | 


the most spectacular increase NBC 
has experienced to date. 








audience, respectively. 


Total Audience 


iI Love Lucy (CBS) ......... 48.3 
| Ed Sullivan Show (CBS) .... 47.3 
| Jerry Lewis (NBC) ..... 066. ae 
Disneyland (ABC) ...... opce Suet 
Perry Como Show (NBC) .... 40.3 
December Bride (CBS) ..... 39.7 


$64,000 Question (CBS) ..... 
I’ve Got A Secret (CBS) .... 
Arthur Godfrey’s Scouts 

ET “Sab buss os bs se 9 u58 ; 
Jack Benny Show (CBS) .... 


38.8 
38.7 


38.4 
37.9 





Jerry's TV Solo a Nielsen Smash 


Jerry Lewis’ first solo telestint 
third places on the Nielsen top 10 for average audience and total 
Perry Como continued as NBC’s only 
other entry in the latest Nielsens, covering the two weeks ended 
Jan. 26. CBS grabbd off the other eight winners in the average 
audience category and took seven out of 10 in total audience, with 
ABC placing “Disneyland” in this category. 


bounced him into second and 


Average Audience 


b LOO. Tay ICES) 6. isn cacs 46.6 
Jerry Lewis (NBC) ......... 39.6 
Ed Sullivan Show (CBS) . 38.1 


December Bride (CBS) .... 
l've Got A Secret ((CBS) ... 


7 


la resounding 12% lead in the af- | 


A completely new radio network 
concept would be put into force if 
and when Mutual’s planned changes 
go into effect, a concept aimed at 
tying in. with local radio’s news 
and music format confining the 
net’s role mainly to servicing of 
news, sports, and special events. 

Details of MBS’ radical depart- 
ure from current net operations 
were learned, as initial reaction . 
from 20 to 25°% of the affiliates in- 
dicated a nod in the direction of 
the new approach. If the current 
plan, first broached about two 
weeks ago in Chicago at the organ- 
izational meeting of the Mutual 
Affiliates Advisory Committee, 
does not win acceptance in the 
final stretch, net is determined to 
come up with alternative proposals. 
Net feels current standard con- 
tract of option time, clearances, 
payment to affiliates, etc., is un- 
realistic in today’s market, beset 
on one hand by tv and on the 
other by national spot radio buy- 
ing, the problem compounded by 
the clearance problem. 

Orders from parent General 
Tire & Rubber Co. is that MBS 
must cut its losses. It ran $1,- 
500,000 in the red in ’56, accord- 
ing to a General Tire estimate, a 
figure though which is questioned 
by net execs who maintain that the 
bookkeeping loss considering net’s 
role with o&o’s, for one ghing. 
MBS feels it can cut losses in this 
trying period for radio network by 
slicing talent costs that go into en- 
tertainment shows. 

The contemplated contract also 
would essentially swap the news, 
sports and special events program- 
ming for affiliate clearances, re- 
ducing any exchange of monies 
| between net and affiliates to a 
| bare minimum. Key to the barter 
|}arrangement would be net taking 
| five-minute of news on the hour 
for national sponsorship and feed- 
| ing five-minutes of news on the 
| half-hour to affiliates for iocal 
sponsorship. Special events such 
as “Game of the Day” and football 
| would go under a co-op arrange- 
| ment. Popular “Queen For a 
| Day,” now multi-sponsored nation- 
ally, would be fed to affiliates for 
| local sponsorship. 

But under plan, net sees no room 
for such currently sponsored 
shows as “Bob & Ray,” “Gaylord 


(Continued on page 26) 


Full Hr. TV Series 
| On Tap for Fisher 


NBC-TV is planning to build an 
| hour variety show around Eddie 
| Fisher next fall. Day hasn't been 
| selected, but the show will go into 
|a weeknight 8 to 9 time slot. Pro- 
| gram will originate from the Coast. 

Fisher, an NBC-TV contractee, 
will be on the inactive list between 
now and the fall, since his long- 
running Coca-Cola quarter-hour 
has been cancelled and the net- 
work has installed Xavier Cugat & 











|Abbe Lane in his 7:30-7:45 time 
|slot on Wednesdays and Fridays. 
|Web, obviously happy about the 


| way Perry Como has hit the Top 10 
iwith his hour stanza, feels that 
| Fisher can develop into a similar 
|top contender. 


| 
| NBC Sets Stabile Role 


James Stabile, the former ABC 
| V.p.-general counsel who moved 
|over to NBC some weeks ago, has 
' finally been set with a specific as- 
|Ssignment. He'll become manager 
of talent negotiations in v.p. James 
Denning’s talent & program con- 
tract department. 








$64,000 Question (CBS) 35.7 That was Stabile’s original func- 
G. E. Theatre (CBS) ........ 35.4 | tion at ABC before he became the 
Arthur Godfrey’s Scouts web’s counsel, He was director of 

ES eee ods ae bX wy ons . 35.3/the business affairs department, 
Perry Como Show (NBC) .... 34.7 | and prior to that was with the Wil- 
Jack Benny Show (CBS) .... 34.7 liam Morris office. 
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Ernst, Miller Favor 
Resolve ‘TV in Courtroom’ Issue 


Commission To 





Judge Justin Miller and lawyer + 


Morris Ernst took opposing sides 
in a debate on whether to allow tv 
into courtrooms, but both allowed 
as it was an excellent idea to es- 
tablish a commission to investigate 
the situation. Miller was on the 
affirmative and Ernst the negative 
during last week’s Radio & Tele- 
vision Executives Society luncheon 
in N. Y 


Gotham lawyer Ernst suggested 
that $500,000 be contributed by 
networks and/or stations to estab- 
lish a non-partisan investigating 
commission which would take its 
ultimate findings “to the courts” 
for final rulings. Part-of the rec- 
ommendation was to place “social 


. scientists” on the commission. 


Ernst favored “social scientists” 
as impartial, revealing judges of 
facts. He noted, after the formal 
debate, that such men were instru- 
mental in gaining desegregation 
through the Supreme Court on 
the strength of information sup- 
plied about non-integrated schools 
“worked on the psyche” of a Ne- 
gro child. 

He believed that the networks 
and stations should give the coin 
for the establishment of the com- 
mission “because they'll make for- 
tunes from trials later on.” He ad- 
mitted the risk for the industry 
since the commission’s findings 
may be against sponsored trials if 
not versus televised trials alto- 
gether. 


Upon being told of Ernst’s sug- 
gestion, Justice Miller, former 
NARTB boss, said that the money 
might best come from one of the 
large non-profit foundations. Ac- 
cepting this amendment, Ernst 
declared that it might still be wise 
if the networks approached the 
foundations, since they have the 
best_chance of getting the money. 


ring the debate, Ernst said 
that he was “not debating ethics 
but convenience” of television in 
the courtroom. “How do we recon- 
cile the ideas of an informed pub- 
lic and a sober search for justice? 
They are in conflict,” Ernst said. 


Do lawyers a... judges in court- 
room trials “think soberly and 
as carefully,” Ernst queried, “when 
television gets into the act?” He 
submitted to the luncheon meet- 
ing of RIES that courtroom de- 
corum might be shattered if tv 
moves in. 

Miller felt contrarily that the 
technical developments in tv are 
proven to be so complete that un- 
less, say, a witness were told of the 
tv camera’s presence, he’d never 
know. He said later that in offer- 
ing this attitude, “he was not min- 
imizing the hazards, but I'm skep- 
tical about there being too many.” 

Miller opined that federal courts 
should have the ultimate say as to 
the permissiveness of televised 
trials, since such programming is 
covered by the Fifth and 14th 
amendments covering the due pro- 
cess law. 


Record CBS Sales, 
Earnings for 56 


CBS Inc. hit record marks in 





sales and earnings during 1956.| beaten the drums long and loud to op 
Consolidated profits for the year | find a young man to replace Braun. | TV affiliate. 
rose 21.5% over 1955, to a total | Pitch drew 417 applicants for audi-| Hardin who 


of $16,238,000, on a sales increase 
of 12% to $354,000,000 for the vear. 


Comparable 1955 earnings were 
$13,397,000 while saies were $316.- | 


573,000. 

Profits per share for the year 
totaled $2.17, compared with $1.83 
the previous year. The figures were 
arrived at after providing a loss 


of 4le per share on the discon- | 


tinuance of the CBS-Columbia 
radio-tv manufacturing division in 
July, with the 41c including losses 
on plant disposal. 

Board of directors declared a 
quarterly divideid of 25c a share, 
up from the last divvy of 26c, for 
helders of Class A and B stock of 
record on Feb. 21, payable March 
8. Board also elected a new v.p. 
of the parent company, Arthur L. 
Chapman, the new prez of CBS- 
Mytron. Geraldine Zorbaugh and 
Thomas K. Fisher, v.p. and general 
attorney of CBS Radio and CBS- 
TV respectively, were elected as- 
sistant secretaries of CBS Inc. 


? 79 

Havana’s R ’n’ R Bans 

Havana, Feb. 19. 

Rock ’n’ roll has been banned 
from Cuban television by order of 
Minister of Communications Ra- 
mon Vasconcelos. 

This was done, said the order, 
because “performers and fans 
adopt postures and carry out 
movements which are frankly im- 
moral, and in addition this chore~ 
ographic deformity tends to cause 
unhealthy states of excitement in 
the persons used in these exhibi- 
tions as well as in the televiewers.” 


Par Kicking Up 
Fuss To Prevent 


‘Translator TV 


Washington, Feb. 19. 

Paramount Pictures hasn't given 
up its fight to stop construction of 
tv translator ‘stations in Palm 
Springs, Calif., where it operates 
a community antenna which it has 
used for testing its Telemeter sys- 
tem of toll tv. 

Picture company’s subsid, Palm 
Springs Community TV Corp., no- 
tified FCC last week it will soon 
file a protest against the Feb. 7 
authorizations to’ Palm Springs 
Translator Station Inc. and will 
request that the grants be stayed. 

Par told the Commission it is 
“convinced” that the agency will 
suspend construction of the two 
translators authorized when it has 
had opportunity to study the pro- 
test. In the meantime, it requested 
the Commission to advise Transla- 
tor that any construction it under- 
takes will be “at its own peril and 
risk.” 

Community TV ‘previously op- 
posed grants to Translator because 
its original president, Howard Mor- 
ris, is not a U. S. citizen. FCC 
issued the authorizations after 
Morris was replaced by Frank Ben- 
nett, denying further opposition by 
Community on allegations that 
Morris may still be the man be- 
hind the project. 


Cincy Shuffles 


Cincinnati, Feb. 19. 

Switching of Willie Thall from 
WLW-T to WKRC-TV and Bob 
Braun from WCPO-TV to WLW-T 
opened the door for promotional 
buildups on changes and replace- 
ments by all three stations, 

Thall, vet Crosley staffer and a 
wheel on WLW-T “Midwestern 
)/Hayride” and Ruth Lyons “50-50 











Club” shows, is conducting an ex- 


| tensive talent search for a femme | 


|chirper on his show to come on 
WKRC-TV. 

Bob Braun, popular for bis vo- 
jcal mimicry on Dotty Mack’s show, 
waited a week or so after leav- 
|ing WCPO-TV before announcing 
taffiliation with the Crosley fold. 
|Al Bland, program director at 
| WLW and WLW-T, is putting on a 
| tease campaign about Braun’s new 
chores. ° 
| Mort Watters, chief—of the 
| Scripps-Howard Cincy tver, has 


] *9 
Greene’s ‘Omni’ Seg 
Ottawa, Feb. 19: 
David Greene, top producer of 
Shakespeare for the Canadian 
Broadeasting Corp., will produce 
“Young Shakespeare” via ABC-TV 
in New York (24) for “Omnibus.” 
Greene has been temporarily re- 


the job, including his production 
of “Black Chiffon” set for CBC- 
TV Theatre Feb. 24. 


Hub’s WBZ-TV Finds 
Real Life Drama Right 
On Its Own Tower 


Boston, Feb. 19. 

WBZ-TV had a real life drama 
in its own backyard on its hands 
Saturday (16) when a would-be 
suicide climbed to the top of the 
remains of th. old WBZ-TV tower, 
cut in half by a hurricane, and 
threatened to jump ~“* 

Roger Lavelli of Brighton, who 
resides in the studio area, started 
climbing at 1:45 p. m. and was im- 
mediately spotted by station per- 
sonnel who tried to get him to 
come down. Police and firemen 
rushed over, but could do nothing 
to get the young man to come 
down. His wife was brought in to 
plead with him to climb down the 
tower, but was unsuccessful. 

WBZ radio and WBZ-TV went to 
work recording and broadcasting 
the drama as a crowd of 5,000 ap- 
peared seemingly from out of no- 
where. Rev. Thomas Keane a cu- 
rate at St. AnthdMy’s Church, 
Allston, rushed from a nearby rec- 
tory to plead. 

In the studio, Charles Feeley, 
Newton policeman, was rehearsing 
for a panel discussion on “Our Be- 
lieving World,” interfaith religious 
series in connection with Brother- 
hood Week. Feeley, who has been 
cited nationally for outstanding 
work in juvenile delinquency, 
rushed out and talked to the boy 
from the address system of a Bos- 
ton police cruising car for over an 
hour. 

Traffic got snarled up for miles 
around the studio, and after some 
two hours, the combined efforts of 
Father Keane and Officer Feeley 
were effective and the man began 
a slow descent refusing to allow 
anyone to help him. 

On the spot coverage by WBZ- 
TV cameras and WBZ mikes kept 
New England viewers and listeners 
in touch with the drama in the stu- 
dio’s backyard. 








Woodall’s Regency 


Atlanta, Feb. 19. 
Allen Woodall, prez of WDAK 





Radio and general manager of 
| WDAK-TV, Columbus, has been 
| appointed to the board of regents 
| of the U. of Georgia system. His 
| appointment is from the state at 
| large, which is a seven-year term. 
Woodall, the first Georgia broad- 
caster ever to serve as a regent, is 
an alumnus of the U. of Georgia. 
He is a past prez of the Georgia 
Association of Broadcasters, and 
past chairman of the U. of Georgia 
Radio-Television Institute. 


j 





| Columbus — Leroy Falck has 
been named director of commercial 
erations at WLW-C, local NBC- 
Falck succeeds Don 

recently 


leased from CBC commitments for 


became | 














tions. | WITVN-TV promotion director here. 
Hub TV On a Creative Kick 
Boston, Feb. 19 
Creative tv is coming to the fore here with WBZ-TV’s new Sun- 
day afternoon program, “2000 A.D.,” built around what life will 


| 
| 


be like in the next century. Last Sunday they shot off a rocket 


| on the program; this Sunday (17), they rode a 25-ton tractor over 


of modern machinery. 
A giant Caterpillar was used 
chine lifted its 10-ten blade into 





film, “World Sorrow.” 


an automobile crushing the heap into a pancake to show the might 


to crush the ear. First, the ma- 
the air, dropped it on the hood of 


the car, making a step on which to climb, then grinded over the car. 

Prof. Jonathan Karas, sitting in the cab with the driver, described 
the “ride.”” IBC sponsors the series. Sid Pike is director. 

Again on the ereative kick. WBZ-TV presented a haif hour drama 
fantasy, locally produced, “Abraham Lincoln’s Heavenly Crisis” 
written by WBZ-TV’s George E. Moynihan, 

WNAC-TV came in on the live creative resurgence with sending 
a film team to Hungary to document the refugee situation. The. 
first part of the film documentary, “Suffer the Little Children,” 
has been shown and Monday (18), the station preemed its longer 





TV-Radio Production Centres | 


IN NEW YORK CITY... 


Ellis Moore, director of the NBC press department, back at work 
after a bout with virus pneumonia . . . Pat Farrar upped to director of 
public service, educational and religious programs for WRCA-TV, re- 
placing Richard Heffner, who’s joined the Metropolitan Educational 
Television Assn. as program manager. Heffner continues as producer- 
moderator of the station’s “Open Mind,” however ... Ann Thomas and 
Patsy O’Shea into the cast of “Our Gal Sunday” and Jean Gillespie 
into “Ma Perkins,” both CBS Radio ... WRCA-TV continuity writer 
Robert D. B. Carlisle moved to “Tonight” as a writer .. . Resemary 
Rice set for the lead in “FBI in Peace & War” Sunday (24) ... Sher- 
man Adler named account exec for sales development in CBS Tele- 
vision Spot Sales’ N.Y. office; he was formerly with NBC Television 
Films . . . Hal Hastings, who accomps Martha Wright on her WCBS 
show, taking a leave of absence to become musical director of George 
Abbott’s new Gwen Verdon-Thelma Ritter legiter, “New Girl in Town.” 
John Lesko will pinchhit for him on WCBS ... Ben Grauer doing a 
series of 15-minute transcriptions for the American Legion for national 
distribution in April ...WRCA-TV stage manager Richard Auerbach 
moved over to NBC-TV in the same capacity . . . Lyman Clardy, man- 
ager of program operations at WCBS, received permanent appoint- 
ment as a full commander in the U.S. Naval Reserve .. . Rev. Malcolm 
Boyd (ex-radio-tv producer and packager) currently winding up his 
theological studies at Union Theological Semifiary in N.Y. and plans 
to leave in June for a year’s church work in France in the monastic 
community of Taize. His book “Crisis in Communication: A Christian 
Examination of Mass Media” is ready for publication via Doubleday 
... It’s a girl for the Don Mercers (NBC station relations (their third 
child) .. . Sam Levenson speaking on “Humor and the Comedian” at 
the New School for Social Research course on “Show Business: Work 
in Progress,” next Monday (25) . . . Bill Leonard back in the saddle at 
WCBS—his first guest on his “This Is New York” was Mayor Robert 
F. Wagner, who welcomed him back . .. Peggy McCann, last with Paul 
White as his gal Friday, joined Ted Lloyd’s production setup (“Ask the 
Camera) as executive administrator for the national syndication of 
“Camera”... CBS News & Public Affairs producer Jack Kuney upped 
to supervisor of the web’s ‘“‘Lamp Unto My Feet” series ... Red Barber 
takes off early in March for the N.Y. Yankees’ St. Petersburg train- 
ing headquarters and commutes to N.Y. Fridays for his NBC-TV post- 
fight tv’er ... Michael F. Dowley Jr. named director of export opera- 
tions at RCA International Division . . . National Exchange Club pre- 
sented MBS prez John B. Poor with the group’s citation of merit for 
outstanding public service in the fight against lawlessness. Award, 
third in succession for MBS for its National Crime Prevention Week 
activities, cites year-round emphasis by Mutual’s evening mystery-ad- 
venture block on “crime does not pay” theme... Quartet of sports- 
casters that play-by-played major league baseball for Mutual’s °56 
“Game of the Day” schedule will handle the same chores this season. 
They include Art Gleason, net’s sport director, Rex Barney, John Mac- 
Lean and Bob Neal. 

TV actor-writer Joe Julian is completing the English translation for 
dubbing of “La Strada,” in addition to doing the March 1 lead on 
“Big Story” ... Dr. Sidney Roslow, Pulse chief, to Pittsburgh next 
Wednesday (27) to address Advertising Club on “Which Gives You a 
Bigger Bang for Your Buck—Radio or TV?” ... Tab Hunter guesting 
tomorrow on Herb Sheldon’s.afternoon “Studio Party” (WABD) ... 
Theory and organization was Mort Abrahams’ topic when the exec pro- 
ducer of “Producers’ Showcase” lectured at New School Monday (18) 
. . » Charter Oaks Telepictures bought its own building in the east 
90’s, to get 7,500 square feet of shooting stage and film lab space; org 
run by Otis, Ira and Lou Cavrell . . . Bob Ross, folk singer, into to- 
morrow’s “Jewish Home Hour,” WATV ... Renata Tebaldi made a rare 
radio guest shot Monday on WNYC’s “For the Ladies,” emceed by 
Peter Gravina; she discussed that alleged feud with other soprano 
Maria Callas ... Don Morrow selected to host Préem conventicn show 
in Chi... Paul Taubman scoring original music for projected Maurice 
Chevalier telepic series ... Alfred Masini from CBS Network Sales 
Service to Edward Petry reppery sales ... Tom Redston becomes new 
WAAT account exec.... 

Karl Swenson just back from Washington, where he made a film for 
Civil Defense tagged “It Can Happen Here,” and resumes his role on 
CBS-TV’s “Edge of Night” soaper . .. ABC Film Syndication holding 
second screening today (Wed.) at Overseas Press Club of its “Exclu- 
sive” series being dangled for sponsorship. First screening held last 
week (13) ... Harry Rasky, producer on “UN in Action” on CBS-TV, 
hospitalized with a bleeding ulcer while visiting in Toronto. Michael 
Sklar takes over as producer till Rasky returns ... Reginald Dawson 
into cast of “Road of Life” on CBS Radio ... Ed Murrow off to Eng- 
land for a special assignment; Charles Collingwood subbing him on 
CBS Radio this week ... Carmen MacRae does double duty on CBS 
Radio Sunday (24), guesting on “‘Woolworth Hour” in the afternoon 
and the Mitch Miller stanza at night. Percy Faith, incidentally, returns 
to his Woolworth conducting chores same day after two weeks in Cuba 
. ».» Howard Petrie back from Hollywood film acting chores for tv work 
in N.Y. Had a lead in Phil Silvers show last week... Mort Abrahams, 
| exec producer of “Producers’ Showcase,” to Chicago Friday (22), to 
| rehearse Old Vic Company for March 4 “Romeo and Juliet” NBC-TV 
stanza... Frances Wyatt, who as regular member of “Voice of Fire- 
stone” cast filled in Jan. 14 for ailing Patrice Munsel, becomes featured 
soloist May 13 on show; her fast fillin, according to sponsor, got “great- 
est mail response” in show’s 28-year radio-tv history .... 


IN HOLLYWOOD ... 


Tennessee Ernie Ford will take a summer laoyff from tv for the first 
time and upon his return in the fall will severely trim his schedule of 
| six half hours a week. He wants to concentrate on the night show and 
| forget about the midday strip ... Kenyon & Eckhardt prez Bill Lewis 
| around for a few days of client contact and meetings with Jack Run- 
| yon, the agency’s regional veepee in Hollywood . .. General Foods 
| deal for CBS-TV’s “‘Perry Mason” series curdled when the net insisted 
| that GF take up the tab for a defecting client from Jackie Gleason. 
' 
! 








| His time will be “Mason’s” time next fall ... Art Linkletter will write 
| a book about the kids he chins with on ‘House Party” while ‘oafing 
among the Leilanis. Bob Cummings, who went along, will be more 
concerned with bathing beauts for his own tv series ... J. Walter 
Thompson’s Danny Seymour and Cornwell Jackson inspected most of 
the available pilots and cast their vote for Don Fedderson’s “Date 
With the Angels.” It’s half open so they'll pitch it to their clients... 
L.A. Press Club was given a demonstration by KNXT of how fast tv 
works. A newsreel of the-members shot by Coy Watson was devel- 
oped, dried and shown 20 minutes after it was taken... Kicked off the 
air when soap opera fans rebelled, KFI is now taking NBC’s Bill Good- 
win Show but delaying it until the evening hour, 


IN CHICAGO ... 


NBC Radio veep Matthew (Joe) Culligan to address the Broadcast 
Advertising Club Monday (25) ... WJJD’s “Suppertime Frolic’ and 
“Breakfast Frolic,” hosted by Randy Blake, get the axe April 1 after 
nearly 25 years so the Plough-owned station can extend its straight 
music-news format from sign-on to sign-off ... Bob McKenna switched 


| (Continued on page 26) 
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McCONNAUGHEY EXIT ON TAP — 


Fat Rise in U.S. TV View: 
at Nise in U.S. 1¥ Viewing 

The new tv year got off to a good start with Nielsen reporting a 
. 30% rise in January, '57 in the total number of homes tuned in at 


an average evening, as compared 


to January, 56. 


Reflected in the figure is the rise in the number of tv homes in 
the U.S. over the course of a year, with Nielsen reporting 39,300,- 
000 U.S. tv homes in January, "57, as compared to 35,100,000 tv 
homes in January, ’56, a rise of 11°%. 

Comparing the two years in the same month, Nielsen reports an 
average evening total audience rating of 25.4 in 57 against 22.7 in 
’66. Translated into homes, there were 9,123,000 homes tuned in 
on an average evening during January, ’57, aganst an average of 
6,976,000 homes during January, '56. Ratings of the two periods 


show a 11% rise in January, '57, 
ber of homes. 


and a 30% rise in the total num- 








— > 





Protests Swell 


Over 





WRCA-TV's 


~ ‘10 Plan; Branded as Giveaway 


Slam at WRCA-TV’s selling prac- 
tices and a negation of the asser- 
tion that New York has become a 
“soft” market for national spot 
business were made last week by 
WABC-TV as a result of the NBC 
key’s new “10 Plan” and some sup- 
porting remarks made by Tom 
McFadden, NBC o&o veep. Apart 
from WABC-TV, and WCBS-TV 
which had its say last week, all of 
New York’s other tv stations— 
WPIX, WABD, WATV, WOR-TV— 
are up in arms about the selling 
plan which for every Triple-A spot 

eught on WRCA-TV the adver- 
tiser qualifies for a bonus of nine 
free spots. 


“It’s awful when the No. 2 sta- 
tion in New York goes into a give- 
away,” Joseph Stamler, WABC-TV 
sales chief, declared. “I agree at 
all times that anybody at any time 
should be free to solve his own 
problems as McFadden says, but 
we feel at WABC-TV that if a next- 
door neighbor of yours is-ehopping 
down a dead tree, you certainly are 
entitled to ask that he take steps 
to prevent it from falling on your 
house.” Stamler said that the 
WRCA-TV “giveaway” creates a 
generally bad impression of busi- 
ness all over tv and Stamler said 
the downbeat aspect was not lim- 
ited to New York since NBC has 
extended the plan of nine bonus 
epots to other o&o0 markets. 

‘McFadden stated in Variety last 
week that a soft spot appears to 
have developed in sale of prime 
station breaks and that this soft 
state is affecting all advertising 
media, particularly tv. 

Stamler’s reply was that 


it is 


not true anywhere in New York | 


but apparently at WRCA-TV. He 
noted a reported rise of 12° in 
WCBS-TV profits from January, 
1956, to January, 1957, and a 22° 
rise in WABC-TV’'s Jan.-to-Jan. 
billings. Then he said, “In our 
dealings with time buyers we have 
always found them to be cautious, 
and it’s possible they are not buy- 
ing certain high-price spots, which 
used. to be automatic, because the 
buyers get better cost efficiency 
(Continued on page 40) 


DST to Cue Wide 
Use of TV Tape 


Video tape will be used exten- 
sively for the first time for day- 





light savings time repeat purposes | 
this summer by NBC-TV. Network | 


will supply eastern and midwest 
affiliates remaining on standard 
time with up to 10 hours a week of 
taped repeat programming, start- 
ing April 28 and running through 
Oct. 26. 


Network had hoped to use tape 
even more extensively, but delays 
in delivery of production models 
of the Ampex machine (originally, 
production models were promised 
for last November; now the web 
doesn’t expect them until next No- 
vember or later) have limited the 
use of tape for this year. Decision 
to use as much tape as the web 
will was made last week at the 
meeting of the affiliates’ exec com- 
mittee with the web last week. 

Under the tape plan, all the 
web’s Monday-through-Friday 7:30 

(Continued on page 40) 
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NBC-TV ‘FOX’ SERIES 
TO ROLL IN ENGLAND 


Hollywood Feb. 19. 
Sam Bischoff and Dave Diamond 
will shoot a pilot for a new NBC- 
TV half-hour adventure series in 
England, with International TV 
Productions participating. 


Series is entitled “The Fox,” with 
pilot penned by creator Crane Wil- 
bur. It will be slotted for an early- 
evening spot on the net next sea- 
son. Anthony Dexter will star in 
the deal negotiated with NBC for 
Bischoff-Diamond, by James 
Saphier. ? 


Abbey Theatre 
Telefilm Series: 
Dicker U.S. Deal 


London, Feb. 19. 
| A new telefilm series, featuring 
| the Abbey Theatre of Dublin in fa- 
mous Irish plays, is to be produced 
| in Britain, A pilot has already been 
| completed at the Nettlefold Stu- 
| dios, Walton-on-Thames, and a 
| U. S. distributing deal is now be- 
| ing negotiated. 

| Backing the venture are Emmett 
| Dalton, Louis Elliman and Bob 
| Baker. Dalton, the former British 
rep for Sam Goldwyn, has active tv 
and studio interests, while Elliman 
is managing director of Odeon (Ire- 
|land) Ltd. Baker is a partner in 
|Tempean Films, an indie produc- 
| tion company. 

The pilot was based on George 
| Shiels’ play “Professor Tim” and 
| th® televersion has a running time 
| of approximately one hour. It was 
filmed on a budget of about $55,- 
000 on a 10-day schedule. 


The aim is to produce a series 








whether they’ll all be kept to a 
60-minute running time. That will 
depend mainly on the requirements 
os the U. S. webs. 





Elliman is planning to go to 
New York in April with 
pleted print of the pilot to finalize 
the negotiations which are now in 
progress. 





N.Y. Financial Scribe’s 


Another newspaperman has drawn 
an offbeat broadcasting assign- 
ment. He’s Donald I. Rogers, fi- 
ancial columnist f6r the N. Y. 
Herald Tribune, who will’ do a 
nightly five-minute business cap- 
sule as part of the “Tex & Jinx” 
radio stanza on WRCA. Show, 
titled ‘Your Pocketbook Daily,” 
will be sponsored by the First In- 
vestors Corp. 

Rogers will take a major news 
story and analyze its financial as- 
pects. Show goes into the 10:35 
p.m. spot Monday through Thurs- 
day and 11:15 Fridays, starting 
March 4. It’s a Texanco Enter- 
prises package, Texanco being the 
Tex McCrary production operation. 





playwrights, among them, of | 
course, Sean O’Casey. It’s uncer- 
tain at the moment, however, 


Sponsored Radio Seg | 


WARREN BAKER 
AS “DARK HORSE 


Washington, Feb. 19. 

Belief is growing here that FCC 
chairman George C. McCon- 
naughey will resign and enter law 
practice in Columbus, O., before 
his term on the Commission ex- 
pires June 30. 

McConnaughey refuses to reveal 
his plans, saying he hasn't decided 
whether to seek reappointment. 
Since there is considerable doubt 
among people who know the ways 
of the White House that he would 
have to “seek” the job if it were 
available to him, there’s reason to 
suspect that the administration has 
other plans. 

Speculation is that McCon- 
naughey will leave some time dur- 
ing the spring, presumably after 
the allocation proceedings are de- 
cided .and important tv hearing 
cases are out of the way. 

Who would succeed him as chair- 


administration would bring in an 
outsider or give the job to one of 
the Republican members. If it’s 
the latter, either Comr. John C. 
Doerfer or Robert E. Lee, both 
Eisenhower appointments, would 
be in line. There’s increasing talk, 
however, that Warren E. Baker, 
the agency's chief cousel and gen- 
erally regarded as the outstanding 
staff appointment by this Commis- 
sion, would be seriously consid- 
ered. 

Should an outsider be brought 
in, either as chairman or as a 
commissioner, the Administration 
would have a wide field among 
former members of Congress who 
lost out for reelection. With the 
job now paying $20,000 per annum, 
no shortage of candidates is antici- 
pated. 

Fortifying the belief that Mc- 
Connaughey will resign is the fact 
that several of his aides are plan- 
ning to leave—fairly soon. 


Looks Like Good-Bye 
For ‘Good Morning’ As 
Rogers TV’er Faces Axe 


Handwriting is on the wall for 
“Good Morning With Will Rogers 
Jr.,” and it’s probably oniy a mat- 
ter of weeks befcre a country & 
western style music stanza goes in 
as CBS-TV’s newest competitive 
entry against NBC's successful 
“Today.”’ Columbia expects to make 
a decision on one of six hillbilly 
formats which it has auditioned 
within a day or two, and will move 
| quickly to get the new show on the 
| air. 
| Originally designated “The Mor- 
|! ning Show” when CBS decided to 
|invade the 7 to 8 a. m. precincts 
i three years ago, the program has 
| gone through a number of changes, 








of 26, using the best-known Irish | particularly in the talent-end. It | 


started with Walter Cronkite, who 
(Continued on page 40) 








Lee Cooley to Helm 


Lee Cooley pulls down his first 
|on-the-air assignment under his 
new CBS-TV pact next Wednesday 
(27) when he’ll take over the Ar- 
thur Godfrey Wednesday night 8 to 
9 span for five weeks while Godfrey 


is gamehunting in Africa. Cooley 
has lined up five musical shows 
lwhich will feature Peter Lind 


Hayes & Mary Healy, Guy Mitchell, 
Jo Stafford, Teresa Brewer and 
Vic Damone, who winds things up 
March 27. 


Plan for the five one-shots is to 
supply each show with either an 
overall theme or an actual “book.” 
in the manner of Broadway musi- 
cals. So far, guests and director 
for only the first show have been 
set—Jack Whiting will appear with 
Hayes & Miss Healy, and Byron 
Paul will direct. Cooley, who 
joined CBS as a producer-director 
last December, produced the audi- 


on-the-air 





‘but hasn’t done any 
stints to date. 


man would depend on whether the’ 


| Godfrey Subs 5 Weeks: 


a com-j} 


tion kinnie of “The Big Record” | 


National Spot TV's 
‘In 56; P&G Tops ‘Big 10° Spenders 


«+ 


$397,498,000 





Make Believe 

WNE'V, N. Y., came up with 
one of the strangest cocktail 
party cancellations on record 
last week. Indie had arranged 
to “launch” Ford in his new 
“Make Believe Ballroont”’ slot 
with a shindig aboard the S.S. 
Brazil. 

Station then sent out tele- 
grams calling off the affair 
because of the longshoremen’s 
strike. ' 





— 


00-Min. Religio 
On SG Agenda As 
Network 1-Shots 


Taking its cue from the success- 
ful theatrical b.o. returns on “The 
Robe” and the current “‘Ten Com- 
mandments,” Screen Gems has 
been bitten by the “religioso bug” 
and is moving into the 90-minute 
area of one-shot film specs based 
on Bible stories. As with the bulk 
oi SG properties, they’re being  e- 
signed for network exposure as 
holiday “preemption shows” such 
as Christmas, Easter, Thanksgiv- 
ing, etc. 

In all, SG contemplates doing 
half a dozen such shows. Four of 
them already have been scripted, 
under the supervisory helm of Bill 
Goetz, whe is partnered with 
Screen Gems in the elaborate ven- 
ture. Each of the films is being 
budgeted at $400,000, thus giving 
them a status akin to major the- 
atricals (ultimately a theatrical re- 
lease is planned for them over- 
seas). They'll all be done in color. 


Initial entry will be “David the 
Outlaw,” based on the Biblical 
story of David and Saul. Among 
others on the agenda are “The 
Wives of Pilate” (themed to the 
Pontius Pilate story) and “The 
First Nun.” In view of the major 
costs entailed, SG is currently 
seeking sponsorship deals before 
embarking on actual shooting. 


EDITH ADAMS INTO 
R & H’S ‘CINDERELLA’ 


Rodgers & Hammerstein and 
CBS-TV have dipped into the legit 
theatre to cast another key role 
in their March 31 production of 
“Cinderella.” Edith Adams, cur- 











| rently in the lead of “Li’l Abner,” | 


| has been signed to play the fairy 


| godmother in the musical adapta- 
| tion of the fairy tale. 

Signing of Miss Adams will dove- 
tail her into the show’s offbeat 
rehearsal schedule, resulting from 
the “My Fair Lady” doubling of 
Julie Andrews in the lead. Hers 
is the last major role to be filled 
in the musical, with Miss Andrews 
set in the title role, newcomer 


| 


| Lindsay & Dorothy Stickney: as 
the king & queen, Ilka Chase as 
the~stepmother and Alice Ghost- 
ley and Kave Ballard are the step- 
sisters. 





Garry Moore’s Brace 
Of New Sponsors 


| Garry Moore has picked up an 
| additional couple of clients for his 
{morning CBS-TV’er in California 
| Packing Co, aad Pittsburgh Paint. 
Latter has extended its current 
stint by purchasing six additional 
aiternate-week quarter-hours start- 
ing April 12 and running through 
June 21. California Packing has 
bought 13 alternate-week quarter- 
hours starting April 12 and run- 
ning through September 27. 

McCann-Erickson of San Fran- 
cisco placed the California Packing 
| order; Maxon set the Pittsburgh 
| Paint extension. 
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National spot television spending 
for 1956 was $397,498,000, accord- 
ing to statistics of the Television 
Bureau of Advertising. It was the 
first full-year report ever availabie 
on aggregate spot expenditures for 
the medium. 

Last quarter of the year, spot 
sales on a gross one-time basis 
reached $107,842,000 TvB which 
started these national spot reports 
during the last quarter of 1955, is 
considering entry into a breakdown 
of network television sponsors in 
terms of total expenditures for 
each individual brand name, it is 
understood. 

Big 10 companies in national 
spot for the entire year were, in 
order of expenditures: Procter & 
Gamble, $17,521,900; Brown & 
Williamson, $11,288,700; General 
Foods, $19,411,400; Sterling Drug, 
$8,823,400; Philip Morris, $7,369,- 
400; Colgate-Palmolive, $7,314,600; 
National Biscuit, $5,536,500; Miles 
Labs, $5,354,700; Continental Bak- 
ing, $5,264,900; Kellogg, $4,815,000. 

In 1956, TvB reports, there were 
16 advertisers spending $1,000,000 
or more in national spot in the last 
quarter of 1956 a3 against 13 for 
the last three months of 1955. All 
totals are for time and talent. 


Making a first appearance in the 
top 200 tv spot spenders were: 
American Character Doll; Bon- 
Ami; Chunky Chocolates; Clairol; 
Helene Curtis; E. F. Drew; Drug 
Research Corp.; Max Factor; Food 
Mfrs. Inc.; Gilmar Records; Kaiser 
Aluminum; Kimberly-Clark, Lan- 
vin Parfum; Lionel Corp.; Miller 
Brewing; National Presto Indus- 
tries; Omar Inc.; Sears Roebuck; 
The Texas Co., United Fruit, and 





| Jon Cypher as the prince, Howard | 


The Wonder Co. 


Latest quarter report is highest 
of five tallied by TvB. Previous 
|high was second quarter of 1956, 
$105,584,000. 


ABC Radio's ‘Me, 


Too on Veepees 


A touchy situation seems to have 
been created when ABC Radio 
iearned of the planned advances of 
five ABC-TV men to vicepresiden- 
tial status. Outcome is that the 
radio network will be given similar 
administrative advances. 

First of ABC Radio promotions 
came last .eek. When Al Beckman, 
ABC-TV director of station rela- 
tions, got a stripe, so did Ed De- 
Gray, his radio counterpart. Feel- 
ing there was that DeGray, work- 
{ing in equelly as tough an area as 
Beckman, needed the stripe to 
|function emong station owners 
without having to face the difficul- 

(Continued on page 36) 


Bill Berns’ Year Leave, 
To Helm Jones Beach 


Stadium as Man. Dir. 
Bill Berns is taking a year’s 
|\leave of absence as director of 
inews & special events for WRCA 
|and WRCA-TV, the NBC flagships 
lin N. Y., to become managing di- 














rector of the Marine Stadium at 
Jones Beach, LJ. Leave was 
granted at the request of Robert 
Moses, head of the Long Island 


State Park Commission, which op- 
erates the Stadium, in a letter to 
RCA board chairman David Sar- 
noff. 

Managing director’s post at the 
Stadium is a brand-new one, and 
while Berns’ official duties are 
designated as the protection of the 
public interest in the entertain- 
ment enterprise, his actual duties 
will range from assisting Guy 
Lombardo in the latter’s produc- 
tion of “Show Boat” this summer 
via the handling of some of the 
negotiations, to handling public re- 
lations and promotion, facilitating 
ticket sales, et al. While Berns’ 
current activities at NBC are in 





(Continued on page 38) 
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from ABC-TV Films to the Adam Young station-rep shop ... Jim 
Hanlon, WGN public relations chief, bedded after a coronary scare 
. . George Marr, vet Milwaukee radioite, joined the sales staff at 








WISN-TV, the Hearst-owned station in the beer capitol . .. WIND 


commercial manager John Carey vacationing in Nassau... WBBM- 
TV’s “Early Show” matinee strip from the Metro library bows n- 
day (25) at 4:30-with Lee Phillip’s “Shopping With Miss Lee” tidbit 
moving up to 12:15-12:30, replacing the “Luncheon Show”... WAIT 
deejays Reed Farerll and Spider Webb hosting Friday night teenage 
record hops at the Capri ballroom . .. Chi CBS special €vents director 
Hugh Bill penned a piece for Sigma. Delta Chi’s Quill on WBBM’s 
“Ear on Chicago” ... Sportscaster Wayne Griffin back on WBKB with 
a Saturday night half-hour built around films of the top boxing matches 
of the past six years .. . Paul Molloy’s Sun-Times tv column goes five 
times weekly. 


IN LONDON... 


Brian Glynn Henry joins Associated-Rediffusion, the London week- 
day commercial tv programmers, as television advertising manager on 
March 18. At present, Henry is advertising manager of a London 
evening paper . . . Granada-TV present another in their series of adult 
plays, “Home Of The Brave,” by Arthur Laurents, in their “Play Of 
The Week” series today (Wed.) .. . Bill Maynard begins his own weekly 
series titled “Mostly Maynard” on BBC-TV next Wednesday (26)... 
Films produced or directed by George Stevens featured on Associated- 
Rediffusion’s show, “Spotlight” last night (Tues.) .. . Mitchell Torok and 
Constance Bennett on “Sunday Night At The London Palladium,” last 
Sunday (17) .. . Ex-Ted Heath vocalists Lita Roza and Dennis Lotis will 
be featured together.in an ABC-TV version of “The Girl Friend,” to 
be aired on March 2... Eartha Kitt will appear in a filmed interview 
on BBC-TV’s “A to Z” which reaches the letter “K” on March 1. 


IN BOSTON... 


Tony LaCamera, tv editor Boston American, to represent Hub writers 
on panel discussions, at upcoming confab on public service by West- 
inghouse at Hotel Statler and WBZ-TV. Feb. 27-March 1 . . . WNAC- 
TV’s film unit director Jim Pike and Jeff Forbes made three 20 sec. 
and 10 sec. animated film spots for National Brotherhood Week and 
national headquarters has ordered 120 prints for 120 different tv sta- 
tions coast to coast. Frank Lyther did the jingles .. . Norman Knight, 
exec veep and gen. mgr. WNAC-FTV, named media chairman for Mass. 
National Conference Christians and Jews... Blair’s Foodland, Inc. is 
supporting Gretchen Jackson’s 15 min. women’s program on WBMS 
for 13 weeks ... Rex Trailer, WBZ-TV cowboy personality, takes to 
the highway Sunday (24) to spread the word of the Hub tea party to 
New York and Philly. Garbed in the clothes of the period he will re- 
enact the 360-mile weeklong ride covering approximately the same 
route taken by Paul Revere . . . Rock Hudson guests with disk jock 
Norm Prescott on WBZ-TV’s “Giant Movie Party’ Tuesday (19)... 
WBZ-TV preemed its new series, “Star and the Story” at Studio 6 for 
the Hub press and Phyl Doherty, director of p. r. and advt., had Betty 
Madigan, singing at Blinstrub’s and Johnny Mathis in from New York 
as guests. Film is on Sundays at 4:30 p.m... . Cedric Foster, WNAC 
and Mutual commentator back at Hub office following DC visit cover- 
ing national politico scene ... Joe Dube, WNAC production supervisor, 
announcing arrival of new baby girl. 


IN WASHINGTON ... 


U.S. Information Agency teed off a new daily English Janguage “Re- 
port from America” radio show to Africa past week ... CBS vp. Lou 
Cowan guest speaker at last week’s Ad Club meeting . . . WTOP-CBS 
d.j. Eddie Gallaher vacationing in Florida, with Don Gaynor and Arch 
McDonald pinchhitting on his two daily shows ... Epilepsy Telerama 
jointly sponsored by radio station WOL and WTTG netted fund $35,000- 
$40,000 . . . Eugenie van de Water, ex of WJAR-TV, Providence, R.I., 
has joined WRC promotion department as a writer . .. Sportscaster 
Jim Gibbons, who recently ankled WMAL-ABC, switches to WRC-TV 
next Monday (25), with show sold out in advance of preem ... Duncan 
Miller bows out of WTTG, where he handled publicity and promotion, 
to take over flackery chores for National Symphony, replacing Rey 
Meachum, who joins staff of Washington Post. 


IN SAN FRANCISCO ... 


KOVR-TV, Stockton, joined ABC last Sunday (17), following boss 
Terry Lee’s inking of an affiliation contract. Stockton station pre- 
sumably is confident FCC will go for transmitter shift taking KOVR 
out of Frisco area, projecting it into the Sacramento picture, where 
UHF KCCC is also an ABC affiliate ... KCBS’ “Jane Todd” (Wanda 
Ramey) heads to London next month to help inaugurate BOAC’s Frisco- 
London direct service, will tape some material there. Evangeline Baker 
will pinch-hit for her on KRON’s “People with a Past”... Jacques Foti 
had departed KPIX for the lush green fields of Hollywood ... FCC 
has okayed KSAY call letters for new 10,000-watt station, field tests 
are now being made... KYA picked up the old KEAR “Candlelight 
and Wine” program, with John Bowles and Dave Borris handling it... 
New film editor at KGO-TV is Jim Raymond, ex-KOOL-TV, Phoenix. 
He replaces Carl Ring, who moved on to KOVR. 


IN PHILADELPHIA ... 


WRCV-TV to make pickups for NBC-TV for week starting Monday 
(25), including “Close-Up” (26), “Tonight” (26), “Steve Allen” (3) and 
originations for “Today” (3-4). Jinx McCrary to interview Grace’s 
family, the John B. Kellys, from local studios ... Bud Brees, WPEN 
Singing deejay, pacted by RKO Unique Records. Brees, an ASCAP 
member, is a former Art Mooney vocalist . . . Sherry O’Brien returns 


to the air (March 1) with an evening sportcast over WJMJ... Bill 
Mercer, who recently exited WDAS, signed by WHAT. He moves into 
the Kai Williams spot. Williams switches to WDAS ... WPEN, to 


celebrate 28th anni and introduce new lineup of personalities, gave 
cocktail party for agency reps ... Wm. B. Caskey, veepee and g.m. of 
station, attributed big agency and show biz turnout to WPEN’s policy 
of local personality programming for past five years. 


IN MILWAUKEE ... 


James G. Haig, general manager for WRIT radio station, has chalked 
up another first locally airing news 15 minutes earlier each hour daily 
on the quarter-hour with Jim Wallace, WRIT news editor, doing the 
chore. That means 23 broadcasts each day, starting at 5:45 a.m., and 
the windup 11:45 p.m. WRIT’s mobile unit participates continually in 
fast-breaking locai news . . . KFBI, Wichita, followed the leader, with 
other stations nationally doing a switch to quarter-hour news setup... 
WTMJ-TV, Milwaukee Journal Television station, started using its 
third color camera in regular operation, last week. In Fall of 1956, 
WTMJ-TV added two color cameras and two black and white studios, 
after alterations became one large cclor studio. Station now has two 
color studios, with much new equipment acquired for mainiainiag top 
color programming . . . Charles “Chuck” Lanphier, former vet of local 
radio and television, has acquired an eatery ‘on the class side) Red 
Coach Inn, on Blue Mound Road. Lanphier was general manager of 
WEMP radio from 1936 to 1946 .. . Onetime Milwaukee (WEXT, now 
WOKY) deejay Tom Edwards, currently spinning disks on WERE, 


Backdoor, with an assist by Levon McCane... ‘TV 
John Drury does the news on Sunday’s “Newsroom,” 9:30 to 10 p.m. 


IN SEATTLE ... 


Edna K. Hanna has resigned as promotion-publicify. manager of 
KTVW, Channel 13, to join publicity staff of Greater Seattle, Inc. She 
was formerly with WLAN, Lancaster, Pa., and is a charter member of 
American Women in Radio and Television . . . Merlin Fisher of copy 
department takes over publicity chores at KTVW ... W. F. Jahn, tele- 
vision editor of the Hearst morning P. I., has added daily radio-tele- 
vision news bit to KIRO’s “Northwest News Roundup” at 5:35 p.m. 
Jahn also is on KNBX Thursdays at 5:15 p.m... . KING-TV’s chil- 
dren’s program, “Wunda, Wunda” have set out to refute average kid’s 
concept of an Indian as “a bad guy with feathers.” Director Kit Spier, 
star Ruth Prins and musician Elliott Brown are doing weekly program 
on Indians, based on authentic ethnological material. Spier is well- 
equipped for job. Both his parents are anthropologists and he has 
lived with several different tribes of Indians and has accompanied 
parents in the field on research expeditions. Authentic Indian» arti- 
facts—costumes, masks, coup sticks, etc.—from the Washington State 
Museum are being used in the programs. 


IN MINNEAPOLIS .. . 


Minnesota Associated Press Broadcasters association elected Al An- 
derson, KLRG, Redwood Falls, president, and Christy Hanson, KNUJ, 
New Ulm, secretary ... Campaign started to raise $200,000 to keep im- 
pending Twin Cities’ educational tv station, KTCA-TV on air through 
Sept., 1958 .. . Film actor Robert Wagner, in town for personal appear- 
ances.to plug “The True Story of Jesse James,” did a KSTP disk 
jockey stint . « . WTCN disk jockey Don Doty recuperating from a 
fatigue attack ... WAVN, in suburban Stillwater, Minn., has applied 
for power increase from 250 to 1,000 watts and also has purchased new 
remote broadcast equipment ... While continuing as sports director, 
Jack Horner also has joined the KMGM-TV sales department. Station 
has reduced its sports reporting to a minimum since taking on the 
pre-1948 M-G-M feature films . . . KSTP-TV presented a 15-minute 
mental health program, “Minnesota U.S.A.” a filmed report on work 
being done at the state hospital for the mentally retarded and ill. 


IN PITTSBURGH ... 


Because this is Gene Kelly’s home town, his tv debut on “Schlitz 
Playhouse” will be premiered here on KDKA-TV Feb. 28, a day before 
it goes out over the CBS network ... Ernie Otto, onetime manager for 
WCAE disk jockey Jay Michael, is now running a record store in Can- 
ton, O., and also promoting jazz packages .. . Pete Thornton, publicity 
director for KDKA-TV, and his wife back from a week's vacation in 
Fort Lauderdale, Fla... . Bruce Rice, former Pittsburger, has been 
named sports director for KCMO Broadcasting Co., both its radio and 
television outlets, in Kansas City. He graduated from UCLA and went 
to K.C. a year ago from a statiaqn in Texas . .. Harris Breth, outdoor 
editor of Hearst Sun-Telegraph, has signed a deal with William G. Beal 
re here to appear in and narrate a series of hunting-fishing 
telepix. 


IN CLEVELAND ... 


Joe Mulvihill, KYW all-night disker, helped crown Perry Come and 
Dinah Shore in Las Vegas heart fund show... Mrs. Grace Weiss, ex- 
WING, to WJW-TV accounting department ... Pat Patterson renews 
“All-Outdoor” show back to half-hour Saturday KYW-TYV pitch... 
KYW hosted (15) RAB Clinic ... WGAR newscaster Jack Dooley re- 
newed at 11 p.m. by Second Federal . .. WEWS expanding its news 
operation with hiring of Jack Perkins, ex-WGAR, and George Moore, 
Press photographer ... WJW-TV adding “Bandstand” with Phil and 
Mrs. McLean emceeing the hour-long dance studio teenager show when 
it leaves WEWS. 

KYW disker Wes Hopkins initiating “Operation Weskids” to bring 
youngsters in Crippled Children’s Society Program into limelight by 
way of programming and trips to area events . .. Skitch Henderson and 
Helen O’Connell headlined KYW Heart Fund Assn.’s “Twin-Heart Ball” 
(14) at the Arena in hoopla $10,000 show in which 4500 attended. Pro- 
ceed went to the area Heart Fund. 








Mutual’s New Type Network 
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Hauser” and the twice-weekly 
“Eddie Fisher Show.” Current ad- 
vertising contract commitments on 
such shows would be fulfilled, but 
there would be no renewals if plan 


its world-wide facilities and name 
commentators as the big bargain- 
ing point. 











goes into effect. The same holds 
true for talent contracts. Bob & 
Ray’s expires in September and in 
the interim, if plan. is adopted, 
they would be switched to do net 
deejay chores. 

Under present proposals, net’s 
sponsored religious block would 
be continued, with affiliates shar- 
ing in coin, as well as the spon- 
sored midweek mystery-adventure 
block, under the present exchange 
of programming setup, with net 
feeding affiliates a similar block of 
programming. 

That net would lose out on some 
sponsor coin—Coca-Cola, Ameri- 
can Molasses, McKesson & Rob- 
bins—under projected setup is ac- 
knowledged. But a floor also is 
placed on possible losses, it’s ar- 
gued. There are also 17 five- 
minute news shows opened up to 
net daily, under contemplated plan, 
it’s pointed out. With the Miles 
and Kraft biz already in the house 
riding on five-minute news shows, 
net could account for about half 
of its potential news sponsorship. 
In addition, Gabriel Heatter’s 130- 
minutes of news weekly, broken 
down into five-minute-~ slots, is 
fully sponsored. 

MBS execs say that in about two 
or three weeks sufficient affiliate 
sentiment should be sounded out 
to warrant a decision. 
rent try represents the net’s sec- 
ond attempt within a six months 
span to alter the traditional net- 
work-affiliate programming and 
contractual setup via a barter for- 
mula. This time the key being 





utilized is news, with net pitching 


The cur-| < 


No TY Specs 


=—_a_ Continued from page 21 = 


Showcase” next season (out of the 
now-split-up Jaffe & Jaffe Show- 
case Productions stable) remains 
in the area of speculation at the 
moment. However Henry and Saul 
Jaffe resolve their divorcement 
and separate packaging operations, 
it’s anticipated they’ll both have a 
stake in the network’s future “spe- 
cials,” as with their present pro- 
duction of the Swift 90-minute 
shows designed for special sponsor 
| campaigns, but the one-every-four- 
| week pattern will be tossed out. 

| There will, of course, continue 
| to be a “Producers’ Showcase,” but 
| the frequency and the slottings are 
| yet to be worked out. In view of 
ithe two-preemption ceiling the 
|present Monday night’ every- 
|fourth-week pattern will be dis- 
continued. 

Tipoff as to the web’s sentiments 
about specs came when the net- 
work program brass met with the 
key affiliates at last week’s meet- 
ing (at which time Kintner was 
officially introduced to the affil 
executive committee). In detailing 
the new program exec lineup, 
great pains were taken to identify 
veepee Mike Dann as program 
hief of the “specials,” with tota! 
blackout on use of the word “spec.” 











Seattle—Leo Lassen, w.k. North- 
west baseball announcer, has part- 
ed company with indie KOL here, 
and for the first time in 26 years 
will not broadcast Rainier Coast 
League baseball games, 





Philips, Smart Join 
Grades’ British TV 
In Stepped-Up Roster 


Lendon, Feb. 19. 

Two major appointments have 
been made by Incorporated Tele- 
vision Program Co., coinciding 
with a major stepping-up of their 
production, ITP is closely linked 
with Associated TeleVision, the 
commercial programming outfit, 
which operates the London station 


at weekends and the Midlands out- 
let on weekdays. - 


Jack Philips, a member of the 
Philips electrical family, who ‘vis 
formerly controller of their record 
division in Europe, has been named 
ITP’s European sales controller 
and will operate from offices in 
London and Amsterdam. Ralph 
Smart has aiso joined ITP as exec- 
utive producer and his first assign- 
ment wijl be the production of the 
“William Tell” tv series, which 
will be filmed at the National Stu- 
dios, Elstree. This series, budgetted 
at over $1,000,000, is now in the 
casting stage. 


ITP is also involved in two 
Anglo-U.S. cc .-production deals, 
both-of which are slated to go on 
the floor, also at the National Stu- 
dios, next month. The first is the 
OSS series, being made in associa- 
tion with Joe Harris and Flamingo 
Films on a budget of around $1,- 
200,000. Robert Siodmak is to di- 
rect and Ron Randell has been 
assigned the starring role. The othe 
er, which is being made in collab- 
oration with Television Programs 
of America, is the Charlie Chan 
series, with J. Carroll Naish in the 
ey role. Production begins March 

5. 

ITP, of which Lew Grade is 
managing director, is also actively 
associated with Hannah Weinstein 
and Official Films in the produc- 
tion of “The Adventures of Robin 
Hood,” “The Adventures of Sir 
Lancelot” and “The Buccaneers.” 
Two more series, to be produced 
by Mrs. Weinstein, are now in an 
advance planning stage. 





——e 


CBS-TY’s Hockey 


ama continued from page 23 jaa 








sons watched the Rangers knock 
off the Montreal Canadiens. 


The Boston Garden has had 
three complete sellouts in recent 
weekends, including the televised 
matinee Feb. 9. For the first time 
in years, they’re selling standing” 
room ducats at the Detroit arena, 

One of the biggest beneficiaries 
of the revived interest in the ice 
sport is the Chicago Black Hawks 
which have been in a _ boxoffice 
tailspin for several semesters as 
one of the weakest teams in the 
circuit. On Feb. 10 the last place 
Hawks drew 12,714 fans for the 
largest Chicago Stadium crowd 
since March 22, 1953. 


The local club for the first 18 
home contests prior to the start of 
the national telecasts drew 129,106, 
an average of 7,173. The nine 
games since have pulled im 81,566, 
fans, an average of 9,062. 

There’s a little irony to the wel- 
comed return of the tv cameras to 
the Chicago Stadium. For three 
seasons from °46 to °49 the full 
Black Hawk home slate was tele- 
cast locally via WBKB. ‘At that 
time the team’s attendance aver- 
aged 16,717 for 90 games over the 
span. But at the end of the ’48-’49 
season the club management de- 
cided the tv cameras would have 
to go, lest the continued telecasting 
weaken the gate. 


During the ’49-’50 season aver- 
age attendance slipped to 13,669 
and continued to tail off to the low 
level mark of 17,173 before the 
start of the CBS-TV exposure this 


| year. 





The CBS hockey four-camera re- 
mote crew is directed by WBBM- 
TV’s Dick Liesendahl. 


SB Hikes Radio Coin 


Standard Brands, which already 
has a heavy schedule on CBS Ra- 
dio, has purchased an additional 
chunk of the web’s daytime busi- 
ness for a special three-week cam- 
paign. Food outfit has picked up 
10 seven-and-a-half-minute seg- 
ments per week for the three 
weeks beginning March 11 in 
“House Party” and five soapers 
for its Royal Desserts. 

Agency is Ted Bates. 
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' ' , Director: Dave Barnhizer 30 Mins.; thru-Fri,; 1 p.m, Tillstrom, Johnny Mercer, Dun- 
ase 90 - tgoon forget this one. His direction | 60 Mins.; Mon.-thru-Fri., 12:30 p.m. | CO-OP can Rinaldo, Phil Silvers, Danny 
Not since Jack Palance turned | did nothing to overcome the inade- | CO-OP NBC-TV, from New York Thomas, Bill Williams, Clint 
in his |quacies of the script or the le-|NBCTV, from Chicago (color) Tex & Jinx (Falkenburg) Mc-|, Walker, Jane Wyman. 


smashing performance in 
“Requiem For A Heavyweight” has 
'CBS-TV’s “Playhouse 90” witness- 
' ed such an outstanding, powerful 
ortrayal as was rendered by 
Mickey Rooney in last Thursday 
night’s (14) presentation of “The 
Comedian.” This was thc Rod 
Serling adaptation of the novelette 
written by Ernest Lehman a few 
ears back. As produced by Martin 


Ianulis, directed by John Fran- | 


kenh@imer and with a collaborative 
assist from such sterling perform- 
ers as Edmond O’Brien, Kim Hun- 
ter, Mel Torme and _ Constance 
Ford, the story of a ruthless tv 
comedian was translated into an 
hour and a half of exciting viewing. 

Rooney as the crude, adulation- 
crazed comedian was seldom if 
ever in better form as he belched 
his excesses, shouted his power and 
rubbed the faces and the souls of 
every one in the swill of his per- 
sonal» doubts. Even though the 
remainder of the cast was extraor- 
dinarily finé, it was Rooney’s un- 
derstanding and complete control 
of the sadistic drives with which 
he whipped up his personal power 
that dominated this “Playhouse” 
presentation. 

There was, pean one reserva- 
tion. The noise decible was so high 
that it both detracted from the 
dramatic tension and created an 
atmosphere of frantic action. Cer- 
tainly no director could work on 
so chaotic a stage, where each and 
every performer, plus technicians 
and all and sundry were yocking 
it up like magpies. From the very 
first scene a viewer could question 
whether such tensions, such 
crescendo and Lp wes pitch 
could be maintained. Yet the tempo 
never flagged; the comedian be- 
came more and more obnoxious, 
overbearing and egotistical; his 
flunkies more brow-beaten and the 
whipping boy, his brother, further 
stripped_of all personal dignity. 

Perhaps—it’s unfortunate, too, 
that the punch line was hurried 
and the magnitude of the complete 
humiliation of a man mitigated. 
Lehman’s original ending packed 
a greater wallop. 

There were some unusual camera 
eflects, as in the montage of 
Rooney’s “comicular” production, 
and the closeups on the faces 
crazed with fear, doubts and hatred 
were used to their fullest power. 


Edmond O’Brien as the chief 
comedy writer and the lone satel- 
lite who escaped being completely 
dominated, Mel Torme as _ the 
weakling brother, and Kim Hunter 
as the latter’s rebellious wife dis- 


tinguished themselves in the key | 


supporting roles. Rose. 





Alcoa Hour 

Philip Barry Jr. has proven him- 
self an able television producer 
since taking over the Alcoa-Good- 
year mantle, but he’s a long way 
to go to become a tv playwright. 
That was amply demonstrated Sun- 
day (17), 
taking over as producer-director, 
Barry’s adaptation of his late 
father’s “The Animal Kingdom” 
proved out as one of the most 
disastrous of this season’s drama- 
tic entries. 

Most of the fault lies with Barry 


himself, for the adaptation suffer- | 


ed from sketchiness, mawkishness 
and an absence of establishing 
scenes and dialog that left the} 


viewer wondering what was going 
on most of the time. 


ization of the lead role, : 
entire product a running mistak 


idealistic and egghead young pub- 
lisher with “integrity” (that’s a 
word from the play) who. keeps 
knuckling under the seductive ma- 
chinations of his wife but finally 
leaves her may have had some 
moments of meaning in its Broad- 
way production, but in its tele- 
version it played like something an 
overimaginative college sopoho- 
more might have written. The 
publisher had the seeming motiva- 
tional impulses of a_ schoolboy 
without the ingenuousness; his 





| ments 


All these, | 
plus a decided lack of character-} 


| 
made og tame” 


The elder Barry’s play about an and a 


| Hugh 


thargy of the players. And as pro- 
ducer, he should have turned down 
the script in the first pine. 

n. 





Sunday Night at the London 
Palladium 


all 
Guy Mitchell kicked off his short 
British tour with the top spot on 
Val Parnell’s “Sunday Night At 


The London Palladium” on Asso- 


ciated TeleVision (10), with an un- 
inhibited performance set. to 
rhythm and blues numbers. He 
cartwheeled his way onto the vast 
Palladium stage through the lines 
of the George Carden Palladium 
Girls to a roof-raising reception 
from a packed house of Mitchell 
fans, ahd went straight into his 
opener, a rock number, “Crazy 
With Love.” 

His peppy performance, with 
swaying hips, shaking head and a 
liberal dose of comedy was an im- 
mediate hit. He was one of the 
first big names to appear on the 
show when it first began, but 
there’s been a lot of changes since 
then, and rock ’n’ roll has appeared 
to alter Mitchell’s act and provide 
him with a form of music which 
has sent him way up onto the Brit- 
ish disk hit parade. 

In all, Mitchell rendered four 
numbers during his spot. He sang 
“Crazy With Love,” got down on 
his knees for “Take Me Back 
Baby,” scored well with “Singing 
The Blues,” (his current disclick), 
and accompanied himself on gui- 
tar for his closer, “Knee Deep In 
The Blues.” 

The Three Beverley Sisters, who 
shared top billing with Mitchell, 
gave a nice relaxed performance, 


‘and sang their version of “Green- 


sleeves,” which was a great suc- 
cess. Their first number, “I 
Dreamed,” was inore in the style 
they’ve been associated with, and 
their popularity was obvious from 
the reception they got. 

Tommy Trinder, show’s emcee, 
was his usual slick self, and con- 
ducted the “Beat The Clock” part 
of the program smoothly. The sup- 
porting bill featured Scots come- 
dian Jimmy Logan with some 
amusing patter; Ron Moody, from 
the current revue success, “Amuse- 
ment Only,” with his very funny 


Davy Crockett sketch; and the 
Malta & Fernandos dog act. The 
London Palladium Orchestra, di- 


rected by Eric Rogers, provided 
good accompaniments, and the 
George_Cagden girls came up with 





good dance routines, Bary. 
Omnibus 
Occasionally ‘Omnibus’ makes 


too much of a demand on its audi- 


ence for attention and interest. 


With complete disregard for enter- 
|tainment values, and there can be 
}some even with an educational of- 


fering, the outing last Sunday (17) 
over ABC-TV devoted close to 60 


when the Alex Segal| Minutes to a clinical study of what 
or,| makes a fighting soldier. 


With material organized by the 


| New Yorker’s E. J. Kahn, narration 


E. G. Marshall and side com- 
by Senator John F. Ken- 
nedy, the segment tagged “Call It 
Courage,” .came out more like a 
training film for G.I. head-shrin- 
kers than something that 
on a mass audience show. 
a conceit that only “Omnibus” 
would have the courage to display. 
Another kind of courage was put 
on view in the last portion of the 
program with the film short “White 
It was a story of a boy 
horse, familiar to the 
“Flicka” film fold, but the shots 
of Southern France made it some- 
what rewarding. Gros. 


IV 





Ed Sullivan Show 

The modus operandi of Sunday’s 
(17) edition of the Ed Sullivan 
Show gave a monotonous mien to 
the proceedings, Jeannie Carson, 
O’Brian, Jussi 
weaved in and out of camera 
range and since these citizens gen- 
erated little excitement, the ven- 
ture came off like the visit of 


wife was as subtle as a hatchet; | guests who just wouldn’t go away. 


the publisher’s “true 
caricature of the Greenwich Vil- 
age career girl and the friendship 
between the publisher and his box- 
er-butler was an embarrassed se- 
ries of backclaps. 


With this in hand, Robert Pres- 
ton, Meg Mundy, Joanne Linville 
and Alan Hale Jr. merely found- 
ered about. Preston couldn't pin 
the character of the _ publisher 
down; Miss Mundy could only slink 
as the wife; Miss Linville looked 
hurt as the galfriend. Hale made 
the most of his role—probably the 
most clearly delineated—as the 
warm but bumbling buddy. 

Segal probably would just as 


24% 


love was a| 





O’Brian, who got the bulk of the 
time, fortunately is a versatile gent, 
who seems to have the basis for 
an act. He did a bit of gunplay with 
Sullivan as the target. There was 
a lack of timing on this one. One 
balloon exploded just before the 
shot was fired. O’Brian sang and 
sashayed with Miss Carsen and 
provided a pleasant viewing. Pre- 
sumably the kids got a lot out of 
this exposure. 

Miss Carson similarly a pleasing 
performer, delivered a_ placid 
calypso to start the show, and com- 
bined Scotch hop and square dance 
with the Wyatt Earp portrayer. 

(Continued on page 38) 
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“Club 60” is. a midday musical- 
variety confection whipped up in 
tint by WNBQ in Chicago for its 
sister NBC-TV stations and those 
affiliates wishing to tie into the 
network during this traditionally 
“station time” period. Premier 
runoff Monday (18) was a suavely 
€nough produced grabbag of songs 
and instrumentals, strung together 
around temporary host Mort Sahl’s 
flickering witicisms. But it lacked 
that extra bit of excitement and 
freshness to make it stand out 
amid the welter of daytime tv fare 
being dished out for milddy. 

If his unbridled topical humor 
could be sufficiently house-broken 
for daily tv exposure, Sahl might 
well be the ingredient to give the 
venture its needed spark of indiv- 
iduality over the long pull. How- 
ever, he’s apparently in on a first- 
week-only pass as an emergency 
replacement for Frisco’s Don Sher- 
wood, who powdered at the last 
minute. Stahl’s drolleries weren't 
all on target, but enough of them 
were to indicate why he’s building 
a reputation as a ¢omedy comer. 
And he has the relaxed composure 
needed as pivot for this kind of 
fragmentized format. 

Balance of show was straight 
musical fare, pointing up the need 
for a strong front man. Guests 
Homer & Jethroe registered with 
a brace of parodies of pop tunes 
but they came back for a second 
try that was too much of the same 
thing. Mello-Larks, vocal quartet, 
loom as valuable fixtures with 
their animated routines to liven up 
the flashy polychrome settings. 

Regulars Nancy Wright and Mike 
Douglas handled their vocal as- 
signments with skill and polish and 
the house hand under Joseph Gal- 
licchio’s baton made with the pret- 
ty music. All of which was nice to 
listen to but not particularly ab- 
sorbing for the orbs. Dave. 


Harriman Helps Preem 


New York State’s TV 





belongs | 
It was | 


Bjoerling | 


The first television college credit 
| course in New York State had Gov. 
| Averell Harriman as a guest, an 
|outspoken advocate of educational 
| video, on its premiere over WRGB, 
|}under the guidance of Dr. Howard 
|H. Flierl, associate professor of 
social sciences at State Teachers 
| College in Albany. 

| The half-hour program, also out- 
|letted by WPTZ in Plattsburgh, is 
targeted at high school seniors 
wishing to get a head start on col- 
lege, home viewers, interested in- 
mates in Several! prisons, patients 
in hospitals and rest homes. Those 
completing the 15-week course will 
receive two units of college credit, 
applicable to an undergraduate de- 
gree at any unit of the State U. of 
the New York (State Teachers Col- 
lege, Albany, is one). The success- 
ful students may qualify for ad- 
vanced standing in other colleges, 
depending on individual policies 
and regulations, 











| INTRODUCTORY GEOGRAPHY 

| With Dr. Howard H. Filieri, 

| Averell Harriman 

| Producer: Donald Schein 

| 30 Mins.; Mon., Wed. & Fri., 11 a.m. 

|MOHAWK HUDSON COUNCIL 
ON EDUCATIONAL TELEVI- 

| SION 

| WRGB-TYV, Schenectady 





| Possibly, on the basis of the first 
three originations, exaggerated 
iclaims or hopes for the unusual 


| effectiveness of television as a 
{teaching medium may have been} 
raised. The program was hardly 


by his wife, in the “TV 
Schooltime” series), impressed as a 
bit shy of qualifying as the “‘stimu- 
lating’ teacher for whom the Gov- 
ernor bespoke in the television me- 
dium. Unquestionably competent 
(Dr. Flierl conducts eight geogra- 
phy courses, including the one 
here presented, at the college), he 
was on the dry.side, and nervous, 
when caught. This was particular- 
ly so on the second shot, when Dr. 
Flierl sometimes fluffed and did 
not have his material as tightly or- 
ganized as is desirable for gdod 
video. The map projection facet 
presented minor physical prob- 
lems for him. On the premiere, 
when Dr. Flierl described geogra- 
phy as “areal differentiation” and 
talked of it as one of the oldest 
sciences, helpful in understanding 
the peoples of the earth, he did 
quite well. The third salvo was 
more technical, but handled with 
reasonable smoothness, Jaco. 


A 


| ducted 





College Credit Course 


| spectator sport, 


GOV. | 





|mat by having the guest 
| bowling form at the windup. There 





Crary, long the mainstays. of the 
talent pool at WRCA-TV, the NBC 
flagship in New York, get network 
exposure via this new half-hour 
out of Peacock Alley at the Wal 
dorf-Astoria, Originally the in- 
tent was to program this .show, 
plus the new hourlong “Club 60” 
out of Chicago following “Close- 
Up,” to the NBC o&o outlets only, 


but the scope of the project was 
subsequently enlarged to a co-op 
setup on the full network. 


As a local tv’er, the’ Tex & Jinx | 


stanza had always been a pleasant 
and informative, if sometimes du!!, 
interview session. The o&o brass 
promised to hypo the network 
stanza with “controversial” inter- 
views in the “Mike Wallace man- 
ner.” But either the McCrarys 
don’t have stomach or imagination 
enough to do more than exchange 
leasantries with their guests. Who, 
or example, could be less contro- 
versial than Mary Martin, their 
preem guestar? 


The sole effort at controversy 
came at the very beginning, when 


Tex asked her about her two non- | 


singing roles, “Kind Sir” 
“Barn Yesterday,” and put it this 
way: “Was this miscasting a seduc- 
tion, a rape, or did it have some- 
thing to do with the star?” Miss 
Martin looked shocked in a giggly 
sort of way, Jinx repeated the 
question and from that point on, 
apparently frightened by their own 
audacity, they eschewed anything 
like a loaded question. It was a 
pleasant and informative interview 
—Miss Martin was animated ‘and 
charming—but it was all trivia. 


As for the other ingredients, Tex 
interrupted a couple of times for 
two news items per crack, the Hil- 
ton Hotels were nicely plugged, 
and Jinx wore a big-brimmed pic- 
ture hat that might have been a 
good fashion fillip for the house- 
wife if not for the fact that it kept 
getting between the camera and 
Miss Martin. This stanza may well 
click as a network entry in the day- 
time—it certainly has values for 
the housewife, but it’s certainly 
nothing to get excited about. 

Chan. 


BOWLING TIME 
With Sam Levine, 
others 
Producer: Levine 
Director: David Epstein 
60 Mins.; Tues., 8:30 
WABD, New York 
The second 13 full-hour telefilms 
in the “Bowling Time” skein, pro- 
duced by Discovery 
are, judging by VARIETy’s original 


Bud Palmer, 


review 15 months ago, as good as | 


the first 13. Quality of the show 


seen last week, as it was ¢arried by | 


WABD, New York, was technically 
weak in some respects, but the 
content was strong enough to keep 
up with the obviously increased 
demand on tv for keglering as a 
or so it seemed. 
(Station demand for the product is 
evidently sufficient to justify films 


|26 through 39, which the producer 


will release sometime next fall.) 
Basic element in the stanza was 


the games_ played by two pros 
from “The National League of 


Bowling.” Over the 13-week span 
eight prime keglers, at the rate of 
two a week, will compete for 
money prizes to be paid the top 


man at the end of the cycle. Cam- | 
erawork, on the closeups of the | 


agonized bowlers using “body eng- 
lish” to make that strike and of 
the ball zipping down the alley, 
heightened the natural suspense of 


| the competition. 
outstanding. Dr. Flierl, soloing (he | 
appeared on another program con- | 


There was also an interview by 
Bud Palmer with former heavy- 
weight champ Jim _ Braddock, 
which was kind of pleasant and 


made to seem pertinent to the for- 


show his 


was another video fillip, that 
the big ‘money contest in 
the alley aud participated, with a 


ol 


four people per show who was able 
to knock down certain pin forma- 
tions. Nobody on _ show seen 
achieved more than $50, but the 
grand prize still didn’t appear to 
be unachievable. 


Gripe with the Sterling TV-dis- 
tributed program was chiefly in 
the poor grain film and the abrupt 
cuts from one seg to another. How- 
ever, on the whole, this is recom- 
mended as excellent fringe time 
programming, although WABD 
used it at 8:30 p.m., when network 
competition in New York is wrens. 

rt. 


and | 


Exec. Producer: Alan Handley 
Producers: Rick Kelly, Irving 
Mansfield, Jess Oppenheimer 
Directors: Craig Allen, Jack Shea 
Writers: Carroll Carroll, Nat Hi- 
ken, Milt Josefsberg, Mercer, 

Oppenheimer, Rod Serling, Leo 

Solomon 
90 Mins.; Sat. (16), 9 p.m. 
OLDSMOBILE. RCA WHIRL- 

POOL-SEEGER 
NBC, from N.Y. and Hollywood 
(D. P. Brother & Co.; Kenyon & 

Eckhardt) 

| The Academy of Television Arts 
. & Sciences had a tough job in try- 
jing to make a swinging show out 
of its first teleeast of the coast-to- 
coast nominations ceremony for 
the upcoming “Emmy” awards. 
The inter-network and sponsor in- 
trigue, which led to the banning of 
some performers on the videocast, 
was one of the more interesting as- 
pects of the program, but it was 
strictly an intra-trade item. For 
the general viewer, the show had 
to overcome the hurdle of the 
seemingly endless call-off of nom- 








inees as five nominees were 
selected for each of a dozen or so 
categories. The latter, incident- 


ally, were not all models of clar- 
ity. 

| There was a studious attempt to 
break up the nominations with a 
flock of comedy routines, but these 
were of uneven calibre. High- 
lights of the show were Ed Wynn's 
charade on how television oper- 
ates, Phil Silver's hep monologing 
with an assist from Molly Berg, 
some amusing commentary by Er- 
nie Kovacs and Steve Allen and a 
cute skit by Burr Tillstrom via the 
Kukla-Ollie characters. 

The opening glee club numbers, 
with an all-star cast of performers 
doing trade-slanted parodies of 
current pop hits, had to force the 
laughs. Danny Thomas’ comedy 
patter was based on some old ma- 





Productions, | 


which | 
: ud ] | weeks 
potential $5,000 prize to anyone of | 


| Rest of game is co-op. 


terial that was rewarmed for the 
occasion. A takeoff on a cowboy 
| yarn, with five cowboys, Wally Cox 
'and Peggy King was another 
| Strained, unsuccessful try to get 
| laughs. There was also some 
, tricky camera superimpositions in 
|a Hollywood-N.Y. jam session but 


it was technical sleight of hand 
| that added verv little to the en- 
| tertainment values. 


The actual naming of the nom- 
|}inees had a “so what?” quality. 
There were no surprises in the 
| long list of classifications and there 
|} was no glamour touch in having 
|}some of the nominees take a bow 
from the theatre audiences in both 
Hollywood and N. Y. The nomin- 
ees who showed ub appeared to be 
|somewhat poker-faced in accept- 
ing the “honor” almost as if they 
had been tipped in advance about 
j}the nominations. In any case, it was 


only the nominations in which 
virtually everyone was named, 
whether deservedly or not. For in- 


stance, Nanette Fabray being nom- 
inated as the “best supporting ac- 
tress” on the Caesar show on 
which she didn’t appear this past 
season, while Leonard Bernstein 
was named as “best male person- 
ality in a continuing performance” 
}although he has no regular show. 
| There was no explanation of the 
logic involved. Herm 


PROFESSIONAL HOCKEY 
With Bud Palmer, Fred Cusick 
Producer: Peter Molnar 
Director: Dick Liesendahl 
Approx. 200 Mins., Sat., 2 p.m. 
CARTER 
CBS-TV, from Chicago 

(Ted Bates) 

Saturday afternoons on tv are a 
boon to sports fans, and with both 
NBC-TV and CBS-TV competing 
against each other this winter, each 
with an exciting and fast spectato1 


sport viewers get a matinee 
double bonus. NBC-TV provides 
the hotshot basketball played in 
the National Basketball Assn. and 
CBS-TV is airing for the first time 
on network hookup the high- 
sticking collisions of the National 
Hockey League. 


CBS-TV, unfortunately, has been 
iced until now insofar as sponsors 
are concerned, but for the last few 
of the season, Carter is 
bankrolling one of the three pe- 
riods per game in some 80 markets. 
On Satur- 
day, with Bud Palmer handling the 
play-by-play and Fred Cusick doing 
mid-period color, the Boston Bruins 
took on the Chicago Black Hawks 
and lost a close one at the wire, 
6-5. Palmer is one of tv’s pleasan- 
|ter play-by-players, and he did a 
|fine job following the speed of the 
‘hockey play, but he should be 
warned about the slightly annoying 
/habit of describing every goal 
|attempt as a “great save,” especial- 
‘ly when most of them seen were 
(Continued on page 38) 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau ona monthly basis. Cities will be rotated each week, with the 10 top. 
a - rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest réports. 


This VARIETY chart represents a gathering of all pertinent informa: 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





VARIETY - ARB City-By-City Syndicated Film Chart. 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co ), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed gs 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS fe DAY AND 
AND TYPE STATION DISTRIB. TIME 


JANUARY “ARE SETS IN f TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





eee NEW YORK Approx. Set Count—4,525,000 


WCBS (2), WRCA (4), WABD (5), WABC (7), 
Stations— wor (9), WPIX (11). WATV (13). 








qs a 1. Highway Patrol (Ady) . per Lg Lae ees | Bee Mon, 7:00-7:30 ......... Rs 5 = 3 30h 55 BT 38.7 |7 O’Clock Report........... WCBS . terete 8.0 
F Terrytoon Circus......... WEEE -évessoes BO 
2. Science Fiction Theatre (Adv) WRCA..... quant al bis caneneredrs Fri. 7:00-7:30 .......... Fey 44.4..... --.. 378 | Terrytoon Circus........... WGR. ..cccree 78 

+ CBS News—D. Edwards..WCBS ....... 7.3 

3. Death Valley Days (W)...... WRCA..... ....»-MeCann-Erickson.. Wed. 7:00-7:30 ......... a Rarer GOD. si geee: 39.6 |7 O’Clock Report.......... WCBS ....... 7.8 

CBS News—D. Edwards..WRCA ....... 16.3 

| 4. Popeye the Sailor (Ch) ......WPIX...... ope PE co whee Hewes’ Sun. 4:30-5:00 GR s kaowes > kee pegee 33.2 | Wide Wide World (Sun.)....WRCA ....... 11.3 

: oe el Oe eee eee tT eee Early Show (M.-F.)....... WCBS ....... 9.3 
tt | RR 45 Bas )o wer TWS halble obs Hovde waldo wpncee 4 Late Matinee ‘Sat.)....... WCBS ....... 3.8 
i + | 5. Guy Lombardo (Mus)...... . + Sere D> sup beiiare> v0: Thurs. 7:00-7:30 ........ Ses +6 sh0006 ot ee ae 32.1 |7 O’Clock Report .......... WURS ..0606, OF 
if f CBS News—D. Edwards..WCBS ....... 6.8 
i . fo 5. Brave Eagle (W)............ SARS LOR or ee Sun. 5:30-6:00 ......... aS, ites. PCE 32.8 | Wide Wide World.......... WRCA .......11.3 
ee 7. Looney Tunes (Ch)........... WAbD......... Guild............ Mon.-Sat. 6:30-7:00 ..... Be ons WO Rs ier 31.2 {Early Show (M.-F.)......... WCBS ....... 9.3 
i ; 7 Sheena of the Jungle (Sat.). WPIX ....... 10.8 
8. Sheena of the Jungle (Adv) .WPIX..........ABC............. Sat, 6:3096O 6. cee" pre ) 27.1.\Loqney Tunes ............, . fe 6.5 
i 9. Celetrity Playhouse (Dr) m > | ot CM ee fi: ail ae ere 34.3 | Terrytoon Circus } bs PEERS. si SRE 8.0 
9. Waterfront (Adv)......... fee, | f Pe » ean eS, TOGO 1. 9. x5: Sk a ree ee aaee 52.4!Name That Tune .......... WCBS .......22.2 





ie CHICAGO Approx. Set Count—2,900,000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
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1. Sheriff of Cochise (W).. Wem {eR NTA Fri. 7:30-8:00 — edna 16.8 30.5 e 55.2 | Crossroads . )  * ore hy 
2. Superman (Adv) i VUES. hs bcos 5 eee eS Fri, 6:00-6:30.°.....5. | ET Te: 53.0 oe ie 31.5 | Kukla, Fran & Ollie........ Wasa ss o0xe 8.2 
News—John Daly WEEE i ncsees OO 
ps 3. Championship Bowling (Sp) Wee... .sssqms Schwimmer.... Sun. 9:30-10:00 ....... A eae | eee 69.1 |What’s My Line (<> Ss CaaS is 38.4 
: 4. I Led 3 Lives (Adv) a Sarre ee Bee Tues. 9:30-10:00 me | SE eae 65.8 | Do You Trust Your Wife.... WBBM ..... 34.7 
| 5. Annie Oakley (W) pees Dey séceens ep ee Sat. ‘5:30-6:00 .....«.. Ae 66.3 22.6 | Frontier Playhouse rs « sean os 4.2 
S. Bee mewn (eae, ........ s+ seas ee bo Mion. 7:30-8:00"... .. “SS eee ee = rae 58.8 | Godfrey’s Talent Scouts WEE... +289 
7. Buffalo Bill Jr. (W)........ 5 ae baer Se al) Si Se Thurs. 6:00-6:30 ...... DG: 5 ae oes 31.5 |Kukla, Fran & Ollie i re 8.9 
CBS News—D. Edwards..WBBM .... 7.6 
} 7. Cisco Kid (W) Ro «ER 2! SS ee er errr Sun. 5:00-5:30 Sey so: ste 40.9 ove 33.5 | Telephone Time PSD 
9. Secret Journal (Dr) \ 4 ? aa : ot ee ef Sat. 10:00-10:30 i oe OS ee 66.6 Best of MGM WBBM .. 42. 
" 10. San Francisco Beat (Dr) Ae CBS ss Tues. 9:00-9:30 13.2 * 19.2 68.9 $64,000 Question WBBM 34.9 
i t - 
. 7 reo : ' 15 . : NXT (2), - - ATL: 5 ron & | 
i LOS ANGELES Approx. Set Count—2,3 13,000 Stations— yj 5, + * ue , ay” panel LL 
1. Life of Riley (Co) KTTV NBC Mon. 8:30-9:00 21.9 33.1 65.2 | Godfrey’s Talent Scouts 1 & eee 
% 2. Science Fiction Theatre (Adv) KTTV..........Ziv rr Mon. 8:00-8:30 19.2 - iy Eee 66.0 | Burns & Allen 6; ) 20.9 
oe 3. Annie Oakley (W) 4 re | Eee Ce Thurs. 6:00-6:30 16.7 Sareea 40.9 Report; Stout; Sports 4} 4 6.8 
‘ CBS News—D. Edwards..KNXT ....... 9.2 
P 4. Buffalo Bill Jr. (W) eer. 2 oe eee Se A area ve Fri. 6:00-6:30 Cy See 41.1......... 39.9 | Report; Stout; Sports 33 Re to 
f. CBS News—D. Edwards.. KNXT ....... 9.9 
5. Highway Patrol (Adv)..... ty re . Mon. 9:00-9:30 15.9 Bale Ae fe. Ive ete 71.2 ;1 Love Lucy 4°. ee 33.2 
' 6. Jungle Jim (Adv) oh + i 4 ae Screen Gems Mon. 6:00-6:30 14.3 33.6 42.6 |Report; Stout; Sports #9 5 Sere 9.2 
i CBS News—D. Edwards..KNXT ...... 12.3 
! 7. De. Crrmesios Gie).. so... 6 a Pere ae Pets Mon. 7:30-8:00 13:7 ae ee 595.8 | Studio One 3.3 3; Zee 16.9 
8. Frontier (W) 8 hy ea ore NBC Sravosn Sat. 7:00-7:30 126 24.1 42.3 | Globel Zobal yy re ae 15.0 
; §. Confidential File (Doc) KTTV leu Guild peed Sun. 9:30-10:00 52.5 20.9 59.8 Alfred Hitchcock Presents... KNXT es ae 
i 10. Badge 714 (Myst) KTT\ ; NBC Sat. 7:30-8:00 12.3 20.2 59.9 People Are Funny KRCA 32.1 
10. Search for Adventure (Adv) KCOP Bagnall Thurs. 7:09-7:30 12.1 21.5 56.4 Studio 57 KABC 11.4 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv) WJW Ziv Tues. 10:30-11:00 32.2 65.2 49.4 | Break the $250,000 Bank KYW 10.1 
2. Soldiers of Fortune (Adv) KYW , MCA Thurs. 7:00-7:30 27.4 ae 61.8 S64:) DE. GPR. hod: cme vise WHEW bectsurs ce BA 
3. Sheriff of Cochise (W) lilies peri NTA ieee. Sun. 10:30-11:00 26.8 nanny 48.4 coon 56.4 | What's My Lite, .:......ce'e06% WeEewW 332i. t tee 
4. Range Rider (W) WEWS es «oy ee =< eed Sun. 7:00-7:30 22.4 fiaks 42.4 aed De.0 | $60 Agee FOr st... ...cece ee 17.4 
: 5. Science Fiction Theatre (Adv) KYW ae Mav Aiesccea veal Tues. 7:00-7:30 20.9 i 45.6 ee 45.9 |San Francisco Beat........ WwJIW oi 16.6 
5. Sheena of the Jungle (Adv) K YW ob ee ABC ead Wed. 6:00-6:30 20.9 a 54.3 Bars eR a rr WEWS .....:147 
7. Annie Oakley (W) rer CBS ata Sat. 6:30-7:00 19.9 a _.. Sa eee So es re WEWS ee: 
8. Crunch & Des (Adv) YW “3 NBC ot Wed. 7:00-7:30 19.2 te 45.1 Sodas 42.6 | Western Marshal .......... WEWS .. 14.6 
; 8. Waterfront (Adv) YWEWS MCA Mon. 7:00-7:30 19.2 40.2 ; 47:8 |Hey Mulligan ..-....0.% KYW 17.0 
: 10. Frontier (W) WJW NBC Sat. 10:30-11:00 19.0 31.6 60.0! Your Hit Parade KYW 35.4 
: ATLANTA : Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
ae 1. Badge 714 (Myst) WSB NBC Mon. 7:00-7:30 28.5 69.1... 41.3 |Rosemary Clooney wa |) Sa 
2 3 . 2. Superman (Ady) WSB ete ae Wed. 7:00-7:30 28.0 eee ere 41.0 Star Performance .......... | et | 
i 3. Highway Patrol (Adv) WAGA verre | | (eet ey eere er .. Fri. 7:30-8:00 “ae | Ps ie 48.6 ........ 506/Rin Tin Tin............... WLW-A .....21.4 
Tims 4. Science Fiction Theatre (Adv) WAGA ....... Ziv eh Pee Tues. 7:00-7:30 ....... PE ane ¢ 45 OS Releeer rere 36.7 |Search For Adventure...... ques 9.6 
| 5. State Trooper (Adv) WAGGA: ~ > i0. 5 oS ee ee Fri. 7:00-7:30 ee ee ee Gee. Stas ewe 38.2 | Dr. ee eee Wee csi. EBS 
ue t 6. City Detective (Myst). ..... Wisse. 056: MA 38. this es Wed. 6:30-7:00 .....°. BOO cee. ss EE sc Ge anaes s 28.7 |Sports & Weather; News...WAGA ...... 4.7 
Bate. | CBS News-—D. Edwards..WAGA ...... 6.2 
Mist. 4 7. Amos ’n’ Andy (Co)........ +f ee CAPD 0. weseeewes Thurs. 7:00-7:30 ...... | sre ee 45.5 |Lone Ranger .............. i 22.4 
ae’ 8. Buffalo Bill Jr. (W)..........WLW-A........ See 3 Siwiadorre we Won: 6:06-6:20... 6. 5..~. a eee BM. suk ne 40: 29.9 | Clubhouse Gang ........... EE a6, cag ¢s 9.0 
ry 9. Annie Oakley (W) ......... iP See SE. «sab 00ense whi NCD os kok.» 0 Ds os eee vis PE ee 30.3 | Clubhouse Gang ........... eres 8.8 
fit 10. Man Called X (Myst)...... ~ A =e ree Sun. 7:00-7:30 ........ kre Pee todenae’ STD (EMO ie os Ae cecccs obi Waa * 20... 21.7 
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CBS’ SYNDICATION ‘RATE CARD’ 





Censorship Down on The Farm 


Washington, Feb. 19. 


A charge of uct by the Department of Agriculture over 
tv films produced with its assistance was made last week by Rep. 
John E. Moss (D-Calif.), chairman of the Information Subcommit- 
tee of the House Government Operations Committee. 

In a letter to Secretary Ezra Benson, Moss called for a “full and 
complete” explanation of a directive requiring producers to obtain 
advance approval of scripts for product in which the Department 
cooperates and requiring the films to be “in good taste” and “not 
in conflict with the published viewpoint” of the agency. 

Moss asserted the directive permits “censorship” of films being 
produced “for the information or entertainment of the public.” 

Issuance of the directive was followed by a clerification by the 
Departfment emphasizing that it does not apply to newsreel, tv and 
motion picture producers maikng film of Department of Agricul- 
ture activities without Department collaboration. 

















Martha Graham's Dancer's World’ 





20G Half-Hour Film Financed by Pitt Educ’l 
TV Station 


4 
= 





*“A- Dancer’s World,” film star- 
ring Martha Graham, has been 
completed at her Manhattan school 
of contemporary dance at a cost 
of $20,000. Financing was by Sta- 
tion WQED, Pittsburgh, commonly 
regarded as America’s most afflu- 
ent educational telecaster. Station, 
which has foundation backing, has 
previously bankrolled special films 
of poet Robert Frost and atomic 
scientist Harold Urey> 


Producer of the dance ‘ film, 
which runs 30 minutes, is Nathan 
Kroll, musical conductor-arranger 
who produces the “Indictment” se- 
ries on CBS. He will next do a 
half-hour color film for WQED of 
the now semi-classic “Appalachian 
Spring” folk tale with music by 
Aaron Copland. For this the budg- 
et will run to $65,000. Production 
is being scheduled for next fall in 
N. Y. 


Kroll and Miss Graham own the | 


print to “A Dancer’s World,” de- 


scribed as a documentary of dance | 


hnique but not an instructional ire ; 
a | three British telepic series, has two 


retains an interest 


film. WQED 


plus a 10-year exclusive of the ed- | 


ucational broadcasting rights. 


Pittsburgh station is headed by | 


Leland Hazard of the Pittsburgh 
Plate Glass Co. and managed by 
John F. White. Its experiments in 


building art subjects for video are | 
already evoking the comment that | 


a local station is front-running on 


the networks in educational pro- 
gram materials, 
“4 Dancer’s World,” although | 


plighted to tv premiere, is expect- 
ed to be shown in film theatres, 
especially outside the States where 
Martha Graham is highly rated as 
an exponent of modernity 
American culture. 


Jane Powell Set 





With Niven, Boyer 


Hollywood, Feb. 19. 

Jane Powell has been signed for 
alternating star roles with David 
Niven and Charles Boyer in an un- 
titled vidpix series projected for 
a fall start. Telefilms to be pro- 
duced under 
tions aegis, will be patterned after 


the formula established by “Four | 
Star Playhouse,” whereby each 
star, while not playing opposite | 


will have a continuous 
ation throughout’ the 


the other, 
characteriz 
series. 
Signing of Miss Powell marks the 
actress-singer’s first appearance on 
a regular basis on television. Day- 
ton Productions, in addition to us- 
ing the production facilities of 
Four Star Films, will shoot the 
telefilms both here and abroad. 





Daniel Boone, Houston 
Series for Briskin 
Hollywood, Feb. 19. 
Briskin Productions will do two 
new series for Screen Gems, “Dan- 
iel Boone” and “The Man from 
Texas,” latter based on the life of 
Sam Houston. 
Headed by Irving Briskin, the 
production outfit announced plans 
to get started immediately. 





WPIX’s Feature Bundle 


WPIX, N. Y., has bought 60 fea- 
tures from Screen Gems, Major 
Television and Governor Televi- 
sion, all reruns in the New York 
market, for its daytime slotting of 
theatricals. Station accents telefilm 
series for nighttime programming. 

Titles include “Anna Karenina,” 
“Spitfire,” “Meet John Doe,” “My 


Men.” 


Flock of New 
Telefilm Series 








in | 


the Dayton Produc- | 


Set in Britain 


London, Feb. 19. 
Sapphire Films, already making 


more in the works. 
filming a pilot for “The Highway- 
man,” starring Louis Hayward and 
Ardienne Corri, and will 
with a pilot for another series with 
Edmund Pu:dom in the lead. 
| latter 


They are now 


will be set in 16th Century 
Florence. 

| Edmund Purdom 
New York last Saturday 
|discussions with Hannah W 


arrived from 
(16) for 
Sapphire’s executive producer, The 
three Sapphire series, now 
floor, are “The Adventures 


of 


Robin Hood,” “The Adventures of 
Sir Lancelot” and “The Buc- 
caneers,” 

Bernard Luber has lined up a 
new telefilm series, which will be 
produced by Ardleigh Films in 
Britain this summer. The series 
entitled “Ace of Diamonds,” has a 
suspense-ac-ion theme. 

Kieron Moore has already been 


assigned the nominal lead and will 
be featured throughout the series. 
The scripts, now being readied, 
will call for occasional 
outside Britain. 

ABC-TV has an 
20% stake in the production of the | 
“Overseas Press Club” telepix ser- | 
ies, now being filmed at Elstree 
and in return get the entire Brit- 
ish territory and a share in the 
i}Commonwealth, other than Canada 
They do not participate in the 
| U. S. earnings. 








'SG INKS RUDOLPH 


| FOR 90 TELEFILMS 


Hollywood, Feb. 19. 

Director Oscar Rudolph has been | 
inked to guide 90 telefilms for | 
Screen Gems over a_ three-year 
period, a contractual load believed 
to be unprecedented in the vidpix 
field. 

Rudolph, who directed SG's 
“Clipper Ship” for “Playhouse 90,” 
as his first picture under the new 
contract, will helm 30 telefilms 
each year for three years. His 
services will be used in the mak- 
ing of various Screen Gems pro- 
grams, including Ford Theatre. 
Rudolph also directed two new 





| and Harry.” 


Son, My Son,” and “Of Mice and | 


ACITY-BY-GTY 


First procedure ever approach- 
ing anything like a “rate card” for 
syndicated program pricing is now 
being worked out by CBS Televi- 
sion Film Sales and will be util- 
ized with the next new firstrun 
syndication show the CBS sub- 
sidiary brimgs out. Naturally, it’s 
nothing like a formal, published 
rate card, but for the first time 
the method of pricing a series will 
be a matter of record with stations 
and sponsors able to argue price 
on a statistical basis instead of an 
emotional one. 


New “card”—which will vary 
from show to show with the pro- 
duction cost involved—will be 
based on an overall national figure 
which CBS Film Sales feels is 
equitable to cover negative costs, 
distribution and overhead on first- 
run. The overall price wil! then 
be prorated on a market-by-market 
basis according to market size and 
set count, as determined in the 
Second Nielsen Coverage Survey 
published recently. 

This “price-out” procedure will 
thus assign each market to a fixed 
percentage of the overall national 
price. The percentage ‘will re- 
main constant for the market, but 
since the overall national price 
will vary according to the cost of 
the show involved, different prices 
will obtain for different shows, but 
with the ratio of the market to the 
national picture remaining the 
same. CBS will not deviate from 
that market- price, regardless of 
which station is buying or which 
advertiser. 

Ready for Beefs 





follow | 


The | 


-instein, | 


on the | 


locations 


approximate | 


shows being prepared for the new | 
season, “Dr. Mike, ” and “Tom, Dick | 


Tom Moore, CBS Film Sales’ 
general sales manager, anticipates 
some beefs over the plan, particu- 
larly from larger markets which 
| because of competitve factors have 
been paying less for film than some 
smaller cities. He said that 
would be willing 
stations and - sponsors in markets 
| where it’s felt that the ratio of the 


duly high, 
able apportionment if CBS 
|mate is unjust, but that 
price is fixed for a market, 


esti- 
once a 








PAIGE PRORATING 


CB 5 | ’ s : 4 
7 r S | year’s level, with rehearsals for the 
to sit down with |} : 

upcoming 





\Screen Gems’ $3,000,000 Foreign 
Billings; Exposure in 21 Countries 


+ 





vv 


Ziv as Cadet Pied Piper | 


Since Ziv’s “West Point” 
skein went on the air last fall 
via CBS-TV, mail from pros- 
pective cadets to the academy 
has increased 300%. 

Prior to network airing, the 
normal quota of letters from 
students and from members of 
the Armed Forces seeking in- 
formation about the school 
and its opportunities ran 
around 250 letters. Average 
monthly rate today is 800 or 
more letters. 








Disney to Shoot 
2 Series Abroad 
For Mouse’ TV er 


Hollywood, Feb. 19. 

Plans are afoot for Walt Disney 
to lens two vidfilm series abroad, in 
England and the Continent, for his 
half-hour ABC-TV “Mickey Mouse 
Club” format next season. This 
will make a minimum of four quar- 
ter-hour serials for the program, 
since plans have already been dis- 
closed to resume production on 
“Hardy Boys” and “Spin & Marty” 
series. 

Meanwhile, Disney has started 
ocal auditions to fill out his Mouse- 
keteer kiddie performing troupe 


| Cadre of seven youngsters remain 


|nette Funicello, Darlene Gillespie, | 


market to the national total is un- | 
and work out an equit- | 


| " . . . 
viation from that price will be al-| 


lowed. 

The total price is figured on the 
basis of firstrun of 
13 repeats. In other words, 
| CBS’ feeling that a healthy syndi- 
cation industry must break even 
| on the first time around. Any sub- 


| stories. So far, 


39 films plus | 
it’s | 


| sequent runs would constitute prof- | 


it. As strictly a hypothetical ex- 
ample, a show with a negative cost 
| of $30,000 would be priced out to 
| about $45,000 for the country tak- 
ing $10,000 or about 33° as dis- 
|tribution costs and $5,000 as over- 
| head (actually, the per-week figure 
would be lower, since the 13 re- 
peats are generally sold at half- 
| price). New York, with a 4,900- 


| (Continued on page 38) 


COL SHUTTLES ‘BORNE’ 
_ 70 ‘PLAYHOUSE 90’ 


Feb. 19, 
pic-property deal, 
Borne,” unproduced 
story property, was as- 
vidfilming for CBS-TV 
90” series by Screen 
Gems, Columbia’s tv arm. Linda 
Darnell was set to topline, with 
| Charles Korvin and Rex Reason co- 
| starring. “Borne” has been in Co- | 
lumbia vaults for past five years. 





Hollywood, 
In another 
| “Homeward 
| Columbia 
| signed for 
| “Playhouse 


thur Miller will direct. 


Unusal feature of the deal, 
agented by Bill Shiffrin, calls for 
heavy residuals to Miss Darnell it 
“Borne” is shown outside U. S. as 
a theatrical feature. Miss Darnel) 
recently collected $5,000 for show- 
ing of the TCF-TV (20th-Fox) tele- 
film, “Deception,” in that manner. 








More TV Film News 
On Page 31 








000 set count, or about 15% of the | 





no de- | Blackburn to adapt the Stewart 





from last. year’s group of 21—An- 
Sharon Baird, Cubby 
Karen Pendleton, Bobby 
and Doreen Tracey. 
probably be 


O’Brien, 
Burgess 
replenished to. last 
to start next 
plans to take 


season 


month. At present, 


the youngsters on extended public | 


appearance tours seem quiescent. 


Also under his new pact with 
ABC-TV, Disney has assigned Tom 


Ed- 

“Andy Burnett” 
three hour-long seg- 
ments are slated for the ABC-TV 
“Disneyland” series, with possibil- 
ity of expansion to six. Lensing 
starts early in May. 


ward White 


Also, William Tunberg has been | 


set to adapt the Johnston McCulley 
“Zorro” tales for still 
ABC-TV vidpix series, with filming 
on 39 stanzas to get underway in 
June for Otcober airing, 

Disney execs disclosed that “Dis- | 
neyland” telefilms are currently 
airing in 10 foreign countries; Eng- 
land, Canada, Australia,.Germany, 
France, Puerto Rico, Mexico, Vene- 
zuela, Guatemala and San Salva- 
dor, dubbed into the appropriate 
language where necessary. Addi- 
tionally, 


seen in six foreign countries; Puer- 


to Rico, Mexico, Venezuela, Guate- | 
| mala, 


San Salvador and Australia. 


‘WHIRLYBIRDS’ GROSS 





UP TO $1,300,000, 


Demonstrating the red-hot quali- 
ties of the firstrun syndication 
field. CBS Television Film Sales’ 
“Whirlybirds” series has racked up 
another eight sales over the past | 
two weeks to bring its total mar- 
| ket level to 116 and its total gross 


Eva Wollas will produce and Are so far on the series to $1,300,000. 
That’s 


in only a matter of two 


months. 


Nabisco, which already has the 
show in several midwest markets, 
picked up three more in the east, 
setting it in Providence, Buffalo 
and Johnstown, Pa. Five station 
sales include KTTS-TV, Spring- 
field, Mo.; WT VT, Tampa; WDAM- 
TV, Hattiesburg, Miss; WREX-TV, 
Rockford, Ill, and WHYN-TV, 
Springfield, Mass. CBS Film Sales 


claims the coverage on the show 


is now up to 73% of national view- 


ership. 


Strength will | 


another | 


specially-edited editions | 
of ‘“‘Mickey Mouse Club” are being | 


Perhaps some idea of the vast 
foreign potentials on tap for tv 
film companies can be gleaned 
from the current fullblown status 
of Screen Gems’ “Operation Over- 
seas.” Through the combined aus- 
pices of the three SG offshore sub- 
sidiaries (Screen Gems, Canada; 
Screeh Gems, Latin America; and 
Screen Gems, Fngland) even at 
this stage of the game there is a 
cumulative total of 200 hours of 
SG shows per annum playing out- 
side the U.S. Of this amount, SB 
is showing 1006 hours of film in 
Spanish, spreading out to Mexico, 
Cuba, Peru, Venezuela, Colombia 
and Argentina. 


Perhaps of all the SG properties 
abroad, “Rin Tin Tin” is getting 
unprecedented exposure and is 
currently netting the company 
$100,000 in Latin America alone. 

At its present speed, Screen 
Gems is grossing $3,000,000 annu- 
ally from the release of its product 
in foreign markets. All told, the 
SG shows are now getting into 21 
countries. 

Unlike Television Programs of 
America or Ziv, which are among 
the other companies with bigtime 
pretensions in terms of foreign ex- 
posure and billings, SG has yet to 
designate a chieftain to head up 
the overall foreign setup. Its Latin 
America, Canada and Britain sub- 
sids operate pretty much on their 
own, but it’s anticipated that in the 
near future the company will des- 
ignate a No. 1 man to oversee the 
entire foreign setup. It’s a major 
job in the scheme of SG's future 
| planning and it’s likely that the 
| nod will go to one of the three 
|} men currently in charge of .the 
| Latin, Canadian, Britain subsids. 








$9,000,000 Issue 
On Tap for NTA? 


National Telefilm Associates, 
which about a year and a half ago 
became a publicly-owned company 
with a $1,500,000 stock issue, is 
|now exploring the possibility of 
additional financing through an 
issue of convertible debentures, 
NTA has had preliminary discus- 
sions with Bache & Co., major Wall 
St. brokerage, about the issue. 
| Though no details have been set 
—and according to Bache senior 
partner A, Charles Schwartz, there 
“won't be anything to talk about 
for 30 or 40 or 50 days’—~— it’s un- 
derstood NTA has been talking in 
| terms of an issue of about $9,000,- 


1000. That figure, of course, is sub- 
| ject to considerable change, since 
NTA and Bache haven't yet sat 
cown to detailed discussions, 


| Schwartz simply stated that Bache 
| had been approached by NTA on 
| the matter. NTA prez Ely Landau 
| refused to comment at all on the 
| report of the issue. 

Since NTA's original issue, the 
company has expanded at a ter- 
rific rate. Firm. acquired the David 
| O. Selznick pictures, then the first 
{group of 52 20th-Fox films, and 
| subsequently set a deal for an ad- 
| ditional 390 20th pix. It also estab- 
|lished the NTA Film Network, 


| Which is two-thirds sold as of April 
1, with 20th as a partner, set co- 
| production deals with 20th and 
| Desilu and only last week set up 
its first foreign affiliate, NTA Tele- 
films (Canada), Ltd. All of which 
| appears to necessitate additional 


financing. Initial selling price on 
the first issue was $5 a share— 
stock currently is between 81% and 
9 on the American Exchange. 


Metro’s Knick Beer Com’ls 


Knickerbocker Beer inked as the 
first accoui.t for Metro-TV’s newly- 
organized film commercial division, 
Deal, set via Warwick & Legler for 
Jacob Ruppert, calls for a series 
of 10 one-minute commercials. 

Films will be shot at Metro's 
studios. Metro’s Barbera and Han- 
na, creators of the Tom and Jerry 
cartoon characters, will handle 
special animation version of Knick- 








erbocker trademark. 









































ass Variety’s weekly chart, based on ratings furnished by American Research Bue feature period and share of audience, since these factors reflect the effectiveness 
% aes reau’s latest reports, on feature films and tieir competition covers 120 cities. Each of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
pect. oe week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance. in that 
- a Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
ees determining the effectiveness of a feature show in a specific market have been — stripped basis utilizing the same theatrical throughout the week, a total rating for the 
He ineluded in this VaRreTy chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
teatures as their stars, release year, original production company and the present’ the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
i . distributor, included wherever possible along with the title. Attention should ‘be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
4 to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 
Ci. 2 
ARB SHARE OF JANUARY, 1957 B 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW - AUDIENCE TOP COMPETING SHOWS RATING 
: 1. COMMAND DECISION— MGM Playhouse 29.0 32.1 19.1 * 85.9 Let’s Take a Trip............. WAGA ...,. 2.4 
bs Clark Gable, Van Johnson; Sun. Jan. 6 Wild Bill Hickok WAGA'..:... 5.3 
1 be 1948; MGM; MGM-TV 12:15-2:30 p.m, ~ Renfro Valley. sec eee WAGA eeeees 2.7 
tk WSB Stars of Tomorrow... _WAGA ........ 2.7 
ie, 7 Ramar of the Jungle..........WLW-A eeeeeee 2.7 
re | > Movietime, U.S.A... ..ceece0e0.WLW-A eeeeeee 3.4 
ir : 2. DAISY KENYON— 20th Century 17.6 18.5 13.9 62.5 What’s My Line...........:..WAGA ........28.8 
: Joan Crawford, Dana Andrews; Playhouse World News ..... «WAGGA. dcieers TH 
Henry Fonda; 1947; 20th Sun. Jan. 6 This Is the Life... --WAGA ...s.... 2.0 
Centry Fox; NTA 10:30-12:00 a.m. 
WSB 
3. ADDRESS UNKNOWN— Late Show 15.2 16.2 14.6 82.9 World News; Sports.... Ji) Sore 3.8 
ie | Paul Lukas, K .T. Stevens; Sat. Jan. 5 PRA ae WLW-A .6.0k%: 2.7 
| 1944; Columbia; Screen Gems 11:03-12:30 a.m. 
) WSB 
oe 4. HOME SWEET HOMICIDE— Armchair Playhouse 13.5 15.2 11.5 72.2 SV ROGER © ob... 6008 ..WAGA ........ 2.9 
mt | Peggy Ann Garner, Randolph Sat. Jan. 5 This Is Your Town... -WAGA .,....... 2.1 
fi Scott, Lynn Bari; 1946; 20th 1:00-2:30 p.m. Pro-Hockey ....... -WAGA ....00.. 84 
(hia Century Fox; NTA WSB 
' 5. GAY RANCHERO— Movie Matinee 8.7 9.1 8.5 24.2 Mickey Mouse Club..........WLW-A .......183 
Roy Rogers, Tito Guizar; 1948; Thurs. Jan. 10 . 
e Republie; MCA-TV 5:00-6:06 p.m. 
:} WAGA 
Ph. f 
* 6. ROUND-UP TIME IN TEXAS— Mevie Matinee 8.6 8.8 8.5 22.8 Mickey Mouse Club...........WLW-A ....... 17.6 
. a Gene Autry; 1937; Mon. Jan. 7 
ae Republic; MCA-TV 5:00-6:00 p.m. 
Hs WAGA 
iF ‘t 7, HUNGRY HILL— Famous Film Festival 7.8 8.8 6.8 12.7 People Are Funny............ EE nt hearegse cal 34.9 
Bae it Margaret Lockwood, Dennis Sat. Jan. 5 Perry Como:......... pital 43.7 
Wek Price; 1947; Universal- 7:30-9:00 p.m. 
\ International; ABC-TV WLW-A 
i: 
it : 8. HIDDEN VALLEY OUTLAWS— Action Theatre 7.7 9.1 6.2 42.7 Purple Sage Playhouse WLW-A ...... 8.5 
: Wild Bill Elliot, Anne Sat. Jan. 5 Foreign Legionnaire WAGA ........ 58 
Jeffreys; 1944; Republic; ee ee cl yty 9 ah «ene Ee ee. Cae ee eS fe eee ee ee 
Hollywood Television Service WSB 
; 
a! 8. COLORADO— Movie Matinee 7.7 7.9 7.6 24.6 Mickey Mouse Club........... WLW- 
: Roy Rogers; 1940; Tues. Jan. 8 4 , Paents « 16.2 
Republic; MCA-TV 5:00-6:00 p.m. 
5 WAGA 
4 f 
| 10. TWILIGHT ON THE RIO GRANDE— Movie Matinee 7.0 7.1 6.8 19.3 Mickey Mouse Club........... WLW-A ....... 18.7 
? Gene Autry; 1947; Fri. Jan. 11 
+ Republic; MCA-TV 5:00-6:00 p.m. 
WAGA 
a ‘ 
w COLUMBUS | 
i 1. DRUMS ALONG THE MOHAWK— Armchair Theatre 19.1 20.4 16.2 88.1 Broad & High.... WLW-C 3.9 
a Claudette Colbert, Henry Fonda; Fri. Jan. 11 RO red 0 a T=... 19 
f. 1939; 20th Century Fox; NTA ee wigh vhadenn ne es ee eee | ee: dc toe coe, a ee 
WBNS 
| 2. GOD IS MY CO-PILOT— Something Different 18.7 20.7 15.6 42.6 Your Hit Parade.............WLW-C 28.6 
' es os oe oe ~ , S wees een ; 
ij Dennis Morgan, Dane Clark; Sat. Jan. 5 Alfred Hitchcock Presents.... , _eoreer 16.2 
f i 4906; Warnes Brothers; se 10:30-12:15 a.m. Championship Bowling WBNS ..co. 8.4 
q Associated Artists Productions WTVN 
| 3. ACE OF ACES— First Run Theatre 14.8 15.4 13.4 71.9 Columbus Town Meeting WBNS 46 
" Ralph Bellamy, Richard Dix; Sun. Jan. 6 Sermons In Science........... WBNS ........ 3.5 
: 1933; RKO; C&C 1:30-2:30 p.m. Appliance Preview ........... WTVN ........ 28 
‘i WLW-C Sunday Showboat 00 WOU \cbeensiaa 
td 
at 4. GEORGE WASHINGTON SLEPT HERE— Sunday Showboat 13.4 15.4 3.9 44.1 First Run Theatre— 
as Jack Benny, Ann Sheridan; Sun. Jan. 6 Ace of Aces «+» WLW-C 15.4 
HE 1942; Warner Brothers; 2:45-5:00 p.m. Meet the New Senators........WBNS ........ 5.6 
ay Associated Artists Productions ; WTVN This Is Our Town eee 5.0 
j Wide Wide World . WLW-C .......173 
r 5. CENTENNIAL SUMMER— Armchair Theatre 12.9 14.5 9.8 82.3 Broad & High....... ..WLW-C 42 
Jeanne Crain, Cornel Wilde; Thurs. Jan. 10 lillie is a = na ——..... 3.0 
: Linda Darnell; 1946; 20th ee. te aes em CO ee ee eee) nee ea a ee aye : 
Century Fox; NTA WBNS 
6. LIFEBOAT— Armchair Theatre 12.7 14.8 7.0 86.4 Broad & High WLW- 
Tallulah Bankhead, John Hodiak; Mon. Jan. 7 Tonight vie et eae wares uatae ae 34 
2 1944: 20th Century Fox; NTA 11:15-1:15 a.m. ie acre 
iL WBNS 
’ 
6. FOUR JILLS IN A JEEP— Armchair Theatre 12.7 14.0 10.3 81.4 Broad & High......... WLW-C 4.5 
hoi Martha Raye, Phil Silvers, Wed. Jan. 9 OE rae tS eat ee 22 
‘, oon Carole Landis; 1944; 20th NG ger a ROSE od ee ee el ee eit iad Bee eee Ra © regina mete ee ; 
i ee Century Fox; NTA WBNS 
ek 8. BOOMERANG— Arinchair Theatre 12.2 13.4 8.7 79.7 Broad & High........ WLW-C 5.0 
i } Dana Andrews, Jane Wyatt, Lee J. Tues. Jan. 8 ae ee Drees: 2.6 
ie. Cobb; 1947; 20th Century Fox IG 056 2 eg, es ee te eee ee Oe eee on ee 
Fa) 2 WBNS 
ei 9. THE BLACK SWAN— Armchair Theatre 10.8 12.0 8.9 76.7 Premier Playhouse ........... WTVN ... 8.1 
er ef Tyrone Power, Maureen O'Hara; Sun. Jan. 6 Family Playhouse ............ WLW-C ....... 2.8 
4 atrtg. 1942; 20th Century Fox; NTA Ss) Srey rN uke 2! iat elles <j Shes? |) n= NC ae aes Luss ca 4p Gb a eee 
Lt He . if . WBNS 
; See ae . 
Rt ia 10. THE PETRIFIED FOREST— Best of Warner 10.4 11.2 9.8 18.2 People Are Funny... - 
. #) : Humphrey Bogart, Bette Davis, ; Brothers fury Como ... oa eee WLW-C isha 10.0 
Ki Leslie Howard; 1936; Warner Brothers; CEES SN ah tee eS AM ee BE Ferg Ry eh i ee. a ree 
at. y ; Associated Artists Productions 7:30-9:00 p.m. . 
ae WTVN 
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DEMAND FOR FEATURES GROW 


New King-Shore Distrib’s 7, Deal With 
Seaboard Drugs on Errol Flynn Pix 


Newly-formed King-Shore Films* 


distribution outfit has set up an 
unusual 150-market deal with Sea- 
board Drug Co. in which instead 
of a regular program charge for 
“Frrol Flynn Theatre” the new 
distribution outfit would share in 
Seaboard’s sales on a new drug 
product. Under the deal, King- 
Shore gets a percentage of the 
gross sales on Seaboard’s new 
Mericin brand drug for the term 
of the 52-week contract. 


There have been variations on 
such deals before, but always as 
a subsidiary factor to a deal. Mat- 
ty Fox, for example, has as part 
of his C&C Super deal with Inter- 
national Latex, a limited partici- 
pation arrangement on Latex sales 
in markets showing the RKO li- 
brary. But the King-Shore deal is 
believed to be the first where the 
only income to the. distributor is 
out of a portion of the sales of the 
product being advertised. 


Under the deal, Seaboard will 
place the “Errol Flynn Theatre,” 
produced in England by Canadian 
interests, in 150 cities beginning 
March 1. As of that date, and for 
the duration of the 52 week period 
(longer, if Seaboard exercises op- 
tions), King-Shore participates in 
all sales of Mericin. There are 26 
“Flynn” films, and the pattern will 
be 26 firs‘'runs and 26 repeats. 
Charlie King, board chairman of 
the new company, said that King- 
Shore has a maximum take under 
the deal of $4,000,000. While there’s 
no maximum guarantee to the dis- 
trib, King said that his participa- 
tion was sure to hit the $4,000,000 
ceiling. . 

Apart from the Seaboard deal— 
which incidentally marks the first 








| 


ROLL 2 PILOTS ON 
‘MICHENER PRESENTS’ 


Hollywood, Feb. 19. 

Two pilots of the proposed 
“James Michener Presents” series, 
on which the writer will host sev- 
eral of his own stories, go before 
the cameras in Honolulu this week. 
Two half-hour telefilms will be 
“Alua,” starring Gloria Talbott and 
Lyle Bettger, and a second pos- 
sibly to star Steve Brodie. 


Series is being produced by Or- 
ville Hampton in Honolulu, with 
Jack Skirball lining up casts and 
handling production details here. 
Project is financed by Hawaiian 
and Samoan coin, under the South 
Seas Production Ltd. banner. 





Liv’s W. Germany 
Production Gleam 


Possible telefilm production in 
West Germany by Ziv will be ex- 
plored by Ed Stern, head of Ziv’s 
international division, now tour- 
ing Europe on a number of Ziv 
projects. 


The West German telefilm pro- | 


duction possibility will be discussed 
by Stern in visits of Munich and 
Frankfurt, where he also discusses 
a program of German dubbing. The 
particular production project for 


| West Germany which he may have 


} 


| 


was not disclosed. 
In Paris, European headquarters 


time the drug outfit has-used tv—| fo, Ziv’s overseas operation, Stern 


King said he’s dickering for new | 


product. His distribution deal on 
the Flynn show, produced by Can- 
adian distributor Marcel Leduc, 
runs for five years. King is a 
former Mutual sales exec and pro- 
ducer, and has latterly been in the 
telefilm field via Television Pro- 
grams of America and other out- 
fits. Sig Shore, prexy of the new 
outfit, is former prez of Cavanaugh 
& Shore agency and v.p. of Bu- 
chanan & Co. 


RKO Production 
Of Telepix in ‘51 


RKO Television, with an expand- 
ed catalog of fresh syndicated prod- 
uct, also plans to enter telefilm 
production this year. 





cent Palm Beach, Fla., meeting of 
parent company of the tv 
and motion picture company. Proj- 
ects include half-hours and hour 
formats, based on material in the 
RKO vaults and fresh scripts. Ex- 
ploratory talks have been held with 
a number of top personalities, in- 
cluding Bing Crosby for a feature, 


subsid | 





will oversee stepped up dubbing of 
Ziv shows in the French language. 
He also will meet in London with 
execs of both commercial and gov- 
ernment tv systems. Ziv currently 


has four shows on the air in British | 
. . | 
tv, with deals pending for others. 


9 Metro Pix a Week 





On Buff. Station, Clients 
Don’t Mind Spot Hikes 


Buffalo, N. Y., Feb. 19. 

WHEN-TV, which kicked off its 
Metro feature unreeling recently, 
has boosted its one-minute spot 
rate for its vintage pix from $80 
to $150. While advertisers who 
have previously been using the 
time slots now occupied by Metro 
cintematics are being given 30 days 
protection at the old rates, the 
station has already sold 40 new 


| spots weekly at the increased rate. 
Decision was reached at the re-| 


Meredith station is runing Metro 


| theatricals beginning at 11:30 p.m. 
top execs of RKO Teleradio, the | 


plus possible telefilm series deal, | 


but RKO execs say that the Crosby 


deal, like others, are too nebulous | 


for comment at this point. 

RKO Teleradio currently is kick- 
ing off the “Aggie” 
a backlog of the following for the 


series and has | 


syndication market: “Screen Di- | 
rectors Playhouse,” “Schlitz Play- | 
house of Stars,” “Sailor of For- 
tune,” and others. 





Liv Sales Expansion 


Three news sales execs have 
been appointed to Ziv’s natiohal 
sales division. 

They include William Flynn an 
ad exec with U. S. Rubber and 
Dell Publishing; Raymond L. Fuld 
previously with Metro-TV and 
NBC-TV; and Robert M. Leth- 
bridge, formerly with Weed Tele- 
vision. Flynn and Fuld have been 
assigned to the eastern division, 
headquartered in N.Y. Lethbridge 
will work out of Ziv’s midwestern 
office in Chicago. 





nightly, in addition to presenting | 


a double feature Saturday nights, 
and a Sunday matinee at 1:30 p.m. 
Sunday matinee, offered on “spec” 
basis with four advertisers rotating 
sponsorship, is tagged at $2,000 
weekly and the first advertiser to 
be signed is Syracuse’s Nether- 
lands Dairy. 


Station plans to use nine Metro | 


films weekly, with close to a two- 
year period seen for the playoff 
oi the first-runs of the 723 Metro 
pix. Library was kicked off with 
large-scale ad-promotion campaign. 





‘Union Pacific’ Series 


Hollywood, Feb. 19. 

Pilot for railroading series en- 
titled “Union Pacific’ is being 
prepped by NBC-TV film syndica- 
tion, but series is not connected to 
Cecil B. DeMille’s 1939 theatrical 
pic for Paramount, of the same 
title. 

Milton Geiger has been assigned 
scripting duties on the plot by 
George Cahan, 


Ziv’s ‘Sea Hunt’ 
; Hollywood, Feb. 19. 
Producer Ivan Tors is prepping 
a new series for Ziv TV, entitled 
“Sea Hunt.” 
Pilot lensing is slated next week, 
from an Ellis Marcus script. 





FVEN THE LESSER 


In a curious turn of events, the 
feature film industry has taken on 
the aspect of a seller’s market in 
the major cities. This despite— 
or actually because of after analysis 
the immense unloading of major 
studio backlogs during the past 
year. _Superficially, the impres- 
sion is that with the enormous 
product flow, the stations could 
call their shots, but things haven't 
worked out that way. 


The plain and simple fact is that 
the enormous impact of studio 
backlogs on station programming 
has resulted in a self-generating 
demand for even more feature 
product. And because of this, even 
medium-quality pictures which 
were lying on the shelf two years 
ago and even a year back are de- 
manding and receiving tall coin. 


Whether it’s the station that 
after years of eschewing film has 
come to the conclusion that he 
needs features to compete (like 
WRCA-TV, N. Y., and other NBC 
o0&o0’s like WNBQ in Chicago), or 
the stations which are loaded with 
feature backlogs but still want to 
command more, such as Westing- 
house Broadcasting (which in spite 
of the RKO and Warner libraries 
is sparking the collective-station 
drive to acquire the Paramount li- 
brary), good film is very much in 
demand and commanding higher 


prices. A few examples fill out 
the picture: 
Item. Less than a year ago, 


WATYV, the New York indie, paid 





about $10,000 a picture for NTA’s 
first package of 52 features from 
| 20th-Fox. Couple of weeks ago, 
| the station paid an average of 
| $14,000 a film for the same number 
of runs for NTA’s new “Rocket 
| 86” 20th-Fox package, with little 
| appreciable difference in quality 
| of the product. This despite the 
|}unloading of the Warners, Metro 
| and RKO libraries between the two 
| purchases. 

Item. WRCA-TV, the prime ex- 


the area of major feature film pro- 
gramming from the competitive 
aspect, has been averaging about 
$10,000 a subject on a seven-run 
basis for its recent feature acqui- 
ies: This includes some prod- 
uct that’s been around for some 
time but for one reason or another 
| (such as English dubs on foreign 
| pix) hasn’t been moved Compar- 
able product one to two years ago 
| would have commanded a price of 
| $6,000 to $8,000 a subject at best. 
| That $10,000 is an average price— 
| the lower-priced items couldn’t be 
|; moved at all at that time. 

| Item. United Artists, with its 
package of 39 post-’48 films, few of 
| which could be classed as Grade A 
| product, has racked up over $2,- 
| 200,000 in only about three months 
|of selling. 

| Item. The 35 Pine-Thomas pic- 
| tures, which prior to the advent of 
ithe major libraries never got off 
|the ground, is now starting to 


| 
| 
| 
| 


move quickly in the sales area, |Committee for Freedom of Relig- 
, with WRCA-TV a major purchaser. [ius Expression, a group of Protes- 





‘Civil War Documentary 


Television will get first crack at 
a new half-hour Civil War 


mentary, even though the short 


|Picture Arts & Sciences. 
|“The True Story of the Civil War,” 
lone of two documentaries pro- 
duced by the recently established 
Coast production firm of Camera 
Eye Pictures (both have copped 
nominations; the other is “The 
Naked Eye” and will be distributed 
exclusively as a theatrical entry) 
}and narrated by Raymond Massey. 

Civil War film is based on the 
stills of photographer Matthew 
Brady, and is being handled for 
network sale by Cy Donegan of 
Woods, Donegan &.Co., who is rep- 
ping Camera Eye in N. Y. for tele- 
vision. Idea is to show the docu- 
mentary as a one-shot, then dis- 
tribute in theatres and thereafter 
syndicate it to stations as a library 
feature. 











PRODUCT SELLING 


EXPLOSION’ PILOT 
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| 


| ample of the johnny-come-lately in | about $1,000,000 before skein is | 


} 
| 
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For TV, Then Theatres | 


docu- | 


Food Products Top 


Beer Clients 


As No. 1 Buyer of Syndicated Pix 





+ 
a 


IN ‘STUDIO 57’ SNEAK 


Hollywood, Feb. 19. 

Pilot film entitled “Explosion,” 
based on “Gunga Din,” will be 
aired on Revue’s “Studio 57” 
series on ABC-TV. Revue lensed 
the pilot, starring Jack Kelly, with 
Richard Lewis producing and By- 
ron Haskin directing. 


Practice of airing pilots of “57” 
as a tryout is by no means a Re- 
vue “policy,” according to Lewis, 
who also produces that series. 
However, this season at least three 
of the 26 “57” stanzas will be 
piléts for other series, Lewis ad- 
mits. 





Rosary Telepix 
In Global Spread 


“The 15 Mysteries of the Ro- 
sary,” the telefilm religioso series 
shot in Spain, is now ready to be 
dubbed in seven languages, with 
world wide tv distribution set in 
about another year. 


Rev. Patrick C, Peyton, creator 
of the series, who also created Mu- 
utal’s ‘Family Theatre” series, was 
in N. Y. last week, when he re- 
ceived the American Legion’s Out- 
standing Service Award for “Fam- 
ily Theatre,” which celebrated its 
10th anni Thursday (14). Attend- 
ing the taped celebration was the 
Legion’s national commander, Rev. 
Bernard Gerdon, and Rosalind Rus- 
sell, one of the 350 Hollywood stars 
associated with the drama dedi- 
cated to keeping the family intact. 

Regarding his new series, shot 
in Eastman color and directed by 
Joseph Breen Jr., Father Peyton 
estimated that the cost will run 





ready for market. Each episode 
consists of a straight dramatiza- 
of a particular “mystery,” with a 
two-minute talk by the Catholic 
clergyman at the finale. Series. 
three-and-a-half years in prepara- | 
tion, consumed 140 shooting days. | 
Financing was via contributions. 
Father Peyton returns to Spain in 
another week. 


Catholic Laymen Mag 
Joins in Protest Over 


WGN-TV ‘Luther’ Nix| 


Chicago, Feb. 19. 

Commonweal, weekly magazine 
published by Catholic leymen, ‘‘de- 
plores” in the lead editorial of its 
current issue the cancellation of 
the Martin Luther biographical 
film on WGN-TV. The editorial is 
being distributed by the Action 








tant and Lutheran leaders organ- 
ized to fight WGN-TV’s refusal to 
screen the feature as scheduled | 
last December. 

Magazine asserts “there can be 
little doubt, whether the Catholics | 
were organized or not, their pres- 


| sure caused a television station to 
| has already won an Oscar nomina- | 
| tion from the Academy of Motion | 


Film is | 





cancel the showing of Martin Lu- | 
ther.” 

“They have damaged the fabric | 
of our society because they have 
placed in jeopardy the still unde- 
fined ‘freedom’ of the tv screen. 
Television does not yet enjoy the 
guarantees that have been defined 
for speech, the press and, increas- 
ingly, for the screen. TV stations 
have shown that they are peculiar- 
ly susceptible—all too susceptible 
—to pressure from the audience. 

“Those Catholics in Chicago who 
objected to the showing of Martin 
Luther took advantage of these 
weaknesses to deprive other citi- 
zens of the film. Even if the de- 
cision in this case is reversed and 
the film is shown on tv, every tele- 
vision studio will tread more war- 
ily in scheduling programs in the 
future. 





Food products, swelled by a vari- 
ety of new customers and added 
coin from old clients, have emerged 
as the No. 1 sponsor group of syn- 
dicated shows in the U. S., out- 
pointing beer as the leading spend- 
ers on syndicated skeins. 

Close on the heels of food prod- 


ucts and beers are the telefilm pro- 
gram buyers falling under the 
headings of gas and oil and auto- 
motive. Other leading skein spon- 
sor groups include retail outlets; 
soft drinks; farniture and appli- 
ances; and banks and financial in- 
stitutions. Beyond that the field 
is wide open to a wide range of 
advertisers. 

Information was culled from 
leading syndication outfits, includ- 
ing Ziv, Screen Gems, Official 
Films, ABC Film Syndication, 
Television Programs of America. 
While data on the whole was sparse 
on subject, it clearly indicated the 
drift to food products as the top 
syndication spender over the past 
year. 


The most recent and detailed 
data was furnished by Ziv and 
the experience of Ziv, with its 
large amount of syndicated sales 
direct to advertisers, is indicative 
of what has occured during the 
past 12 months. In the Ziv array, 
food products account for more 
than 20% of the advertisers spon- 
soring an average skein. Beer fol- 
lows with about a 15%, gas and 
oil with about 10% and auto deal- 
ers with over 5%. The others 
roughly 50% of advertisers spon- 
soring Ziv shows fall into the wide 
range of categories as previously 
indicated. 

Not included in the survey are 
advertisers purchasing participa- 
tions in local telefilms, an exclu- 
sion stemming from the scattered 
nature of such information. But 
participation revenues account for 
a sizable _bulk of revenues riding 
on syndication programming. 

The swelled No. 1 food products 
category includes such large re- 
gional sponsors as Carnation Milk, 
Mueller’s Macaroni, S. W. Foods, 
National Biscuit Co., Sunshine Bis- 
cuits, Royal Cup Coffee and others. 
In terms of numbers, the food 
product sponsors are way above 
the number of beer advertisers. 
In terms of individual companies, 
though, beer companies have a big- 
ger syndication program outlay. 

Circumstances are such now, 
that food product companies and 
beer find themselves the top com- 
petitors for a regional deal on a 
good syndicated show. 


Banner SG Gross 


On Tap, Sez Cohn 


The syndication department of 





| Sereen Gems, which has 10 shows 


aired network, as well as a large 
feature film operation, was de- 
scribed as “the backbone” of the 
Columbia subsid’s biz by Ralph M, 
Cohn, v.p. and general manager 
Cohn, referring to the absorp- 
tion of Hygo and Unity by Screen 
Gems with the former's catalog 
added to the company’s portfolio, 


| looked forward to the largest gross 


in the company’s history’ for the 
coming season. Addressing the 
amalgamated conclave of Hygo- 
Unity-Screen Gems sales force, he 
told them that some of the 18 new 
Screen Gems half-hour properties 
for the new season would be 
syphoned off for first-run syndica- 
tion, a fresh field for the Columbia 
subsid. Screen Gems amalgamated 
portfolio now conists of 466 fea- 
tures; 679 episodes and 53 serials: 
334 Western features; 369 half- 
hour syndicated programs; and 130 
quarter-hour programs, 

Jerry Hyams, director of syndi- 
cation, and Robert Seidelman, 
sales manager, presided over the 
series of meets which concluded 
Friday (15), the first such meeting 


(Continued on page 36) 
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de Fi RLYB , RDS UJ Packed with high-voltage adventure,CBS 


Television Film Sales’ dynamic new action series is generating plenty of 
excitement. First rating, in Omaha, was a high-flying 42.5, with 68.9% 
share of audience. On WPIX, “‘Whirlybirds” got the highest rating ever 
won by a regularly scheduled nighttime program on.a New York inde- 

endent station. Lots of sponsor action, too! Added to the 85 markets 
originally sold in just six weeks’ time, are a score of big new sales...to 
such advertisers as Pepsi-Cola, Winston Cigarettes, National Tea Com- 
pany, Duffy-Mott. Juice up sales in your market. For details, call or wire 


CBS TELEVISION FILM SALES, INC. @ 





“,.. the best films for all stations”’ 
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te Gets Sex-Appeal Buildup 





NBC Envisions TV’s First Full-Fledged Matinee Idol 
As Campaign Rolls 


Hollywood, Feb. 19. 


Television appears to be on the 
verge of successfully creating its 
first matinee idol. 


TV’s “Matinee Theatre.” 
Network is launching an unpre- 


cedented sex-appeal buildup for | 


Conte in a widespread campaign 
starting at the trade level and 
reaching all the way to fan publi- 
cations. Results indicate he’s well 
on his way, particularly with the 
aid of such organizations as the 
Men’s Apparel] Guild which has se- 
lected him as “Best Dressed Man 
in TV.” 

What makes the campaign un- 
usual, however, is that Conte is 
best-known as a salesman in his 
capacity as host on the show. A 
skilled and- veteran Broadway ac- 
tor, his thespic appearances on the 
program are extremely limited; 
he’s done about eight in the 16 
months the five-a-week show has 
been airing. With this in mind, the 
NBC pitch is to make him a.super- 
salesman and the web is utilizing 
expensive brochures tagged “It 
Takes a Good Man,” figuratively 
comparing Conte to Don Juan, 
Lothario and Casanova in his ap- 
peal to distaff audiences. 

Lending validity to the network's 
contention is Conte's 6,000-mem- 
ber national fan club, a rarity for 
a personality whose chief function 
is to “host” a teleshow. Group is a 
militant organization of dues pay- 
ing members who pressure retail- 
ers to stock the product of ‘“Mati- 
nee” sponsors and back up Conte’s 
sales pitches with unprecedented 
response. The network points to 
the fact that Armour & Co. sold 
out its entire supply of turkeys in 
a two-day period as a result of a 
Conte spiel. At one time, he sold 
more than 200,000 ice cream 
scoops as a result of a single pitch. 

Conte has all the physical attri- 
butes of a matinee idol and regis- 
ters:solidly as a talent. On Broad- 
way, he appeared in such shows as 
“Carousel,” with top billing. and is 
now dickering a disk deal. His pact 
with NBC is exclusive for televi- 
sion but permits him eight weeks 
annually for film or summer thea- 
tre work. This summer, he and his 
wife Ruth—who sometimes subs 
for him as “hostess” when Conte is 
appearing in a “Matinee” show as 
star — will probably do “The 





Appropriately, | 
he’s John Conte, host-star of NBC- | 





Guardsman” on a silo trek calling | 
for a $4,000 guarantee. 


Unusual aspect of his “Matinee” 
operation is that Conte has his own | 
unit (which operates from a sepa-| 
rate studio . dubbed “satellite | 
one”), including cameramen and | 
technicians. 


Conte recently formed his own . 
corporation to begin tieing in with | 
his mushrooming popularity as a 
merchandiser. First aspect of the 
new setup is a line of high-grade 
sports shirts which will be manu- 
dactured by California Holiday, lo- 
cal soft-goods firm. Other similar 
tieups are in the making for which 
he will receive 5° of the retail 
selling price. 


Mayor Wagner Okays 
Fourth Year Go-Round 


On TV ‘Conferences’ 


New York Mayor Robert F. Wag- 
ner has okayed the fourth year of 
“Mievor’s Conferen-e” on local tv 
and radio outlets. iWew video cycle 
begins in March with WABC-TV 
picking up the news confab built 
around Wagner. In_ succeeding 
months, WOR-TV, WCBS-TYV, 
WRCA-TV, WABD and WPIX, in 
that order, will. air the half-hour 
show. After August, they will ro- 
tate the program again. 

Arnold Cohan, the Mayor's radio- 
tv adviser, said that the city’s ra- 
dio stations do not have exclusive 
rights each month to the program 
as do the rotating tv stations. He 





said that any and all of the audio: 


outlets can do a simulcast or a de- 
layed broadcast from the tv sound, 
and that an average of half-a-doz- 
en radio stations each month par- 
ticipated. 

Last year, the Room 9 reporters 
from the metropolitan dailies, who 





appeared on the televised “Mayor's 

| Conference” objected to the al- 
|leged ineptitude of the regular tv 
| reporters in asking questions about 
ithe city. An official explained that 
| “this problem no longer exists.” 





Cincinnati — Robert Schlinkert, 
WKRC-TV general sales manager, 
has assumed added duties of assist- 
ant general manager, under David 
|G. Taft, executive vice president 
jand general manager. It’s a new 
' position. 





Cal Nat Names Ames 


Louis B. Ames has been named 
director of the theatrical division 
of NBC's California National Pro- 
ductions. He replaces Alfred R. 
Stern, who had been holding down 
the post but who was recently 
named director of international op- 
erations for NBC. Spot involves 
directing the operations of the 
NBC Opera touring company, legit 
investments, etc. 

Ames has been feature editor 
and production manager on the 
“Home” show for the past two 
years. Before that, he was an asso- 
ciate producer on “Today,” was 
program manager of WPIX, N. Y., 
and produced “Opera Cameos” on 
the N. Y. Daily News indie. 


Classroom TV For 


Hub Kids Pushed 


Boston, Feb, i9. 

A bill to put tv in the school 
rooms ‘is being aired at the State 
House in Boston. Hearings started 
Monday (18) before the education 
committee on the proposal to per- 
mit all towns within a 50-mile ra- 
dius of the Hub to pool money and 
talent for*a series of daytime edu- 
cational tv. programs. 

Under the bill, a series of day- 
time tv programs would be tele- 
cast into Greater Boston class- 
rooms, educational, but entertain- 
ing. They could be picked up on 
any tv set in the area so that chil- 
dren home ill could watch the 
same program the class had and 
handicapped children could share 
the same programs. 

Funds would be used to finance 
programs for classrooms through 
facilities of a central educational 
tv station. Programs would be 
skedded for schooltime hours, 

Both the House and Senate must 
approve the bill. Sponsors of the 
bill say cooperative telecasting 
has been done successfully in oth- 
er states. 

The proposed classrom tv would 
work this way: A fifth grade is 
studying geography. A teacher 
could tune in at a certain time of 
day to a program that might in- 
clude film clips, objects from the 
land the pupils are studying and a 
lecture on the history of said coun- 
try with slides. 


Wile Shifts to Coast 
Sheldon Wile of the. William 
Morris Agency literary dept., will 
shift to the Coast office Feb. 23 
where he'll work with Stanley Col- 
bert. 
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performances .. . Now Provided Weekly on 
Over 150 Network Television and Film Shows. 


Call Don Redell, Sales Manager, TV and Film Services. 


TELEPROMPIER CORPORATION 


311 West 43rd $t., New York 36,N.Y¥. * JUdson 2-3800 


0° 


AEB RU GNINN CUA AE MTOR TT 


‘ 


AND = 


THOUGHT f§ 
c WAS Of 
ThE ONE 


WHO 
INVENTED 
MOVABLE 


Qo°o000c 000000 


TYPE J 











PHILADELPHIA 


ee, <3 


Wednesday, February 20, 1957 
Inside Stuff—Radio-TV 
The years seem to catch up not only with television’s comedians but 
also with its moppets. Pud Flanagan and Ginger MacManus, who have 


been Sonny Fox’s companions on CBS-TV’s “Let’s Take a Trip” since 


it started in 1955, are leaving the show. Reason is they’ve become too 
a — concentrate on dramatic parts now and on some more 
schoolw 


Last performance for the pair, aged 12 (Pud) and 11 (Ginger) will be 
April 21. CBS is launching a “nationwide search” for successors, with 
auditions already called for Monday (25) in N.Y. at the office of the 
web’s casting director, Rcbert Dale Martin. Fox is old enough—he 
continues on the show. : 





Closed circuit television, via the facilities of TelePrompter Corp. will 
be employed for an inter-city hookup of the annual stockholders’ meet- 
ing of the American Machine & Foundry Co. on April 16. 


Aim, according to AMF, is to give the company’s midwestern stock- 


| holders an oppprtunity to participate more actively in the annual meet- 


ing. The shareholders’ meeting will be held at the Sheraton-Black- 
stone Hotel in Chicago, with boardchairman and prexy Morehead Pat- 
terson presiding. Simultaneously a meeting of AMF stockholders will 
be held at the Sheraton-Astor in N.Y., with vice chairman Gen. Walter 
Bedell Smith presiding. 


There will be two-way audio-video transmission connecting the two 
cities so that stockholders will be able to see the activities at both loca- 
tions and direct questions at the management. 





A host of prizes and special shows will keynote WOR'’s, N.Y., 35th 
anniversary, to be celebrated Friday (22). 


All listeners whose birthdays or wedding anniversary falls on that 
day will be eligible for special gifts. Also eligibles are listeners, the 
initials of whose names are “WOR.” Other prizes will be given to 
listeners who guess the weather temperature throughout the day. 
Special contests are being held for the press and ad agencies. 


Congratulatory messages from figures such as Gov. Harriman and 
Mayor Wagner will be read on the air and the tunes on the “Bob Smith 
a “Music from Studio X” on Thursday will be culled from 
circa ; 





Television Bureau of Advertising held the first of 12 plans and 
progress meetings annually in New York last week. Purpose, in effect, 
was to give members a chance to benefit from TvB’s “detective work.” 


Promotion org told 55 Gotham station managers, network execs, sta- 


tion reps and officials of N.Y.-based broadcast chains which of the 


national advertisers had quietly begun “testing” national spot cam- 
paigns. Members were then told how and when they might go after 
orders from the testers. Similar meetings will be held quarterly in 
N.Y., L.A. and Chicago. 





First of a series of mother-and-son dances on tv has been inaugurated 
by Herb Sheldon’s “Studio Party,” WABD, N.Y. 


Idea stemmed from an interview Sheldon had with a teenager on 
his show recently. Sheldon invited him to bring his mother to the 
show when he learned the youngster’s mother had taught him to dance 
Soon thereafter over 500 phone calls from mothers flooded the studio 
asking if they could come with their sons. DuMont studio only holds 
20 couples so Friday (15) launched the first of a series of mother-and- 
son dances on tv, to be held from 5 to 5:30 p.m.. the “Studio Party” 
slof. Coming up next wil! be father-daughter dances as well. 





F. E. Jensen, director general of the Danish Broadcasting Co., is due 
in N.Y. on March 7, for a !ook-see at U.S. television and other matters. 

Slated to be here for about two-and-a-half weeks, he will confer with 
NBC officials, as well as visiting Washington, and taking a cross- 
country tour with many stopovers in large cities such as Chicago, Mil- 
waukee, San Francisco and Los Angeles. 





N.Y. Chapter of the Radio Pioneers is partying tomorrow (Thurs.) 
night at the Columbia U. Club. Lanny Ross and Nelson Case are 
among those entertaining. Hooker for the bash is the consolidated 
celebration of the three holidays, St. Valentine’s Day, Lincoln’s and 
Washington’s Birthdays. 


WJBK-TV Series On 
Unsolved Det. Crimes 


Detroit, Feb. 19. 
WJBK-TV will debut a live 30- 
minute documentary series on un- 
solved crimes from the files of the 
Detroit Police Department under 
the title 1300 Beaubien”—address 
of local central police station. 


Program will feature actual de- 
tectives who worked on each case, 
telling how they conducted the in- 
vestigation and urging viewer’s to 
furnish any clues they may have. 
Producer is Standard International 
Productions, headed by Granville 
Ryan, ’ 
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WAR AND PEACE — MAYERLING 

BALLAD OF BABY DOE 
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EAST 63rd STREET 
Park and Madison, New York 


Garden Duplex, 4 Rooms, 1'/2 Baths 
Partly Furnished 


Short or Long Term—$475. 
MU 17-5427 






































LIKE TO MAKE FRIENDS? 


The technique above works on just one perso , . 
it works at all. It could earn you a fat pe. eet SS 


KSTP-TV, the Northwest’s first TV stati 
friends with 615,000 TV families in a Be mes has made 


nearly four billion dollars in spendable income. commanding 
To make them your friends—and to sell them your product 


-TV is your best buy. 


KST P-TV CHANNEL © Tsar pau 


Basic NBC Affiliate “7he Nowhwesta Loading Station.” 


Edward Petry & Company, Inc., National Representatives 
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For the first time—all under one roof—the tremendous 
physical and technical resources of M-G-M's 185-acre 
Culver City lots are yours to command. 


Here is a city within a city—giant stages and sets, prop 
and make-up departments, story development, research 
experis—and much more. 


The most modern camera equipment and M-G-M's own 
laboratory are geared up and ready-to-go to give you 
split- second action on the production, processing and 
‘on-time’ delivery of black-and-white or color TV film 

- comnfercials. 


The personnel and artisans employed on your commer- 
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j...on a golden platter! 


MGM-TV OFFERS THE WORLD'S GREATEST 
STUDIO AND ITS FABULOUS FACILITIES FOR 


PRODUCTION OF TV COMMERCIALS! 


The same animation department which has consistently 
won awards for its “Tom and Jerry” and other cartoons 
con now create characters for you. 


All this at competitive prices. Your inquiries are cordially 
invited — today! 





JA SERVICE OF LOEW'S INCORPORATED 
7540 Broadway, New w York ee N. Yoo: 
WWason 2: 2000 
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Benny's Friar Friends 
Continued from page 2 
a partner, say the word.” He, favorite charities, said Jessel’s is 


brought the house down with 
Sammy Cahn’s parodies of “On the 
Street Where You Live” and “Mr. 
Wonderful.” Tony Martin song 
“Love in Bloom,” the Benny theme 
song, as it was originally written. 
Introducing Sinatra, Jessel said, “I 
give you the man who lost a con- 
tinent.” 
Bob Hope Cracks 


Bob Hope, one of the last speak- 
ers, said, “It’s so late my clothes 
and material are out of style. You 
know it isn’t me comic who'll 
turn out for a rival disease. Jessel, 
by the way, fell in love with. this 
hotel when he found out it has 12 
banquet rooms. He's been behind 
more plates than Yogi Berra. The 
last time Jack Benny paid $100-a- 
plate, was at Dr. Pincus—his den- 
tist.” Hope looked at his femme 
dais members, asked: “Who ever 
expected Irene Dunne to turn into 
a Cass Daley?” 

Although Jerry Lewis, playing 
the Palace, was absent, he received 
his share of the barbs. Hope said 
“I’m thrilled Jerry Lewis has taken 
to singing. His new album will be 
‘Music to Make Dean Martin Flip 
By’ on the ‘So there’ label.” About 
Governor Knight, Hope said he’d 
make good Presidential timber. 
“He plays lousy enough golf; he 
passed the Max Factor makeup 
test, and if he can convince Rob- 
ert Montgomery, he may be in.” 

Art Linkletter, who foliowed 
Hope: “I’m 6nly here by chance— 
if I had a chance to see the list of 
speakers who went on ahead of 
me, I would have been 300 miles 
from here. I do the kind of show,” 
said Linkletter, “Jack would never 
bring himself to do—the give- 
away.” 

Linkletter explained the success 
of Univac in choosing proper mates 
for lonely-hearts, then demon- 
strated how Jack Benny’s bride 
could have been chosen by the ma- 
chine, if he had not met and mar- 
ried Mary Livingstone. Gorgeous 
starlet Pat Sheehan walked on 
stage—only to present a card with 
the name of the lucky girl—Vam- 
pira. Miss Livingstone’s presence 
didn’t bother Vampira who sudden- 
ly fired a couple blanks in Mrs. B’s 
direction. 

Linkletter, recalling the comic’s 
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“St. Anne’s home for unwed moth- 
ers.” Jessel, turning to the NBC 
contingent said, “It’s very difficult 
to get a check signed at NBC— 
hardly an executive is there now- 
adays to wet a pen,” : 

The LA airport was alerted to 
hold Jessel’s eastbound plane as 
he prepared to introduce the guest 
of honor. “Benny,” said Jessel, 
“is a man of thoughtful and gentle 
laughter.” 

“I was 39,” Benny said, “when 
the first speaker got up. The last 
time I attended a $100-a-plate din- 
ner, Monte Blue was the toastmas- 
ter. I’ve never been on a dais with 
so many Gentiles.” 

‘The Jack Warner of Sacramento’ 

About Gov. Knight, Benny said, 
“He’s known as the ‘Jack L. War- 
ner of Sacramento’.” In recalling 
the most exciting nights in his life, 
Benny listed: his opening at the 
Palace, as a monologist; the night 
the(Friars gave him his first testi- 
monial dinner. “And,” he added, 
“I think I can say without fear of 
contradiction that my wedding 
night was more exciting than to- 
night—I didn't have to sit on a dais 
three hours waiting—and nobody 
bought tickets, and nobody gave the 
story to the papers.” 

Benny took occasion to give trib- 
ute to Hope, who, said Benny, was 
the first one of the comics to visit 
troops during wars and peace, any- 
where. 

Benny turned to Deborah Kerr, 
announced he had been interested 
in doing “Tea and Sympathy.” 
“However,” he said, “I thought I 
was too old for the boy—and the 
studio thought I was too old for the 
husband. They weren’t looking for 
that much sympathy.” 

Miss Kerr earlier contributed a 
story about Benny’s talent—doing 
“nothing on stage.” She related an 
incident at a Benny performance 
at the Palladium when a man seat- 
ed next to her expressed constant 
surprise at the fact Benny did noth- 
ing. “A few days !ater, Miss Kerr 
related, “I noted the marquee at 
the Palladium: ‘This Week Nothing' 
—and the only one waiting at the 
boxoffice, was the little man who 
had been sitting next to me.” 

Benny was plaqued by the Heart 
Association which will realize up- 
wards of $50,000 from the birth- 
day party. 

“I’m not really 39,” Benny con- 
cluded. “And I’m glad—I don’t 
think I could have quite so many 


| friends in only 39 years.” 





Maley’s Censor Slot 


Robert Maley, a vet radio and tv 
scripter and program manager, has 
been named director of continuity 
acceptance for Mutual and WOR, 
WOR-TYV, N. Y. 

He succeeds Walter Law, re- 
signed. Maley, who joined MBS’ 
New York flagship WOR three 
years ago, has been net’s assistant 
continuity acceptance director. 





One Flight to Fame 


Pittsburgh, Feb. 19. 

A young Negro baritone who 
sings for a few minutes every 
morning on KDKA-TV and 
then drops downstairs a floor 
in the same building and be- 
comes a parking garage at- 
tendant for the remainder of 
the day won the Great Lakes 
division finals of the Metro- 
politan Opera Auditions of the 
Air in Cleveland last week. He 
is Robert Mosely, featured 
singer on Ch. 2’s daily “Home- 
town” hour and regularly em- ~ 
ployed by the Gateway Plaza 
in the building which houses 
the tv station. 

Mosely got $300 for his win 
in Cleveland and will go to 
New York in the spring to 
compete in the national finals. 


_| Wallace. 











AUSSIE TV CAN’T USE 
BRITISH FILMED COM’LS 


London, Feb. 19. 

A bar on the use of British 
filmed commercials for Australian 
tv has been imposed by British 
Actors’ Equity. Although the 
standard contract limits the use 
of commercials to the UK, they 
have, in the past, approved ad hoc 
deals for their use overseas on 
payment of extra fees. 


The uniom has now been advised 
by Australian Equity that their 
negotiations for a commercial con- 
tract have reached deadlock. 
Hence the instruction from Brit- 
ish Equity. 


=a, Continued from page 23 eee 














ty of negative comparison’s to 
Beckman’s status. 


With the timetable for promo- 
tions originally written to include 
Jason Rabinovitz, business manag- 
er of tv, and Don Coyle, tv re- 
search chief, top network manage- 
ment founc it advisable to provide 
advances of a similar nature for 
their radio counterparts. Steve 
Riddelberger, ABC Radio biz boss, 
and Dean Shaffner, radio research 
head, will get stripes at the same 
time, it was disclosed. 


George Comtois, ABC Radio 
sales director, will get his vice- 
presidency. Radio side has had 
only one veep for some time, that 
being Don Durgin, veep in charge. 
Remaining men to get upped to 
veep are Gene /ccas, newly hired 
administrative assistant to Oliver 
Treyz, tv network boss, and Robert 
Stone, manager of ABC-TV’s flag- 
ship in New York, WABC-TY, lat- 
ter having been officialized along 
with Beckman and DeGray last 
week. 





Louisville — Berry Smith of 
WAVE sales staff takes over man- 
ager post at WFIE-TV, Evansville, 
Ind., succeeding Ted Nelson, who 
has bought a new station at Ken- 
dallville, Ind. 











SLIDES « 


Na 


\7 - 756 SEVENTH AVE 


Put ACTION in your slide presentation with... 
CELLOMATIC PROJECTION! 


We point with pride to the A.B.C. presentation at the Waldorf Astoria 
_. on February 13th as an exampie of what the Cellomatic Corporation can 
do for you and your clients. ; 


Whatever your visual and production needs... safes meetings large 
and small or exciting television animation .. . the Cellomatic organization 
is better equipped to serve you. : 


“SCRIPT » DIRECTION « SOUND + PRODUCTION « STAGING » 
Saianaie’ 


And that big PLUS... 


CELLOMATIC. PROJECTION! the only an 
Imagine the animation of motion pictures on a stide budget. You must 
see it to believe it, Call for a personal demonstration. 


* MOTION PICTURES « 


Cae CORP 


CHICAGO 


556 W. MONROE ST 


NEW YORK 


imated slide projector available. 
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Emmy Nominations 


=——= Continued from page 22 


Whedoms, Louis Peterson, Rod 
Serling, Elick Moll, Reginald Rose. 


Best direction one hour or more: 
Lewis Allen, Bob Banner, Kirk 
Browning, John Frankenheimer, 
George Ray Hill, Ralph Nelson. 

Best direction half-hour or less: 
George Archainbaud, Herschel 
Daugherty, Sheldon Leonard, Wil- 
liam Russell, Clay Yurdin. 


Best musical contribution: Leon- 
ard Bernstein, Sid Fine, Nelson 
Riddle, Walter Schumann, Oliver 


Best actor in a dramatic series: 
James Arness, Charles Boyer, Da- 
vid Niven, Hugh O'Brian, Robert 
Young. 

Best continuing performance by 
a comedienne in a series: Edith 
Adams, Gracie Allen, Lucille Ball, 
Nanette Fabray, Ann Sothern. 

Best actress in single perform- 
ance: Edna Best, Gracie Fields, 
Nancy Kelly, Evelyn Rudie, Claire 


Trevor. ‘ 
’ Best actor in single perform- 
ance: Lloyd Bridges, Fredric 


March, Sal Mineo, Jack Palance, 
Red Skelton. _. 

Best male personality. in con- 

tinuing performance: Steve Allen, 
Leonard Bernstein, Perry Como, 
Tennessee Ernie Ford, Alfred 
Hitchcock. 
_ Best female personality in con- 
tinuing performanee: Rosemary 
Clooney, Faye Emerson, Arlene 
Francis, Gisele MacKenzie, Dinah 
Shore. fe 

Best comedian in continuing 
performance on a_ series: Jack 
Benny, Sid Caesar, Robert Cum- 
mings, Ernie’ Kovacs, Phil Silvers. 

Best actress in continuing per- 
formance in a dramatic series: Jan 
Clayton, Ida Lupino, Peggy Wood, 
Jane Wyman, Loretta Young. 

Best single show of the year: 
“Victor Borge Show”; “A Night to 
Remember”; Leonard Bernstein on 
“Omnibus”; “Requiem For a 
Heayyweight”; “Secret Life of 
Danny Kaye.” 

Best supporting actor: Art Car- 
ney, William Frawley, Paul Ford, 
Carl Reiner, Ed Wynn. 

Best supporting actress; Pat Car- 
roll, Ann B. Davis, Audrey Mea- 
dows, Mildred Natwick, Vivian 
Vance. 














Sherwood 


Continued from page 21 





KROW, Oakland, and KSFO and 
KYA, Frisco, after breaking in with 
KCBS. He had given KGO notice 
last fall that he was leaving Feb. 
1, and did, though the station’s 
new general manager, ABC vice- 
president John Mitchell, tried to 
convince him to stay on. 

While in Chicago, he talked by 
phone to Mitchell, who suggested 
Sherwood return to Frisco and re- 
sume negotiations with ABC. 

“He probably didn’t mean it,” 
said Sherwood, “but I don’t care. 
I’d rather cut lawns in Golden Gate 
Park than stay in Chicago.” 

He added that he and his bride 
had driven around Chicago and 
suburban Evanston, and found: 

“The snow was brown, the day 
was cold, the clouds were gray, the 
people were gray. They don’t 
know what San Francisco living 
means,” 

Whereupon, knowing NBC would 
be plenty sore, he planed west. 











Screen Gems 


amma Continued from page 31 = 








held since the merger. Hyams an- 
nounced the formation of a new 
regional area in the sales depart- 
ment, that of north central, U. S> 
with Stanley Duddleson, formerly 
midwestern regional. sales man- 
ager for Hygo, named manager. | 
He will headquarter in Detroit. 
With this addition, Screen Gems 
now has five regional sales areas 
in the U. S. 

Pat Rastall, formerly with ABC 
Fily Syndication, has been appoint- 
ed midwestern area sales rep, 
working out of the Chicago office 
with Henry Gillespie, midwestern 
area manager. 

Speakers included John UH. 
Mitchell, v.p. in charge of sales, 
and Henry S. White, director of 
advertising and promotion. Other 
topics discussed included new tech- 
niques regarding residual film 
sales, servicing problems both to 
stations and advertisers, foreign 





operations and publicity and pro- 
motion. i 


Denver ‘40 Top Tunes’ 
Contest Brings Another 
Postal Fraudulent Rap 


Denver, Feb. 19. 

Denver has had its second case 
of folks trying to beat a contest 
through fraudulent use of postof- 
fice cancellations. The first was 
when a lad, working extra at the 
postoffice, used the gimmick to beat 
the weekly football contest of the 
News by picking the 20 winners, 
The second was when a young 
couple tried to win the $10,000 
that radio station KOSI was offer. 
ing to .the first one t could 
pick correctly and place in order 
the 40-top tunes of the week as 
announced by KOSI. — 

The couple, Mr. and Mrs. Robert 
E. Griswold, wrote a letter to 
themselves, addressing it in pencil. 
Getting it out of their box at the 
postoffice they erased their name, 


‘wrote KOSI in in ink, waited until 


KOSI had announced the list, then 
copied it and handed the letter to 
the clerk at the postoffice, telling 
him they. had just gotten it out of 
their box. The clerk, suspecting 


‘nothing, tossed it into KOSI’s box, 


so the postmark stood. The man 
has been charged with using the 
mails to defraud, and the wife, 
being only 16, was charged under 
federal juvenile delinquency act in 
connection with the same scheme. 
The man could receive a sentence 
of five years and a fine of $1,000. 
The wife, if found guilty, could be 
subject to imprisonment until she 
is 21 as well as a $1,000 fine. 
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WAY OUT 
IN FRONT! 


Oldtime steamboat races along 
our Ohio River Valley were often 
close, and hazardous to put your 
money on. Quite different from 
today’s audience race among 
TV stations. When you put your 
money on WSAZ-TV, you've 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 
these WSAZ-TV margins over 


the next-best station: 
95,670 more homes per month 
99,430 more homes per week 


101,130 more daytime homes, 
weekdays 


100,580 more nighttime 
homes, weekdays 


WSAZ.-TV steams with compar- 
able popularity across a four- 
state domain wherein almost 


$4,000,000,000 buying power 


| awaits advertisers who like to 


ride with the winner. The gang- 
way is down at any Katz office. 


HUNTINGTON-CHARLESTON, W. VA. 


wv.B.C. 

Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 











ng 






LA LL 





Wednesday, February 20, 1957 


)EM SERIALS! 


AThey’re eating ’em up daily across the board 
A ln Frisco, Chicago, Tampa and 21 
other top TV markets! 
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SCREEN WHGEMS 


- ‘TELEVISION SUBSIDIARY OF COLUMBIA PICTURES 
presents 679 episodes of 
53 exciting serials! 
IDEAL STRIP PROGRAMMING FOR THE JUVENILE AUDIENCE! 


For information call 





NEW YORK DETROIT CHICAGO HOLLYWOOD NEW ORLEANS TORONTO 
711 Fifth Ave. 709 Fox Bldg. 230 N. Michigan Ave. i334N. Beechwood Dr. 1032 RoyalSt. 102-108 Peter St? 


Plaza 1-4432 Woodward 1-3979 Franklyn 2-3696 Hollywood 2-3111 Express 3913 Empire 3-4096 
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~ Tele Followups — 
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Other returnee, Bjoerling of the; ; 
| Moere bringing attention to it by 
‘some long-range camera work. 


Metopera, is an excellent tenor, 
who dwelt lyrically on segments 
from “Rigoletto.” With a femme 
foiling for him, he gave out with 
“La donna e mobile” and with an 
assist from Hilde Gueden duetted 
another sector from the Verdi 
work. 


Ricky Lane & Velvel provided a| 


briefie dialect ventriloquy turn and 
for other comedy, there was a brief 
display of basketball passing by 
the Harlem Magicians. Peter Gen- 
naro & Ellen Ray did a charming 
terp best described as a jazz ver- 
sion of flamenco. Although, it’s an 
attractive new track that Gennaro 


foliow the same style that distin- 

uished his duetting with Carol 
Goer in the “Stem Heat” num- 
ber from “Pajama Game.” 

Ex-pug Lou Nova, who came up 
from the audience recited “The 
Highwayman” in the manner of a 
fighter and it did have some laughs. 
There was a meaningless trailer 
from “Jesse James” used as an in- 
tro for Robert Wagner. Jose. 





Garry Moore Show 

Moving out of the studio, Garry 
Moore took his troupe to Winter 
Haven, Fla., last week, accepting 
an invitation of the citrus growers 
association, convening during the 
game week. Judging from Wednes- 
day’s (13) half-hour, the decision 
was a smart one. 

The locale, fronting a lake, lent 
added color, accented by the Ber- 
muda shorts worn by Moore and 
his sidekick Durwood Kirby. The 
guests headlined on show caught 
were a group from Sarasota High 
School’s Sailor Circus, all of whom 
performed well on the trampoline. 

The combination of new sur- 
roundings and fresh guests daily 
also appeared to spur Moore's 
spontaneity. He showed good show- 
manship in his duet with Kirby, 
his clowning on the trampoline, his 
crack “meet one of our sponsors” 
when a dog wandered on the out- 
door stage. Alert, nothing seemed 
to miss his eyes. Across the lake, 
the local chamber of commerce put 
up a sign in a hurry only to have 
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GAG COLLECTIONS! 


Trunkful of bound, unpublished gag 


collections. Tremendeus source of 
material for TV or radio. 
MR. WENIEL, 





2904 N. Keating Ave., Chicago, Ill. 
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“welcome” read “ewlcome,” with 


One minor weak spot was vocal 
team of Ilene Wood and Ken Car- 
son, who did well with “Bumpy 
Road to Love,” but their duck boat 
“stand” drifted too far from the 
camera, lessening their effect. 


Slotted 10 to 10:30 a.m. Monday | 


through Thursday and Friday 10 to 
11:30 a.m., the show from its Flor- 
ida locale—marking the first time 
the CBS program has been moved 
out of the studio in its seven years 
—added up to solid, easy-going en- 


| tertainment. Horo. 
is following, his terping seems to | 





Kraft Theatre 

A farce that had many funny 
moments was served up by “Kraft 
Theatre,” NBC-TV, Wednesday (13) 
night. Calling it “The Man Who 
Couldn’t Say No,” scripter Don 
Witty indicated the potentiality in 
his name. He appears to have an 
aptitude in broad, bold strokes to 
build comic situations, showing 
also a flair for some smart dialog. 


But only the potential was shown 
in Wednesday’s serving. For after 
a gpod first act, the play bogged 
down in the second, and the viewer 
could call the turn in the situation 
thereafter. Witty was given a solid 
assist by the cast, headed by Bar- 
bara Cook, Robert Culp, Peter 
Turgeon and Jane Heller, and di- 
rector David Alexander who kept 
things moving at a good, comic 
clip. 

The broad plot lines have been 
used before on screen and stage. 
Story of a rich man’s daughter left 
at the altar by an adventurous 
beau who feels entrapped by wealth 
and flees to Europe only to be 
caught in a_ blackmarketeering 
web. But author, cast and director 
combined their talents on this one 
for some fresh twists. 

Story had beau Robert Culp 
joining forces with Belgium lass 
Barbara Cook, one of the most 
fetching blackmarketeers, with a 
flair for rationalizing her activfties 
in terms of good business sense. To 
her, it’s the “pink market,” supply- 
ing luxuries to people who can 
afford it, at only a profit margin of 
100%. Jilted Jane Heller carried 
off her role very well, trouping to 
Brussels to find her man, and 
learning the womanly wiles to 
finally capture him. Peter Turgeon 
as an American Embassy official 
who alternatively goes for the rich 
damsel and then the fetching 
“pink” marketeer, also registered 
nicely. Everyone played it broadly 


|in keeping with the spirit of the 


script, which kept things moving 
via a series of hijinks and elements 
of danger and suspense. Horo. 





This Is Galen Drake 

Galen Drake’s forte is the home- 
ly and the homiletic and on his 
new ABC-TV stanza they spell out 
strong commercial values. But, as 
he slushes comfortably around in 
his half-hour field of corn, he 
might give pause to the thought 
that the Saturday night program, 
though it’s only a few weeks old, 
is already teetering on the verge 
of excess. 

“This Is Galen Drake” is so darn 
folksy that some people might be- 
gin to consider it a bore. Drake 
employs two singers, Rita Ellis and 


|Stuart Foster, to complete the 
| crew, and he has obviously gone to 
| great pains to assure that both of 
| them are the type that could pass 
| unnoticed on 
| street. 
'looking femme, nonetheless han- 
‘dles her songs moderately well, 


Paducah’s main 
Miss Ellis, an ordinary 








apart from a slight nervous ten- 
dency to gush, Foster, who looks 
just as ordinary, is, on the other 
hand, a fully accomplished vocal- 
ist. Drake put him to work last 
Saturday (9) singing “Soliloquy” 
from “Carousel.” A long piece, it 


| doesn’t of itself offend. .However, 


show is so anxious to prove its in- 
stitutional value, that the strength 
of Foster’s rendition is glopped up 
with superimposed scenes of hand- 
some, healthy, happy moppets, in- 
cluded to promulgate the glories 
of parenthood hinted at in the 
song. 

Drake normally has a_ guest 
whom he guides through a verbal 
exchange of sweetness and light. 
He forewent the human kind last 
Saturday to do instead a bit with 
Zippy, a learned chimpanzee, 

Where the aura of sincerity best 
serves the show is in the commer- 
cials. Drake spreads Nucoa and 
Skippy with perfect we 

rt. 


CBS’ Rate Card 
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national total, would then carry a 
15° ratio on the overall price, or 
in this case $6,750. For a show 
priced out to $35,000, the N. Y. 
price would come to $5,250, etc. 
This of course, employs hypothe- 
tical figures and CBS hasn't re- 


leased the apportionment figure 
for N. Y. yet, or for any market. 


The new “rate card” setup was 
exposed to the CBS Film Sales 
staff this week in a three-day sales 
clinic in N. Y. which is due to 
wind up today (Wed.). Also un- 
wrapped was a new discount plan 
under which stations buying either 
strips or packages of several series 
will earn discounts on their prices 
up to 50%. Station qualifying for 
the maximum 50% is the one 
which uses six half-hours of CBS 
Film Sales product a week. Station 
can run them .in any pattern—a 
five-a-week strip plus a single once- 
a-week showing of a second series 
would earn the discount, for ex- 
ample. Discount plan will apply 
only to preduct that’s been on the 
market for the past year or so— 
it won’t involve new firstrun syn- 
dication entries. 

Sales clinic, involving reps from 
nine regional offices and Canada, 
also was exposed to new product 
being planned by the company. 
Five new series are in the works, 
but CBS is keeping them under 
wraps until the first couple of 
prints are in for agency exposure 
in a couple of weeks. 


Bill Berns 
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the news-special events sphere, 
he’s had an entertainment back- 
ground, having been a producer at 
ABC and Kenyon & Eckhardt and 
also having grown up in Philadel- 
phia in a theatre family. 


Berns starts his new = stint 
March 1 and WRCA-WRCA-TV will 
probably replace him from the 
current news & special events 
staff at the station. He’ll continue 
his teaching activities, courses in 
tv programming at Columbia and 
Barnard. Appointment, incident- 
ally, sprang out of several televi- 
sion and radio projects Berns did 
with Long Island businessmen, 
who recommended him to Moses 
for the post. 
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Disneyland ......... 21.0 
This Is YouPLife.... .23.0 
Dragnet ........ ‘ons eee 
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BEATS NETWORK SHOWS INCLUDING: 





eases cee 
Sayre 


Climax ..... 
Jackie Gleason 
... and others. 





Tele Reviews 








bee 


goalies. 


standard blocks by one-of the two 
Cusick’s a knowledgeable hockey 


an on-the-ice education on the 


worthiness was near-perfect 
manner the CBS-TV used in fol- 
lowing the cameras, Director Dick 
Liesendahl sacrificed total con- 
tinuity of the game in order to 
switch cameras to afford better 
closeups, but he couldn't have done 
better under the -)cuamaam 


TINKER’S WORKSHOP 

With Gene London 

Producer-Director: William Beal 

60 Mins.; Mon.-Fri., 8 a.m. 

Participating 

WABC-TV, New York ; 
WABC-TV has been struggling for 


ayem formula, some years ago with 
a studio show typed for adults, and 
then with a kidvid predecessor to 
the. recent ‘“‘Tinker’s Workshop” 
Whether the ABC network key 
here has the answer in the new 
Gene London stanza would be hard 
for an adult to determine, though 
it can’t be the least rewarding for 
grownups. 

Actor London has had previous 
experience in the kidvid area, hav- 
ing come from WRCA-TV where 
he was behind-the-scenes as a Herb 
Shriner puppeteer. He has that 
slow, carefully elocuted manneg of 
speech that marked Dr. Francis 
Horwich on the defunct “Ding 
Dong School” at NBC-TV. How- 
ever, London doesn’t have the 
lady teacher’s naturalness. His 
hesitant talk has a singsong quaity 
and a certain superiority that the 
network performer’s didn’t, If this 
doesn’t annoy children, it probably 
will annoy adults. 

On the other hand, London, as 
Tinker, is excellent at the tangible 
aspects of his business and in the 
“clean-living” attitudes he brings 
to his work. When viewed Friday 
(15) ayem, he demonstrated to 
moppets the art of making card- 
board masks. It was simple and, 
it’s assumed, interesting to the 
littler kids but unless the under- 
fivers, at whom this show is 
pitched, are geniuses they couldn’t 
have finished their masks at the 
rate of speed he did. Puppet work 
done in relation to visualizing a 
kiddie record played on the show 
was good. Cartoon material was 
not at all educational; if anything 
it was subpar video eect , 

Tt. 


DONNA DOUGLAS SHOW 
Producer: Donna Douglas 
Participating 

20 Mins., Mon. thru Fri., 1:10 p.m. 
WTOP-TV, Washington, D.C. 

Something new has been added 
to the fashions - recipes -chitchat 
formula for femme shows. This is 
a weekly feature on the regular, 
across-the-board Donna Douglas 
show. La Douglas, a tall, rangy, 
blonde of the glamor variety, has 
dared to approach intimate prob- 
lems concerning women’s health, 
their relationships to their hus- 
bands and children, and their per- 
sonal problems with frankness and 
dignity. Mincing no words, and 
facing up to problems generally in 
whispers, experiment has paid off 
in terms of rating, newspaper at- 
tention and civic acclaim. 

Former model Douglas has come 
a long way from her faltering be- 
ginnings on tv three years ago. 
Accenting novelty even in the more 
standard portions of show, she 
frequently spoofs fashions, shares 
jokes with her viewers, and even 
lets them in on the secret of her 
own shortcomings at times. With 
this technique of establishing rap- 
port with her femme audience has 
come increased self-confidence, im- 
proved diction, and a style of her 
own, 

Her most bell-ringing effort, 
weekly interview with an expert— 
always a woman except for one 
show — on an intimate medical 
problem. Working in close coop- 
eration with D.C. Department of 
Public Health, feature has emerged 
as an informative, factual, com- 
pletely serious discussion of such 
problems as infertility, hysterec- 
tomy, drug addiction, and intimate 
relations of husband and wife. 
Medical and anatomical -terms are 
used in their correct application, 
and no attempt is made to sugar- 
coat either the facts or the ter- 
minology. Treatment is sympa- 
thetic, albeit frank, and aim is in- 
formation for the worried, ill, and 
often confused housewife. 

Show, which has six weeks re- 
maining in its six month schedule, 
has won attention from medical 
departments throughout the coun- 
try, as well as an overwhelming 
mail response from viewers. 





Flor. 
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buff, who took to skates between) | 
the first and second periods to give | 


rules of the game. Of particular |: 


sometime to find that right 8 to 9° 


however, is the seven-eight minute | 
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AFTRA, Indes 





Chi indie radio : 
seeking a $30 weekly pay hike for 
staff announcers and an extension 
of pension and welfare coverage to 
freelance talent. S gabbers 
were given p&w coverage under 
the current paets. 

Meanwhile, AFTRA’s two-year 
local contracts with the network 
stations go to the printers this 
week and will be formally signa. 
tured shortly. 

Indies meeting with AFTRA 
exec secretary Raymond Jones and 
counsel Sanford (Bud) Wolff are: 
WIND, WJJD, WCFL, WAAR, 
WAIT, WHFC, WGES and WSBC. 


?. bar 9 ° 
NBC-TV’s ‘Sis’ Series 
Hollywood, Feb. 19. 
New situation comedy package 
for NBC-TV, “Sis,” created by net 
producer Jess Oppenheimer, is in 
the casting stages, with Virginia 
Martin, Broadway comedienne, 
planing in for a test. 





Pilot is tentatively slated to roll 


next month at California National 
Studios., : 
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NOTHING 
HOLDS ’Et 











| ...and it’s the Warner Bros. smash hits that 
LIKE , | lure the big audiences...and hold’em...from 
sales the first scene all the way through to the 


final fade-out! 


Just take a look at what happened in Portland, 


Oregon: 


Station KOIN’s Warner Bros. feature raked in almost double the 
combined November ARB ratings of both competing stations...and 





what’s more...these ratings held up as late as 12:45 A.M! 











keen ‘em In short, KOIN’s viewers proved what millions 
viewing with of viewers are proving night after night from 
WARNER BROS. coast to coast: People Just Don’t Walk Out In 
feature films! The Middle Of A Top-Notch Motion Picture! 





November ARB ratings for KOIN WARNER BROS. features 
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Saudek Takes Over 


= Continued from page 21 


tectural firm which “designs” pro- 
grams for specific clients; it has a 
creative corps on hand, unlike 
most package houses. 

As to the status of “Omnibus” 
for next season, Saudek, at a press 
conference yesterday (Tues.) said 
that preliminary discussions have 
begun with the three networks 
over a time period. There is 
“warm” sponsor interest, including 
that from thé show’s two present 
bankrollers, Union Carbon & Car- 
bide and Aluminum Ltd. Question 
of a specific time slot and specific 
program length (possibility of 60 
minutes instead of the current 90) 
haven't come up yet, Saudek said. 


Transfer or rights to “Omnibus” 
to the Saudek group would encom- 
pass all rights, including nega- 
tives, kinescopes, secondary rights 
and the syndicated series “Under 
the Sun.” Transfer is still in ne- 
gotiation and the amount of the 
transaction isn’t known. Saudek 
said that the consideration involved 
is not “nominal” but based on the 
value of the properties; however 
Ford Foundation prez Henry T. 
Heald emphasized that the Founda- 
tion wishes to do everything possi- 
ble to make the new venture suc- 
ceed and conceded that the terms 
of the transaction would be gen- 
erous. 


Seeks Financing 


Besides assembling new proper- 
ties and trying to set up “Omni- 
bus” for next season, Saudek is on 
the prow! for financing for his new 
company. While he hasn't settled 
on any particular pattern of fi- 
nancing, he estimated he’d require 
about $500,000 to get the company 
? the kind of financial shape he'd 
ike. 
first dollar of financing last week 
from Leonard Bernstein, who toid 
him he'd like to appear on ‘“Omani- 
bus” “every year for the rest of my 
life.” Similarly 
Welch, who happened to be present 
at the press conference, said he ex- 
pects to confine all his future televl- 
sion work to the program. While it 
wasn’t spelled out, it’s likely that 
a large talent pool a la Bernstein 
and Welch, Agnes de Mille and 
others who have debuted on tv via 
“Omnibus.” will be available to 
the new company. 


of 90 minutes each, with about 400 
different features in all. As of 
March 31, the last show of the sea- 


Inci lly, he received his | —— 
ncidentally ‘York station might shortly leave | to the Commission to devote at 


| 





attorney Joseph | 





‘Omnibus’ 





spent $8,900,000 on the program, o 
which $5,785,000 has been offset by 
income from, sponsors, leaving a 


net grant of $3,115,000 by the) 


Foundation. Heald stated that it 
had been the intent of the Founda- 
tion to drop the show after its cur- 
rent season. 














‘10 Plan’ Beefs 








spurt, plus a desire to see what 
changes Jim Fleming, who was 
brought in as producer, could ef- 
fect, saved it. Ratings have since 


| slipped again—a 1.8 average Niel- 


f, sen in the first January report, 


against “Today's” 3.2—and CBS is 
about ready to call it quits. 

Web has been auditioning hill- 
billy stanzas with the idea of select- 
ing one and making it a 45-minute 
series to be followed by 15 minutes 
of news, This would lead into 
“Captain Kangaroo,” the 8 to 9 
kiddie stanza which has proved 
highly successful against the sec- 
ond half of “Today” and which will 
stay right where it is. Major factor 


== Continued from page 25 Goes | holding up a decision is the fact 


elsewhere.” (WRCA has the high- 
est spot charge of New York’s 
seven ty stations, by its own admis- 
sion.) 

Stamler said that WABC-TV 
has advised agencies to consider 
the WRCA-TV plan on two bases 
only: If WRCA-TV offers time- 
buyers the pick of the best avail- 


able spots for his nine bonus ads, 
and if, in combination with this, 


the advertiser is only looking for a | 


shortterm buy, on less than a 30- 
day basis. 
Stamler said there is a great 


' 
| 
| 
' 
| 
| 
‘ 


{ 





chance that in offering nine free | 


spots for every one paid-for Tripie- | 


A spot, the station could limit the ; 


bankroller to the lower-rated spots 
in a given time classification. 
WRCA-TV is giving one Class A, 
one Class AA, one Class B or C 
and six Class D breaks of equiva- 
lent length for every 10 or 20-sec- 
ond break bought. 


| 


} 


Straight rate sponsors, under the | 


new WRCA-TV selling setup, can 
preempt a “10 Plan” buyer, who 
gets only 30 days protection from 


} 
' 
| 
' 


that Columbia execs haven’t yet 
screened all the hillbilly auditions 
it’s ordered. Program would orig- 
inate from Chicago, Nashville or 
Philadelphia or Washington, de- 
pending on which package is select- 
ted. Web feels that several early- 
r.orning hillbilly shows have been 
successful on a local basis, both on 
radio and tv, and also that it would 
prefer to program something com- 
pletely different from “Today” in 
the time spot. 


WKAT 
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on remand from the Court even 
though no stay is issued, then Na- 
tional may well end up with a sta- 
tion but no license. Its tv expen- 


ditures would then be a complete 
waste to be borne entirely by the 
public.” 

Through its counsel, Arnold, 
Fortas & Porter, WKAT further 
argued for a stay on grounds that 
National will see “very little” of 


day of signing with WRCA. Stam- | its president, G. T. Baker, during 


ler said that to buy WRCA-TV on 
this basis rather than another New 


the buyer out in the cold, with | 


other stations selling out in the 


| 


' 


| 


meantime and thereby eliminating | 


spot vacancies to which the “fro- 
zen” advertiser can turn, 








‘Good Morning’ 





| to obtain additional revenues and 


|“‘further losses can be anticipated 


this “crucial period” in its history 
if he lives up to his commitment 


least 75% of his time to the sta- 
tion. 

National, it pointed out, has 
made commitments*for over $100,- 
000,000 in equipment during the 


| next four years for expansion of 


service and development of new 
routes. It will take some time 


‘ 


——— Continued from page 25 Sees in the immediate future,” said 
| WKAT,. 


quit because of the downbeat on 
news in the show; 


| followed by Jack Paar, in turn suc- 
Series, which was launched in| ceeded by Dick Van Dyke. Rogers 
1952, has turned out 128 programs | took over, complete with a new ti- | 


| 





tle, about a year ago. 


Show almost folded earlier this | 


fall, when CBS came up with the 


Cronkite was | 


_aster,” WKAT asserted, “at a time 


_“At a time when an important 
air carriers faces financial dis- 


when it has a tremendous expan- 


‘sion program in process, it would 


seem that the public interest would 
not be served by depriving the 


son, the Ford Foundation will have ' hillbilly idea, but a sudden ratings airline of its management.” 





























On 


See It On 
NBC-TV 


Nominated for an “‘Oscar”’ 


“A City Decides” 


The Dramatic Story of How St. Louis Integrated Its Schools 


Saturday, February 23 


WRCA-TV at 2 P.M., EST 


On NBC Network at 5 P.M., EST 


Produced for the Fund for the Republic by 
Charles Guggenheim & Associates and 
Presented on TV Under the Auspices of the 
National Conference of Christians and Jews 


























DST Tape 
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to 8 music-and-news shows will be 
taped for midwest standard time 
stations and transmitted at 8:30 
N. Y. time for use in the same time 
as presently scheduled, 6:30-7. And 
the “Tonight” stanza will be taped 
at 11-12 and transmitted to mid- 
west outlets at 1-2 a.m. N. Y, time. 
For the eastern time affiis, there 
will be 90 minutes of taped “To- 
night,” the 11:30 to 1 a.m. segment. 
Grand total comes to 10 hours a 
week, two-and-a-half of music and 
news and seven-and-a-half of “To- 
night.” 

In the case of “Tonight” and the 
news show, a standby will be used 
to insert late news items. Plans 
for the web’s 8 to 9 p.m. weekday 
programs are for repeats for stand- 
ard time stations, but these won’t 
be taped. Some are on film, so 
there’s no problem; live shows, 
with a three-hour time spread, will 
be hot-kinnied. 

















TV Feeling Oalers 
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Ashley-Steiner agency, is “Pony 
Express,” and next month, another 
MCA package, “Wells Fargo,” 
moves into the Monday at 8:30 pe- 
riod. At CBS, three half-hours are 
in the works in pilot form—‘Have 
Gun, Will Travel,” with Richard 
Boone, out of the Julius Claman 
production stable; “Cavalry Pa- 
trol," created by Charles Marquis 
Warren (“Gunsmoke”) and starring 
Dewey Martin, and “Lone Wom- 
an,” starring Kathryn Grayson. 
This last-named will be one of this 
season’s filmed “Playhouse 90” en- 
tries, but the web will then take 
the film and use it as a pilot for a 
projected series with Miss Gray- 
son. A fourth entry at Columbia 
is actually an “eastern,” “Ethan 
Allen,” which is being produced 
with Goodson-Todman. 


Emphasis on the westerns comes 
primarily because of two reasons, 
both stemming from the perplexity 
encountered by the programmers 
in seeking successful new formats. 
One is the track record notched by 
this season’s entries, particularly 
“Wyatt Earp,” which bounced into 
third place in the February Top 10 
Trendex list, and “Cheyenne,” 
which has consistently dominated 
the Tuesday 7:30-8:30 time for 
ABC. This season’s new entries, 
“Zane Grey Theatre” and “Broken 
Arrow” have reinforced this track 
record. 

A second reason is that the oat- 
ers are both “safe” programming 
and acceptable (as contrasted with 
the usual critical reaction to a new 
quizzer, for example), The old mo- 
tion picture saw that, “a western 
was never made that lost money” 
appears to dominate the thinking 
of the program boys, who feel that 
not only can they play it safe but 
that the potential exists for pro- 
gramming darkhorses at minimum 








Carnival-Week Sparks 
Saranac Fund-Raising 
For Trudeau Conversion 


Saranac Lake, N. Y., Feb. 19. 
' Since the Trudeau experimental 
labs closed about two years ago, 
this town has been sliding into 
the doldrums. It took a netwerk 
radio performer's anticipated ap- 
pearance here last week for Car- 
nival Week to give Saranac Lake 
something of a new lease on life. 


Technicians and doctors were 
forced to leave in the search for 
new jobs when Trudeau shuttered. 
For Carnival Week, Jacques de 
Mattos, owner of WNBZ, wanted 
to invite ABC’s Don McNeill, emcee 
of the “Breakfast Club,” but the 
guarantee for musicians and line 
charges was tough to meet, so the 
town raised $10,500 on its own in 
three days. McNeill became Car- 
nival King and Fran Allison Carni- 
val Queen. 

Amazed at their own ability to 
raise $10,500, townsfolk began tak- 
ing pledges for a fund to estab- 
lish a college on the empty Tru- 
deau grounds. In approximately a 
week, town collected $90,000, but at 
the same time, American Manage- 
ment Assn. coincidentally an- 
nounced purchase of the grounds 
to open a college for training of 
biz execs. It launches this spring 
in this town of 7,000. 


EE 


Dance Parties 


as. Continued from page 2 =e 


made guest appearances from time 
to time. 

When school started, WLOL 
went along. Its disk jockies have 
been contributing to the properly 
chaperoned Twin Cities’ high and 
junior high schools’ evtra-curriclar 
functions, making themselves avail- 
able for all types of events. Person- 
al appearances have been made to 
boost WLOL at week-night twilight 
dances, canteen nights, dances af- 
ter football and basketball games 
and extra special] affairs involving 
“couples only.” 

The WLOL disk jockies furnish 
the entertainment complete with 
the records that rate high on the 
Teen Age Hit Parade, portable 
turntables and a hi-fi sound system. 


Dan Anderson, head of WLOL 
public relations, points out that 
these locally planned programs 
don’t strain the sponsoring group’s 
budget, the only cost involved be- 
ing a rather nominal fee to com- 
pensate the disk jockey for duty 
beyond the regular on-the-air per- 
formances, 
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YOU NEED— 


An intelligent young woman whe 
shovid know better, is seeking a job 
in TV-Radio Publicity or Production. 
Established company preferred. Much 
experience. Excellent knowledge 
world events. 
Box V-216-37, VARIETY, 
154 West 46th St.. New York 36 

















nice 


going, 


Dick 


copes 






OICK MOORE 
KTTV, 
LOS ANGELES 


on your station increased its 


audience share 32.8%* in one month. 
Sponsor: Rheingold Beer 





*ARB, Nov.-Dec. 


for your market availabilities, 

call, write or wire A 

ABC Film Syndication, 

1501 Broadway, New York e LA 4-5050 
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Coast Musicians Warn Defendants 
On Halting Payments to Trust Fund 


a 





Los Angeles, Feb. 19. 

A warning that any further pay- 
ments to the Music Performance 
Trust Fund constitute “constructive 
fraud” and will be made at their 
‘““own peril” has been sent to some 
200 defendants in the twin lawsuits 
brought by Coast musicians seeking 
more than $13,000,000 in damages. 
Litigation stems from the battle 
against the existence of the Trust 
Funds which operate from royalties 
collected on recordings, the sale of 
old theatrical films to television 
and the use of music in telefilms. 

Telegrams were sent the defend- 
ants by attorney Harold A. Fend- 
ler, representing the plaintiffs, de- 
manding that all payments to the 
Trust Fund be halted pending final 
determinaton of the litigation. 
Some of the defendants involved 
were scheduled to make payments 
this month, particularly on royal- 
ties from the sale of features to tv. 

Litigation has been set for a 
hearing Thursday (21) on request- 
ed injunctions and a receivership, 
the Appellate Court having ruled 
that the California Superior Court 
“probably does have jurisdiction” 
in the issue despite the fact that 
Samuel R. Rosenbaum, trustee of 
the Fund, is not in California. 

Fendler’s warning also notified 
recording companies that payment 
to the Trust Fund of royalties 
based on existing pay scales of 
musicians constitutes “violation of 
the labor eede.” 

Meanwhile, Superor Judge Leon 
David took under submission mo- 
tions by Paramount, 20th-Fox and 
Universal seeking to be dismissed 
as defendants in the $4,468,950 suit 
involving pix-to-tv royalties. Stu- 
dios claim they were not signa- 
tories to the contract involved in 
the dispute. Last month, Judge 
David dismissed Warners as a de- 
fendant on a similar motion. 


Guy Mitchell’s Col Disk 
Of ‘Take Me Back, Baby’ 
Sparks BYC Suit Vs. Joy 


“Take Me Back, Baby,” Guy 
Mitchell’s current release for Co- 
lumbia Records, has sparked a 
legal hassle between two pub- 
lishers, Bregman, Vocco & Conn 
and Joy Music. BVC filed a suit 
against the Joy company in N. Y. 
Federal Court last week claiming 
that the Mitchell-recorded tune, 
published by Joy, was lifted from a 
1941 number copyrighted by BVC. 

The Joy Music yersion was writ- 
ten by Claude 
the BVC number, also titled “Take 
Me Back, Baby,” was composed by 
Jimmy Rushing and Count Basie. 
BVC contends the Demetrius num- 
ber was patterned, both lyrically 
and melodically, after the Basie- 
Rushing number. Joy execs claim 
that there are several dozen num- 
bers in public domain titled “Take 
Me Back, Baby,” and that the mel- 
ody is based on an old bliies re- 
frain. 

BVC has also notified Columbia 





Demetrius, while | 


w 





} 


Records that the Mitchell disk al- | 


legedly 


copyrights. Such a notice will re- 


infringes on one of its} 


Mitchum’s ‘Have Voice, 
Will Travel’ (For Cap) 


Hollywood, Feb. 19. 

Robert Mitchum starts recording 
for Capitol this week to launch a 
five-year cotract as a vocalist with 
the label. His sessions will be 
produced by Lee Gillette. Mitchum 
has sung only rarely in films. 

Capitol expects to tie in his ini- 
tial release with an extensive dee- 
jay tour around the country by 
the film star. 





Keys-Hansen In 
March 1 Merger 


In a move to develop a stronger 
production unit and a higher con- 
centrated level of sheet music 
sales, Nat Tannen has merged his 
Keys Music firm with Chas. H. 
Hansen. The new Keys-Hansen 
operation will kick off March 1. 


K-H Will handle all the sheet 
music selling agencies of the for- 
mer Keys, firm, consolidating its 
activities at the Hansen h.q. in 
New York. Additionally, the pub- 
lishers using the K-H operation 
will get special jobber and dealer 
service through Hansen Publica- 
tion depots in N. Y., Miami, Dallas 
and Los Angeles, as well as the 


travelling fleet of Volkswagen dis- 
play and sales trucks. 
Keys, under Tannen’s aegis, 


currently acts as selling agent for 
248 music publishers. Phil and 
Den Tannen will move over from 
Keys to handle the K-H operation 
along with Mike Cimino, Hansen 
Publications’ coordinator. 

Hansen Publications, parent 
company of Chas. H. Hansen, cur- 
rently acts as selling agent for the 
catalogs of Walt Disney Music, 
Wonderland Music, 
Valyr Music, Kapp Records’ pub- 
lishing affiliates, and Fred Ra- 
phael’s publishing interests, among 
others, 

Hansen’s opens its new Coast 
depot March 1 in Hollywood on the 
site of the former VARIETY build- 
ing, with Dwight Latham in 
charge. Cimino just returned 
from a three-week four of firm’s 
depots in Hollywood, Dallas and 
Miami. 

In addition to preparing the 
sheet music for print and sale, the 
new K-H firm will enlist the fa- 


cilities of Hansen’s art, copyright | 


and promotion departments, 


Norman Newell Back At 
Brit. EMI as A&R ‘Indie’ 


London, Feb. 19. 


Norman Newell rejoined the 


EMI organization last week as an | 


independent artists & repertoire 
manager. His job is a novel one, 
in that he will not be working 


| solely for one label but will scout 


sult in the tieup of the disk. royal- 


ties until the case is adjudicated. 
BYC also informed Columbia that 


the diskery recently issued an al- | 


bum of old Basie-Rushing sides in 
which “Take Me Back, Baby” was 
the lead tune. 


Ray McKinley Taking 


Miller Orch Overseas. 


The Glenn Miller orch, under 
the direction of Ray McKinley, 
heads overseas for the first time 
March 4 for a four-week trek. Orch 
is set to play France, Italy, Ger- 
many and North Africa. 


Deal for the overseas junket was 
set by Jackie Green, Willard Alex- 
ander veepee, who recently re- 
turned to his New York desk aiter 
a European quickie. Orch winds 
its current stand at New York’s 
Hotel Statler Feb. 28. 


| similar 
i Later he left for the States where 





recording talent to be released on 


any one-of the company’s seven | 


labels. 
Newell quit his job as EMI’s Co- 
lumbia label a&r manager four 


and a half years ago to take up ; 
appointment at Philips. 


he wrote music for stage and mo- 
tion pictures. 

His appointment has been linked 
with the resignation of Ray Mar- 


tin, who was until recently joint | 


a&r manager for Columbia Rec- 
ords. 

Rumors current in Tin Pan Alley 
of a complete reorganization inside 
the EMI group, involving the fold- 
ing of the Parlophone label, were 
strongly denied by company gen- 
eral manager C. H. Thomas. 





Leonard W. Schneider, Decca’'s 
exee v.p., left for Hollywood Mon- 
day (18) to powwow with Coast 
execs on the diskery’s operation 
there, 


Rylan and| 








APRIL HUDDLE’S BMI Jockeying for 


SINK OR WIM 


By HERM SCHOENFELD 


The shape of the music biz to 
come will be decided this year in 


Position Vs. 


ASCAP in Showtune Sweepstakes; 
Tune Teams to Pave Way for Hypo 





the new deal between the Ameri- 
can Society of Composers, Authors 
& Publishers and the television 
networks. The current pact runs 
out at the end of this year and, 
while no negotiations have as yet Here’s the latest Elvis Presley 
taken place between ASCAP and ' pjatter Pe Bons 5 reeres 
the webs, talks are slated to begin| ,. of Feb. 1, Presley’s single 


in the spring. 'sales for RCA Victor reached 13.- 


Television now represents the 900,000 and his album sales, both 
biggest single source of perform- LP and EP, were at 3,200,000. His 
ance coin to publishers and writers, | jatest release, “Too Much,” already 


SELLvis Presley’s 
Rock ’n’ Roll-Call 

















> 








accounting for over 50% of|has topped the 1,600,000 marker 
ASCAP’s total income, which now! and his “Don’t Be Cruel” is now 
maintaining and increasing the | pictter sales a week. 
performance take has now become | 
on disk royalties. 
Legal and U. S. Fronts EF $4 (0) (i)? 
OF J4,V0U,VuU: 
expiring four-year deal will take + ; 
place in a surcharged atmosphere Understood that a deal is hot 
tax-free. Samuel Jesse Buzzell, 
(Continued on page 50) secretary of and attorney for the 
© e | . 
t L d ) k posedly handling the details. 
Inl- all IS S Dickers for Mills have been on 
In every instance prexy Jack Mills 
| anonymous investor, said to be not 
{in the amusement industry al- 
e - ay 0a |though this may be camouflaged 
by the negotiations through a 
| South America and the U. S. That’s | 4d turned down $3,000,000 offers 
the blueprint set up by Col prexy | on more than one occasion and 
| affiliates in Brazil and Argentina, | #94 “take it easier,” as may be 
The disk traffic, in the past, had | said of Irving Mills who resides on 
| as Doris Day and Johnnie Ray go- 
| ing over strongly in the S. A. belt. 
| lease albums (and eventually sin- | 
ig .c e - ott "oO . e. } 
| gles) manufactured by the com Hollywood, Feb. 19. 
Musician Victor Gottlieb filed a 


ranges over $20,000,000 from do-| over 4,000,000. Presley’s “Hound 
mestic sources. The importance of | Dog’ has slowed down to 15,000 
a life-or-de#th matter for the pub- | 
lishers and writers who have been e ° 
hit by the vanishing sheet music S USIC é 
market and the 2c, maximum rate 
The bargaining for a new 
ASCAP-video pact to replace the 
: for Jack and Irving Mills to sell 
of various legal actions and Con-| |). , . 
gressional investigations which, di- their Mills Music for $4,000,000 
corporation—and also a _ limited 
partner in the music firm—is sup- 
the agenda for two or three years. 
9 
| F ll | has been insouciant until he be- 
| 0 § ll re ;came convinced “they were really 
| serious.” This deal, with an 
Columbia platters are going to | ot party, is regarded by both 
| travel on a two-way street between | Mills freres as “serious. They 
| Goddard Lieberson during his re- Jack Mills was frankly “tough” be- 
| cent powwows with the diskery’s cause he’s not as anxious to sell 
the Coast and likes the casual 
| been on a one-way southern-bound | peyHills life 
street, with such U. S. Col names | : 
| Now, however, Lieberson, is plan- | Tooter Sues Universal 
| ning a northern-bound route to re- | ‘ + 
On ‘Sth Amendment’ Axe 
| panies in Brazil and the Argentine | 
iin the U. S. Uni 


$3,000 damage suit against 


The S. A. to U. S. program 1S | versal Pictures in Municipal Court 
| expected to start rolling within the | here last week charging he was 
|next few months with the release | dismissed solely because he in- 
. 


here of an instrumental album by 


: voked the Fifth Amendment befoie 
Waldo De Los Rios, Argentina ar- 


the House Un-American Activities 


ranger-conductor, The platters of | Committee. Action was filed by 
| Hector Varelles, a top Argentina | attorneys Wirin, Rissman & Ok- 
artist, are also being screened for | rand. counsel for Local 47 of the 
U. S. release. Upcoming from the | AFM. which supported the suit, 


| Brazilian plant will be the etchings 
|of Sylvio Caldes, Louis Claudio and 
Lana Bittencourt. his discharge, but merely was told 

Lieberson also reports that the | it was for “good and sufficient rea- 
| Overall disk biz on the Col opera- | son.” In the suit he maintains that 
tion in the Argentine jumped 100° | his unwillingness to testify at the 
in 1956 over 1955, while the Brazil- | Red probe doesn’t constitute “good 
ian biz climbed 50% in ’56. and sufficient reason” under terms 


Complaint said Gottlieb had nev- 
er been given a specific reason ior 





| of AFM contract. 
‘ 5 The AFM International Ex 
BIRDLAND’ FAT 646 | se'Soava Zave'nianyoranstisn’ 
ue Eliot Daniel newly-elected 
IN 6 N y -HUB SHOWS prexy of Local 47, pointed out t! 
¥ - a the union only interest pre 
I 
“Birdland Stars of ’57,” jazz con-! venting contract violatio: He 
cert package, got off to a fast start | cited several labor unions 
over the weekend (15-17), racking | have decided that refusal to testify 
up a smash $64,200 in six perform- | at the Red probe is not sufficient 
ances, grounds for discharge. 
Package, which stars Sarah — 





Vaughan, Billy Eckstine and Count | 
Basie, teed off in White Plains, | 
N.Y., Friday night with a $9,200 a) T : 
take, almost capacity. Show went On Coast for Urania 
clean since. Two midnight per-| Ned Herzstam has been assigned 
formances at New York’s Carnegie | to the Coast to handle artists & 
Hall pulled in a total of $22,400,| repertoire for Urania Records. 
with standees at each performance. | Herzstam isa veepee at Allied Rec- 
The gig in Newark early Saturday | ords Sales Corp. Both Allied and 
evening pulled in $11,600 while; Urania are subsids of American 
two performances in Boston the | Sound Corp. 
following night, racked up a socko| Herzstam will produce packages 
$21,000. for the longhair as well as the 
First leg of the tour runs four! pop field. He has been with Allied 
weeks. Package will lay off until} since 1951. Before that he was 
after the Easter holidays and then; sales promotion manager of chil- 


Ned Herzstam to A&R 





calypso, 





+ By MIKE GROSS 


Broadeast Music Inc. is intensi- 
fying its drive to nail showtune 
writers. Although the org has 
been holding a strong position in 
the straight pop field, it continues 
to yen representation im the musi- 
cal production areas of the theatre 
and television. 

BMI publishers have been cued 
to stress the buildup of new writ- 
ers for musical production ex- 
posure. The drive, it’s understood, 
is to be concentrated on the de- 
velopment of writing teams, the 
primary sore spot in the BMI show- 
writer campaign. 

BMI has been losing lyricists 
and composers with legituner po- 
tential to ASCAP because of their 
writers’ squawks that there’s no 
one in the org’s orbit with whom 
they can collaborate on production 
scores. Carolyn Leigh, who’s been 
repped on Broadway with some of 
the songs in “Peter Pan” and who 
is now working on a musicalization 
of “I Can Get It For You Whole- 
sale,” was a BMI originally who 
shifted to ASCAP for a_ wider 
choice of musical collaborators. A 
few months ago, Norman Gimbel 
shifted from BMI to ASCAP for 
the same reason. Gimbel now has 
some songs in the off-Broadway 
“Shoestring °57” revue. 

First writing team up in the BMI 
pitch is Jerry Boch & Sheldon Har- 
| nick, who've been set to write the 
;score for “The Body Beautiful,” 
} upcoming Broadway entry. The 
| score will be published by Sun- 
;}beam Music, publisher Tommy 
| Valando’s BMI firm. 
| Sidebar to the Boch-Harnick-BMI 
| tieup is that Boch’s first Broadway 
|try ‘fin collaboration with Larry 
| Holofcener and George Weiss) was 
(Continued on page 50) 


New A&R Song: Here 


| Today, Gone Tomorrow; 
Tap Maxim for Epic 


| The record companies’ artists & 
;repertoire picture is continuing to 
irumble. Latest shift, following on 
the heels of changes at RCA Vic- 
|tor and Mercury, is the exiting of 
| Marv Holtzman from the pop a&r 
;}post at Epic Records. Arnold Max- 
lin moved into the top pop spot 
Monday (18) 

Holtzman had been pop a&r 
chief at Epic since the label’s for- 
mation as a Columbia Records’ 














subsid three vears ago. He's now 
mailling a move into the disk biz 
on his own as well as other diskery 


affiliations. 

Maxin joined Epic about a year 
ago to assist Holtzman in the a&r 
activities. He had been concen- 
trating on the Okeh line, Epic’s 
rhythm and blues subsid, as well 
as pop album production. 

Other a&r changes in recent few 
weeks were the exiting of Henri 
Rene from the Coast spot for RCA 
Victor (although he stays with the 
label the itchover of Hugo 
Luigi Creatore from 
Roulette label] 
Bob Shad took over at Mere 


| 
Dé and tUne 
I Ci tl and 


ViIercur’ to the new 


Capitel’s Calypso Catch: 
Lord Flea; Renew Waring 


Hollywood, Feb. 19. 
Tieing in with the burgeoning 
Capitol Records signed 


} . - . 
Lord Flea & His Calypsonians, cur- 
| rent at the Jamaican Room in New 
York, to a five-year contract. Ini- 
| tial sides, placed on a rush basis 


by the label, were “Shake Shake 
Sonora,” b/w “The Naughty Little 
Flea,’ both of which Lord Flea 
showcased on the Perry Como tv 
show recently. 

Capitol also inked a new three- 
year contract with Fred Waring & 
Peinsylvanians aid re-signed the 
Four Freshmen for an additional 


head out again for another month, dren’s products at Capitol Records. | six years. 
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Jocks, 


Joe Reisman Orch: “Pamela 
Throws a  Party’”-“Navajo Noc- 
turne” (RCA Victor). “Pamela” is 
a lulu of an instrumental headed 
for a big commercial spin. It’s also 
bound to make a big name for Joe 
Reisman, who turns it into a happy 
musical side. There'll be _ solid 
teenager acceptance for the dance- 





Jukes and Disks 


By MIKE GROSS 





able beat and it will even please 








Lucy Roberts: “Ten Little 
Trees”-“Bitter Sweet Lies” (Vik). 
Lucy Roberts should make a strong 
impresh on the deejay and juke 
markets with “Ten Little Trees.” 
Thrush has a power-packed set of 
pipes and knows how to take a 
lively and energetic number like 
“Ten Little Trees” for an event- 
ful ride. She switches to an okay 





“ 


Best 


Bets 





JOE REISMAN ORCH ....... .PAMELA THROWS A PARTY 
(RCA Victor) ..... SE VOUb Saree bo [eat . dreated Navajo Nocturne 
Bett DE - cottescanusisies “SOLD TO THE MAN WITH 
‘ THE BROKEN HEART 
(Colymbia) s eeeccccccececsess++-One Kiss From Heaven 
SD SE bo libb ii c's dc cedcciccdesavas PRETTY PRETTY 
SNE ich Fae oF eb alae ot )% ode 6 cin» > onc sien ants Silent Lips 
nero 





the oldsters. ‘“‘Navajo Nocturne, m 
on the back side, is a fair instru- 
mental in the film background 
music vein. 

Tony Bennett: “Sold to the Man 
with the Broken Heart”-“‘One Kiss 
Away From Heaven” (Columbia). 
There’s enough melodic and lyric 
power in “Sold to the Man With 
a Golden Heart” to turn the side 
into another hot shellac property 
for Tony Bennett. It’s a topgrade 
piece of dramatic material which | 
Bennett delivers with an effective 
voeal punch. Crooner also is in 
good form on “One Kiss Away 
From Heaven,” another big-styled 
ballad. It, too, will nab spinning 

lay. 

. Georgia Gibbs: “Pretty Pretty”- 
“Silent Lips” (Mercury). Georgia 
Gibbs has a powerhouse platter in 
the coupling of “Pretty Pretty” 
and “Silent Lips.” The contrasting | 
styles of the tunes gives the disk | 
a wide appeal and a double-bar- 
relled spinning choice for the} 
jocks as well as the coinboxes. The | 
warmly melodic “Pretty Pretty,’ | 
is a change of pace from Miss | 
Gibbs’ previous driving etchings, 
and she comes through so effec- | 
tively that it’s bound.to win her a | 
new aud while holding on to her 
previous devotees. (Billy Eckstine, 
too, has a fine reading of “Pretty” 
on the RCA Victor label.) “Silent 
Lips” is a far cry from the lullaby 
on the reverse, but it shows the | 
thrush off in a familiar rockin’ | 
form and should go a long way | 
with the spinning fraternity. 

Eddie Cochran: “Sittin’ in the 
Balcony”-“Dark Lonely Street” 
(Liberty). “Sittin’ in the Balcony” 
is strictly for the teenage trade 
but the group is strong enough to 
turn into a commercial click. Eddie | 
Cochran ptts a lot more zing into | 
it than Johnny Dee’s original on | 
Colonial (purchased by ABC-Para- 
mount) and should pick up most of | 
the marbles. “Dark Lonely Street” 
is moody piece that yon't mean | 
much anywhere. 





/ergetic delivery. 


| some deejay action. 


hillbilly groove on “Bitter Sweet 
Lies.” 

David Rose Orch: “Calypso Mel- 
ody”-"Theme From The Wings of 
Eagles” (MGM). There’s a carefree 
lilt to “Calypso Melody” that will 
get the David Rose slicing a good 
spinning ride. It’s a bright and in- 
ventive instrumental which utilizes 
the calypso flavor effectively. “The 
Wings of Eagles” theme on the flip 
side is just par for the background 
musie course, 

Dean Martin: 
Plays The Mandolino”-“Captured” 
(Capitol). “The Man Who Plays 
The Mandolino” is the kind of song 
that Dean Martin knows how to 
play with best. It has an easygoing 
lilt that’s perfectly suited to his 
ambling vocal style. Tune is from 
Metro’s “Ten Thousand Bedrooms” 


“The Man — 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on_Coral) 
Thesaurus Transcriptions 
87th Consecutive Week 
Dodge Dance Party . 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Svonsored by 
ae Dealers of America 
p Tunes and Talent 
ABC- r y Fy 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 


| British Pop Disks 

















‘the Kern-Hammerstein “The Last 





Jimmy Parkinson: “But You’- 
Together” (Columbia), Parkin- 
son sings “But You,” an up-tempo 
number from a new British film, 
“The Secret Place” 


competently, 
with a _ solid assist from Eric 
Jupp’s orch. “Together” is “2 
smooth ballad, and gives. the 


Australian lad a chance to display 
his versatility. 





and the pic promotion should help 
it along the deejay route. Martin 
| Switches to a sombre ballad groove |“ 
on “Captured” and develops it into | 
a good spinning bet. 

Mills Bros.: “The Knocked Out 
Nightingale”’-“‘In De Banana Tree” 
(Decca). The happy spirit of “The 
Knocked Out Nightingale” gets 
| added zest from the Mills Bros. en- 
It’s a cute item 
that could catch on for sizable re- | 
turns. Combo switches to a calyp- 
so mood on “In De Banana Tree” 
and the gay treatment makes it a! 
worthwhile side. 

Ann Gilbert: “He Thinks I’m 
Wonderful’-“Johnny” (Vik). Ann) 
Gilbert has the vocai equipment to 
crack through the disk market, and 
“He Thinks I’m Wonderful” may | 
help her get started. It’s a pleas- | 
ant romantic ballad which she de- 
|livers with understanding and care. | 
She's in a similar groove with 

“Johnny” and it, too, will rate 


The Wanderer: “The Man In The} 
| Phone Booth” (Flair-X). This is 
|one of those offbeat items that acl 

(Continued on page 50) 


ifor top honors. 
| Fool” 


| “Rock Around the World” (Parlo- 
| phone). 


| cents, 


|man version of “Rock Around the 


| singles. 


Ronnie Hilton: ‘“Amore’’-“The 
Wisdom of a Fool” (HMV). 

Amore” has a Neapolitan lilt, 
and Hilton’s robust vocalizing 
makes the title a likely candidate 


“Wisdom of a 


Kirchin Band: 


is excellent. 
Ivor & Basil 
This outfit makes a big 
sound in this set of six titles on 
one disk. Singer Shani Wallis | 
turns im a smart selection of ac- 
including “See You Later 
Alligator” in Chinese and a Ger- 


Clock” (“‘Einz zwei drei o’clock, 
vier o’clock rock . . .” and so on. 
A nicely worked out novelty. 

Pip. 


CHRISTIAN’S SALEM SINGLES 











Album Reviews 





Paris apparently is a bottomless 
musical pit for the packaged prod- 
uct producers. The Parisian motif 
already has inspired a flood of al- 
bums and they’re still coming in. 
The latest ‘batch, given a once-over- 
lightly treatment last week, offers 
a fair sampling of the diskeries’ 
romance with the Gallic theme. 
Skitch Henderson’s “Paris At Mid- 
night” (Decca) showcases the pian- 
ist with a romantic orch backing 
working over Parisian originals 
and such U.S. inspired themes as 


Time I Saw Paris,” the Duke-Har- 
burg “April In Paris,” the Gordon- 
Revel “Paris In Spring” and the 
Rodgers-Hart “Mimi.” All colorful 
and easy on the ear. Boris Sar- 
bek’s “A Touch of Paris” (Epic). 
recorded in Europe by Philips is a 
melodic tour of the city that hoes 
the ear. Line Renaud’s “Paris” 
(Capitol) is a slick showcase for the 
chanteuse’s vivid ‘vocal styling. 
She intros the tunes en anglais 
and then gives out in her native 
lingo for smash results. Orchestre 
de Moulin Rouge under the direc- 
tion of Marcel Gillemin has a 
bright melodic entry in “Dream 
of Paris” (Urania). It’s all de- 
livered with an authentic flavor. 
Urania, incidentally, has tied up 
with Lion paperbacks and is throw- 
ing in a copy of Art Buchwald’s 
“Paris” with every platter -pur- 
chased. Harold Spina’s “Spring- 
time in Paree” (Liberty) gets into 
he proper mood with six Spina 
originals. He’s got the right touch 
in both comopsition and delivery. 
Frank Sinatra has been running 
at a bestselling album pace for 
Capitol ever since turning out 
“Songs for Young Lovers” several 
years ago. His new” package, 





tra natural for a big commercial 
take. Still wethine with Nelson 
Riddle’s orch and arrangements, 
the crooner this time has added 
The Hollywood String Quartet to 
back up the sustained intimate ap. 
proach he uses throughout the set, 
The mood is warm and effective 
throughout. 


Muth of Decca’s big album biz 
ean be attributed to its film sound. 
track sets and the late Victor 
Young’s “Around The World In 
80 Days” is a sock addition to its 
catalog. The film is apparently 
headed for big returns for a long 
time to come and the soundtrack 
set can’t help but cash in on the 
results. Young’s score is attrac- 
tive, melodic and picturesque. His 
“Around The World” theme takes 
hold effectively and his musical 
portrayals of Passepartout, Parijs, 
Bullfights, India, etc., stand up 
without the aid of a visual assist. 


By wrapping up the scores from 
“Happy unting,” “Li’l Abner” 
and “Bells Are Ringing,” Lawrence 
Welk has another surefire seller 
in “Show Time” (Coral). It’s all 
presented in the unadulterated 
Welk style with the obvious bounce 
that’s won him his latterday tv 
and in-person popularity. The 
vocals are handled pleasantly by 
all of the Welk warriors. 


Another album newcomer who is 
sure to score is Abbey. Lincoln, Her 
first set, “Affair” (Liberty), puts 
in a warm romantic mood that 
holds tightly through the dozen 
numbers in the package. Her wax 
savvy is in evidence all the way. 
The repertoire is set up in the 
form of a love story beginning with 
“Love Walked In” and closing with 
“No More” and with plenty hap- 








Chicago, Feb. 19. 

Bobby Christian has been signed | 

by Salem Records here to cut two 

This will be Salem’s first 

yenture out of the albums and 
into the singles market. 

P acne are scheduled for March 
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1 Man in 2 Phone Booths 


The recording business, noted for dipsy doodles in the past, came 


up with a corker last week when a 
ing on another label. 


After “The Man In The Phone Booth” began to stir up some 
noise in the midwest for Flair-X, the indié Herald label latched on 
to the same artist, Bob Kornegay, to cut the same song in the 
same style. On the Flair disk, Kornegay is known as the Wanderer 


while his nom-de-disk for Herald 


According to Kappy Jordan, Flair’s new prexy, the deal for 
Kornegay was made before she joined the firm and called for a 
one-shot deal for which he was to be paid $100 advance against 
Miss Jordan claims that Kornegay 
was a free agent and had the right to go to Herald, if he so de- 
(The contract between Flair and Kornegay failed to include 
the regular five-year waiting period stipulation prohibiting an art- 
ist from cutting the same song for another company ) 

Her big squawk, however, is based on reports coming in from 
the road that the Herald boys are claiming that the Flair side is 


a le. per-disk-sold royalty. 


sired. 


“pirated.” 


“Man In the Telephone Booth,” which has a different lyric ver- 
sion on each side, “Hello Mama,” and “Hello Baby,” is published 


by Edward Kassner. 





Non-Kissing Cousins. 


For Biz Reasons, RKO (Music) Not Talking to RKO 
(Unique) When It Comes to Songs 


disk artist covered his own etch- 


is The Happy Wanderer. 











a 
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The newly created RKO Music 
firm is virtually disowning its re- 
cording relative, RKO Unique. 
Both companies are divisions of 
RKO Teleradio Pictures. 


According to Irving Deutch, the 
music firm’s general professional 
manager, no songs published by 
RKO Music will be shown to the 
RKO Unique label. The move is 
being made to give the RKO pub- 
lishing subsid a better bargaining 
position with the other disk com- 
panies. 

The split between the RKO pub- 
lishing operation and the disk out- 
fit also puts the music firm in the 
ecatbird seat on the scores from the 
RKO filmusicals. The soundtrack 
album rights, which heretofore had 
been earmarked for the RKO 
Unique label, will now be put on 
the open market by the publishing 
subsid. Here again, Deutch feels 
that by making the soundtrackers 
available to all comers, he has an 
extra wedge in opening artists & 
repertoire doors at other disk com- 
panies. 

RKO Music already has acquired 
the scores for several upcoming 
RKO musicals as well as the back- 
ground themes from the studio’s 
non-musical product. The Lamas 
Music catalog, handled in the past 
in conjunction with RKO Unique, 
has now been signed over to RKO 
Music as one of its subsid catalogs 
and will be run through the new 
musie division completely inde- 
pendent of the-disk outfit. 


Top Longhairs in Mills’ 





‘Concerts on Film’ Dates: 


Irving Mills’ longhair film li- 
brary, presented as “Concerts On 
Film,” will get a Carnegie Hall, 
N. Y., showcase March 31. Impre- 


| the company 


Bob Smith’s New Dot Spot 


Hollywood, Feb. 19. 

Bob Smith, former director of 
promotion for Dot Records in the 
midwest territory, is the new na- 
tional director of distributor rela- 
tions for the diskery, according to 
prexy Randy Wood. New duties 
will entail Smith keeping in con- 
tact with company’s distrib setup 
in 35 key cities. 

Smith is currently in New Or- 
leans organizing the initial com- 
pany-owned distributor branch. Re- 
placing him in the midwest is 
Rocky Rolf, ex-RCA Victor. 


British Decca Hush-Hush 












‘Joe's’ 2d Big Hold 


arry Be slafonte now knows the 
value of right timing. 

A couple of years ago, RCA Vic- 
tor’s release of a calypso number 
by him, 

















were in. Victor reissued the disk 
a couple of weeks ago as part of 
its Gold Standard series and the 
tune went over 100,000 the first 
week. 


Avakian Heads 
Col’s Pop Aubums 


In a move to consolidate the op- 
eration of its pop package line, 
Columbia Records has set up a spe- 
cial pop album department with 
George Avakian as topper. 

Avakian will head up an east- 
west team consisting of Paul Wes- 
ton and Lowell Frank on the Coast 
and Irving Townsend, Nat Shapiro 
and Al Ham in New Yor. 

Avakian, who’s been with Co- 
lumbia since 1946, helped develop 
the label’s 12-inch pop LP pro? 
gram when the 33 rpm speed was 
introduced in "48. More recently, 
he’s been artists & repertoire head 
of Col’s jazz division. 


4 ALFREDITO SIDEMEN 
IN CLEVE. DOPE PINCH 


Cleveland, Feb. 19. 

Four musicians in Alfredito’s 
Latin orch, appearing at Herman 
Pirchner’s Alpine Village, here, 
were arrested last week for pos- 
session of narcotics and one was 
jailed for a string of burglaries in 
Cleveland. 

Charged with burglary was 











On Stereophonic Sound; 
Ted Heath’s Test Pressing 


London, Feb. 12. 
Decca Records branching out 
into the stereophonic sound field, 


hush treatment. It is wnderstood, 
however, that several directional 
sound disks have been 
and have proved successful. 

Unconfirmed reports state that 
is going ahead with | 
plans to market the disks in the 
near future, 
necessary equipment required for 
commercial use. One of the test 
pressings was made by the Ted| 
Heath band shortly before it left | 
for its current U.S. tour, 


The HMV label of the EMI group | 


| tape 
and 
their 


recordings for some time, 
other companies are trying 
hand with directional sound. 


has given its experiments the hush- | 


recorded, | 


and is producing te 


Peter Fortier, alias Augustin San- | 
| chez Deliz, of N. Y., who was play- 
ing in the band. 
in his suitcases a quantity 
| heroin with a potential value of | 
| $21,000. as well as a stolen mink | 
|coat. Fortier, an addict who ad- 
mitted he was stealing to get 
money for dope, 
| two policemen $1,000 apiece 
| they would let him escape. 


| Arrested with Fortier 
unidentified woman, 
ito be his wife, and several of Al- 
| fredito’s bandsmen who 
| needle scars showing them to be 
| heroin users. 

Pirchner cancelled the second 
| week of the six-piece orchestra. 
He said the Latin crew gave “such 
sloppy, poor performances during 
| the 
|opening shows, that I threatened | 
to throw them out if they did not 
improve.” He also registered 


if 


were an 
who claimed 





has been marketing stereophonic | complaints against the band’s N. Y. Auckland, New Zealand. 


booker, Mercury Artists, and Stan 
Scotland, who set the 


| here, for misreprese ntation. 





“Hold ’Em, Joe,” sold 100,- | 
000 copies when all the returns | ¢ 


Detectives found | 
of | 


allegedly offered | 


bore | 


first week, particularly in its | 


booking | 





Hit Parade’s’ Clean Sweep 


In a clean sweep of the cast on 
;} the NBC-TV “Your Hit Parade” 
show, singers Jill Corey, Virginia 
| Gibson and Tommy Leonetti and 
musical director Don Walker will 
be the spotlighted performers on 
the series starting next fall. The 
new lineup replaces conductor Ray- 
;mond Scott and singers Dorothy 
Collins, Gisele MacKenzie, Snooky 
Lanson and Russell Arms. Miss 
MacKenzie previously had decided 
to quit the show at the end of the 
current season. 


Format of the show, according 
to the agency for American To- 
bacco, BBD&O, will remain un- 
changed. 


ASCAP Sets Slates For 
March Board Elections; 
Cunningham Shoo-In Again 


With balloting for ASCAP'’s 
board of directors set between 
March 1 and 22, the Society's nom- 
inating committees have lined up 
the slate to run for the organiza- 
tion’s top directing body. At the 
first meeting following the elec- 
tion, the board will elect ASCAP'’s 
prexy and, according to all indica- 
tions, incumbent prexy~Paul Cun- 
ningham will again be named. 
Under ASCAP’s bylaws, the board 
members are elected for two years 
while the prexy spot is filled on 
a one-year basis with a maximum 
of three consecutive one-year 
terms. 


All incumbent members of the 
board are automatically renomi- 
‘nated. Additional nominees named 
| by the writers committee in the 
| popular-production field are Rich- 
lard Adler, Leroy Anderson, Bennie 
| Benjamin, Johnny Burke, Phil 
| Charig, Betty Comden, Kim Gan- 
inon, Adolph Green, Albert Hague, 
|Bob Hilliard, Jack Lawrence, Bob 
| Merrill, Ogden Nash, Harold Rome, 
| Kay Swift, Ned Washington, Mabel 











| Wayne and George D. Weiss. From 
ithe standard field, nominees are 
(Continued on page 50) 


| Jan Peerce to Tour 
Aussie and Zealand 


Peerce is 








Metopera tenor Jan 
| heading for his first tour of Aus- 
|tralia and New Zealand in May 
under Sol Hurok’s concert banner. 
He’ll appear in solo recital and 
as soloist with orchestra during 
| the six-week trek Down Under. 

| First date is set for May 25 in 


Follow- 
ling this tour, Peerce will go to 
Rome to record “Lucia” with Ro- 


| berta Peters for RCA Victor. 











sario Harry D. Squires is present- 


ing the filmed layout which will 
binstein, Jascha Heifetz, Jan | 
Peerce, Nadine Conner, and Di- | 
mitri Mitropoulos conducting the 
N. Y. Philharmonic with Deems 


Taylor as narrator. House top for 
the filmed concert will be $2.75. 
Squires is planning to tour the 


filmed concert packages into col- | 


leges and other cities. 

Mills, as head of the Mills Pic- 
ture Corp., is distributing the films 
in 16m an@ 35m gauges. The li- 
brary, 
some 20 top longhair musicians, 
vas acquired from various major 
studies. 





Casa Loma’s 2d for Cap 


Hollywood, Feb. 19. 

Glen Gray Casa Loma Band has 
begun recording a second album 
for Capitol as result of encourag- 
ing sales reaction on the initialer, 
“Casa Loma in Hi-Fi.” Latter re- 
prises many of the great disk hits 
of the dance outfit that was a 
prime favorite in the ’30s. New 
package also will consist of Casa 
Loma standards. 

Kenny Sargent, longtime vocal- 
ist with Casa Loma and now a 
Dallas deejay, has signed a new 
two-year contract with Capitol, be- 
ginning with the new album. In 
the “Hi-Fi” package, he sang two 
numbers. He’ll do about six in this 
hew album and will also do some 
Singles for the label. 


including performances of | 
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0'Seas Market Widens As Prices Drop; 
RCA To ‘Globalize’ Packages: Rady 


+ 


Full tapping of the European 
disk market potential will take 
place with price cuts which will 
take platters out of the luxury 
class, according to Si Rady, RCA 
Victor's artists & repertoire liaison 
with Continental and English af- 
filiates. Rady, currently in the 
U.S. for homeoffice huddles, re- 
ported that price cuts of about 
25°o have already taken place in 
Germany and France with addi- 
tional reductions in the offing. One 
of the pressures forcing the price 
drop is the operation of disk clubs 
on the Continent which offer spe- 
cial discounts much as their coun- 
terparts in the U.S. 

RCA, which is operating under 
its own label in Europe and will 
start to do so in England in April 
under the new British Decca re- 
ciprocal deal, is also “universaliz- 
ing” is packaged goods output. 
Rady and George R. Marek, Victor 
v.p. over the album division, stated 
that Victor is planning to release 
identical albums in various coun- 
tries with the same jacket design. 
It’s expected that there will be a 
cumulative impact as tourists make 
the rounds from one country to 
another and see the same album 
with a readily identifiable cover. 
Victor is all set to put this packag- 
ing idea into operation shortly. 

‘Rady reported that Victor has 
signed a couple of artists aboard 
for release in the U.S. A 21l-year- 
old pianist, Andruy Czajkowski, 
winner of a longhair contest .in 
Brussels, has been recorded and 
has now been set for a tour of the 
U.S, with the N.Y. Philharmonic 
next season under Sol Hurok’s ban- 
ner. Another young pianist, Rob- 
ert Browning, also has been signed 
to Victor. Browning is an Amer- 
ican who has been concertizing ex- 
tensively in Europe. 

Rady stated that the belief that 
it’s cheaper to record in Europe 
than in the U.S. is largely falla- 
cious. For one thing, he said, that 
tooter scales have been hiked in 


| France and are going up in Eng- 





land. Although musicians’ rates 
are still 50° less than the AFM 
seale, the U.S. majors have to add 
steep studio and engineering 
charges to their recording costs. 

Although Europe is generally re- 
garded to be more cultivated musi- 
cally than the U.S., disk statistics 
on the sale of longhair disks here 
and abroad show a different pic- 
ture. Rady stated that as against 
a 25° share of the U.S. market for 
longhair works, classical records 
account for only 12% in Germany, 
15% in England and 20% in 
France. It’s believed that the high 
prices for classical disks overseas 
results in the proportionately 
lower ratio. 





Victor Delays Nod on 
Coast Singles A&R’ er 


Hollywood, Feb. 19. 
Selection of a successor to Henri 
Rene as Coast manager of the sin- 
gles artists & repertoire depart- 
ment has been postponed, at least 
temporarily, and RCA Victor a&r 
execs will shuttle coast to coast for 


| recording sessions in the next few 


months. Rene, who departs the 
a&r post at the end of the month 
to launch a longtermer as a Vic- 
tor contract artist, will also be 


available for sessions as needed. 


| interviewed 
| dates here last week 


Joe Carlton, singles a&r topper, 
several likely candi- 
and then re- 


turned to New York over the week- 


! make 


ias the label’s a&r chief for 





maestro-ar- 
They'll 
frequent trips back here to 
record artists based on the Coast, 

Dennis Farnon, named Coast 
bum head last year, will continue 
pack- 
aged goods, setting film soundtrack 
deals in addition to signing and 
recording talent. 


Col’s Own Hub Office 


Boston, Feb. 19. 

Columbia Records opens a new 
Hub office April 1. Label has been 
distributed here by Allied Appli- 
ance Co., but the new office will 
handle all promotion and distribu- 
tion. 

Fred Wilmot, district sales man- 
ager, heads the new setup with Al 
Parker as sales manager and Bob 
Crites as promotion and publicity 
director. Location of the new of- 
fice has not been set and the disk 
firm may rent*space from Allied 


erd, accompanied by 
ranger Hugo Winterhalter 


al- 
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Buenos Aires 


“big in the provinces. Quick to latch 
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‘Aqui Se Habla — 
Rock ‘n Roll’ 


Buenos Aires, Feb. 12. 
Rock ‘n’ Roll has hit Bueros 
Aires with incredible impact since | 


Columbia Pictures released “Rock 


Around the Clock” at the Monu- 
mental cinema seven weeks ago. 

What is astonishing film distribu- 
tors is that the impact is just as 


on to the trend. Warners released | 
a couple of features dealing with | 
r&r in Rosario and Mendoza and 
found the slow summer boxoffice | 
recyperating. 

In B. A., teenagers and oldsters 
curious to see this sensational jive, 
have packed the 1,600-seat Monu- 
mental for seven weeks. Cops have 
had to be called in several times 
to dissuade enthusiasts from rolling 
in the aisles or out on crowded | 
Calle Lavalle. Lisa Gaye clubs are | 
forming and the niteries are eager | 
to climb on the bandwagon by hir- 
ing groups which specialize in the 
r&r. 

The Luna Park Stadium has) 
started rock 'n’ roll sessions that 
run Thursday, Friday and Sunday, 
from 10 p.m., with contests to pick 
the 20 best dance-pairs. The prizes 
total 100,000 pesos. The 20,000 
seat stadium was jampacked at the 
first session, which had Lalo Schif- 
rin & His Jazz providing the 
music, with Eddie Pechenino, Mrs. 
Roll & Her Rockers, and a dance 
team dubbed Rock & Roll. Italian, 
Cuban and Japanese “roller. 
champs” Guido Rebbu, Daniel An- 
tonio Uscar and R. Inone are also 
billed as attractions. 

The Casino Theatre, which had | 
converted to film exhibition this) 
summer, with poor boxoffice re-| 
sults, is trying to recoup by pre- | 
senting’ a rock & roller in two! 
parts, one featuring trumpet player 
Alberto Rodriguez Jurado & His | 
Hot Jammers, and 12 juve dancers | 
called The Big Rockers. 

The approach of Carnival on 
March 2 to 5 and 17, with the tradi- 
tional dances at all the big athletic | 
and sports clubs, points to a battle | 
between the rock & rollers and | 
tango enthusiasts, with some fears | 
of rowdyism resulting. 


BUKETOFF’S SWAP DATA. 
ON US.-EUROPE SCORES 


Igor Buketoff, conductor of the 
Ft. Wayne Philharmonic, is just 
back from a European trip financ- | 
ed by the Alice Ditson Fund. His 
purpose was to compile a list of | 
modern works in all the principle 
countries which are considered | 
“best” by the natives thereof. In 
turn he tuuted America’s own 
serious composers. 

Buketoff it is who adds to each 



















































































































































































































































































of his Ft. Wayne concerts a “bonus” 
piece of modern music. The point 
is that he first ‘‘ends” the concert 
proper and those who don’t care 
for untried stuff can quietly de- 
camp before musicians return for 
the experiment. 


Robbins Longhair Rep 
Of No. 1 Italo Pubbery 


London, Feb. 12. 
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‘How Green Was My Valley’ 
As Gordon MacRae Oatune | 


Hollywood, Feb. 19. 

A new western ballad may get 
a chance to achieve some stature | 
shortly because Gordon MacRae} 
was relaxing at home and watching 


television one night. 


} 
| 
| 


IVY BENSON’S BELGIAN | 


BAND-TV BOOKINGS | 


London, Feb. 19. | 

Ivy Benson’s all-girl band has 
been signed for a stand at the 
Ancienne Belgique, Brussels start- 
ing Aprii 6. Outfit will double on | 
that engagement with a 40-minute | 
tele sesston. 








Inside Stuff—Music 


Tennessee Governor Frank G. Clement’s speech in behalf of countrs 
music and Broadcast Music Inc., delivered at the National Disk Jocke\ 


Festival in Nashville last Nov, 9, is being distributed by BMI. 
‘| prexy Carl Haverlin has a note attached to the booklet which explains 
| that the distribution is being made “in view of statements made about 


BMI 


Broadcast Music Inc. in the course of the recent hearings before Con- 


| Sressman Celler’s subcofmittee.” 
catia | he called attempts “‘to stifle competition” on the part of some “power: 
recently | ful monopolists in New York and Chicago.” 





Clement vigorously attacked wha! 


Reference is to the group 


| of ASCAP songwriters who have an antitrust suit pending? against BM! 
and the major broadcasters. ; 


The gag about everybody making money but Tchaikowsky on pop 


n Moscow. 


| song adaptations moved closer to home last week with the addition o! 
the pop song, “Tonight We Love,” to a Russian museum at Klin, a town 
| 60 miles fror 


Song was adapted from the Russian com: 


posers Piano Concerto No. 1 by Freddy Martin and Ray Austin. 


Schorr, CBS correspondent in Moscow, suggested the addition to the 


museum, which has mementos honoring the Russian classicist. 


George 


Davidov, director of the mueum and only living relative of the late 


composer, said the pop adaptation was ‘well done.” 


He pointed out 


that the composer himself had taken many of his themes from Russia! 





popular songs. 





Music publisher Lou Levy (Leeds Music) did a Mohamet-to-the- 


mountain recently by going to the Coast, providing ideas for LP albus 


Robbins Music Corp. has ar-| | Singer saw a tv screening of the Miss Benson’s crew 
ranged to represent the classical film “How Green Was My Valley”| filmed a teleshow for impresario 
catalog of Italy’s largest publishing | 8294 was intrigued by the love} Jack Hylton which included Bud | 
house, Edizioni Curci, representa-|themg in the background score Flanagan, Eddie Gray, Radio Rev- | 
tives of the Big Three (Robbins,| Written by Alfred Newman. Next | eliers and the Tiller Girls | 
Feist & Miller) in Italy. morning, he called Newman, got! 

Paddy Crookshank. European tla ae to use the music and ‘pales a °” er. 
manager for Robbins Music, nego- signed Paul Francis Webster -to Belgium Disk Bestsellers | 
tiated the deal, and during his | °° the lyrics. | Antwerp, Feb, 12 
visit also acquired the music rights| Just 48 hours after MacRae had | 1. Que Sera Sere me Day | 
to the new Sophia Loren-John | Seen the film, he was recording the , (Philips)) ? 
Wayne picture, “The Pride And | ballad “How Green Was My Valley” 2. Heimweh Qui | 
The Passion,” which is being made | 85 one of 12 oatunes in a new Capi- ¥ (Polydor) eee 
in Italy. | tol album backed by Van Alexan- 3. Don’t B rs 1 oe ae 

an | der. Package, taking advantage of . (RC \" uel... Presley 
| MacRae’s click in the film version 4. Onl “Yo P ; 
S tB e.9 B . D -of “Oklahoma!,” will probably be 4 “4 las atters 

et basie s brit. Dates tagged “Curly Sings.” ogy “4 
. . ’ 5. Pinten, Pinten. ...Fluwijn 

rs re ted a 12, | (Ronnex) 
oun asie orch will open its | i ’ i : 
British tour with a eqnesrt. April | Garlock GPM for Torch - we Seta ee 
2 at the Royal Festival Hall. |. Mickey Garlock has been named %. Song of ‘Songs Como 

At conclusion of the Basie tour, general professional manager of ial eae 
George Shearing Quintet, plus Torch Productions, ASCAP musie 8. Que Sera, Sera. Leemans 
Gene Krupa and his quartet, are firm. (Philips)) 
due here as a double attraction for} Garlock’s own firm under his 9. Beyond Mombasa. Calvert 
concert dates. Reciprocal exchange |own name will be incorporated in- (Columbia) 
arrangements are in process of|to the Torch setup as a BMI 10. Don’t Knock Rock.. Dale 
being worked out. | affiliate. (Coral) 








to the many diskery artists residing or working in Hollywood, and eve!! 
if the LP includes part-Leeds music he felt this an aimee song eX- 
Ploitation for his standard catalog. Major regret is that the relatively 
young publishing house hasn't the wealth of backlog copyrights a$ 
some of Leeds’ colleagues. 
It dramatized anew how meagre is the replenishment of vopula! 
standards in recent years, and of course, including the current crop. 





Boston’s history-teaching songwriter, Lee Morris, always a fast mat 
with a quip, is traveling the women’s clubs circuit with a lecture, “Cot- 
(Continued on page 48) 
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V 5 Ve ° V e British Disk Bestsellers ° 9 ° ? ° 
entura's Versailles Ventur a a th’ on Bi-Monthl 
oe, : . ) I a -4 Eden, . Vaughan IC $ on on I ; 0 y 
ps) = 
; 2. Singing Blues ... Mitchell ow - 
> . ’ 
Maestro-Producer-Publisher Yens Place in France’s} (Philips)) Basis use rs reather 
$40,000,000 Disk Sun 3. Friendly Persuasion Boone 
f BR HSCS peeee-a : + 4. True Lave. . .Crosby-Kelly * aut peeeree Is ar into the 
ay Ventura is after a piece o (Capitol) ; album competition with a 
| T]— France’s $40,000,000 annual disk S. F. Symph Resumes 5. Singing Blues ..... Steete | Lombardo to Kick Off SORES Uae Of Loe aaetn” fenture 
| 7 take. The bandleader, film pro- Victor Disk Schedule) 008° Rock Me. .Do Most Extensive Tour | ica"release at $2.08 each. The 
; - Don’ 0 . : e 
| A ducer and music publisher now atin aoe we dere ogee in (Pye-Nixa) — Guy Lombardo took off from his | lowprice lure is an extension of 
ol has a recording company, Ver-|few years due ong ng me rae eon 7. St. Therese Roses.Vaughan | regular location at the Hotel Roose-|the program already set up by 
» sailles Records, added to his list | organization, has resumed its disk- (HMV) velt, N. Y., Grill to open another + h vnstit ; oa eh se 
0 of activities. ing schedule with RCA Victor. s. pay Aaa Cindy...Fisher | nationwide tour with his band. Month” eee last ye ‘of 
I Although the firm is six months neo | Beng Aes Atay eo 4 works 9. Blueberry Hill....Domino Trek starts at Hotel Syracuse,|fering a pop and classical album 
N old, as revealed by Ventura on &| with Gary rattan jagged aga (London) Syracuse, with a one-week stand | at the $2.98 tab for each. 
; |. recent trip to the U.S,, it's just be-} With this session, cond actor | 2° Hound Des. -.... -Presley | today (Wed.). Epic's plan differs from Col's 
—_°}| Y. ginning to get: underway. Deals | Enrique Jorda, a Spanish maestro (HMV) Tour, booked through Music in that it will offer a “HOM” every 
have been set with Dot and Atlan- made his recording debut in the Corp. of America, will be Lom- coca te aan tte: is he maga 
121] tic to release some of their mate- U.S. It’s his second season as the bardo’s most extensive of the past 7 th : vty oe y eo 
'. rial in France under the Versailles | Frisco orch’s conductor. ED SAUTER T0 REICH sa dat “Buys” amar aaa } Aocuating 
117 || banner, while Atlantic will take William Nielse ec’ 
n, Epiec’s director of 
ee pe owing 8 i oo diskery’s AFM, oe tasy & ‘Fatha’ FOR RADIO JAZZ SPOT Monarch’s 2d Album — 2 evae wy Men ong a 
“ag Since the bulk of France’s disk San Francisco, Feb. 19. t Aint a : * the Sau-| Joseph Liebowitz, Monarch Ree- | utors enough ae'th aovuhee the 
98 business is in EPs and LPs, Ven-| AFM has upheld protest of Fan- er-Finegan orch, planed to Ger-|ords prexy, is starting to roll with|sales potential of the lowprice 
io Pa pebanaiae — — tasy Records, Frisco, over Earl |™#Y last week to discuss a deal | his newly set up pop album pro-|°ffer. The “HOM” product will be 
i Single disks, ‘Ventura poifited out, | contract with Fantasy, recording ® + ee 2 he would become mu-| gram. Already lined up to fol-|Shq'noreturn basis, 
S| ee dus © pee A teed cts der Gee eee Ieee ak Ge, of Radio Sudwest-|low the label's first album release, | Epic will kick off it 
_ 649) single pop disk costs 500 francs| pant een Job would | Emil Coleman's “Strictly for Danc-| feature _in March vith “He re 
’ . ($1.25) while an EP, with two ad- Seeger sd = runs until Novem- entail heading up a jazz program, ing,” is a calypso package featur-| Comes The Showboat” ) ote 
56} | ditional songs, costs 700 francs , when Tops will be free to is-|involving writing, arranging and |ing Caribbean folk singer Russell | L Fleish or hd 
' > ($1.75). . | sue = sides. Meantime, how-| conducting, for the station Daville laympheng ! i a i's Rhap- 
’ ever, Hines m ~ a =e y y in Rachmaninoff’s ap- 
52 For the jazz package field, Ven- | musicians and ae costs of| IF he accepts, the Sauter-Finegan | _Daville cut his first sessions for|sody On a Theme Of wore 
ol tura has brought in guitarist Sacha , orch would continue under the | the diskery in New York last week. | Franck’s Symphonic Variations and 
aa Distel to head the operation. And baton of Bill Finegan. Band's lat-| Leibowitz recently returned from | Delius’ Irmelin-Prelude (classical). 
— - . for the longhair market, the maes- aoe Krupa quartet booked for | est album, “Under Analysis,” is set |Spain and Trinidad where he| Latter set marks Fleisher’s bow 
‘i tro-peb already. has _nabbed such niv. of Florida April 5-6. for RCA Victor release next month. prowled talent and material. reg the Epic banner . He previ- 
: a ucette ou re i 
Descarves and the Paris Opera “og 2 soa by rye -og ; 
35 Orch. Mare Lanjeau will take li rolli $ aedinys B25 Macro 
‘ . charge of the longhair product and VARIETY 5 b in Frank "Niaes'en yi hes 
G ; . ' 
33 t ee will oversee. the cor e oar d and Richard Laga as midwestern 
In the U S, Vv : i Oo sales_ manager. Berry formerly 
31 . In the U.S,, Ventura is continu- F was branch manager in Cleveland 
i on he betiaup +e two for Mercury while Laga was an 
as] zamuting, Bane vie ae aa ) ees ae 
bot . | Distributors in Chicago. 
» launched 18 months ago, are Ray- O istributi i 
95 | | ; 4 _ On the distribution level, Epie 
_ 49 rs (BMI) and Paris Music |is reshuffling distribs in various 
- . baw —— in an effort to stream- 
2 - sons : fk , tine the operation. Changes al- 
99 Maki Lady Out Of Compiled from Statistical Reports of Distribution ready have been made in Kansas 
21) a ing a y ut ss . City and New Orleans, with a 
‘hry Goss Rolling Al : Encompassing the Three Major Outlets | Switch in Oklahama City due soon. 
15 ing Along | 
4 ‘ . s . 7 s s e 
ul). After a Nine-Year Try Coin Machines _— Retail Disks —‘ Retail Sheet Music | —_| Friedlander From Merc 
; Washington, Feb. 19. as Published in the Cur RK . 
13 : After years of searching, trial esa issue | To 0-Unique As Nat'l 
f. and error, the Army finally has its 
ma ite ee are Army Goes NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is | Promosh Mgr., Sales Exec 
19 “Coleen Paes 0 Kel —- nag ior ot under a statistical system comprising each of the three major sales outlets enu- | In line with RKO-Unique’s build- 
wa the Field Artillery. The = Ss mera rm above. These findings are correlated with data from wider sources, which are exclusive up pees am, Buddy Friedlander 
4 eae eee Berges u ich jaagaet. The positions resulting from these findings denote the OVERALL IMPACT de- | moved into the setup last week as 
ie «saline nee ae 2 Fox te = ope from the ratio of points scored, two ways in the case of talent (coin machines, retail aeeee promotion manager. He'll 
: yries. isks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). | also act as assistant sales manager 
4 The Caisson Song” was written | for the U.S. and will directly over- 
—_ in the Philippines in 1908 by the TALENT | see the Unique roadmen who will 
8 late Brig. Gen, E. L. Gruber, then . A | now form part of his staff. 
hay J a young artillery lieutenant. tig pry Friedlander will report to Stan 
In the course of its efforts to we _ . | Borden, who took over the new f- 
‘ai find a song, the Army conducted Week Week ARTIST AND LABEL TUNE oe of exec veepee. Beodem. Whe 
a nationwide contest in 1948. Five Too Much formerly was v.p. in charge of 
Bante contest. winners were tried out but 1 1 ELVIS PRESLEY (Victor) .......e+es0e++- 7LOve Me Tender | sales, will now act as general sales 
) none caught on with the men. Love Me | manager and be in charge of all al- 
yr plage in 1952, the Army appealed | bum and single production. 
woo {P (2qibe. cations “sonaweiters and |] 2 4 © HARRY BELAFONTE (Victor) ........... {The Banana Boat Song || ups to Chicago, Detolt, and Pits 
150 than 800 compositions, from which (Jamaica Farewell | burgh to work oat Gueek ie be. 
a Re ae a i er eet ensetns rts ttarares Young Love Sone at Geena ae 
‘ : . grade : ae mon : | distr ors. / 1e field men will 
men. RS RT ME 3 6 SONNY JAMES (Capitol)...... apocecvécce SEMEN. LiOve new arensen a traveling activ- 
‘7 Army s | , jities rather é -entr 
disclosed that the melody of “Cais- | 5 5 PAT P {Don’t Forbid Me their satin mealte = 
ountrs with yo sag Prd ‘oe a re AD Fink da nah cd ce deKegs cece’ { Anastasia | Frieldander comes to Unique 
Jocke} for lyrics Seaieaiet on mae 140 (Friendly Persuasion [saetnge 2 she — Py se mate 
BMI e eee me : hhere he worked in pro- 
ites —< forgets Pepa peste were | 6 3 GUY MITCHELL (Columbia).............. {Singing the Blues | motion, a&r and distribution. He 
about changes were made yregtn a: (Knee Deep in the Blues stint with th E B. Marks slishe 
sin ° | s e E. B. Marks blish- 
| wha and the Army got its song. 7 7 FATS DOMINO (Imperial) ........ssee0e0- |Blue Monday | ing operation. = 
sanvet | )Blueberry Hill 
p up } r | 4 . ss 
mo FORETASTE OF ‘57-’58 | 8 10 TERRY GILKYSON (Columbia) .......... Marianne | SEM-A-FOUR 
j Florentine Music —- | 9 8 FRANKIE LAINE (Columbia) ..... ccibeeee Moonlight Gambler British Gobs Make Good As Land- 
ac J h Uni hy : } 
—— . =~ = 2 10 *e TARRIERS (Glory) ....... + sevcececeseees Lhe Banana Boat Song maser 
ossato, ‘Troy, N. Y., Feb. 19. 3 London, Feb. 12. 
rice 9. Minar ererey sree TUNES atts celina Seat teat 
com the R.P.I. se ; e | P 4 cré sarrier MS Eagle” are do- 
. Dat 1957-58 season include the Floren- | POSITIONS (*ASCAP, +BMI) ing a week's stint at a Mayfalk club 
to the tine Music Festival Group and the|} This Last as a skiffle group attraction. After 
George Black Watch Guard unit. Colum- Week Week TUNE PUBLISHER i their first night at the club they 
? i“ ao ee the former; 1 1 +YOUNG LOVE ..... Ae ee | Were offered a recording audi- 
oul S. . atter. . ee ee ee ee ee eoeeeeeesece Lowery , torium by HMV and were widely 
tussian H: L.. (Jack) Garren, managing| 2 2 ‘THE BANANA BOAT SONG . | publicized in the national press 
director of the college arena, has | , rrsseeeeseeeceessseseeeee Marks-Bryden || Now they are thinking of buying 
ie booked concert attractions, since | 3 4 ye ET EE +s 6 wc cy pnndessdbeeees 04 0d 0s bane dees Roosevelt |! peryretd. out of the Navy to go 
to- 1906 “Mies Gelanbian end “deme —* 7 | full time into show business. 
ae a as well as from other organ- 4 5 +TOO MUCH +064 0-45.60 6 eeeeeeveeeeeeeeeeseereeeene Southern Belle-Presley baer The Cockatcos, the group 
’ l om ” 4 » ea . 
mg eX aaeeiieesminiseiiiiih tncninad PGIOGENG THE BLUES — <5. cesgee.c.acscoeseccoesase, Acu@tlone fl and eh ot ban end beommution ane? 
ative}! : : : “2 , ) 
shits as ps - ge ale a the 7 +MARIANNE oeeee eeeevrece eevee ee eee eee eeeeeeeeereeee £8 FF HRB ee Montclare <piedb o_ Lech nye vers Oe 
ym- | % : ; 
yopulat er Orchestra before an audi- | 6 MOONLIGHT GAMBLER. ... ....0000cccccbesiccccsscseccccces.. Morris |) BOaF We Od Vic Theatre. 
nee of about 2,300. 8 ; 
Top. Th J ¥ 8 7CINCO ROBLES eeeeeeseeevee @eeereeseseeeeose Peevevveeveveoeevreeeeeveevenee Warman _West Point Glee Club, with 
he Air Force Band will be an 9 7 * pianist Roger Willi The Mari 
st man fae seers, Bape local or PEED BHU oo eC icc eweedcovccccdaccsccccccessccctcctcccs DUNO ul Blame “Maurice Gosfield and Edward 
“Con- ‘ea shows are also slated for pre- 10 BLUE |G. Robinson headin Heart 
, : ee - : son * g a Heart Fun 
sentation. + PE cidncaddodhbdoehobbe ee ness4 bs ce eouve ede aeees Reeve concert at Carnegie Hail, NY 














Sunday night (24). 
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__Wednesday, February 20, 1957 VARIETY. | a 








“HEADLINERS 


FROM R CA Vi C TO RK pon MASTER'S VOICE™ 








a | 7 HOT ONES 
Pr erry Como : HEADED FOR : 
: THE TOP! : 


ROUND CUHARRY BELAFONTE 


3 : Banana Boat (Day-0) 
AND ROUND : Star-O 


: 20/47-6771 


Mi CASA, : C/DINAH SHORE 


: Chantez Chantez 


SU CASA : Honkytonk Heart 


(MY HOUSE IS YOUR HOUSE) * 20/47-6792 








Arranged by Joe Reisman 
with Mitchell Ayres and the Ray Charles Singers ; ‘2 aa — 
20/47-6815 ae 


> Some Cloud Above 


* 20/47-6769 





: T] JULIUS LA ROSA 
: Stashu Pandowski 

: Jeanette 

> 20/47-6802 






; : C7] LANE BROTHERS 
° : > Marianne 
: J oe Reisman — 
PAMELA THROWS : UAVE P. MORGAN 
| | - I Thought It Was Over 


A PARTY | | 4 - . | f: i Pledge Allegiance To Your Heart 3 


* 20/47-6798 








- [[] CHET ATKINS 
-. Blue Echo 

- Trambone 

J+ 20/47-6796 


NAVAJO 
NOCTURNE 


20/47-6826 


ne 
’ 


: (] THE RHYTHM ROCKERS : 
- Tricky 
- Peanut Vendor 

+ 20/47-6808 
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Your customers hear these New Orthophonic High.Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity “Victrola” Phonograph®. 
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On The Upbeat 
9 New vos ey od Rondo, Jubilee “crooner, 


Frances Wayne cuts her first al- 
seal ek teas 
arrangements by her 
Hefti . . . Harpist Robert Maxwell 
set for Montreal’s El Morocco Feb. 
24... Stanley Green has a piece 
on the film career of Oscar ient- 
merstein 2d in current issue of 
Films in Review mag... To 

managing crooner 
M «+. Mickey & Sylvia, Vik 
artists, pacted to GAC, 

Singer Robert Clary, Epic wax- 
er, into Chicago's Ambassador 
Hotel Feb. 24... Swapping Song 
Fair presenting a folk con- 
cert at the Brooklyn Acacemy of 
Music Feb. 22. Featured perform- 
ers are Oscar Brand, Jean Ritchie 

nd Enid Mosier with her Trinidad 

teel Band . .. Sid Feller, a&r 

ead at ABC-Paramount, conduct- 

a special concert for Mennen’s 

“Lady in Waiting” program at the 
Sheraton-Astor today (Wed.), 

George Feyer cutting “Heavenly 
Echoes of My Fair Lady” for Vox 





FORBIDDEN FRUIT (Hill & Range) 


RICHARD MALTBY ORCH, (Vik) 


FRECKLE-FACED SARA JANE 


(Ludlow) 
THE LANCERS (Coral) 


HEY TAXI (zodiac) 


LEROY HOLMES—ERNIE KOVACS (MGM) 


HOLD "EM JOE  (Fotkways) 


HARRY BELAFONTE (Victor) 


rit COME BACK (Sheldon) 


EYDIE GORME (ABC-Paramount) 


I'M JUST A COUNTRY BOY 


(Folkways) 
HARRY BELAFONTE (Victor) 


JOHNNY 


ANN GILBERT (Vik) 


MARIANNE = (Montclare) 


TERRY GILKYSON (Columbia) 


(Romance) 


THE LANE BROTHERS (Victor) 


THE HILLTOPPERS (Dot) 


MARINA GIRL 


THE HARVEY BOYS (Cadence) 


A MEMORY FOLLOWED ME HOME 


(Kahl) 
ALAN DEAN (Rama) 


9 LB. HAMMER 


SANFORD CLARK (Dot) 


NO ONE SWEETER THAN YOU 


(Monument) 


(American) 


(Studio) 
NICK NOBLE (Mercury) 
000 BABY = Webra) 


SANFORD CLARK (Dot) 


QUE LA BAZONA (studio) 


THE PONI TAILS (Point 8) 


WHERE FLAMINGOS FLY 


(Roosevelt) 
PEGGY LEE (Decca) 


WHERE YOU ARE 


RICHARD HAYES (ABC-Paramount) 


YOU ARE MY FIRST LOVE 


(Rex-Piccadilly) 
NAT “KING” COLE (Capitol) 


YOUR LOVE FOR ME 


FRANK SINATRA (Capitol) 


(Iris-Trojan) 


(Mr. Music) 


BRE 


E OR K HICAGOs 
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VADCAST MUSIC. ING. 3 


HOLLYWOOD + 


headlines at the Boulevard, 


Queens, Feb. 22-24 . . . Maestro 
Emil Coleman settin > a promo- 
bum “Siricty Far Dende. 
um, “ or as 
Four Voices hitting the south 
route to Ie: their new Columbia 
latter, “ ental” and “I Love 
ou Still” ... Bea Fleischer, of 
the Mike Hall office, into Bronx 
Hospital for minor surgery ... 
Ann Gilbert, Vik thrush, into 
Radio City Music Hall tomorrow 
(Thurs.) . . . Jimmy Dorsey orch 
currently touring the southwest 
. . . Irving prowling the 
West Indies to bong up on calypso. 
He returns to the St: Moritz Hotel 
with his trio March 5... Yoshiko 
Ishi, RCA Victor pactee, making 
est appearances at the Ricoh 
amera th at the Coliseum’s 
National Photo Show until Sunday 
(24) .. . Motif Records’ Ann Hath- 
away currently at Chicago’s Zephyr 
Room ... Bob Whalen on a mid- 


western deejay tour plugging his 
Jubilee platter, “Chapel of Roses.” 








Billboard Variety 
78 (Good) Best Bet Very Good 
82(Excellent) | B (Very Good) 
81(Excellent) Best Bet Good 
Best Buy Disk of 
the Week 
75 (Good) Best Bet 
Disk of 
Best Buy the Week 
81(Excellent) | B+ (Excellent) 
Best Buy Sure Shot Best Bet 
76 (Good) Disk of Very Good 
the Week 
Best Buy Sure Shot Very Good 
82(Excellent) Sleeper of 
the Week 
76 (Good) Best Bet Excellent 
Spotlight Best Bet 
81(Excellent) | B+ (Excellent) 
Spotlight | B (Very Good) 
76 (Good) Sleeper of 
the Week 
74 (Good) | B-+- (Excellent) Best Bet 
77 (Good) | B (Very Good) Best Bet 
Best Buy Sure Shot Best Bet 
Best Buy Sure Shot 


589 FIFTH AVENUE 
YORK 17,.N.Y 
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..C. .., La Nerris is the femme 
vocalist with the Glenn Miller orch 
under the direction of Ray Mc- 
Kinley . . . Dick Linke, Columbia’s 
pop promotion manager, named 
chairman of both Music Publishers 
and Records & Recording Services 
divisions of New York City’s 1957 
Red Cross campaign . 


e London 

New Orleans clarinetist George 
Lewis opens his British tour at 
Dundee March 9.. . Bandleader 
Jack Parnell for commercial tv 
series next month .. . Three Mon- 
archs, harmonica team, lined up 
for Bernard Delfont’s “Folies Ber- 
gere” at Prince of Wales Theatre 
in April ... Trumpeter Colin Smith 
has left the Te htfoot band to 
form his own Jazz outfit... All 
tickets already sold for Count 
Basie’s first British date at Royal 
Festival Hall April 2... Drummer- 
vocalist Ray McKinley bringing 
Glenn Miller orch to Britain 
next month for tour of Ameri- 
can military bases ... Chris Bar- 
ber’s traditional jozz outfit due for 
airing on BBC’s Light Program 
March 6... Ben Selvin, RCA re- 
cording exec, in town on a six- 
week business visit. 


Hollywood 


With 100 published songs to his 
credit, Jimmy Wakely has been 
elected composer member of 
ASCAP ... Liberty pactee Eddie 
Cochran in N. Y. on first leg of 
a national deejay tour . .. Dick 
Kallman, ex-Decca, has signed a 
recording pact with Liberty ... 
Frank Mancini named head of dee- 
jay promotion for Decca’s western 
territory . .. Sammy Friedman 
new Coast rep for Bourne Music 

. Geordie Hormel expanding 
Zephyr Records facilities and 
hopes to hit a 10-albums-per-month 
pace... Marlene Dietrich will cut 
her first album for Dot Records 
after stint at Sands, Las Vegas... 


Vik Records named Ted Rosenberg b 


to handle Coast promotion. 


Chicago 

Ben Blue & Co. get two weeks 
at Chase Hotel, St. Louis, March 
13 ... Deep River Boys into Lake 
Club, Springfield, March 2 for two 
frames ... Chubby Jackson marks 
his return to jazz when his quintet 
opens at Cloister Inn here March 
6... “Birdland Stars of '57” at 
Chicago’s Civic Opera House for 
two shows March 9 with troupe in- 
cluding Joe Williams, Bud Powell, 
Lester Young, Phineas Newborn 
and Chet Baker ... Gene Esposito 
Trio signed by Salem Records, 


San Francisco 

Peggy Tolk-Watkins’ Tin Angel 
lost a couple of nights when Inter- 
nal Revenue padlocked the dixie- 
land spot for nonpayment of with- 
holding taxes. Owner claimed liens 
were result of a period last sum- 
mer when she wasn’t running, but 
taxes got paid, Tin Angel reopened 
.. . Billie Holiday opened at Fack’s 
II for 11-day stint ... “Dixieland- 
Ragtime Jamboree” scheduled for 
Frisco Civic Auditorium March 3 
will be a benefit, for Frisco Sym- 
phony’s pension fund. In addition 
ot symphony, jazzmen Bob Scobey, 
Clancy Hayes, Ralph Sutton, Earl 
(Fatha) Hines, Wally Rose, Joe 
Sullivan, Burt Bales and singer 
Lizzie Miles will participate ... 
Julius LaRosa opens at The Village 
tomorrow (Thurs.). 


Philadelphia 


Erie Social Club, uptown pri- 
vate spot which has a weekend 
name policy, has inked Gogi Grant, 
Joe Maize & His Chordsman (23- 
24); Charlie Gracie (March 9-10), 
Lou Monte (16-17) .. . Matys Bros. 
set for week at Tunicks Show Bar 
(18) . . . Sonny Stitt & All-Stars 
playing the Showboat ... Harvey 
Husten now inks names on week- 
ends only at his Red Hill Inn... 
Claude Thornhill in one-nighter 
at Sunnybrook, Pottstown (23)... 
For third week in succession Chub- 
by’s has lineup of four deskers, 
Rusty Drpaer, Georgie Shaw, The 
_ Voices and Jerrie Adams (18- 


Pittsburgh 

Bill Brant band to play Mellon 
Bank Club dance at Gateway Plaza 
... Vince Borelli, conductor of the 
Casino Theatre pit orch who suf- 
fered a slight heart attack, is back 
on the job again .. . Russ Morgan’s 
orch working first four nights of 
this week at Syria Mosque in a 
big show for Shriners and their 
families only . . . Ray Rossman is 
now both the president and con- 
ductor of 84-year-old Franklin, 
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_ _ Inside Stuff—Music 

Continued from page (4 
fessions of a Songwriter, or the Blackboard Jingle.” The cleffer, who 
races betwixt Hub and Tin Pan Alley, had four new tunes just re. 
leased, “Wind in the Riggin” by Joe Valino on Vik; “Needle and 
Thread” by Anita Carter on Victor, “More Than That” | ene De 
Lys on MGM, and “By the Fire Side” by Don Costa on ABC-Para. 
mount. In his spare time, Morris turns out ad jingles Jerome 
O’Leary agency and conducts a songwriting course at *s “Y.” 
Best known for “Blue Velvet,” Morris got lucky pel om ag Frank 
Sinatra’s “You Forgot All the Words,” flip side us Lover,” 
Sinatra did Morris’ first song, “If I Only Had a Match.” 












The current course by ASCAPite Hal Levy on “Popular Lyric Writ. 
ing” at the Univ. of California in Los Angeles is slated to include a 
series of guest lectures by cleffers Alan Jay Lerner and Dick Adler, 
singers Margaret Whiting and Anita Ellis, Mitch Miller, Columbia’; 
artists & repertoire chief, and Ken Nelson, country & western a&r man 
for Capitol. Course is covering such problems as copyright, publica. 
tion, manuscript preparation, song sharks, etc,. Levy’s. course is part 
of the UCLA’s extension school. — 





Erroll Garner, current at Storyville, Boston, returned as guest of the 
Boston Teen Age Jazz Club Friday (15) when 184 members turned out 
to greet him. Garner was the first jazz musician to guest with the club 
at its first meeting in April, 1955. Serge Chaloff. out of the hos. 
pital after an operation, played sax for the group from a chair. John 
McLellan, WHDH jazz disk jock, who founded the org, did the intros, 





Columbia Records is sponsoring an exhibit of photos and art work 
of its classical artists at New York’s Carnegie Hall Gallery Bar. Ex. 
hibit, tagged “The Working Musician,” will hang for six weeks. It tees 
off with a press preview tomorrow (Thurs.), 





Johnny Broderick, of the comedy vaude team, Arren & Broderick, 
now playing the Broddway Palace with the Jerry Lewis show, is also a 
songwriter. His latest, ““The Stars Stood Still,” has been cut by Mahalia 
Jackson for Columbia Records. 





Ernst Toch, composer of the Pulitzer Prizewinner, “Symphony No. 
3,” has been elected to membership in the National Institute of Arts 
and Letters. Mills Music recently wrapped up Toch’s works exclu- 
sively for U.S. availability. 





vv 


Pa., Band, believed to be the old- 
est chartered town band in the 
country, He’s the first musician 
to hold the two offices with this 
organization ... The two DiLernia 
Bros. have had their option picked 
up again at Penn-Sheraton Hotel 
. . Johnny Costa, staff pianist at 
KDKA-TV and a grad of Carngeie 
Tech Music School, joined music 
faculty at Chatham College... 
Ida Marlo, vocalist, with Lennie 
Martin band, works as a single in 
cafes and niteries on week nights 
when the Martin outfit isn’t 


booked ... Larry Faith orch book- FALLING STAR 
ing prom dates for fortnight be- 


ginning May 26 when Ted Lewis ond 
comes back to the Horizon Room 
1 STILL 


and supplants Faith temporarily. 
BELIEVE 





Seattle 
Frank Sugia trio, with Naomi, 


ae org: oe. — Med 

Piche also featured ... Gene Bos- 

cacci trio at Brigadier Room, New MGM 12423 
Washington Hotel . . . Eddie Clif- K 12423 


ford and Tubby Clark back into 
Marine Room of Olympic Hotel... 
Wally & Dottie Anderson at Four 
Winds .. . Seattle musicians local 
getting support on move to set 
ceaiag hour for city-licensed 
dancehalls and cabarets at 3:30 
a.m. in place of present 2:30 clos- 
ing time. 




















Dallas 


Ben Arden orch, with violinist- 
vocalist Sylvia, in an indefinite run 
Feb. 28 at Hotel Adolphus Cen- 
tury Room ... Norman Granz’ 
“Jazz at the Philharmonic” annual 
date is Oct. 1 at State Fair Aud 
- « » Les Brown band inked for 
papores April 3 at Louann’s ,... 
Billi Snyder’s combo staying over 
at private Club Imperial in Baker | | 
Hotel .. . Bob Rogers trio set for 
weekends at Preston Hills Tennis 
Club ... Leo Peeper band’s click 
with “Over 30 Dance Club” Tues- 
day nights at Aragon Ballroom has 
personal manager Vie Schroeder 
plotting Friday night dances also. 


MONIQUE CADOU 


| PLEDGE ALLEGIANCE 
TO YOUR HEART 


K-171 














THOSE MILLION COPY MERCURY RECORDERS 


The PLATTERS 


Just Concluded Two Weeks, MAKSIK’S TOWN & COUNTRY, N. Y. 
Currently PARAMOUNT THEATRE, New York 


Mar. 11 starting 
TEN WEEK BRITISH TOUR 


JOE GLASER. Pres. 


New York Chicago 
745 Sth Aye. PL. 9-4600 | 203 No. Wabash 


Hollywood 
8619 Sunset Blvd. 








YOU COULDN'T BUY A TICKET TO SEE THIS 
PERFORMANCE OF “LI'L ABNER”...BUT MILLIONS 
HAVE HEARD IT ON COLUMBIA! YEAR AFTER YEAR, 

HIT AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 
REACH BY FAR THEIR LARGEST AUDIENCE THROUGH 
ORIGINAL CAST RECORDINGS ON COLUMBTAR A ECORDE 


A DIVISION OF CBS 


@ ‘Columbia’  @ Marcas Reg. 
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Best Bets 
GIGANTIC! 


COLOSSAL! 
STUPENDOUS! 


Not One but TWO 

Great Sound Track 

Albums Exclusively 
on DECCA 

















Music from the 
Sound Track 


Michael Todd's 


AROUND THE 
WORLD 
IN EIGHTY DAYS 


Orchestra Directed by 
Victor Young 
DL 9046 








Would Clear Way 
For Symph Subsidy 


Minneapolis, Feb. 19. 

Hennepin county, comprising 
mostly Minneapolis, would be per- 
mitted to appropriate $100,000 to 
help support the Minneapolis Syni- 
phony orchestra under the terms 
of a bill introduced in the state 
senate. 

The measure allows any county 
to appropriate 15c annually for 
every resident to sponsor non- 
profit musical or orchestral organi- 
zations within the county. 

It provides, however, that pro- 
fessional symphony orchestras, 
like that here, in first class cities, 
such as Minneapolis, may qualify 
for aid if they give at least six 
children’s concerts and two free 
public concerts every season. 

Senator Danie! Feidt, one of the 
measure’s sponsors, points out 
that “the Minneapolis Symphony 
orchestra is the only one in the 
world that I know of without some 
public support.” The substantial 
deficit each season is met by con- 
tributions. 








Victor’s Productive 
Bronx Talent Safari 


RCA Victor talent hunters have 
been prowling the Bronx and have 
come up with two teenagers, Lila 
Manowitz, 14, and Ronnie Singer, 
13. Both are students at Wade Jun- 
ior High School and not only sing 
but write their own stuff. 

Victor has also inked another 
New Yorker, Paul Evans, a singer 
working local clubs. In the Latin- 
American <epartment, Johnny Con- 
quet has had his first single re- 
leased by Victor with “Piano Mer- 
a. and “Mary Ann Merengue.” 

















Ralph O’Connor to Cap 


As Longhair Producer 
Hollywood, Feb. 19. 

Ralph O’Connor, for the last 10 
years music coordinator for the 
| Standard Oil Co.’s “Standard 
|Hour” radio-tvy program and the 
| “Standard School Broadcast,” has 
|joined Capitol Records as a pro- 
ducer in the classical music depart- 
| ment. 

O’Connor has a wide musical 
background, including work as ar- 
ranger, copyist and trumpet player 
'with NBC, the Curran and Geary 
Theatres in San Francisco and the 
San Francisco Symphony and San 
Francisco Opera Co. 


ASCGAP-TY 


Continued from page 41 = 

















Music from the 
Sound Track 
of the 20th Century-Fox 
CinemaScope 
Production 


ANASTASIA 


ALFRED NEWMAN 
Conducting the 
20th Century-Fox 


Orchestra 
DL 8460 





rectly or indirectly, will have their 
impact on the final outcome. Va- 
rious speculations at the recent 
Celler hearings about a possible 


video industry, resulting in a black- 
out of ASCAP tunes similar to the 
situation in 1940, are, however, be- 
ing discounted as improbable, if 
not impossible. 

But some of the charges and 
counter-charges made before the 


Celler Congressional committee 
and in the suit of the ASCAP song- 
writers against BMI and the major 
networks are bound to have an im- 
pact on the licensing agreement. 
For instance, the charges made by 
some ASCAPites that BMI has 
been dominating the current song 
hits may be used as ammunition by 
the networks against ASCAP. 
Conversely, however, the conces- 
sion by BMI execs that ASCAP 


controls the bulk of the radio-tv 
performances will be used by the 
| ASCAP negotiators as the basis for 
| their claims. ASCAP, in fact, has 
supplied figures to the Celler com- 
| mittee which show that the Society 
, accounts for 84% of the radio per- 
'formances copyrighted works and 








4-DECCA 


Records | 


a New Wor'da or Sound... 





| for approximately 90% of the video 
performances. 
“P. D. and What Next? 


e. Also in the background of the 
ASCAP-video talks looms the 56- 
| year copyright limitation on songs. 
| Songs copyrighted in 1900 already 
| have passed into the public do- 
main, and with each succeeding 
‘/year there will be a depletion of 


‘| Kellem 


showdown between ASCAP and the | 


ce, have passed irto p.d. while 
other important works by Herbert 
and other composers will ditto in 
the next few years, 

What strategy the video networks 
will use in the bargaining process 
will be determined by an Fh pte 
try tv committee. Discussion df for- 
mation ‘of such a group has been 
set by the tv stations for April 11, 
the final day of the National Assn. 
of Radio & Television Broadcasters’ 
convention in Chicago. 

ASCAP, meantime, is still_press- 
ing its members to assign their tv 
performance rights to the Society. 
ASCAP must have assignments 
from 80% of its members before 
it can negotiate with the tv webs. 
It’s not expected that ASCAP will 
have any trouble getting the as- 
signments from its members. 


ASCAP Elections 


maa Continued from page 43 jae 


Maxwell Anderson, Morton Gould, 
Douglas Moore, Domenico Savino, 
William Grant Still and Virgil 
Thomson. 

Stature of the longhair nominees 
is held to be a new awareness on 
the part of ASCAP of the impor- 
tance of the longhair segment. As 
one incumbent ASCAP board mem- 
ber phrased it,.“ASCAP needs to 
recognize culture more openly and 
must keep it from being just a 
Tin Pan Alley sanctuary.” 

In the publisher’s division, which 
controls one-half of the board posi- 
tions, the nominees in the pop- 
production field were Ben Barton 
(Barton Music), Desmond Cox (Box 
& Cox), Lyn Duddy (Ivanhoe 
Music), Mickey Glass (Roncom), 
Paul Kapp (General Music), Milton 
(Kellem Music), Robert 
Lissauer (Mode Music), John D. 
Marks (St. Nicholas Music), Ed- 
ward R. White (Music Hall Songs). 
Standard publisher nominees are 











Walter Gould (Lawson-Gould 
Music), Adolph Vogel (Elkan- 
Vogel), Charles Hansen (Charles 


H. Hansen Music). 

Meantime, cleffer Pat Ballard, 
who was among the proposed nom- 
inees, turned down the nomination 
on the ground that he had to run 
for ASCAP’s board once before 
and “didn’t get enough votes to fill 
a vest pocket.’? 


Jocks, Jukes, Disks 


—=—_aea-2 Continued from page 42 jae 














gins to kick up some noise for no 
apparent reason and to practical- 
ly everybody’s surprise. “Phone 
Booth” is a coupling of the same 
song on both sides but with differ- 
ent lyrics. One side is “Hello Ma- 
ma” and the other is “Hello Baby.” 
The Wanderer can be described as 
a George Jessel with a beat. 

Bob Sharples Orch “Afrika’’- 
“Oo-La-La, Oui-Oui!” (London). 
The enchanting bounce that Bob 
Sharples puts into “Afrika” should | 
keep the side moving on the dee- 
jay tables. It’s a highly rhythmic 








piece that’s sure to brighten any 
deejay show’s programming. The| 
| platter spinners won’t go wrong, 
|either, with Sharples’ Parisian ex- | 
leursion in “Oo-La-La, Oui-Oui!” | 
| It’s packed with melodic charm | 
| and a good vocal by Tonia Bern, 
| Temmy Mara: “Nobody Under-| 
| stands Me’-“So Rich and Yet So} 
Very Poor” (RKO-Unique), Tommy | 
Mara has a side pegged right for | 
the teenage trade in “Nobody Un- | 
|derstands Me.” Its message is for 
the soft-drink set and Mara deliv- 
ers with sincerity and a good bal- 
lad styling. Reverse side is a fast- 
paced rhythm number that Mara 
drives in with a good beat. 


BMI Jockeying 


=_ee, Continued from page 41 =e 


“Mr. Wonderful,” published by 
Laurel Music, Valando’s ASCAP 
firm. In teaming with Harnick, 
Boch switched to BMI while Holof- 
cener and Weiss, now writing sepa- 
rately, are staying with ASCAP. 
Other teams currently being 
groomed for a crack at the produc- 
tion-writing field are Dave Cole- 
man & Dick Sherman and Fred 
Ebb & Paul Klein. Coleman & 
Sherman have been signed to Moe 
Gale’s Sheldon Music operation 
and are currently working out 
some special projects for tv and 
legit. Ebb & Klein are under Mike 
Sukin’s new BMI wing for similar 




















showcasing. 
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DON ROTH TRIO 
btw Joanne Lewis 
Hotel President, Kansas City 

One of the alltime faves in the 
Drum Room of Hotel President is 
the Don Roth Trio, which has 
played the spot so many times the 
count is lost. It’s near a half dozen 
anyhow, although the threesome 
hasn’t been around for about three 
years. 


Growp was in for minimum four 
weeks. This time Roth has changed 
his setup, trading off an electric 
guitar for a set of drums This 
makes the lineup Roth on accor- 
dion, vibes and piano, if latter 
‘available (as it is a here); Bill 
McPherson, el organ, and 
Bobby Neville, drums. For this en- 
gagement, outfit has the addition 
of Joanne Lewis to warble pleas- 
antly on most of the numbers, 
although she is not a permanent 
crew member. 

Newer instrumentation permits 
tunes a bit more on the rhythmic 
side, preferable for dancing - melo- 
dies that is the principal assign- 
ment here. They furnish the casual 
and dinner-type music, too, but 
most of the evening the peppier 
tunes are called for. Roth has long 
been recognized as having one of 
the better trios of this type any- 
where. He gives preferential treat- 
ment to most any type of rhythm 
or mood called for by patrons or 
occasion. Quin. 
WALLY REUTHER TRIO 
Ottawa House, Ottawa 





The Ottawa area never had a 
room like the Circus Lounge— 
small, intimate, good audio setup, 
nice lighting. And the CL is kept 
well filled nightly by name book- 
ings plus a solid round of pleasant 
tunes by the Wally Reuther Trio. 
Group has Reuther on base fiddle, 
Eric MacDonald on drums and 
Ralph Martin on 88s. They work 
together for clicko blending to 
socko effect, plus okay showback- 
ing for chanters on the podium. 

Martin’s keyboarding is mostly 
in jazz, the bearded boy playing 
and looking as though his tag 
should be, say, Rafael Martinez or 
something. MacDonald beats a lift- 
ing rhythm, seldom predominating 
but always there. Reuther gives 
the group a solid backing on bass 
with a smooth pro touch to the big 
strings. Mitting is big after every 
item and the crew has built a local 
following that’s good for ar room, 

orm, 


SHORTY ROGERS QUINTET 
Blue Note, Chicago 

When five jazzmen with ideas are 
fitted into a big room the usual 
choice is strict regimentation or a 
free-for-all for each to make him- 
self heard to the back walls. The 
Shorty Rogers five work through a 
pregram of sustained and spon- 
taneous effects that are neither 
overplayed nor lost in the com- 
pounding growth of the whole. 

Rogers’ unique brass piece, the 
crisp and mellow sounding flugel 
horn, runs through a delicate con- 


| versation with Bill Holman’s sax 


| Wherein both display a profound 
| musical vocabulary for one of the 
top hands of the evening. The flu- 
gel horn will remain a Shorty Rog- 
ers trademark even if it becomes 
more generally used in jazz circles. 

In numbers like ‘Martians, Go 
| Home’”’ all five instrumentalists are 
given free rein. None covers up for 
the others but each one fits his ma- 
terial into a fine growth of im- 
provisation full of surprises with- 
out shock. That each of the mem- 





bers of the combo is able te grow 
individually with his own style, 
while maintaining a unified musi- 
cal structure, testifies both to the 


group’s performing abilities and 
their arrangements, Leva. 


ASCAP Coast Meet July 2 

The semi-annual meeting of 
ASCAP’s membership on the Coast 
has been set this year for July 28 
at the Beverly Hills Hotel in Holly- 
wood. L. Wolfe Gilbert, board 


member and chairman of the 
Coast ASCAP committee, will 
chair the session. 


ASCAP prexy Paul Cunningham 
will head the exec delegation west- 
ward to bring the membership up 
to date on the Society’s activities. 


a wonderful 
rs a 





seasonal song 
STYNE AND CAHN’S 





Jaye P. Morgan 
ROA Victor 














Teresa Brewer's 


New Hit on Coral 


'M DROWNING 
MY SORROWS 


Mills Music, Inc. 

















from the 20th 
BOY ON A DOLPHIN 
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Century Fou Pre 
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ROBBINS MUSIC CORPORATION 














Currently PARAMOUNT THEATRE, New York 


F RANKIE LYMON 
THE TEENAGERS 


Newest GEE RECORD release 
TEEN AGE LOVE b/w PAPER CASTLES 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
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As to Fla. Late Shows, the Oldsters 
Have the Money But Need the Sleep 


Even bonifaces in the resort 
areas had better discount the mon- 
eymaking possibilities of late nit- 
ery shows, according to talent 
agency men. This is particularly 
true in the Miami Beach area this 
year where second-show boxoffice 
in the plusheries has been negli- 
gible, except when highpowered 
headliners were on tap. Combina- 
tion of high prices and the rising 
age graph of the winter vacationer 
is belting Jate business out of exist- 
ence. 

The average vacationer, say the 
percenters, goes down to Miami 
Beach for sun and rest. Comes 11 
a.m., the cabanas of the big hotels 
are already loaded—the gin games 
are in full blast, and after a dip or 
two, the bulk of the population is 
ready to retire long before mid- 
night. In addition, the top tariffs 
in many of the niteries militate 
against. attendance at the late 
show, although there are splurgers 
for the early sessions. 

Sole exception relating to late 
biz comes in the spots that make 
price a headliner. The Cotton Club 
show, the surprise hit of the sea- 
son, is stresing low cost in heavy 
display space. The Latin Quarter 
is similarly doing well since it 
started to advertise value. 


Some ageney men say that the 
reason the basket parties always 
do well in the Florida area is that 
price can be controlled, Even in- 
season vacationers, who can afford 
the top prices, cut corners in other 
directions in order to keep outlay 
within reason, What’s more, say 
the date-diggers, the number of 
headliners who can draw for the 
late sessions is diminishing. It’s a 
problem getting many of them to 
play cafes, and with heavy talent 
costs, unless many of them do late 
biz, the nitery winds up in the red. 


Hilton Hotels Corp. Takes 


Formal Grip (80%) on N.Y. 
Savoy-Plaza, Chain’s 30th 


With the formal transfer of more 
than 80% of the capital stock of 
the Savoy Plaza Inc. te the Hilton 
Hotels Corp., the latter has offi- 
cially assumed management of the 
S-P,’on 5th Ave. and 58th St., 
across the ayenue from the Hotel 
Plaza, which is also . Hilton opera- 
tion via leasehold, although owned 
by A. M. Sonnebend. Latter heads 
the Hotel Corp. of America. It is 
assumed the Savoy-Plaza takeover 
is a cushion against Hilton relin- 
quishing management of the Plaza 
in a couple of years when the con- 
tract expires. This is not official, 
however. It so happens that the 
Plaza is Conrad N. Hilton’s favorite 
Gotham hostelry despite ow ‘ership 
of the Statler and the Wa 
toria, latter the flagship of the Hil- 
ton chain of 30 hostelries. # 


The Savoy-Plaza acquisition marks 
the 30th link in the global Hilton 
chain and its 1,000 rooms (all air- 
conditioned) bring the HH total to 
27,010 guest rooms. 

The S-P Corp.-Hilton Corp. deal 
was a stock swap, worked out with 
Hunter S. Marston and Benno M. 
Bechhold, board chairman and 
president of the Savoy-Plaza Inc. 
Understood Bechhold will be elect- 
ed a director of the parent Hilton 
Hotels Corp. 

Meantime the S-P board mem- 
bers, Bechhold, Marston, Edwin J. 
Beinecke and Monroe Goldwater, 
go on the board of the new Savoy- 
Plaza Ine., which for the time be- 
ing will. operate as a separate cor- 
poration from Hilton Corp. New 
officers and directors of S-P Inc. 
are Conrad N, Hilton, president; 
Joseph P. Binns, who is g.m. and 
executive veepee of the Waldorf- 
Astoria, dittoing on the S-P Inc., 
and vicepresidents Bechhold, 
Spearl Ellison, Charles L. Fletcher 
and Robert P. Williford. William J. 
Friedman is secretary and Herbert 
E. Holt, treasurer; assistant secre- 
taries, Herman Schosnig and 
Joseph T. Zoline. 








Mary Verna’s Salem Concert 
Salem, Mass., Feb. 19. 
Curtis Verna, Salem so- 
rano, who clicked recently on her 
Metropolitan Opera debut, will 
sing in her native city at a bene- 
fit May 4 for Salem Hospital Aid 
Society. « 
She has a contract in Italy and 


Wid LE ERGs conckersaeseadbesnsvabess euasas 


. 





rf-As- | 








| dine-dance rooms. 


Macdonnell in U. S. 


London, Feb. 19. 


Two days after being unani- 
mously reelected president of the 
Agents’ Assn. for the seventh suc- 
cessive year, British agent Leslie 
Macdonnell flew to New York on 
Friday (15) for a week’s business 
visit. 

He will be finalizing the forth- 
coming tour here of the Platters, 
vocal group scheduled to open in 
Britain March 12. He will also dis- 
cuss possible visits to this country 
by other U. S. artists, as well as 
music-publishing matters. Macdon- 
nell is a director of the Keith- 
Prowse and Robert Mellin music 
companies in Britain. 


Fla. Supreme Ct. 
° CT? a 
Skidoos ‘B’-Skirts 
Miami, Feb. 19. 
The Florida Supreme Court this 
week reversed a Dade County Cir- 
cuit Court ruling that the Miami 
anti-“B” girl ordinance invoked last 
year was not a valid granting of 


police power. The decision is ex- 


pected to affect disposition of a 
similar law passed recently by 
Miami Beach city council which is 
currently being contested in the 
lower court. 

The unanimous four-judge deci- 
sion ruled the ordinance, banning 
fraternization by female employees 
or entertainers with patrons in bars 
and cabarets was a valid extension 
of police power and not “unreason- 
able,” as contended by some night 
club operators, pointing out that 
challenge of the new-law did not 
show it was “without basis.” 


The ruling specifically upheld 
sections of the ordinance which 
prohibit loitering by women in a 
tavern, cabaret or night club for 
the purpese of soliciting men to 
purchase drinks, and pointed out 
that “the ordinance was adopted 
and designed to stop the practice 
followed by some purveyors of al- 
coholic beverages wherein ‘B’- 
girls who also may be entertain- 
ers, sit with and encourage patrons 
to buy such... beverages.” 








Miami Beach solons are now 
mulling enforcement of their ver- | 
sions of such a law, with problem | 
anent top name performers being | 
restricted from mixing with pa- 
trons the moot point. Hotelmen 
have pointed out that such a ban | 
also affects their status, embracing | 
as it does “employees” of an es- 
tablishment serving alcoholic bev- 
erages. All are on the books of | 
their respective ownership setups | 
as managers or in other executive 
salaried positions. 


SHAMROCK & RICE’S 
‘PRIVATE-KEEP-OUT’ 


Houston, Feb. 15. 
The “privatery” trend hit high 
gear this week with the confirma- 
tion by Houston’s two major hostel- | 
ries, Shamrock and | 


Rice, of big 
changes in store for respective 





With departure of  oil-lined, 
Glenn McCarthy-owned Cork Club | 
from Shamrock to new quarters, | 


| 


| next month, Porter P. Parris, hotel 


topper, has announced formation | 
of International Club of Houston. 
Latter will take over former room 
used by Cork and now public 
Shamrock Room, and will offer use 
of both, plus huge acre-sized swim- 
ming pool to prospective 1,000 by- 
invite-only charter members. (Non 
charter members will have to put 
up $1,000.) International debut is 
set for April 4 with Sportsmen 
booked for two weeks. Booking 
policies remain unchanged, Porter 
said. 


Downtown Rice execs are talk- 
ing definitely of converting Em- 
pire Room into 1,000-members pri- 
vatery, but, details are still under 
wraps. Facelifting will coincide 
with general overhaul skedded for 
entire building. Construction is ex- 





|dium for a five-day run in early 


| Capades” contract, too.) 


| dium terms are 10% 


> J * 
Havana’s 5th Casino 
Havana, Feb. 19. 

Havana's fifth casino was inaugu- 
rated Saturday (16). The Hotel 
Comodoro opened its new gam- 
bling salon, which is under the 
management of Raiph Reyna, who 
runs Long Beach’s (Calif.) Monte- 
carlo boat. 

Comodoro’s casino is the second 
in a Havana hotel since the gov- 
ernment authorized, by legislation 
in 1954, hotels worth over $1,000,- 
000 to install such gambling areas. 


Pa. Swoops Down 


On Philly Cafes 
In Amus. Tax Rap 


Philadelphia, Feb. 19. 

Philadelphia’s groggy nightlife, 
reeling from repeated pounding by 
the Pennsylvania State Liquor 
Control Board, ran into a new blast 
from the city’s Dept. of Licenses 
and Inspections. Six clubs had 
their amusement licenses revoked 
for alleged failure to pay enter- 
tainment taxes. 

Action was taken at request of 
Revenue Commissioner Mortin 
Rotman and the police picked up 
licenses at the 2-4 Club, the Bon 
Bon, the Wedge, the Club Sada, 
Pacey’s ‘Sho-Bar and an uptown 
spot known as Tony’s Bar & Grill. 

At the same time, Commissioner 
Rotman filed suits in Common 
Pleas Court against the Wedge and 
five other cafes and a meat com- 
pany to collect $26,000 in taxes. 
The Wedge, Rotman said, owed 
$5,231. The other spots with the 
amounts allegedly in arrears are: 
Andy Seminick’s Home Plate Cafe, 
$2,030; Colonial Hotel, $3,141; 
Smith’s Bar & Restaurant, $5,191; 
Benny’s Musical Bar and the Fla- 
mingo Cafe, both owned by the 
same ops, $8,010. 

Six other clubs have appeals 
pending in court against Rotman’s 
assessments. They are Tip-Top, 
$1,701; Club Zel Mar, $1,863; Car- 
man Sho Bar, $7,300; Blue Note, 
$7,400; Celebrity Room, $7,807; 
and Cumberland Bar, $5,549. 


Evansville, Ind., Stadium 
Studying 3-Year ‘Shutout’ 
Bid of ‘Holiday On Ice’ 


Evansville, Ind., Feb. 19. 


The stadium Advisory Commit- 
tee, which handles affairs for the 
recently opened Municipal 
dium here, has balked at granting 
“Holiday on Ice” exclusive rights 
for professional skating shows for 
the next three years. 

In a proposed contract, “Holiday 
on Ice” offered to book the Sta- 








Sta- | 





| February for 1958, 1959 and 1960. | 
| Terms 
no other pro skating show—ice or | 
roller—appear to the Stadium un- | 
1960 | 


included a provision. that 


til two months 
“Holiday” spread, 
Both acting manager Paul Pad- 


after the 


gett and the Stadium Committee | 
|;recommended that the Board of | 
Public Works, which has a final | 
Say on all Stadium events, get rid | 


of the exclusive rights provision 
before signing the contract. (Ac- 


clusive provision is in the “Ice | 
No de-| 
cision is expected for some time. 

“Holiday on Ice” ended a elick | 
five-day run at the Stadium Feb. | 
11. Gross was about $56,000. Sta- 
gross rental 
with a $300 per day minimum. 


LA BELLE FRANCE 
WOOS U. S. STRIPTEUSE| 


The striptease movement has be- 
come a more potent force in 
French entertainment, with major 
niteries now looking into the situ- 
ation. The Moulin Rouge, Paris, 
has been interested in the Harold 
Minsky show, “Minsky Goes to 
Paris,” current at the Dunes, Las 
Vegas, for a March 1 date. 

However, the layout will still 
hold at the Dunes and Minsky had 
to turn down the offer. Moulin 
Rouge wanted several episodes out 
of the Dunes display. Harold Min- 
sky, show’s producer, left last week 
for Las Vegas following the forced 
foldo of his theatre in Newark be- 
cause of strict enforcement of re- 





| 000 clicked the turnstiles. 





cent anti-strip legislation. 


AGVA Staking Claims for Members 
In Areas Not ‘Covered’ by Others 





Ottawa Sets Leo Carrillo 


Ottawa, Feb. 9. 
Leo Carrillo has been contracted 
for the afternoon performances of 
the grandstand show at the Central 
Canada Exhibition in Ottawa next 
August. He replaces “Wild Bill 
Hickok” tv troupe, not available 
because ~* nicture commitments. 
Exhi*' ‘ua also okayed $2,000 for 
the fire works show scheduled to 
follow the ight shows in front of 
the grandstand via T. W. Hand Co 
Exhibition directors ordered a min- 
imum of noise in fireworks since 
Lansdowne Park, exhibition site, is 
the centre of a residential district 
in this capital city. 


N. J. Lowers Boom 
On Games of Skill 


Trenton, Feb. 19. 

The New Jersey Supreme Court 
on Monday (18) delivered the 
knockout blow on all games of 
skill in amusement parks .and 
boardwalks, no matter what type 
of prize was awarded to players. 
In a 6-1 decision, the court de- 
clared that such games, irrespec- 
tive of whether skill was necessary, 
were in violation of the state’s con- 
stitution. The ruling clarified a 
previous decision of last June 
which stated that regardless of 
whether skill or chance predomi- 
nated, these games were illegal if 
betting was involved. 

The court ruling delivers a lethal 
blow to an industry estimated to 
gross $100,000,000 annually in the 
state. It also delivered the coup 
de grace to a bill now before the 
New Jersey Legislature which 
would have legalized games of skill 
if they were construed not to in- 
volve gambling. A similar bill was 
vetoed last year by Governor 
Meyner. 

In the current case, a group of 
arcade owners in Wildwood and 
N. Wildwood sought to restrain 
county and state officials from in- 
terfering with their operations. 
Games which come under the pur- 
view of the court ruling are major 
industries in Atlantic Cty as well 
as Wildwood. The boardwalks of 
both towns have numerous such 
establishments. Amusement parks 
such as Palisades are also strategi- 
cally affected. 


UPPED NUT HIKES TAB 
FOR CNE GATE TO 75C 


Toronto, Feb. 19. 
On the spiral of rising produc- 
tion costs, the Canadian Nationa: 
Exhibition here will jump _ its 
gate admission to 75c this season 
for adults. 
but youngsters up to age 14 will 








| still be admitted for a dime. 


Previous tariff was 50c, | 





Directors blamed increased costs | 
of wages, materials and mainte-| 


nance for the “regretted” decision 
to up admission prices. In the 
past, he increased cost of the CNE 
has been spread over the exhibi- 


|cording to Padgett, the same ex-/tors and the buyers of concession 


space, so as not to be a burden 
on the taxpayers—who own the 


350-acre setup—but the CNE has | 


| 


| 


had to put up new buildings re- | 


cently, debenture 


charges. 


plus meeting 


CNE officials report that past in- | 


creases in admission prices have 
not affected attendance. A survey 
shows that, in 1941, at 25c, 1,839,- 


the tariff was increased to 35c., 
with a grounds take of 2,360,000; 
in 1949, to 40c, for an attendance 
of 2,650,000; and, in 1950, a jump 
to 50c, for 2,723,000 customers. 


Betty Hutton’s 35G For 


2 Fontainebleau Frames 


Hollywood, Feb. 19. 

Betty Hutton will draw $17,500 
a stanza for the two weeks she top- 
lines at the Fontainebleau, Miami 
Beach, beginning March 26. She 
will pay for the 11 in her troupe, 
however. 

Deals are also being negotiated 
for Miss Hutton to play a fortnight 
at the London Palladium after her 
Florida date, and two weeks in 
Paris following the London stint. 





+ The American Guild of Variety 


Artists has started to organize in 


areas that cannot be covered by - 


other affiliates of the Associated 
Actors and Artistes of America, 
Latest case in point is AGVA’s 
stepping into a situation at WCAU, 
Philadelphia, where it forced the 
station to use AGVA talent only in 
a circus type of show. It has de- 
manded that the station pay the 
welfare trust fund contributions to 
AGVA. 

AGVA doesn’t consider itself as 
stepping into another jurisdiction 
since it concerns itself only with 
AGVA members. Some time-ago, 
AFTRA lost out in an NLRB elec- 
tion at WCAU, and therefore the 
radio-tele union cannot operate at 
that station. 

AGVA points out that since it 
has branches in many cities where 
AFTRA isn’t located, it can protect 
its members no matter where they 
work, be it in the AFTRA juris- 
diction or in their own. 

In another case, the NBC-TV 
“Wide, Wide World” telecast a 
chorus line in Florida and AGVA 
stepped in to force a week’s pay- 
ment for every femme upon whom 
the cameras were trained. In a 
similar situation, AGVA forced the 
same show to pay the Radio City 
Music Hall chorus a week’s pay for 
the telecast during an actual show 
which the chorus would have had 
to do anyway. 

AGVA says that it can step into 
a lot of situations of this kind in 
many parts of the country because 
of its branch office system, with 
full staffs maintained in key cities. 
It doesn’t regard its activities in 
the AFTRA field as overlapping, 
since AFTRA has no facilities to 
service its members in those places 
where AGVA has stepped in/ 

AGVA doesn’t envision any juris- 
dictional squabbles on this count, 
citing the fact that the variety 
and circus shows emanating from 
cities where AFTRA is operating 
are under the tele union’s jurisdic- 
tion. However, such activity may 
pave the way for cooperative ac- 
tion in some cities and may ulti- 
mately be the impetus that will 
further the “one card union” idea 


|for all performers that has been a 


topic of 4A’s discussion at various 
times-during the last two decades, 





12 Burlesquers Fined 
$1,900 by Newark Court; 
Atty. to Appeal Case 


Newark, Feb. 19. 

A sentence imposing $1,900 in 
fines upon 12 performers convicted 
last week of violating Newark’s 
anti-burlesque ordinance will be 
appealed, according to defense at- 
torney Henry Rubenson. The fines 
were levied by Chief Magistrate 
Nicholas Castellano following a 
two-day trial. Fourteen others re- 
main to be tried, but their hearings 
have been adjourned pending the 


appeal. All were arrested at the 
now closed Minsky’s and Empire 
Theatres. 

Sole defense witness was Mrs, 


Rose Marie D’Allesandro, 23, strip- 
per known professionally as Jan 
Tiffany. She denied she indecently 
exposed herself, as charged, in a 
Jan. 26 performance at the Empire. 
But in doing her act called “An 
Illusion in the Rain” she admitted 


shimmying to convey the impres- 
|Sion she was “cold and wet.” 

In finding Miss Tiffany guilty 
Magistrate Castellano said: “I am 
|}concerned personally with the se- 
|rious detrimental effect this type 
of indecency has on the youth of 


In 1947, | 


| 





our city.” He fined the 10 strippers 
and two comics $50 on each of 
some 38-complaints. Rubenson 
protested the fines as excessive in- 
asmuch as the theatres are closed. 
But the court retorted, “I have no 
assurance they won’t reopen.” 





LIQUOR NIX IN N. O. 
New Orleans, Feb. 19. 

The Louisiana Alcoholic Bever- 
age Control Board has denied the 
appeal of Elmo Badon, operator of 
the Moulin Rouge, French Quar- 
ter night spot, for a liquor license. 
The board held that his application 
contained misstatements and/or 
suppression of facts, and refused 
to change its original rule denying 
the permit. 

J. Bonnet, director of the board, 
said Badon’s next recourse is to a 
local court, 
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ZIZI JEANMAIRE & CO. (6) 
Song and Dance 
45 Mins. 


Alhambra-Maurice Chevalier, Paris | 
With Jacques Canetti on the} 


songs and hubby Roland Petit on 
the terp segment of this new house 
and boite act, they have shown an 
awareness of the talents of Zizi 
Jeanmaire to make this one of the 
revelatory New Acts of the season. 
Already well known in the US. 
for her ballet, stage and film musi- 
cal work, her larger attributes are 
filtered knowingly into a terp- 
songalog that leaves her natural, 
raucous zest unimpaired but snugly 
tailors the ditties and dances to 
her particularly pleasing, Paris- 
lowdown attributes. 

Backed by the Michel Legrand 
Oreh (23) she comes out with 
cherubie smile lighting up her 
finely chiseled, engagingiy insolent 
face. Dressed in black, sheer tights 
with a frilly, dark, low-cut chemise 
she resembles a pert Peter Pan 
and then fiies right into her num- 
ber. The gamine quality is played 
up with a chortling “Ah Dis Donc, 
dis Donec” which sets off her sharp 
pronged voice to advantage. Though 
voice is choppy it hits into the 
insouciant heart of the song and 
sets a proper opening mood. Then 
a more piquant lyric and into a 
production number in which she 
dons a flapper outfit to sing 
“Tatoo” in rambunctious admira- 
tion of the pictured torso of a male 
partner who strips down as she 
examines the art work. By now she 
has them and is in. 

She foliows the wistful melan- 
choiy of some street ballads which 
she tones down to a caressing 
treatment. Then she outs with the 
feathers and frills for a robust re- 
vival of the “Gay Paree”’ tactics 
of yore for bouncy effect and dips 
inte Gallic street anthropology for 
a funny adagio-gavotte bit with her 
chorus boys. More Paris frou-frou 
and an ending with a song-and- 





, PEPPER DAVIS & TONY REESE 
Comedy 


30 Mins. 
Copacabana, N.Y. 

Getting right down to cases, 
Pepper Davis & Tony Reese are 
very funny guys. The boys have 
been working together several 
years now but have never before 
been chronicled for the New Acts 
files. This inadvertent omission 
has given ’eii an extra-long warm- 
up period and a chance to perfect 
their comedics to such an extent 
that they make their debut in New 
Acts as one of the brightest com- 
edy teams to emerge in some time. 

- Although they’re apprenticed on 
the Catskill-Miami axis, there’s no 
trace of borscht or indigo. Their 
approach is fresh and witty and 
their spoofs of pop singing groups 
(The Four Aces), TV quiz shows 
(Charles Van Doren) and sports 
interviews (any punchy pugilist) 
hit the bullseye for sustained 
yocks. They also get a lot of speed 
out of a Ted Lewis impresh and a 
drums and tap routine. 

What’s more they’re likeable 
boys who can deliver without being 
brash or cocky. They’re apparently 
doing what comes naturally, and 
what comes naturally is high level 
comedics with wide appeal. 

Show biz is wide open for ’em. 

Gros. 


THE CORONADOS (3) 
Songs 

12 Mins. 

Copabana, N.Y. 

The Coronados are a happy har- 
mony trio of Spanish ilk who’ve 
got the gringo beat down pat. 
The two boys and one femme make 
up a youthful combo loaded with 
energy and zest as well as a good 
musical styling. 

Their 12-minute turn is a well- 
balanced songbag of rhythm, bal- 
lad and calypso. They get going 


smartly with “Let’s Get Ac-| 
quainted,” move to the “Money 
Tree” and then showcase the 


femme in a drastic reading of 


“Man in the Raincoat.” Boys assist | 


neatly with harmony and _ guitar 
backing. They get a lot of spirit 


|into “Houn’ Dog,” “Banana Boat” 


dance reprisal of her well known | an : ; 
| with which they close big. 


“The Diamond Crucher,” from the 
ballet days, ends this on audience 
cascades of applause. 

Set for a Las Vegas stint 
should make a fine dent. It 
theatre and cafe content in its out- 


this 


| layout 


has | 


and an exciting “Spanish Blues,” 


Team is a solid bet as nitery 
openers and should score 


strongly in the lounge. Gros. 


| TEDDY .BART 


right eye and ear appeal plus a | 


brilliant bending of a _ natural, 
healthy-poetic talent into sock en- 
tertainment values. Usually a 
prophet in other lands Miss Jean- 
maire has finally reached the pop 
audience here via her recent pic, 
*“Folies-Bergere,” and now this 


_a strong and pleasant voice which | 


first star vaude stint should make | 
her a staple and a forefront spe- | 


cialty act in the U.S. for both 
nitery and house placing. 
Petit has wisely blended the terp 


into a showy, suggestive, prancing 


and gymnastic, idiom and the five | 


supporting 
with the racy activity of Miss Jean- 
maire. They are Rino Adipietro, 
Lucien Mars, Andre _ Pogorsky, 
Pierre Franck and Luis Bernard 
and prove 
are not the only ones for the dy- 
namic demands of musichall. 


A number that sums tp the 
Jeanmaire forte is “La Brave 
Fille” about a girl who is disarm- 


ingly saucy in her lament about all 
the people in her bed. Her desire 
to get them all out is the perfectly 
balanced “oo-la-la” bit, with ac- 


ceptable naughtiness, which should TERRI LYNN 


easily get any audience into her 


camp. A “Tout Paris” firstnight 
group gave her a long standup 
ovation. Mosk. 








WHEN IN BOSTON 


it's the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availabie. 


The Home of Show Folk 





boys groove perfectly | 


Songs 
12 Mins. 
Old Romanian, N. Y. 
Teddy Bart is a goodlooking, 
cleancut youngster who, besides do- 


ing his own stint here, also handles | 


the production numbers. He’s got 
he knows how to modulate to good 
efiect. Basic problem now is the 
lack of a distinct style, a failing 
he tries to overcome from time to 
time in his phrasing but not often 
enough to make an appreciable dif- 
ference. 


As to the stint, he could do with- | 
out his opener, “Gotta Have a Gim- | 


mick,” a number in which 
rides the stylists and 
some poor impreshes. 


he de- 
attempts 


“Singin’ the Blues” and “Funny 


| Valentine” are impressive for all 


| production singer. 


} 
} 
! 
t 


their simplicity. Obviously, young 
Bart is going to improve with more 
work. As of the moment, he’s a 


good bet, for exposure in smaller | 
| clubs as a single or could do quite | 


well in as the 


Chan. 


the bigger cafes 


Songs 


| 20 Mins. 


Old Romanian, N. Y. 
Here’s a girl who does every- 
thing wrong, from the moment be- 


His essay- | 


that the US. dancers | inS of “Street W here You Live, 


| warble. » naan tightfit- 
‘ » a sd 
ting gold —. gown, is too flam- 
boyant, as is her hairdo. She sings, 
with few exceptions, the wrong 
| kind of for her voice—a low- 
register ballad, for example, where 
her voice is weakest. All her arias 
are male numbers, Her chatter is 
stilted and strained. But the im- 
pact of the voice is undeniable, 
and it’s the kind of voice . which 
just one major tv guester could 
turn into a major show biz entry. 
She needs plenty of handling. 
First off, it’s the kind of voice 
which at least for the time being, 
should be used as a showcase only 
—material should comprise only 
those numbers with which she can 
use for effect’s sake, without wor- 
rying about style, etc. Second, she 
has to tome down, dressing and 
acting simply and even demurely 
if necessary. She’s got nothing to 
sell at this point except a terrific 
voice—one which is far from per- 
fect technically, but is a shocker in 
terms of tone—so she ought to for- 
get about selling anything else and 
concentrate on that, skipping all 
the chatter, special material, etc. 
In spite of ali the mistakes, she’s 
ripe for major exposure, provided 
her turn can be whipped into a 
straitlaced vocal display and noth- 
ing more. Chan. 


UDO HELTANOS (2) 
Acra-Wire 
15 Mins. 
L’Olympia, Paris 

Expert circusy acro-wire act also 
has the aplomb, dexterity and eye 
appeal for house chances and 
should stack up a neat addition to 
any vaude or video show in the 


1U. S. Men start with hand-to-hand 


and go into a headstand on one 
man’s foot who is backed to the 
floor. On latter trick they juggle 
also. Then one ups to a pedestal 
where he headstands on a bowl 
and spins around while juggling. 
His topper is sliding down the 
loose wire on his head (using a 
headpiece) and then with one hand. 

A solid act for any house pro- 





; grams. Mosk. 
PICINELLI (2) 
Juggling 
15 Mins. 
L’Olympia, Paris 

Tall, well groomed man is a/| 
|snappy juggler who starts with 


{rapid ordinary clubs and balls and 
ithen works this into an outstand- 
ing offbeater making it a fine addi- 
ition to any show and quite usable 
for U. S. video or boite purposes. 
|On one foot he ups things on his 


| head, juggles and then skips rope | 


| with all this going on. 

Act is sparkling and quick and 
his assistant is a solidly stacked 
looker molded into a lowcut gown. 
The fact that he gets the audience 


| 





/eye over her attests to his excel-| 


|lence.: At one point he drops a 
[hoop and she cannot bend to re- 
| trieve it. It’s a yock that is kept 
in. This is solid filler or opener 
| material. Mosk, 


| AL STEVENS 

With Jayne Troy 
Comedy 

25 Mins, 

Old Romanian, N. Y. 

Al Stevens, who toplines the cur- 
rent Old Romanian nitery display, 
is a comic who obviously has been 
around for some time but who 
|hasn’t been caught in VarIEty’s 
|New Acts. He’s a pro who's as- 
sembled an assortment of mate- 
rial, most of it good, and who also 
manages to get off some slick ad 


|and Danny Costello 
|} with Shaw Artists Corp.... Don, 
i | weeks, 





| need is 


| 


las emcee 


libs in-his interplay with the ring- | 


siders. Trouble is, for purposes of 
this evaluation, he concentrates 
much of his act in the Yiddish vein, 
| fine for this lower East Side room 
jbut a limited commodity else- 
| where, 

Foil for part of the act is Jayne 
Troy, a pert blonde who works 
into the Yiddish bit nicely via a 
| feigned southern accent with the 
resultant interplay of -southern- 
| styled Yiddishisms, She handles 


| fore she steps on the nitery floor | herself better than most femme 


' 





al! the way to her windup, and in 


foils. While Stevens holds up nice- 


spite of it all she’s got the poten-|ly through most of his turn, there 
| tial to become a smash overnight. 
| Blonde looker has a rich, strong | overall impact is somewhat uneven. 
and rangy voice of the showcase | He fits nicely into a room like this. 
| variety that could make her a sort 
|of femme Mario Lanza, and she | difficult to judge in terms of his | 
| knows how to use it to set off some | work here—certainly he’s okay for 


vocal 
can be electrifying. 
At the moment, though, she’s got 


the voice and nothing else, besides 
Her en- 


a well-stacked figure. 


pyrotechnics that at times| most vaude situations. 

































“Calloway ... starring... keeps show 
moving rapidly ... a show stopper.” 


CAB CALLOWAY 


CURRENTLY EIGHTH WEEK 


COTTON CLUB, Miami Beach 
Mat. BILL MITTLER, 1619 Broadway, New York 


—Paul M. Brunn, Miami Sun. 

















are times when he’s stretching; 


|As to his potential elsewhere, it’s 


Chan. 


CROSSWINDS (5) 
Songs, Music 
30 Mins. 
Seven Seas, Omaha 

Together only two months, the 
Crosswinds act naturally has plenty 
of rough spots that need ironing 
out. However, the four guys and 
one gal, all Canadians, have a pair 
of assets in (a) the comely, hip- 
swinging lassie and (b) versatility. 

The gal, Laura Berkley, is a for- 
mer Skating Vanities trouper who 
has picked up plenty of show biz 
savvy and sells the act visually. In 
addition, the brunet does okay in 
her vocals, employing her native 
French language. 

As for versatility, at show caught 





| 





| customers. 





| Greater Dallas Club, Dallas 


ee er ee ae 
Inside Stufi—Vaudeville 


Now that the first auditions of talent sponsored by the Ameri 
Guild of Variety Artists were deemed successful because of the book. 


ings that resulted from the airings, 
shift of locale for the second such 


the union is now negotiating for a 
venture.* Plan is to move the air- 


ings to the Harmony Country Club, Monticello, N.Y. Club would pro- 
vide housing and food, while AGVA would transport the acts and pro- 
vide the music. Hotel owners in the mountain spots would comprise 


the audience, 





The Sheraton chain is launching 


a three-day hoopla with its preem 


of the Philadelphia Sheraton. Press will be brought in from all parts 


of the country for a junket starting 


March 3. It'll be the first new inn 


that the Quaker City has had in many years and probably the most 
elaborate opening of any link in the Sheraton chain. 





Carl Brisson, convalescing at a New York hospital, provides his ver- 
sion of his differences with the management of the new closed Ver- 
Sailles, N.Y. nitery. Brisson says that during his last engagement there, 
instead of being asked to cut short his stay, he was asked to take a cut 


during the siege of bad_ business. 
aiding the bonifaces, Nick Prounis 


Brisson says he was amenable to 
and Arnold Rossfield, but insisted 


that the salary’ difference be spent in advertising. 








Vande, Cafe Dates 





New York 


Billy Vine and Alan Dale pacted 
for the Town & Country, Brooklyn, 
March 5... . Lillian Briggs opens 
tomorrow (Thurs.) at the Stage- 
coach Inn, S. Hackensack, N. J. 
Ralph Young in the Arcadia Ball- 
room for one week ,... Dolores 
Hawkins _pacted for the Cosmo 
Club, Grafton, Mass., March 8... 
Three Suns to the Oklahoma State 
Fair, March 8, for eight days. 


Alice Pearce returns to the Blue | 
Angel Feb. 25 . . . Robert Lamou- 
ret and Richiardi Jr. pacted for the 
Flamingo, Las Vegas, on the Helen 
Trauble show March 7... Buddy 
Hackett signed for the Fontaine- 
bleau, Miami Beach, April 16... 
Eugenie Baird to the Balinese 
Room, Galveston, March 15 and 
Alan Drake to same spot April 11 
... Allen & DeWood return to Hol- 
iday -House, Pittsburgh, April 14 
...-Jo Ann Campbell on a two- 
dayer at the State Theatre, Hart- 
ford, Feb, 23-24... Carmen Cav- 
allaro to the Casino Royal, Wash- 
ington, June 10... Caribe Hilton 





Hotel, San Juan, has tapped Three 
Galanes for March 1 and Jimmy | 
Nelson March 20... Lili St. Cyr} 
goes to the Koko, Phoenix, March | 
29 and the Chi Chi, Palm Springs, ! 
May 1... Lisa Kirk into the Pal-| 
mer House, Chicago, March 21... .| 
Marge Cameron slated for the| 
Stage Coach Inn, S. Hackensack, | 
N. J., March 1, and follows with | 
the Golden Slipper, Glen Cove; | 
L.I., March 25 for two weeks. 

Jerri Adams, Charlie Mingus | 
have pacted | 





the combo moved from “Autumn | 
Leaves” into a calypso, slowed for 
Leigh Rocke’s “Old Man River,” 
moved back to five-part harmony | 
for “He’s a Millionaire,” shifted | 
into a polka, backed Gary Lewis | 
on “September Song” and climaxed 
with rock ’n’ roll. Other members | 
of group are Marvin Fudalla, ac-| 
cordion and Hart Wheeler, sax. | 
At present, Crosswinds’ biggest | 
comedy. Rocke, goateed | 
and a double for Burl Ives, serves | 
but is as dull in that | 
position as he is sharp songwise. | 
Trump. | 





AURA & MICKEY 
Comedy, Songs, Dancing 
25 Mins. 


Surprising young duo gives out 
with lotsa show savvy, reflecting 
three years of woodshedding the 
triple talents. Fresh, personable 
and vibrant, both femme Aura 
Cameron, shapely looker, and 
male Mickey Miller blend smoothly 
in all facets of the neatly paced, 
exciting stint. Terping is tops, solo 
and duo; vocal duets score heavily 
and on the comedy side Miller’s 
original material—even throw- 
aways—is fresh and clicks with the | 








From opening vocal, “We're 
Great, But Who Knows It?”, pair 
pulled hefty audience rapport. 
Handsome youngsters rate top ni- 
tery showcasing. Bark. 


HARRY PAUL 
Comedy 
20 Mins, 
King’s Club, Dallas 

Promising youngster has a wealth 
of material, mostly fresh, and 
added asset of a funny kisser which 
he uses to advantage. Projection is 
fast and frenzied, and he rates the 
running laughs. Scores heavily 
with sock panto juggling bit. Rapid 
delivery causes him to step on 
laughs; he can slow down, develop 
timing and reap his mitting yield 
from yocks. 

Tireless comic is a comer. . 


| dle & Sirloin, 





Bark. : 


Rondo moves to the Boulevard, 
Rego Park, L.I., for two consecu- 
tive weekend shows starting Feb. 
22... Ford & Reynolds lined up 
for the Balinese Room, Galveston, 
May 23... Joanne Hill a newcom- 
er to the Living Room... Town & 
Country, Brooklyn, gets Enid Mos- 
ier and the Calypse Steel Band 
starting March 4... Frank Lynn 
& Glenn Wiggins producing a show 
for the Miami International Boat 
show opening Feb, 22.... Charles 
Tate directing the choreography. 


Chicago 


Tune Tattlers into the Brown 
Motel, Louisville, April 19-31 ... 
Pompoff, Thedy & Family for the 
La Post St. Jean, Quebec City, 
April 1-10... Roberta Linn booked 
for the Roosevelt, New Orleans, 
June 20 for four weeks ... De- 
Marco Sisters open today (Wed.) in 
the Trade Winds, Milwaukee, for 
10 weeks ... Estrellita & Raul at 
the Muehlebach, Nov. 29, on a two- 
week stand ... Davis & Reese go 
into the Elmwood Casino, Windsor, 
Ont., for two frames March 11, 
then to Eddys’ Kansas City, April 
5-19 ... Larry Storch inked for 
two weeks in the Shamrock Hilton, 
Houston, March 7... Chicago gets 
a chorus line again when the Chez 
Paree Adorables are reintroduced 
into the Chez Paree next Tuesday 
(26) . . . Glen Yarborough accom- 
panies himself on folksongs for 
eight weeks at the Gate of Horn 


here next Wednesday (27) ... 
Harry Jarkcy into Lake Club, 
Springfield, March 16 for two 


Kansas City 


Robert Clary into Eddys’ for his 
first date here Friday (22), for two 
weeks. He -follows Bobby Sargent 
with Sid Fields, who return to the 
Coast and the Moulin Rouge ,... 
Rhythmettes (3) were stranded by 


| weather and missed the Eddy open- 


ing Feb. 8, but came in the next 
day ... Jimmy Ames returns to 
Terrace Grill for a_fortnight March 

... Comic Dick Curtis from 
Muehlebach’s Terrace Grill to the 
Coast and a fortnight at the Sad- 
Bakersfield, begin- 
ning March 7, his fifth time in the 
spot ... Hines & Ford hie to Chi 
following their Muehlebach stand 
for a string of club dates during 
March .°. . One of most expensive 
Masonic shows here in months set 
for Feb. 22 and Municipal Audi- 
torium, Les Brown orch and Betty 
Johnson doing the show. 
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PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


"son's FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk ... $10 6 
@ 3 Biackout Books, per Bk... .$25 @ 
@ Minstrel Budget ............ $25 @ 


How to Master the Ceremonies 
$3 per Copy 
@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Aliso Teach M.C.’ing end Comedy 
Let a Real ee eann Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 














MAKES 


MOSS roo.c00 


FOR 


PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 9 WY 
PLAZA 7-3520 
Since 35. Serving America’s Stars 
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Most Blackpool Bookings Set 
As Brit. Agents Eye Summer Biz 


By GORDON IRVING 
Blackpool, Eng., Feb. 19. 


' Majority of vaude shows are now | 
lined up for the 1957 vacation | 
season at this English Coney Is- 


’ jand-Las Vegas resort. 


& 


Sire 





» Cantor’s 





: hit 








George & Alfred Black will 
launch “The Big Show of 1957,” at 
plushy 3,000-seater Opera House, 
June 29, with comedy duo Jimmy 
Jewel & Ben Warriss and tv chir- 
per Yana as stars. Show will have 
a twice-nightly schedule to October. 

The Black brothers will feature 
ty panelist and comedian Bob 
Monkhouse at the Winter Gardens 
Pavilion in “Startime,” teeing off 
June 22. Ne other acts are yet 
named for this twiee-nightly show. 

Following up last summer’s suc- 
cess in pioneering a resident vaude- 
revue at the Palace, the Blacks will 
star Hylda Baker in “The Hylda 
Baker Show,” opening June 8. 


Tanner Sisters are featured. Odette 


Crystall, French thrush, is also 


likely. 


Hylda Baker is local north-of- 


On the legit side, H. M. Tennent 
Ltd., in association with Sydney 
Box, are to present Wilfred Pickles 


- & Mabel, tv stars, in a new comedy, 


“Ride A Cock Horse,” by William 
Barrow. Wallace Douglas will di- 
rect. Play opens at the Grand 


' Theatre here June 24. 


Bernard Delfont is readying a 
sirong summer show for the North 
Pier Pavilion, where Lawrence 
Wright presented stars for many 
summers. Layout will feature 
Ruby Murray, Tommy Cooper, Ken 
Platt, and the Four Jones Boys, 
opening June 7. 

James Brannan, local impresario, 


' will star Vic Oliver, vet vaude and | 
5 tv 


Dodd and a varied layout. 





Birthday Bond 
Drive Near $20,000,000 


Miami Beach, Feb. 19. 

Final returns of the Eddie Can- 
tor birthday party at the Fon- 
tainebleau Hotel here is expected to 
almost $20,000,000 in the sale 
of Israeli bonds. Bash, which 
marked Cantor’s 65th year, 
close-circuited in 13 eities, and was 
devoted to raising funds for the 
Middle East republic. Ex-President 
Harry S. Truman was the key 
speaker. 

Cantor will be in New York for 
a guester on the Steve Allen show 
(NBC-TV) on March 10, and will 
co-toastmaster with George Jessel 
the dinner for Jimmy Durante at 
the Hotel Waldorf-Astoria, given by 


the Jewish Theatrical Guild on 
\larch 17. 

Hteniig sht of the dinner was the 
ldress of former President Harry 
5 wteowe od on foreign policy. For- 


prexy declared in his opening 
remarks that Cantor has helped the 
naticn laugh in good times and 
bad, and that was a public service 
for which all are thankful. Cantor, 
the former chief exec continued 
las always worked to bring hap- 
piness into the lives of others. It 
is only natural that one of his 
abiding interests should be the 
State of Israel which was founded 
id exists today to provide a 
efuge and a new life for the most 
Ditterly persecuted minority his- 
tory has ever known.” 

The 13-city closed-tv hookup was 


er 


arranged and serviced by Tele- 
Prompter’s new Group Communi- 
Cations division. Among the en- 
tertainers taking part in the salute 
Were Nat King Cole, Gloria De 
Haven, Jimmy Durante, Gracie 
Fields, Joe E. Lewis, Hal March, 


Roberta Sherwood 


Winters. 


Ruban Bleu Folds 


Le Buban Bleu, one of the oldest 
of the New York intimeries, shut- 
tered Saturday night (16). 





a 





— 


England comedienne with strong | 
’ Laneashire appeal. She has recent- 
_ ly gained much tv spotlighting. 


‘all proceeds go to the benefit of 
| the state, 





| and Girl,” at the, LaSalle Theatre, 


comedian, at the Queen’s. An- 
nual Tower Company Circus tees | 
fof April 18 at the Tower, with 
Charlie Cairoli, w.k. clown, again 
starred. 
Tom Arnold is readying a new 
revue at the Hippodrome, with 
) Liverpool vaude comedian Ken 


was 


'to come 


‘No Admission Tax in Tex. 


For 100% Charity. Shows 


Austin, Tex., Feb. 12. 
Texas’ Attorney General ruled 
here that no tax may be levied on 
admissions for entertainments if 


religious, educational or 
|charitable institutions. The At- 
torney General, Will Wilson, sub- 
mitted that opinion to Comptroller 
Robert Calvert. 

The opinion said that if the state 
or other charitable institutions re- 
ceive only a percentage of the ad- 
missions charged, the exemption 
would not apply. It further said 
that no tax may be levied on ad- 
missions collected for exhibitions 
conducted by non-profit corpora- 
tions organized to promote agricul- 
ture by public fairs and livestock 
exhibitions. 


Oldtimers the Stars As 
Thespian Club in Frisco- 
Makes With Its 25th Anni 


San Francisco, Feb. 19. 
‘The Thespian Theatrical Club 
celebrated its. 25th anniversary 
with a banquet for more than 400 
at the Sheraton-Palace Hotel here 
Saturday (16) night. Presiding was 
club manager George Beveridge, 
who as George Alexander broke 
into vaudeville with Lew Dockstad- 
ter, went on to a spot in Sophie 
Tucker’s show, “The Time, Place 





Chicago. 

(Curiously enough, Miss Tucker 
was checked into hotel night of 
banquet, but was entertaining a | 
few blocks away at The Village.) 

Among others who participated 
were Jeanette Yunge, leading lady 
of the original “Chocolate Soldier” 
company, who celebrated her 86th 
birthday at banquet; Al Brandhof- 
er, part of the Walton»Bros. bal- 
ancing team which made the vari- 
ous major circuits: Hazel Allen 
Beydston (Gracie Allen’s sister); 
Harry Dale, dancer who played the | 
Palace, New York, in 1910; Nita| 
Lydia Crane, of “Ziegfeld Fol- 
lies” lines; and singers Hannah 
Davis Barron and Mrs. Florence 
Booth Perry, both of whom worked 
Frisco’s old Tivoli. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Feb. 19 

To Don McNeill: Many thanks to 
you, Aunt (Fran Allison) Fanny, | 
Betty Johnson. Dick Noel, Sam 
Cowling, Clif Peterson, Eddie Bal- | 
lantine and the rest of your radio | 
gang for. taking valuable time out} 
to the Will Rogers Hospi- | 








tal to entertain the gang of shut- 
‘ins. I know of no words that can | 
do justice in repaying you and | 
yours for the visit here, but I can 
tell you that it packed a mighty 
wallop of mental tonic and this 
gang will remember this entertain- 
ment for a long time to come. “We 
The Patients” sure do appreciate | 


and Shelley 


| othy 
i b.- 
;W eek. 
Foldo | 


this and say, “please come again.” | 

Justine Benoit, former showgirl | 
with Solly Carter’s tab company, | 
is now a real estate broker neh | 
Miami Beach sector. She rece r | 
made a comeback after hospitaliza- 
tion in Philadelphia. 

Eldridge Weaver, theatre owner 
who mastered surgery, drew a| 
month’s furlough that he is spend- 
ing in Oklahoma City and Fairfax, 
Okla. 

Thanks 
(Panama 


to Margaret 
Hattie) for her 
greetings and news items. She 
formerly of the vesteryear vaude- | 
ville team of Mack & Hastings and 
some 45 years ago was on the same |} 
musical tab with Happy (& Day- 
ton) Benway. 
Write to those who are ill. 


Omaha Auto Show Dips 


Omaha, Feb. 19. 
This year’s Omaha Auto Show, 
featuring the Ames Bros. and Dor- 
Lamour, conked out at the 
final fitures revealed last 


Hasting | 
timely | 


is | 





o., 


Attendance was listed as 54,374, 


followed by a couple of weeks the jalthough actual paid figures (at 
closing of Theodore’s, the straight | 50e.-$1 scale) were closer to 47,000. 


eatery adjunct to Ruban Bleu. 


| Show nut was approximately $70,- 


Building housing the two spots | 000. 


Was sold some time ago and will be | 
torn down in the near future to | 
Make way for an office building. 


eee Pe ee ee eae esa eee tue 


Last year’s Auto Show, starring 
the McGuire Sisters and Harmon- 
icats, drew a record 111,808 paid. 


sae 


| the 


| surrounded by 
| first 





Clip Calypsowner Shaw 
Of $4,500 at His N.Y. Apt. 


Ray Shaw, owner of the Jamai- 
can Room, N. Y., was robbed 
Monday (18) of $4,500 in receipts 
while at his apartment near the 
club. Thugs invaded his home 


while Shaw and manager Joe Costa | 


were counting the receipts. 

Police also had a hard time at 
the club at about the same time. 
They yere sifting the green saw- 
dust on the floor seeking a dia- 
mond valued at $27,000 said to 
have fallen off the ring of one of 
the customers. The gem didn't 
turn up. 


0. 0. Rank Deluxe 
In Edinburgh To 
Plug Vaude Gap 


Edinburgh, Feb. 19. 

U. S. acts and groups visiting 
Scotland, kept out of Edinburgh 
because of lack of a suitable audi- 
torium, may be featured shortly at 
the New Victoria Cinema, luxury 
house of the J. Arthur Rank Or- 
ganization. 

Officials of the group have been 
0.0.’ing the house and assessing its 
suitability for the SRO audiences 
that normally greet visits by vaude 
stars. 

Jack Dunbar, an official of the 
Circuits Managements Assn., said: 
“Nothing has been decided yet, but 
we are considering the question. It 
may well be that the New Vic will 
come within that group of theatres, 
like the Odeon, Glasgow, that cater 
for these one-night stands.” 

The New Victoria would require 
no drastic alterations since it al- 
ready has ample stage and dress- 
ing-room accommodations. 

Many Rank cinemas in England, 





and a few in Scotland vhave facili- 
ties for staging one and two-night 
stands by vaude acts and name | 
groups. These include the Gau- 
mont in Dundee and Odeon in| 
Glasgow. 


Bil! Haley & Comets opened last 


night (Mon.) at the 2.700-seate: 
Odeon (Glasgow) where they are 
pacted for two nights ‘four’ per- 


| formances). 


| LEWIS’ SMASH 5826 IN 
2ND PALACE, N.Y., WK. 


week of Lewis at 
Palace, N.Y., tonight 
(Wed.), scored an SRO $58,500 for 
nine shows. Last week, Lewis 
aided by the opening night’s upped 
ducats, scored $61.500. Comic 
The Aristocrats with 
half taken over by Eydie 
Gorme. Wiere Bros., Chiquita & 
Johnson, Arren & Broderick and 
The Seven Ashtons. 
Lewis is in for four 
possibility that he may 
hold over additionally if 
mitments can be moved. 


Second Jerry 


ending 


is 


weeks, with 
be able to 
film com- 


= 





Some of These Days Soph’s 
Gonna Love Disk Jockeys 





AGVA to Hear Pleas 


+ 


Of RCMH ‘Rebel’ Trio 


Case of the three chorus employ- 
ees of Radio City Music Hall, N. Y., 
| who headed the now defunct indie 
;union, RCMH Chorus Employees | 
Assn., will be given a hearing by 
jthe executive committee of the 
| American Guild of Variety Artists 
- determine their eligibility to re- 
the grganization. Trio, Eric 
| Peteon, Mary Ann Raye and Violet 
Brecht, suspended from member- 


form the indie outfit. 

Case was aired by the national | 
board at its meeting last week and 
| was passed on to the exec commit- 


tee, which originally suspended the | 


trio. Should suspension be up- 
held, the trio can appeal to the 
June convention to be held in 
Miami Beach, and still another 
appeal can be made to the execu- 
tive committee of the AFL-CIO. 


Philippe Cooking With 
“April in Paris,’ Annual 





Claude C. Philippe, veepee of the 
Waldorf-Astoria, N. Y., is keying ' 
the Empire Room’s new “Avril en 
Paris” show to the Hilton flagship 
hostelry’s annual “April in Paris’ 
ball. Philippe runs ’em for Fran- 
co-American benevolent organiza- 
|tions, among them New 
French Hospital. 

The Empire’s show will comprise 
Juliette Greco, , first - time - in - 
America-for-a-run engagement, 





having been flown over four years 
ago especially for the “April In 
Paris” ball. Same thing had been 
done for Parisian diskery singer- 
somesmith Gilbert Becaud al- 
though. eventually, he too got Hil- 
tor Hotels’ bookings Persian 
Room of the Hotel Plaza. N. Y., and 
the Beverly-Hilton in Beverly 
Hills) 

With Miss Greco will be the 
Chanteurs de Paris (9), recently 
showeased on Ed Sullivan’s tele- 
show, featuring Varel & Bailly, ar- 
rangers-maestros of the vocal en- 
semble. Benny Goodman comes in 
next Monday (25) and either John- 
nie Ray or Eddie Fisher will be 
the blowoff attraction in the Em- 
pire Koom. 

Sammy Davis Jr. will reopen the 
Starlight Roof of the Waldorf fol- 
lowing the socko boxoffice tradi- 
tion of Harry Belafonte, Lena 
Horne, Pearl Bailey and Dorothy 
Dandridge, all of whom set peak 
business marks at the hostel. Miss 
Horne, who preemed New Year's 
Eve at the Waldorf, has been held 
over twice, two-weeks beyond her 


original month’s booking 








Fla. Bonifaces as Jewelers 








Feb. 19. 
at- 


Miami Beach, 


Party-tossing for their top 


tractions is a current trend among | 


hoteliers, much as the independent 
night club operators built up their 


biz in the heyday of the trip e- 
name lineups several years ago 
The hote: bonifaces, howeve 
don’t stage the shindigs for thei 
|talent as a take-build gimmick 
their affairs are strictly private 
and special invitation after the 
final shows. 
| The Eden Roc”s Harry Mufson 
| started it with a penthouse party 
for Harry Belafonte, serving up 


lavish smorgasbord tables and liba- 
tions. before giving the balladeer 
a handsome present. He 
that one with a soiree in the Im- 


perial Room of the hotel for Mil- 
ton Berle on his closing night 


which, with plenty of gate-crash- 


ers, had several hundred in attend- | 
wearing the | strongly the admission-by-telegram | 
i entered the Flower-Fifth Ave. 


ance. Berle is now 
expensive platinum and diamond- 
studded watch he _ received § as 
climax. 
Fontainebleau’s 
up the -party-tossing theme with 
an even larger affair for Jeiry 
Lewis at post-closing show in the 
hotel’s Rosewoed Room. But, 
where Mufson had eschewed any 
entertainment by the assembled 


topped | 


Ben Novack took | 


show bizites, the Lewis occasion 
led to a parade of well-wishing 
(and performing) toppers, with 
Jackie Miles emceeing to climax- 
ing gift of assorted jewelry for 
Lewis, 

Ten days ago. even Las Ve 
gas got into the act, the Desert Inn 
ops shipping a huge cake-to the 
Fontainebleau. to be presented 
Jimmy Durante as a 64th birthday 
token the goes into the Nacional 
Havana, whose casino is run by the 
Same group aiter current date 
here. Cake was presented during 
his last show by Jack Carter and 
Milton Berle, but private party fol- 
lowed, others in attendance includ- 
jing Joe E. Lewis, Joe DiMaggio. 
Myron Cohen, Danny‘ (Danny’s | 
Hideaway, N.Y.) Stradella. Upcom- 


ing: a Joe E. toasting and gift-pre- 
/sentation from the Roc; another 
and “bigger” deal for Durante. 
Where it will end depends on how 


| list is controlled. Saxony hotel, too, 
got in on the party-pic along with 
special showing of new “East 
Meets West” revue for press and 
| showbiz only. 
| Obvious reason behind it all is 
| pitch to keep the better draw at- 
| tractions on the book-back list via 
ithe “goodwill” built by the social 
; side of the bookings 


Spree for N. Y. Waldorf 


ship for their activity in helping to | 
} 


York’s | 


| 
| ing. 5 
| 


By BILL STEIF 


San Francisco, Feb. 19. 


Sophie Tucker, clad in a Chinese 
silk robe, dished up hot tea and 
sage advice for about a dozen 
KCBS staffers, including station 
manager Henry Untermeyer, in an 
{informal session at her Sheraton- 
Palace suite here last week. 

Too many modern-day entertain- 
ers, she told the CBS workers, are 
“spoiled, unprepared.” 
| Pet peeve is the disk jockeys 
| with whom, she said, “it’s all fluff, 
| ftuff, fluff, uhuhuhuh, they're not 
| ready to say anything.” 

Sometimes, she reported, she 
reported, she walks into radio sta- 
tion for an interview and the dee- 
jay asks: 

“‘Now what’re you gonna do?’ 
I work all night, mind you .. . well, 
you don’t ask a dame like me, 
‘What're you gonna do?’”’ 

Sophie, who's packing The Vil- 
lage in a 10-day Frisco stint (“and 
there aren’t any conventions in 
town’), urged .the radio people to 
learn all facets of show business. 

Enunciating every syllable, she 
emphasized! 

“The kids today need enlighten- 





‘Take Blossom Seeley’ 


“Go back 
days, and burlesque, too. 
important for radio as for tv. You 
take Blossom Seeley, who made 
such a hit on Ed Sullivan’s show 
the other night—and started right 
in this town, by the way—-why, 
she’s a tried and true vaudevillian. 
When you-have a tried and true 
| performer, you see all the differ- 
ence, there’s polish.” 

She dipped into the past for in 
| Stances. 

“Alfred Lunt and Enrico Caruso 
never missed a vaudeville show. 
Every Monday Lunt used to be at 
the Palace, absorbing, learning. 
1,And Caruso lived around the cor- 
ner from the old Riverside in New 
York, at the Majestic Hotel. He 
loved vaudeville, and he’d be at 
the Riverside every Monday, too.” 

On 

She recalled the 
precision timing 
with the “first 


‘to the old vaudeville 
It’s as 


‘Precision Timing’ 
necessity for 
in - vaudeville, 
of eight acts on for 
no than three minutes and 
the star of the show on for a half- 
hour, 35 minutes at the most.” 
The show was scheduled for 
two and a half hours, Said, 
precision was the byword. 
Another thing: “If you didn't get 
in and knock ’em down right off 
the reel, why you weren't booked 
again So when the today 
tell me it takes ’em 15 minutes to 
warm up an audience’’—she 
Stopped, speechless and scornful 
She was mpressed by th 
KCBS operation, said, where 
she walked in for interviews with 
deejays like Bill Weaver and Guy 
Cherney and “I was handed a 
ript [ liked that.” But “some 
of these kids haven’t smartened up 


to make 


more 


rust 


she and 


boys 


e 
she 


They don’t have time if 
' ' — 
k buck and 


onaer 


a ynusiness l 1 qui 


then they sit there and \ 
What happened.” 

Soph & Rembrandt 
European dates, 
sails for London 
March 20, but won't be able to 
keep the May 8 Israeli Indepen- 
dence Day date she’d hoped to have 
because of the Suez crisis 

Then, pouring n 
ng cookies rema 
I was sitting at my 
ing my re last night 
there were 60 teenage 
They looked they'd 
irom a prom 
She chuckled 
her robe a tug 
‘Almost everyone came up to me 
and said, ‘Where have you been all 
my life?’ They told me their fa- 
thers had talked about me. 
“It was as if I'd been 
down like a Rembrandt.” 


her 
' 
Sie 


Discussing 
She said 


ore t 
she 
cords 


about 
like 


just come 


eepl and Save 


handed 





Ginger Joyce Back in Hosp 


‘Bobby Joyce &) 
Hos- 
pital, N. Y., yesterday ‘Tues.) for 
further surgery as a result of in- 
juries sustained in ag accident dur- 
ing an engagement in a Canadian 
nitery. 

Medicos preclude the possibility 
of her resuming her dancing career 
with her husband, but say the op- 
eration is necessary at this time. 


Ginger Joyce 
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WEEK OF FEBRUARY 20- 


whether full or split week 


VARIETY BILLS 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








Music Hall (P) 21 
Ann Gilbert 
Foursome x. 


Rockettes 
Patsy Kelly 
Eleanor Reina 


7 Ashtons 
Arren & Broderick 


NEW YORK CITY 


Paramount (P) 22 
Alan Freed Ore 
Teenagers 
Platters 
Ruth Brown 
Buddy Knox 
Jimmy Bowen 
Cleftones 
Nappy Brown 
Cadillacs 
Bobby Charles 
Maureen Cannon 





Chiquita & Johnson | Duponts _ 
Eydie Gorme Robin Robinson 
Wierve Bros. Al Sears 
Aristocrats Sam Taylor 
AUSTRALIA 
ADELAIDE Jim Gerald 


Royal (T) 25 
Richard Hearne 


Nicolas Darvas 
Bros. 
Ross & La Pierre 
Bob Bromley 
The Albins 
Billy Banks 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 
Ballet Girls (16) 
MELBOURNE 
Tivoli (T) 25 
George Wallace 
Christine & Moll 
Maurice Colleano 


Jennie Howard 
Queenie Paul 
Millie Hansen 


Morry Barling 
easy Mortimer 
Jandy 
Tony Moynihan 
Brenda Charles 
George Nichols 
Jack O’Dowd 
Wilbur Wheeler 
Flat Tops 
2 Randows 
Bowery 4 
SYONEY 
Tivoli (T) 25 
Reene Dunham 
-0. 


BRITAIN 


BRIGHTON 
Hippodrome (M) 18 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ron Scott 
Ross & Howitt 
Jerry Harris 
Dancing McKennas 

CHELSEA 

Palace (i) 18 
Terry Scott 
Baker & Dougla 
Roma Dale 


Bo e 
Rey & Ronji 
EDINBURGH 
Empire (M) 18 
Smith Bros. 
Renee Symott 
Jack Radcliffe 
El Granadas & 
Peter 
M & B West 
Rose & Marion 
FINSBURY PARK 
Empire (M) 18 
Hylda Baker 
A & V Shelley 
Billy McCormack 
Brockways 
Granger’s Puppets 
Overbury & Suzette 
Alexis Troupe 
Shan 
GLASGOW 
Empire (M) 18 
Alma Cogan 
McAndrews & Mills 
Cairoli & Paul 
Raf & Julian 
Elizabeth & Collins 
Jackie Ross 
George Meaton 


LIVERPOOL 
Empire (M) 18 


Winifred Atwell 
Ballet Montmartre 
Jimmy Wheeler 
Les Marthys 
Norman & Ladd 
Jimmy Neil 
Kaye Sis 
Pierre Bel 
LONDON 
Hippodrome (M) 18 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan (i) 18 
Arthur English 
Ray Burns 
Harry Dawson 
Bamburger & Pam 
Sandow Sis 
Les Galantas 
Clare 2 
NEWCASTLE 
Empire (M) 18 
Tommy Steele 
3 Quarters 
M & B Winters 
Betty Miller 
Johnny Laycock 
Reg Thompson 
Warren, Devine & 
Sparks 
NOTTINGHAM 
Empire (M) 18 
Billy Cotton & Bd 
Clarkson & Leslie 
D. Stuart 
Marcies 








Archie Glen 
Ladringlos 
Andy Stewart 
Juggling Brauns 








Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Kaye Ballard 
Phil Leeds 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
Orson Bean 
Dorothy Loudon 
Johnny Mathis 
Bart Howard 
Martha Davis 

& Spouse 
Jimmy Lyons 3 

Chardas 
Anny Kapitanny 
Babai Ore 
Rakossy 
Bill) Yedla 
Dick Marta 

Chateau Madrid 
Carmen Amaya 
Sabicas 
Al Castellanos Ore 
Luis Ortiz Ore 


Copacabané 
Tony Bennett 
Reese & Davis 
Coronados 
Dorianne Gray 
Ron Beatty 
Kathi De 
Bud Spencet 
Michae! Durso Orc 
Frank Marti Ors 


Downstairs Room 
Ceil Cabot 

Jach Fletche! 
June Ericso! 


Gerry Matthe 
Duplex 

Nancy Leigh 

Roy Stuart 

No 1 Fifth Ave 


Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Fddie Lane Ore 
Hotei Pierre 
Frank Parker 
E & L Roberts 
Stanley Melba Ore 


Hotel Roosevelt 
Guy 
Hote! Taft 
Vincent Lopez Orc 
Hotel St. Regis 
Monique V. Vooren 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statier 
Ray McKinley Orc 
Latin Quartier 
Moore & Lessy 
Isabel & Miguel 
| Georgia Reed 
Kitty Dolan 
| Billy Fellows 
} Carmen Phillips 
‘Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 
B Harlowe Orc 
Hotel Piaza 

| Denise Lor 
| Ted Straeter 
Mark Monte 

Park Sheraton 
|Mimi Warren 
| Jose Melis 
| Spark Thurman 
| Town & Country 
Jack Carter 





Tony Bavaar 
Augie & Margo 
Burnell Dancers 
Ned Harvey Orc 


La Playa 
Two Guitars 
Kostva Poliansky 
Dolores Dauphine 
Leonid Lu 
Eugene & Sonya 
Andrei Hamshas 
Viennese Lantern 
Monica Bovar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Orc 
Harold Sandler 
Paul Mann 
Viliage Barn 
Norma Smith 
Jack Wallace 
| Danny Davis Ore 
Larry McMahon 
| Billy Kelly 
Irving Harris 
Village Vanguard 
| Abbey Lincoln 
| Mae Barnes 
C Williams Trio 
| Waldorf-Astoria 


Lovsky 


Alan Logan Orc | Goneep Goodman Orc 

Joan Bishop Emil Coleman Orc 

Joseph Sudy ‘Mischa Borr Orc 
CHICAGO 


Biack Orchid 
Dick Contino 
Joey Carter 
Holiy Winters 

Bive Ange! 
“Calypso Tropi- 

cana” 


Jennifer Marshall 

Lord Christo 

Priscilla Hood 

Maraca King & 
Tijuana 

Lady Alina 

‘Al D’Lacy Ore 


Lombardo Orc | 


Blue Note 
Bud Freeman (5) 
Fred Wacker & 

Windy City ? 

Chez Paree 
Liberace 
Jean Fenn 
George Liberace 

Symphony 

Cloister Inn 
Al Belletto ©) 
Dick & Kiz Harp 

Conrad Hilton 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 
Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 


Ambassador Hotel 

Peggy King 

Ryan & MacDonald 

Johnnie O’Brien 

Freddy Martin Ore 
Bar of Music 


Bill Norvas 

Dee Arlen 

Jimmie Shawn 

Jerry Linden Ore 
Ciro’s 

Frances Faye 

Trio Bassie 


Donn Arden Dnecrs 


Carlton Hayes Ore 
Dunes 
“Minsky Goes To 
Paris” 


Kathy Barr 
Ted Lawrie 
Patti Ross 
Niki & Noel 
Brandy Martin 
Nita & Peppi 
Joe DeRita 
Irv. Benson 
Murray Brisco 
Grace Reed 
“Pat “Amber” 
Halladay 
Gautier’s St’pl’ch’se 
Minsky Girls 
Hoyt Henry Orc 
El Cortez 
The Gaylords 
Bennett & Patters’n 
Cirquettes 
Buster Hallett Ore 
El Rancho Vegas 
Ben Blue 
Lili St. Cyr 
| Shirley Bassey 
| Renee Molnar Dcrs 
Dick Rice Orch 
Flamingo 
Dinah Shore 
The Skylarks 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
The Victors 
The Topnotchers 
The Satillites 
The Make Believes 
Golden Nugget 
| Polly Possum & 





MIAMI-MIAMI BEACH 


Americana 
Lisa Kirk 
| Carman Cavallaro 
Rowan & Martin 
| Joe Reichman Orc 
Dave Lester Ore 
Bar of Music 
| Bill Jordan 
i Gina Valente 
| 


Guy Rennie 
| Harvey Bell 
| Clark Fiers 


Vivian Lloyd 
| Cotton Club 
Cab Calloway 
Lonnie Sattin 

| Sallie Blair 

| Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Saval Dancers 
Michelle Clark 
Norma Miller 
Orioles 


Eddie 


Ders 


Di Lido 
Pupi Campo Ore 
|} Bea Kalmus 
| Barbara Black 
Maria & Toni 
| Caney Orc 

Eden Roc 
Nat Cole 
Jack E. Leonard 
The De Marlos 
Mal Malkin Ore 
Chuey Reves Ore 
Buddy Greco Ore 


Empress 

Mickey Katz 
Holly Warren 
Mandy Campo Orc 

Fontainebleau 
Tony Martin 
Jack Kannon 
Al Navarro Or« 
Sacasas Orc 
Helzapoppin’ Club 
Olsen & Johnson 
Marty May 


Malagon Sisters 

Eileen O’Dare 

; June Johnson 

| Leonard Sues ® 

| Conrad Dancers 
Latin Quarter 

| Ziegfeld Follies 

Bob Kennedy 

Dominique 

| George Matson 

| Ving Merlin Strings 

Lynn Christie 

| Leon & Eddie’s 

' Vanities of °57 

| Bubbies Parlene 

i Lucerne 

| Havana Revue 

| Marquez Sisters 

Eva Flores 

| Milos Velarde 


| HAVANA 

| Tropicana Ruffinis 

Johnny Pulee Elsa Marval 

Celia Cruz | Ramon Calzadilla 
Paulino Alvarez 


| Gloria & Rolando 
Carmela Reyes 


LOS ANGELES - 





Geri Galian Ore Hightowers (2) 
Felix Martinique Ore ! Dick Stabile Orc 
LAS VEGAS 
Desert inn . Joe a a 
arry Ranc 
Patti Page Jig Adams 
Jack Durant Hacienda 
Art Johnson Day, Dusk, Dawn 





| Roberto 


| Renee 


| Mardi Gras Girls 


| Dorothy Lamour 


| Dick 


3arefield Orc | 


Ann Cucksey 
Encores (4) 
Frankie Masters Orc 


Boulevardears & 
Dons (12) 
Drake Hotei 

Caprice Chantel 
ate Horn 

Theodore Bikel 

Jo Mapes 

Ed McCurdy 
London House 

Billy Taylor (3) 

Ahmad Jamal (3) 
Mister Kelly’s 

Anita O’Day 

Mort Sahl 

Harry Slottag (3) 

Marx & Frigo 

Frank D’Rone 
Palmer House 

Edith Piaf 


Crescendo 
Herb Jeffries 
The Robins 
Lenny Bruce 
Ray Toland Ore 

interiude 
Greta Keller 


mbo 

Monique V. Vooren 
Paul Hebert Orc 

Moulin Rouge 
Billy Daniels 
Goofers (6) 

Statier Hotel 
Julius LaRosa 


Joe Graydon 
Bruce Davis 
The Players 
New Frontier 
Victor Le 
Venus Starlets 
Garwood Van Orch 
Riviera 
Harry Belafonte 
Ray Sinatra Orch 
hara 
Xavier Cugat 
Abbe Lane 
Harvey Stone 
Kirby Stone (4) 
Saharem Dancers 
Sands 
Marlene Dietrich 
Joey Bishop 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Billy Papon 
Helena Gardner 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Dorian Dennis 


Allan & Ashton 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
Merry Macs 
Sonny Howard 
Les Cardinals 
Barney Rawlings 
Thunderbird Dners 
Al Jahns Orch 


& Lidia 
Questel 


Don & Tyler 
Luis Varona Orc 
Monte Carlo 


Archie Robbins 
Leonard Young 
Sid Tucker Orc 
Murray Franxtiin’s 
Roy Sedley 
Don Rickles 
Haviland 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Larry Best j 
Syivia Froas | 
Antone & Ina 
Syd Stanley Ore j 
Sans Souci Hotel 
Phil Foster 
freddy Calo Ore 
Place Pigalle 
BS Pully 
Dixie Evans 





' 


| French Follies 


| Johnny 


| Herkie Styles 





| Carl Ravazza 
|V & D Abbott 
‘Jay Salerno 


Seville 
Charlie Farrell 
Mickey Gentile 
lommy Ryan | 
Silvers Orc ! 
Rey Mambo Ore | 
Saxony 
Meets West” 
Hoff & Co. 
Housler Dancers 
Charlie Spivak Orc 
Cortes Orc 

Roney Plaza 
Calypso Eddie | 
Juliette Robbins 
Valdez Orc 


“East 


Louise 


5 O'Clock 
Sherry Britton 
fommy Raft 
Al Golden | 
Parisian Rev } 

Thunderbird 


The Kentones 
Dick Sterling 


Rey Mambo Ore 
Vagabonds 

Vagabonds 

Danny Stanton 


Scott & Boyd 
Frank Linale Ore 
Versailles ~ 
Alan Gale 
The Haggetis 
Bill Shirley 
Arnold Dover 
Teddy King Ore 





S Suarez: Org 


| capacity 





A Romeu Org Montmartre 

: _ i ~~ | Fajardo Ore 
Helen Casing ‘Playa Ore 
Sonia ro ' 
Victor Alvarez tar Durante 
Ortega Ore W Reyes Ore 

RENO 
: Skyroom 
Pasa ‘ Bil) Clifford Ore 
Hightowers Holiday H 
Dick Merritt Buddy Reed 
Skylets Tattle Tales 
Ed Fitzpatrick Orc New den 
Riverside Art Engler 

Paul Gilbert Sons of Golden 
Ricchiardi West 
er a A eS TES 











‘S.P.’ Film Deal 


——ew ~Continued from page | Goa 


and negotiator’s fee, Another 
$1,000,000 is payable out of the 
first gross receipts of the picture 
after deduction of distribution fees 
and distribution. expenses, includ- 
ing cost of positive prints. 

The $250,000 balance is due after 
the above deductions have been 
made, plus the payment in full of 
all other items forming part of the 
negative cost of the film. A dis- 
tribution has already been made 
on the stage production’s share of 


the $500,000 income, amounting to 
$180,000. That coin, as usual, is 
split 50-50 between the backers 
and management (Rodgers, Ham- 
merstein, Leland Hayward and 
Joshua Logan). 

Half of the 47° of the profits 
will be kept by SPE for “produc- 
ing the film and arranging the 
financing, distribution and the as- 
sumption of the responsibility for 
the picture.” The other half will 
go to the backers, and the produc- 
ers and authors (Rodgers, Ham- 
merstein, Logan and James A. 
Michener) of the legit production. 
SPE will also pay from its share 
any profit participation deals made 
with others for material and serv- 
ices. 

Upon expiration of the Magna- 
Fox distribution period, SPE will 
be entitled to retain 80° of the 
profits of the film, in which case 
the basic two-way split of the 
profits derived from subsequent 
distribution would be hiked from 
23142% to 40%. Magna’s distribu- 
tion charges for the pre-general 








release bookings are at cost to 
Magna, not to exceed 20%. Fox 


will receive a distribution fee of 
20% for its handling of the pic, 
which SPE claims is below any fee 
charged by any major film com- 
pany for distribution in foreign 
countries. 

Shooting on the film is scheduled 
to get underway next July 1 and 
it’s expected to be ready for re- 
lease before the end of this year. 
Logan, who directed the Broadway 
original, will ditto on the celluloid 
edition. The screenplay is by Paul 
Osborn. 

“Pacific” is the last of the four 
big R&H legit hits to get a picture 
workover. The others are “Okla- 





| 
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Apollo, N. ¥. 

The Tarriers (3), Johnny Barra- 
cuda, Helen Ferguson, Duke of 
Iron, Trinidad Steel Band; “Kiss 
of Fire” (U-I). 





Calypso arrived in Harlem. On 
the trail of a trend that appears 
to be building in the music busi- 
ness, this Harlem vaudry has come 
up with a calypso package that 
shows both the possibilities and 
the limitations of this idom. As 
evidenced in this layout, calypso is 
capable of striking lots of humor- 
ous sparks, but as a musical form 
it tends to grow somewhat mor 
otonous, especially when concen- 
trated over a 60-minute run. 

The best thing on the current 
Apollo calypso revue is the Tar- 
riers, a trio of young singers who 
are not exactly a strict caribe 
combo. Altho riding with a cur- 
rent hit in “Banana Boat Song,” 
the Tarriers are actually a straight 


folksong up who can 5s 
equally will in several idioms. As 


the finale of a show that was heav-| 


ily aba oe to the repetitive 
cal at, the Tarriers supply 
much needed variety with a song- 
alog that includes old American 
tunes, Negro spirituals and a Ja- 
maician lullaby, as well as their 
current click “Banana Boat” entry. 


Three straight calypso singers 
dominate the rest of the show. 
Best of the lot is the veter- 
an Duke of Iron who. delivers a 
repertory of naughty songs with a 
goodnatured infectiousness. This 
stuff is okay for this type of house, 
but certai not for the kiddies. 


Variations on the same theme, 
but not so cleverly executed, are 
also turned in by Johnny Barra- 
cuda, whose best bit is some im- 
provised calypso rhymes about 
people. sitting in te audience. 
Helen uson also turns in some 
straightforward sexy numbers, 
with accompanying wiggles. Miss 
Ferguson scores very well in her 
first couple of numbers, but seems 
to run out of gas, vocally, in the 
final section of her routine, prob- 
ably due to all that shaking. 


An interesting turn is supplied 
by the Trinidad Steel Band, an 
eight-man combo consisting of one 
maraca player and seven sidemen 
who hammer away at steel drums 
of various sizes in order to get dif- 
ferent pitches. 
offbeat tympany sound that has a 
decidedly native quality. Three 
unbilled femme dancers and one 
male hoofer supply some hokey 
voodoo ballet choreography 
the music, Herm. 


Alhambra-Maurice 
Chevalier. Paris 
Paris, Feb. 19. 


Zizi Jeanmaire (6), Michel Le 


grand Orch (23), Piero Bros. (2), | 


Burtons 


tana (6), Pierre Repp, Jacques 


homa,” also produced by R&H and | Brel; presented by Jean Breteau; 


released by Magna; and “King and 
J” and “Carousel,” 


conceived by Jacques Canetti, Ro- 


both produced | land Petit; costumes, Raymond- | 


by Fox. Of those, R&H bought up | Catherine; $2 top. 


production rights to 
and “Carousel.” 


complete 
“Oklahoma” 





New Sardi’s 





i—_——eae Continued from page 1 =; 


West 45th St. will continue its pres- 
ent policy. The restaurateur fig- 


|ures that, especially with the pro- 
Park | 


jected development of the 
Ave. area, there will be ample busi- 
ness for another class 
Luncheon trade is already virtual 


in the neighborhood, but 


| there’s keen competition for dinner 


patronage, he adds. 


The first show at this newly 
monickered theatre since Maurice 
Chevalier’s hit flagship appearance 


| had the venerable showman intro- 


jing the next star, Zizi Jeanmaire. | 


| His overlong eulogies were a nice 


| 





| 


| 


| 


| audience, 
eatery. | 


show biz touch, but the girl did not | 


as wal | need it. 
{new spot is aimed as an additional | jo 


}venture and that the restaurant in 


Already proved in bal- 
musical comedy and film mu- 
sicals, she demonstrates an ability 
to filter her talents into the needed 
house @eel. Song & dance are 
combined adroitly and _ tellingly 
and Miss Jeanmaire (surrounded 
by five terp boys) came in for thun- 
derous acclaim by a hep first-night 
(See New Acts.) 

Jacques Canetti, in his format of 


svelte music hall, has enclosed the 


{other entries in the sweeping | 
irhythms of the Michel Legrand | 
/Orch (23). Youthful, looselimbed | 


| director, 


Although he: has been negotiat- | 
ing for some time to acquire an 


unspecified building in the Park 
Ave. section indicated, Sardi says 
that he has only a “gentlemen’s 
agreement” and that various minor 
details are unsettled, It’s by no 
means certain that a deal wll be 
concluded, he declares. 


One possible hitch to the proj- 
ect, Sardi notes, is that he's reluc- 
tant to go into a partnership on 
the venture, preferring to under- 
take the financing by himself. 
He’s had conferences with banks, 
with no capitalization setup ar- 
ranged as yet. Only a few days 
ago he approached producer-real- 
tor-financier Roger L. Stevens 
about the possibility of joining 
him in the project. 





who nonchalantly 
some fine sounds from his well- 
picked outfit, shows that he has 
assimilated U.S. trends in swing, 
jazz, cool and mood musisz. But he 
has a contrapuntal, zesty attitude 
to add himself and it all shapes as 
a needed new trend in Gallic pop 
music. Savvy grouping and med- 
leying make this orch a showy ad- 
dition to the program and give it 
a cohesiveness tending to make it 
revue-like, though it is plain mu- 
sic hall graced by smartly selected 
acts that lend diversity and tempo.. 


Bill opens with a tart little film 
projected on a transparent scrim 
denoting the orch is readying to go 
on, and then the real one segues 
into operation. After a solid stand- 
ard segment, Pierre Repp, acting 
as befuddled emcee, gives out with 
his tongue-twister shenanigans for 
good yocks, Then a circusy touch 


The result is an | 


with | 


(2), Trois Horaces, Fon-| 


| United Nations area. 


gets | 


with the Burtons (2) as a muscled 
youth ups on a ladder and his fa- 
ther throws up blocks which he 
iles up under each hand and 
eeps a precarious balance. 
Smartly styled misses get aud 
gasjs and make this an eyefiller 
that gets mitts plus worried looks 
from the orch members underneat} 
as blocks fall from time to time. 

Trois Horaces are a specialty 
group mixing mime and choral 
singing. Whitefaced and costumed 
a la Pierrot, it is a clever number 
but seems more at ease in intimate 
boite surroundings. The use of 
folded rulers for poetic transforma- 
tions and other ingenious props 
make this an offbeater that looms 
as a staple here, but more scope 
in production values would make 
this a better house act. Peiro 
Bros. (2), on the other hand, are a 
perfect house bit. Snappy perfec- 
tion in ju g is accompanied by 
verve and deft interpolation of 
dual tactics with hats, cigarets, 
canes, etc., to draw big reaction, 

Jacques Breil is a toothy singer- 
-eleffer whose troubador style is 
underlined by sincerity and-a big 
voice. His numbers make him an 
intelligent addition to offbeat 
singers here; he scores roundly. 
Fontana (6) are a mixed choral 
group who do stalwart background 
work and give out adequately with 
a few numbers of their own. 

Show ambles to a solid star re- 
velation and should have big box- 
office nut for the month-long run. 
Incidentally, Chevalier said that 
though the house bears his name, 
he has no financial interest in it 
but is only a glorified artistic ad- 
viser who is rarely asked for any 
suggestions, Mosk. 








N.Y. Nightlife 


= Continued from page 1 =e 








virtually every room of stature in 
New York. The need for more of 
the larger rooms that can afford 
names can be the gimmick that 
will restore cafe biz in the grand 
manner it’s maintained. 


The bonifaces as well as the 
| agency men point out that there’s 
|a better chance to achieve this 
| right now than in many years. They 
| cite the fact that video hasn’t had 
a spectacular season. People will 
go out for hit legiters, top films 
and heavy cafe shows, especially 
since there’s little to keep them 
| glued to the teleset. 
| Unfortunately, there are many 
factors that prevent the opening of 
large cafes, including the enormous 
costs of maintaining an establish- 
ment, the talent prices and the 
State Liquor Authority legislation 
; that a new spot must operate for 
| 90 days as a straight eatery before 





| 





|it can apply for a booze permit. 
That kind of money isn’t easy to 
come by these days, but there's 
always enough venture capital 
available when a project has a fair 
prospect of success. 

Talent agencies, knowing the 
need of new entertainment outlets 
say they would cooperate. 

At this point, there are two pros- 
pects for major additions to the 
cafe scene. The preem of the Ho- 
tel Manhattan, on the-site of the 
Lincoln and in which $5,000,000 in 
alterations has been put in by own- 
ers Webb & Knapp, promises to be 
an important addition to the west 
side, which is currently very short 
of important rooms. Another pros- 
| pect is the announced plans of Bill 


| Miller, who had been operating .the 
| Dunes Hotel, Las Vegas, and who 


|came up as an important boniface 


| with the late Riviera, Ft. Lee, N. J. 


Miller has stated that he’s seeeking 
a site for a major cafe near the 
Both of these 
would add to the cafe excitement 
in New York. 








Comedy Historians — 


aaa Continued from page 1 eee 





' specific gags or mottoes as quoted 
| above are not original with Gymer 


but are in the public domain. He 
said he believes their actual history 
can be traced back prior to 1954, 
which is the year Gymer copy- 
righted them. 

“Since this type of copyrighting 
has a special danger and limitation 
to show business people, I have 
asked some of the leading come- 
dians and comedy historians toe 
help trace the origin of these 
gags,” Gruber stated. He added 
that several comedians have of- 
fered their aid, 
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NIGHT CLUB REVIEWS 55 

Sands, Las V tive who works out a well chosen Copacabana, N. Y. ening as they toe their way| Flamingo, Las Vegas 
assortment the currents and through the New Frontier barn- 

pieiicns Distrigh Baby?) OM specials. She is in the opening spot | ,2°r¥ Bennett with Joe Mooney) ait, ceurtain-launching “Chick- Las Vegas, Feb. 14. 


Page & Bray, Beachcombers With 
Natalie (4), Copa Girls (9), An- 
tonio Morelli Orch (18); $2 mini- 
mum, ; 





When Marlene Dietrich steps 
into the Copa Room spotlight an 
air of near-reverence hushes the 
audience, apparently in respect for 
her position as one of the symbols 
of motion picture glamour. She’s 


still the epitome of star and sex 
combined, and the entire show, 
which includes a comedian, a dance 
team and two production numbers, 
has been planned with the em- 


» phasis on glam and sophistication. 


She did sellout biz despite open- 
ing-night competish from Harry 
Belafonte at the Riviera. 

Miss Dietrich is clad in a beauti- 
ful, beaded, peek-a-boo bosom 
gown and a fabulous snow white 
full-length wrap made of swan’s 
down. Her first song, in the dis- 
tinctively throaty style, is “Look 
Me Over Closely,” and proves that 
ersonality is far from aloof 
rigs eur. She would be the first 

o ridicule reports that her forte 
is technically perfect singing; in 
fact, it’s a voice that ean sometimes 
be described as fascinatingly off- 
key, which is good—because it puts 
-her in a class completely by her- 
self. It is'to her credit that she 
can hold her audience for 33 min- 
utes by relying only partially on 
the Dietrich legend. What is seen 
and heard at hand is talent unique 
enough to win even members of 
the audience who are unfamiliar 
with the legend. 


In her lyric-conscious manner 
which includes a few guttural 
tricks, she offers what her admirers 
expect, such trademarks as “See 
What The Boys In The Back Room 
Will Have” and “Falling In Love 
Again.” She’s at her best with 
the German sex song, “Jonnie,” 
and “The Laziest Gal In Town,” 
a wrong-side-of-the-tracks wink 
which dispels any doubt that she 
can’t be just folks. Last lap of 
act is done in her w.k. top hat & 
tails outfit, and is enhanced by 
fine lighting. At times she shows 
flair for comedy in the Noel Cow- 
ard vein, which would be okay for 
expansion. Burt Bacharach took 
over regular orch for Miss Diet- 
rich’s numbers, which were ar- 
ranged by Sy Oliver and Peter 
Matz. 

The smooth, machine-gun com- 
edy patter of deadpanned Joey 
Bishop (held over for this show) 
is in keeping with the sophistica- 
tion of the package. His gags hit 
a high laugh average and his Ted 
Lewis takeoff draws steady laughs. 

Glamour and savoire faire em- 
bellish the terps of a gracefully 
gymnastic dance team called Page 
& Bray, who come on after the 
opening production number. Pair 
perform flawlessly and have eye 
appeal; George Bray is handsome 
and Ida Page is a shapely looker. 

Two grandiose production pieces 
featuring the Copa Girls (9) and 
the songs of the Beachcomers With 
Natalie (4) round out the plush 
show produced-staged by Jack En- 
tratter. Antonio Morelli did the 
orchestrations and under his baton 
the orch (18) expertly backs show, 
which is in for three wees 

uke, 


Amerieana, Miami B’ch 
Miami Beach, Feb. 12. 


for this layout, and seemingly takes 
it in stride, working away at her 
chore with warmth, calculated de- 
livery and chatter that keep inter- 
est to the big item, the bring-on 
of vet vaudevillian Carter De- 
Haven, her pappy, with nostalgic 
reprise on old-vaude customs and 
material. It gets them off to healthy 
palming. 

Los Chavales haven’t been seen 
in  aese parts since they were a 
staffdard, season-long feature at the 
Saxony Hotel three seasons ago. 
The Spanish marching-singing- in- 
strumental society haven’t changed 
their musical book, evidently con- 
centrating on polishing that brings 
full sheen to their tricky position 
interchanges; takeovers of centre- 
stage or spotlighted post for solos, 
vocal and instrumentals. As an 
orchestral unit, their arrangements 
are flashy, to play up more sight- 
reaction than sound - technique. 
The array of international chansons 
tend to sameness in the scoring and 
arrangements, but ingenious light- 
ing and the smooth et ge gem 
flow keep tablers intrigued. 


Best of their overlong stint is the 
heel-stomp, flamenco, native dances 
of fiery little Trini Reyes. A very 
much assured performer, she sets 
the palms meeting in her two ap- 
pearances during the act, to zoom 
up overall returns. 

Inevitably, the show is an over- 
long one which, even with trim- 
ming, still runs over the normal 
70-80-90 minutes standard along 
the hotel-circuit here. Overall, the 
components add up as .a varied 
package and a big one for at- 
tendees. Lisa Kirk, Carmen Caval- 
laro and Rowan & Martin follow 
Feb. 20. Lary. 





New Nixon, Pitt 

Pittsburgh, Feb. 15. 
; Elsa & Waldo, Gerri Gale, Mar- 
jorie & Lee Murray, Lucienne & 
Ashour, New Yorkers (4), Moulin 
Rouge Line (10), Al Marsico Orch 
(8); $3.50 minimum weekdays, $5 
Fri.-Sat, 





Downtown Pittsburgh’s newest 
night club is probably one of the 
most attractive rooms between the 


coasts. It’s said to represent an 
investment of around $300,000 and 
looks it. Room has taste and at- 
mosphere, luxurious appointments 
and an aura of class. Skedded to 
have opened nearly a year ago, it 
ran into financial difficulties until 
syndicate headed by Harold Gray 
took over the majority stock and 
really put the heat on. In just a 
few weeks after Gray went to 
work, the place was open and al- 
ready seems to be a going concern. 
Big splash for the preem is a 
N.Y. Latin Quarter-type show, 
something brand new for this city, 
produced by the LQ’s Natalie 
Kamarova and booked by Miles 
Ingalls. It’s the same type ‘of thing 
he had going for so long and so 
successfully at Bellevue Casino in 
Montreal. It’s getting a lot of talk 
locally and for the time being 
should more than fill the bill. 





Pittsburgh’s accustomed to the 
conventional floor entertainment— 
|two or three and sometimes four 
jacts presented. in straightaway 
| fashion. The production type hasn’t 
been seen locally and it’s creating 
}a°stir. It should, too, for this is a 
; Strong, goodlooking show, effec- 
jtively routined, strikingly cos- 
| tumed and backed by first-class 


Los Chavales de Espana with|turns. Two showgirls and eight 
Trini Reyes; Jackie Miles; Gloria | dancers have three smart, fashion- 
DeHaven with Carter DeHaven: |able numbers, all with plenty of 


| r = 
‘h: $4.50- ini-|@Y@ appeal, and individual per- 
pt ee, ayes Orch; $4.50-$7 mini \formers work in and out of them 


y to give the whole a nifty con- 


; _. _ | tinuity. 
Lineup brought in to maintain; [ycienne & Ashour open 


the lure siarted by Tony Bennett | their standard Apache turn. Their 





for the Bal Masque of “this year’s | tumbling is crackerjack and their | he riddles some serious keyboard | 


” ; like the bills which |COmMedy inventive. Gerri Gale, 
sey geal like = vi" | striking, _longstemmed __ balerina, 
used to play the late Copa City | scores solidly with her whammo 
and Beachcomber ° Budget-w ise, i spins and ballet novelties and 


it’s a sound payoff package for the | wraps it up with an audience par- 


Combo (6), Pepper Davis & Tony 
Reese, The Coronados (3), Ron 
Beattie, Dori Anne Gray, Bud 
Spencer, Kathi Dean, Michael Dur- 
so and Frank Marti Orchs; staged 
by Douglas Coudy; songs, Durso, 
Mel Mitchell, Marvin Kahn; cos- 
tumes, Sal Anthony (Mme. Berthe); 
orchestrations Deac Eberhard; 
$5.50 minimum. 





The crowd at the Copa’s second 
show of preem night last Thursday 
(14) was whipped up into such a 
state of enthusiasm that Tony Ben- 
nett’s windup was hailed with a 
standing ovation. When such a 
savvy crowd gets off its derriere 
for the mitt-bit, it’s a tipoff that 
a performer of stature has “ar- 
rived.” 

Bennett, after close to a one- 
hour stint, got just what was com- 
ing to him. It was a classic per- 
formance by a crooner who had 
found himself and was in complete 
control of his materiai and his 
equipment. There was also an as- 
surance that this was the way it 
was going to be from now on, 
because it was right. - 

And it was right all the way 
through the vast repertoire of 
rhythm and ballads. The program- 
ming was developed with care and 
the musical backing was height- 
ened by augmenting the Michael 
Durso orch with Joe Mooney’s ac- 
cordion and five string assistants. 
Bennett brought Mooney and crew 
in especially for the Copa stand, 
another indication of the singer’s 
know-how in presentation. 

Although still a pop disk singer, 
Bennett avoided his current Co- 
lumbia etchings, except for the 
“Just In Time” opener, to concen- 
trate on the solid standard reper- 
toire a la Sinatra. By the time he 
got to “Sing You Sinners” a!most 
60 minutes later, his tie and dinner 
coat were on his arm and the aud 
firmly gripped in his hand. 

P.S.: Pop diskers could learn a 
lot from the way Bennett handled 
himself on the floor, especially in 
his avoidance of any commercial 
for his platters or albums. 

The preceding turns helped pave 
the way for the Bennett reception. 
The Coronados, a bright musical 
threesome, set up a gay mood at 
the outset. Team is reviewed in 
New Acts. Ditto New Acts for the 
comedy team of Pepper Davis & 
Tony Reese. Making their New 
York nitery debut, the boys kept 
the room roaring for 30 minutes. 

Durso’s musical crew as per 
usual does standout work for the 
acts and production numbers and 
Frank Marti lays down a rhythmic 
latino beat for the tableholding 
terpers. The line numbers are re- 
vived from the Billy Eckstine stand 


'or other. Gros. 


New Frontier, Las Vegas 
Las Vegas, Feb. 13. 

Victor Borge, Pat Gorman, John 

| Reeves, Virginia Shaw, Venus Star- 


| lets (10), Garwood Van Orch (13); 
| $2 minimum. 

















| Line (5), Bob Simpson Orch (8); | chassis. 


enville, U.S.A.” Alun, 





Eden Ree, Miami Beach 


Miami Beach, Feb. 16. 
Nat King Cole, Jack E. Leonard, 
The DeMarlos, Henry Tobias, Mal 
Malkin Orch; $3.50-$6 minimum. 





With this two-weeker, Nat King 
Cole joins the parade of toppers 
who have become must-bookings 
for hotel-cafes which replaced the 
plush indie niteries that flourished 
in former years. Going on first 


Dinah Shore, The Skylarks (5), 
Half Bros. (2), Don Kirk, Mary 
Menzies, Flamingo Starlets (8), 
Lou Basil Orch (13); $2 minimum. 





The value of time as a key to 
perfection becomes eee os | 
significant as .one views Dina 
Shore groping her way through a 
hastily aes unimaginative 
act, that hardly does credit to her 
stature. Wrinkles stem primarily 
from the admitted fact that writers 
Bob Wells and John Bradford were 
alluwed only three days in which 
to assemble Miss Shore’s numbers, 





weekend's biz, Cole may equal the 
record mark set in the Cafe Pom- 


which suffer additionally from an 
obvious lack of rehearsal. The re- 


peii earlier in season by Harry | sult is a repertoire that gives only 


Belafonte. 


fleeting glimpses of Miss Shore's 


Cole’s book is a shrewdly de-! ability to troupe with the best of 


vised one. It contains an adroit 
mixture of ballad, torch, upbeat 
and—this time out—more injects 
of socko Steinway - soloing for 
changes of mood and spelling of 
the song-spiels. With it; he is an 
quietly assured personality, smooth 
and easy in delivery, working in 
relaxed manner to ease his way 
quickly into tablers’ graces. Soft 
spoken intros add to the approval- 
build, as does his demeanor, which 
at times borders on the humble. 
It’s smart showmanship, evoking 
calls from around the room for 
their faves. He was on for over 40 
minutes and the encores added 
another quarter-hour to his stint, 
with a steady pounding for more. 


Jack E. Leonard’s first-night 
troubles with his trigger-timed de- 
livery illustrates the adjustments 
a fast-moving comic must make to 
get his material and style paced 
to the demands of the long layout. 
Tossing of one fastie after another 
here, can take the edge off a sharp 
line, throwing timing off, attribut- 
able to laugh-reaction coming up 
from the back reaches of the room 
some moments after ringsiders 
have already reacted. Result for 
first several minutes of Leonard’s 
fast-tossing style were negative un- 
til he found proper gauge on the 
laugh-timer to begin the warmup 
midway through the act. He reach- 
ed sounder tabler payoff with top- 
per his funny hat and hoof bit and 
rhythm song passels. Although 
slimmed down to off-the-rack suit 
size, Leonard’s predilection for 
the tart ad libs aimed at ringsiders 
is still retained, the load of topical 
references standing him in good 
stead in the overall payoff. 

The DeMarlos are a click pair of 
handsome young terpsters. Their 
patternings are different, so much 
so that the palming is stirred early 
in their airy invents, based around 


a piano from which the eye-catch-| beyond 


ing femmes worked out 
and gasp-rasping duo whirls around 
stage in series of tricky 

Lary. 


Casino Royal, Wash. | 


13. 
(3), 


Washington, Feb. 
Hildegarde, The Belmonts 


After an absence of nearly a half | Cover $1; minimum $4. 


| dozen years, Victor Borge returns 


| for a four-week roost in the Venus | 
|Room. The result indicates blue-| ton 
chip business—the return expect- | 
|ed by the management that lured | the 


| number 


ithe showman here with a paid-in- 
|}advance stipend of $140,000. 
Borge’s complete individuality 


and his striking, offbeat approach, | 
|coupled with a thorough savvy of | 
| what makes people laugh, probably | t & yee | 
'of numbers which are offbeat for | 


'expains his ability to fully com- 
| mand the attention of his audience 
{during an hour-long solo, a mara- 
| thon few performers would chance 
| before a Vegas audience. 

| Borge’s patter is both droll and 
| obvious, giving his comedics wide 


with | scope for both hepster and layman. | turns. 


| His play on the classics, in which 


|gallops with defeating asides 
(“Now we play a piece by Chopin. 
It was written in four flats . . 

| because the poor fellow 
move three times”) is the axis on 





Hildegarde is back in Washing- 
for the first time in three 
years, and most welcome to the 
eyes and ears of a large portion of 
population, judging by the 
of her fans who call out 


| from their tables to tell her about 


it. 
Hildegarde is still Hildegarde, 
but this time she’s added a couple 





] 
holds. | 
| 


them. She comes off as a standup 
singer—a good one, to be sure— 
assigned to turning out_a layout of 
w.k. standards, occasionally bright- 
ened by specially cleffed material. 
Individually, the numbers enjoy 
good response and are tuned up in 
an entertaining manner, but tied 
together they fail to match the 
sock aspects of the repertoire Miss 
Shore introduced when she initial- 
ly bowed downstrip at the Riviera 
last season. It might be said, how- 
ever, that desired production ef- 
fects similar to those nailed down 
at the Riviera are difficult to cre- 
ate because of the comparatively 
cramped stage facilities. It can be 
expected that the erratic pacing of 
her numbers will be smoothed out 
as Miss Shore becomes more ac- 
customed to the routining of her 
scongology. Even at that, however, 
she is faced with projecting be- 
yond her material in order to 
maintain the standard of showman- 
ship she has established here. 
The Skylarks tune solid back- 
ground harmony during several 
numbers embraced by Miss Shore. 
Extremely humorous is Miss 
Shore’s satirical play on the Wells- 
Bradford collab called ‘‘Tomor- 
row,” during which she pages the 
three male members of the Sky- 
larks for some modern terping and 
yock-evoking lyricism. “Rain,” 
which she revives from her previ- 
ous Vegas engagement, still holds 
up as a sock begoff. Skylarks are 
presented earlier to peg the mood 
for Miss Shore’s entrance by up- 
beating some familiar tunes during 
|a solo seg. Numbers occasionally 
tend to be far too stylized, how- 
| ever, and could be geared more to 
| producing a slick sound rather 
than a slick effect. In this respect, 
Skylarks’ interpretation of “Swing 
Low, Sweet Chariot” results in a 
mawkish display as quintet goes 
reasonable bounds in 





ballet-| reaching for the dramagic. 
early in January, for some reason | tinged spins to wind into the lifts 


Alan, 


Chateau Madrid, N. Y. 

Carmen Amaya (7) with Sabicas; 
Al Castellanos Orch (6); $4.-$5 
minimum, 





| Carmen Amaya is not the ortho- 
'dox slick chick with the classy 
She’s merely a lithe little 
t lady ladling a flamenco feast, The 
; diminutive stomper’s brief half- 
hour at Angel Lopez’s Chateau 
Madrid is a creme de la creme of 
(her Broadway concert of a couple 
;of years ago. Her octet, includ- 
ing virtuoso-guitarist Sabicas, was 
culled for size and skill from her 
larger globe-hopping theatre 
troupe and all adapted neatly to 
ithe more rigid requirements of a 
floorshow. 





had to | 





Tisch management; marquee-wise, 
there’s* Jackie Miles to being the 
big tabpayers uptown from the 
Fountainebleau-Eden Roc _ sector, 
Los Chavales for the Latino philes 
and concert types and _ finally, 
Gloria DeHaven to draw the “so- 
ciety” set she is now a part of since 
recent marriage to a local scion. 
It’s Jackie Miles who's providin 
the bulk of the biz; for severa 
seasons Miles has been playing the 
smaller hotel-cafes which feature 
a one-act policy. Recent outing at 
the Eden Roc, however, reaffirmed 
his strong pull in-season. In this 
date, he’s again the hot attraction, 
as indicated by tablers’ calls for 
familiars throtghout his stint. The 
components of his character-story 
book are basically the same, but 
new treatment and insert of fresh 
yarns keep yock-ups mounting in 
steady stream. ' 
Miss DeHaven is still the bright 
aud purty young film-factory fugi- 


ticipation calypso that puts her in| which Borge’s repertoire revolves. 


clover right through to the finish. 
New Yorkers, three boys and a gal 
looker, are big crowd-pleasers with 


Lee Murray are a couple of smart 
musical*comedy dancers soundly 
schooled and hoofing to some fine 
.Elsa & Waldo rock them out front 
with the mugging, the hoofing and 
the eccentricities. 
long perhaps, but cash customers 
didn’t seem to mind too much. 


Al Marsico’s orch, featured for 
17 years at the old Nixon Cafe, is 
back in harness and has lost none 
of the touch. Marsico still cuts a 
slick show and can give them all 
kinds of Grade-A dance music. 

New Nixon has a capacity of 
over 350, and the nut looks big, but 
it’s the only festive going-out spot 
in the Golden Triangle, has the 
best location in town and if it 
doesn’t make the grade here, 
nothing can or will. Cohen. 





their arias and solos. Marjorie & | 


On a bit too! 


| Interspersed with his business 
iframed around the piano are his 
|monologs. It’s apparent that noth- 
ing is firmly set at the start, and 
| this unpredictability is, in Borge’s 
case, an asset. In fact, it is his 
performance. 

An example of that was noted 
| opening night (11) when he repeat- 
edly caught orch leader Garwood 
Van totally off guard. After signal- 
ing for orchestral assist, he would 
aim his piano wizardry off into 
some other direction, evoking 
yocks with his piano-clowning be- 
fore returning to the music. as 
scored. A highlight is his w.-k. 
“Phonetic Punctuation” spiel. He 
wraps it up in a more serious vein, 
applying spirited, yet sensitive 
|nimbleness, to interpretations of 
|fave piano concertos. 

Venus Starlets, guided by Pat 
Gorman, John Reeves and Virginia 
; Shaw, give the opus a brisk awak- 





lher. One isa stronger double enten- 
| dre song than anything she’s done 
| before—about how men are al 
alike and all want the same thing. 





|She handles the material well, in| 
re- | 


|light fashion, for very good 
sier encore number is the 


| fast oldie, “That’s a Plenty.” 


Mostly, however, she’s the Hil- 
degarde that Washington knows 
well, with a collection of inane 


chatter and mild stories and the 
ability to bring the lump to the 
throat with such songs as “Last 


den My Heart Sings” and “T’ll Be 
Seeing You.” Her greatest talent 
is this faculty for taking a rau- 
caus nitery audience by storm and 
carrying for a few short moments | 
into a sentimental dream world. 

Chantoosey is handsomely gown- | 
ed and looks consilerably younger | 


li apply to a full evening. 


Time I Saw Paris,” “All of a Sud-| 


| plied by a pulmotor. 
ily enough and there’s cooch & 


There’s no time for buildup or 
|for dishes favored by the head- 
| worker herself, as would normally 
At the 
| Chateau, it’s fast, fiery, but not so 
furious that it can’t be savvied and 
savored leisurely. As result, this 
'is a winning and especially effec- 
tive Amaya package—perhaps not 
enough for the red-hot flamenco 
fancier as to time allotted, but 
done to a turn for the average 
watcher not hip to the inner mys- 
terioso motifs of the heef & toe 
idiom. 

The plain fact is that here’s an 
Amaya aggregation that mixes the 
austere traditional with lighter in- 
gredients. Among the latter are 
'grinds, taps, buck & wing and a 
kind of stepinfetchit shuffle multi- 
Watch close- 


shimmy. If this is flamenco, there 
should be more of it. 


than at. her last appearance in | 
Washington. As the Casino Royal! oman who leaves her “dedica- 
she works from an elevated stage | tion” in the rehearsal room, car- 
which makes it somewhat easier | ries all of it out with an admixed 
for her to rene the audience (ar | sense of wit and, humor delicious 
; j : -' to behold and a fine bit of punct- 
bassy Room, where she’s appeared | ation marksmanship. It’s flashy, 
several times before. |a bit pashy in the right spots, and 
The Belmonts, hardworking ball-|a romp at the stomps. 
— dance a. en nr ie: ee ae rears 
acrobatic side, has considerabie | an azzling w is articulate 
talent, but some of the routines are | guitar, ~~ the Al Castellanos 
planned to pay too much attention orch purveying the background 
to muscle and not enough to the| beat for Amaya & Co. and the 
grace which the couple possess. The | latino notes for the dansapators, 
Casino Royal line of five girls| Lopez is speaking Espanol this 
works two numbers. Lowe. j| semester. Trau. 


Amaya, the slim figurine of 2 
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Shows Abroad 


Olive Ogilvie 


Edinburgh, Feb. 14. 
Stephen Mitchell presentation of com- 
edly in three acts, by Henry Denker. Stars 
Yolande Donlan, Phil Brown, John Justin, 
Directed by the author; decor, Michael 


Weight. At ceum Theatre, Edinburgh, 
Feb. 11, °57; $1.20 top. 
Sam Grassman .........-..--- Phil Brown 
Betty Grassman ...... Patricia Marmont 
Lester LeWi6 ...6 ccreceses Peter Copley 
Olive Ogilvie ........e«. Yolande Donlan 
Mick Mandelbaum.......... Ronald Radd 
Alec Grimes ...... baes eves John Justin 
— err Harold Lang 
J. Bannister .......+-. Peter Swanwick 
Herman ............-- Peter Collingwood 
Mr. Kronberg .....--.-- Reginald Jarman 





Henry Denker, co-author with 
Ralph Berkey of last season’s New 
York melodrama, “Time Limit,” 
turns the legit spotligit on the 
Hollywood-Broadway acting frater- 
nity in new comedy-satire, “Olive 
Ogilvie,” which preemed in Edin- 
burgh for a tune-up prior to Lon- 
don. The play is amusing, with 
lotsa yocks and a potential for the 
U.S., where its references may be 
more identiffable. 

The title character of the piece 
is a sexy Hollywood gal obviously 

atterned on Marilyn Monroe. 

here is plenty of appeal for Brit- 
ish audiences, most of whom will 
be hep on such, topics as egocentric 
directors, agents, contractual 
squabbles, Broadway mores and 
the latest acting schools. 

Yolande Donlan, American-born 
London actress, is a natural as the 
dumb-as-a-fox Hollywood sex num- 
ber. She has a light comedy sense 
and plenty of personality for the 
role, which demands costume 
switchings via jeans, slacks, swea- 
ters and such duds. i 

Author-stager Denker takes nu- 
merous laugh-getting pokes at U.S. 
show biz, with many presumably 
recognizable caricatures, such as 
a long-haired, booming - voiced 
Bohemian scribe and conversation 
monopolist, an apostle of the new 
acting school, a jack-in-the-box 
actor’s manager, the star’s be spec- 
tacled playwright-sweetheart, a 
despotic film producer, and so on. 

“Olive” has the benefit of deli- 
cately-hued grey and flame-red 
decor, easy on the eye and in tune 
with its modern mood. Michael 
Weight has designed it in his ac- 
complished style. 

Light, frothy, with witty barbs, 
the play risks over-emphasis on 
a pre-knowledge of inside show biz. 
As such, however, it provides a 
good evening’s fun. The _ local 
preem. went with remarkable 
smoothness under Denker’s own 
direction. Following the London 
run, the intention is to take the 
show to the U.S. Gord. 


Tinkers of the World 
dinburgh, Feb. 7. 


Edinburgh Gateway Co. Gn association 


with Scot Committee of Arts Council of | 
Great Britain) presentation of drama in | 


three acts, by Ian R. Hamilton. Staged by 
Lennox Milne; setting, Margaret Cun- 
ningham, At Gateway Theatre, Edinburgh, 
Feb. 4, °57; 90c top. 

MacRoy ef Maisdale..Michael O’Halloran 
Fiona ............++.++ Olivia Carruthers 
OE PO, ee George Davies 
Roddy MacErk ......... Roddy McMillan 
Alem BEGETIOOR . ... -cwerces Michael Elder 
Rev. James Guthrie........ John Young 
Gregor MacGregor ......... Brian Carey 





“Tinkers of the World,” set on 


remote island in the Scot Hebrides, | 


centers round two main characters, 
clan chieftain MacRoy and an ex- 
streetcar conductor who has set- 
tled on his ancestors’ croft nearby 
the chief’s ancient Castle of Mais- 
dale. . 

It is mainly a clash between the 
sentimental 
chief and the bluntly 
realism of the crofter. 
the other islanders are faced with 
eviction to make way for a govern- 
ment rocket range. 

The play is full of promise des- 


pite a garrulous second act, and} 


offers thought-creating fodder, 


with a quota of satire on the cur- | 


rent Scottish scene. Highlanders. 


who wear kilts merely for effect | 
and do little to save themselves or | 
their remote communities are made | 


the butt of author's ridicule. 
Roddy MacMillan is admirably 

cast as a big-city Scott who waxes 

lyrical 


birthright and the beauties of the! 


O’Halloran is a 
strutting romantic as the kilted 
chieftain. John Young registers as 
a_ true-to-life min‘cter 
against the world's 
ures. Brian Carey 
smug and dapper British Member 
of Parliament. 

Guest actress Olivia Carruthers 
is attractive but upconvincing as 
the chieftain’s daughter. George 
Davies portrays a testy hack-chat- 
ing factotum, and Michael Elder is 


isle. Michael 


/ linary pleas- 


wooden as a conventional govern-| bination which provided a top- | 


ment official. 

A fault of the play is its over- 
emphasis of on Scot nationalist 
propaganda, with ‘ts lyrical lament 
for the passing of island communi- 
ties. It nevertheless retains inter- 
est, at least, netive customers. 


romanticism of the} 
aggressive | 
They and} 


in Glasgow slang over his| 


intoning | 


s right as a}! 


ringleader in the celebrated theft 
of the Stone of Scon® from West- 
minster Abbey several years ago, 
subsequently writing a book about 
it called, “No Stone Unturned.” 
He’s now a local attorney. 

The Margaret Cunningham set- 
ting of a stately castle interior is 
excellently ordered. Lennox Milne. 
has directed to good — F 

ord. 


The Wax Doll 
Glasgow, Feb. 5. 


Glasgow Citizens Theatre presentation 
of drama in three acts, by Alexander 
Reid. Staged by Fulton Mackay, under the 
general direction of Richard Mathews; 
setting, Nevil Dickin. At Citizens’ (Prin- 
cess’s) Theatre, Glasgow, Feb. 4, °57; 
80c top. - ‘ 

Maria Darnley ..........-.. Eirene Beck 
Jenny Darnley . Annette Crosbie 


Tom Darnley ..... eeseeee James Nairn 
John Darnley ......++... Edward Waddy 
Agnes Darnley «secceseesesss Joan Scott 
Dr. Forbes ......+- oeg-ened ea Walter Carr 
Pauline ... eseeeses Irene Sunters 


Professor Sardou 5 A wie oe .J.. John Grieve 
James Farquarson ...... Russell Hunter 
Mrs. Bateman ..... +.» Marjorie Thomson 


Jackie Bateman ........ David Donaldson 





John Grieve, a local actor, exits 
to warm applause after a richly 
comic portrayal of a stage hypno- 
tist. He plays a down-to-earth Scot 
vaude type who cures via stage” 
hypnotism, and arrives after auto 
accident at a cripple girl’s home. 

Stage dialog is stilted in parts, 


In the case of “Buona Notte, 
Bettina,” it turns out that the inno- 
cent little wife has turned out the 
manuscript of the lurid best-seller 
which gives the play its title. She 
forgot it in a taxi and only found 
out it was hers when she read the 
book and discovered a note from 
the publisher spocatios to the au- 
thor to reveal herself. Thereafter, 
the husband is ashamed to admit 
his wife wrote the book and spends 
his time dodging his friends. 

Chiari, virtually the only top- 
notch Italian rivista comedian who 
does not rely on slapstick or baggy 
pants routines, is on stage most of 
the time and wins laughs con- 
stantly. He shows some of the style 
that won him his new American 
film contract. Opposite him, Delia 
Scala is petite and sweet, as well 
as a dynamo of action as a come- 
dian, singer and dancer. 

A device which keeps the musi- 
cal rolling are the appearances of 
Odardo Spadaro and Lola Braccini 
as the husband’s father and the 
wife’s mother, respectively, be- 
tween scenes to discuss the pro- 
ceedings. Along with the revolving 
stage and many well directed dance 
routines prepared by Donald Sad- 
dler, whose best include a book- 
reading ballet and the inevitable 
rock-and-roll sequence. Among the 
fine sets the one which garners the 
most applause is an outdoor hos- 
teria. 

The featured dancer, 
Blondel, is an American. 


Juanita 
Saml. 





and some conversation bits are 
overlong. Despite this contrived 
quota, “The Wax Doll” holds a 
measure of intriguing interest, and 
has the audience in suspense as 
various parties threaten to break 
the wax doll, the piecing-together 


ple’s recovery. 

Edward Waddy is both amiable 
and stubborn as the disbelieving 
father who clashes with the hypno- 
tist. Annette Crosbie is naively 
fresh and winsome as the patient. 
Eirene Beck gives a good picture 
of a sallow-faced, worried mother. 

Nevil Dickin set of a Scot living- 
room is right. Fulton Mackay has 
staged the piece skillfully. “Doll” 
is for local consumption at this 
native legit house in Gorbals of 
Glasgow. It has tv esr ‘ 

ord. 





Monsieur Masure 
Paris, Feb. 12. 


Maxime Faberi production of comedy 
in three acts, by Claude Magnier. Stars 
Claude Larue, Gerard Sety, Guy Trejan. 
Staged by Claude Barma; setting, Gisele 
Tanalias. At Comedie Wagram, Paris; 


$3 top. 

Jacqueline ..cccccccccsses Claude Larue 
CUBUGR occccccecscncteccee Gerard Sety 
Robert ..cccccccescecscccece Guy Trejan 





This is the kind of triangle com- 
edy at which the French excel. In 
“Monsieur Masure,” adultery is at- 
tempted and talked about but 
never committed. The author, 
Claude Magnier, has feeling for 
situation and character and has 
written a good trio acting vehicle, 
|though hardly suitable for U.S. 
tastes. 

A young wife, living in the 
country, takes a sleeping pill while 
waiting for her husband to return 
frém a business trip. A passing 
motorist with a flat tire, wanders 
in and, seeing no one, drinks what 
is left of the sleeping potion and 
falls into bed alongside the lady. 
The returning husband accepts the 
explanation, whereupon the _ vis- 
itor tries to seduce the wife by 
| telling her that they had an affair 
while she was under the drug. 

The glib and clever plot races 
along until the would-be roue is 
foiled, and by then he has become 
|a fast friend of the husband, and 
| will be back. The acting contrib- 
|}utes to the comic effect, and the 
direction and setting help. The 
fact that it’s a cheapie production 
| should also tend to extend the long 
run. Mosk. 





Buona Notte, Bettina 
(Good Night, Bettina) 


Rome, Feb. 4. 


Walter Chiari production of musical 
comedy in two acts (14 scenes), with book 
and lyrics by Pietro Garinei and Sandro 
Giovannini, Kramer. 


music by Gorni 


Stars Walter Chiari, Delia Scala; fea- 
tures Odoardo Spadaro, Lola Braccini, 
| Giuseppe Porelli, Paolo Panelli, Gay 
Pearl. Staged by the authors; chore- 


ography, Donald Saddler; settings and 
| costumes, Giulio Coltellacci; musical di- 
rection, Vittorio Giuliani. At  Sistina 
Theatre, Rome, Jan. 30, ’57; $6.40 top. 


What may be Walter 
/swan song in the Italian revue 
| turns out to be one of the closest 
‘things to American musical com- 
'edy ever attempted in Italy. A 
'takeoff on “Bonjour Tristesse,” 
|the musical is the work ‘of the 
| Garinei - Giovannini- Kramer com- 





notch vehicle for Robert Alda here 
'a year ago. 

|. They frankly admit that they 
| have” taken their style from the 
| American musical comedy and 
'they are trying to evolve a similar 


of which has brought about crip-. 


Chiari’s | 








| Ballet Review 








Pastoraite 
(N.Y. CITY CENTER BALLET) 


Familiar to legit and film is the 
genuine coincidence of the same 
novelty theme breaking in several 
forms in a given season. “Pas- 
torale” is an original job of chore- 
ography on the theme of blindness, 
the same subject-matter treated by 
American Ballet Theatre four 
nights previously at the Met. 


“Pastorale” comes off the better. 
Though a “small” production, and 
conception, it is more completely 
realized. Absent are the jostling 
and cruelty factors. 

Instead, there is a certain dig- 
nity and authentic sadness as a 
girl playing blindman’s buff at a 
picnic encounters a blind boy. Her 
insight into what it means to be 
sightless matures and touches her 
while her unhandicapped lover 
looks on, not sharing and not 
understanding. 

Francisco Monsion, a Haitian 
member of the N.Y. City Center 
Ballet, devised the dance-story and 
impersonated the blind youth. In 
both activities he acquired pres- 
tige. Allegra Kent as the troubled 
girl proved again that she is one 
of the sensitive artists of this 
| troupe. 
| It was a balanced evening all 
'told, with “Pastorale” second in 
‘the four-item bill. Maria Tallchief 
'and Andre Eglevsky had the audi- 
,ence excited to tumult, and cheers 
| with their virtuosity in Pas de Dix 
| (third), and the finale, “‘Bourree 
| Fantasque,” was another example 
|of this company’s flair for spoof- 
|ing ballet even while dancing with 
electric abandon. 
| Opener, the standard “Swan 
| Lake,” per Balanchine, seemed a 
| bit hurried and shopworn. Though 
| Diana Adams impressed as one of 
ithe finest swan queens seen 





around town in years and her artis- | 


try was superb, she danced in 
| what clearly appeared to be a 
soiled costume. 

Surely it would never meet the 
Procter & Gamble _ whiter-than- 
white copy test; and the swan 
queen ought to be impeccably 
|dainty. If the costume’s ruffles 
were not tattletale gray, then the 
| wrong kind of fabric for the neces- 
sary white effect was employed. 
Far be it from a trade paper re- 
viewer to goad any artist to tem- 
| peramental outbursts, but a prima 
| ballerina of greater professional 
| pride might have refused to ap- 
pear in that costume. Land. 


| 


| Opera Scouts in N. Y. 


| Alfred Diez, who with his wife 
|operates a leading opera talent 
placement agency with offices in 
London and Vienna, returned to 
|Europe recently after a fortnight 
iviewing his clients at the Metro- 
|politan Opera. He was especially 
‘concerned with the Wagnerian 
|“*Ring,” which is having a three- 
| times-round presentation (unprece- 
| dented) at the Met this season. 
Diez acts for .the Met’s chief, 
| Rudolf Bing, on many artistic mat- 
| ters overseas and has made peri- 
| Odie visits to the opera house in 
| recent years. 

Another European specialist in 





As'style here. The result is that their | opera talent, Robert Bauer of Mi- 


the first stage effcrt of Ian R./ work is constantly improving and_ lan, Italy, is also in Manhattan in 


Hamilton, it has vromise. 


For the record, the author was a: book musicals to be seen in Italy. | season, 
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the author, Arthur Laurents. 


Belasco Theatre, N.Y. 


changing lines and ignoring dir 
and persisted in such tactics even 
Actors Equity. 


and that’s that.’ 


against Stevens. 


Joan Lorring, featured in the recent “Clearing in the Woods,” missed 
both of the last two performances of the drama Feb. 9, according to 
A story in last week’s issue, based on 
information supplied by the Playwrights Co., which produced the 
show, was that the actress refused to go on for the matinee that day, 
but was persuaded by Laurents to play the closing performance at the 


Laurents asserts that Miss Lorring, as well as costar Kim Stanley 
and other members of the “Clearing” cast, found it almost impossible 
to give intelligible performances because of the unprofessional con- 
duct of costar Onslow Stevens. The author claims ihat the actor began 
ion during the Philadelphia tryout, 


after the matter was appealed to 


One instance in which Stevens destroyed the meaning of the play, 
Laurents says, was in one of the early scenes, when the father first 
saw the three girls representing his daughter’s memory of herself at 
different points in her past. The father’s line, as written, read, “Wel- 
come to my only offspring.” But Stevens, the author assérts, insisted 
on changing it to, “Welcome to my offsprings . 
pointing successively at each of the three girls as he said it. 

After Laurents had repeatedly demanded that the actor stick to the 
script and has sent him numerous notes of criticism, he received a wire 
from Stevens reading, “I'm going to play the play the way I want to, 
The playwright turned the message over to Equity 
when the whole situation was refererd to the union. 
agement refused to file formal charges, however, Equity took no attion 


.. you and you and you,” 


Since the man- 





The Tunnel of Love 


Theatre Guild production of comedy in 
three acts (five scenes), by Joseph Fields 
and Peter DeVries, based on the latter’s 
novel. Staged by Fields; . settings and 
lighting, Ralph Alswang; costumes, Vir- 
ginia Volland; women’s gowns, from 
Larry Aldrich by Marie McCarthy; pro- 
duction associate, Philip Langner, Stars 
Tom Ewell; features Nancy Olson, Darren 
McGavin, Elisabeth Fraser, Sylvia Daneel, 
Elizabeth Wilson. At Royale Theatre, 
= Y., Feb. 13, ’57; $5.75 top ($8.05 open- 

g). 
ee Gee . <b o4daas bess o> 2 Tom Ewell 
Isolde Poole .............. Naney Olson 
Dick Pepper ............Darren McGavin™ 
Alice Pepper ...........Elisabeth Fraser 
Estelle Novick ......... Sylvia Daneel 
Miss McCracken ........ Elizabeth Wilson 





Since it’s obviously impractical 
to revive “Seven Year Itch’ just 
yet, why not do the next best 
thing, another comedy as nearly as 
possible like it? With Tom Ewell 
as star, of course. That, at any 
rate, would explain “The Tunnel of 
Love,” which the Theatre Guild 
presented last week at the Royale 
Theatre. 

Take a happily married young 
couple, add a situation twist about 
their being childless and trying to 
arrange the adoption of a baby, 
shift the locale from’a Manhattan 
apartment to a studio-living room 
in a converted Westport barn. 
Have the husband commit a single, 
impulsive act of infidelity and then 
suffer torments of guilt and anxi- 
ety. Season the piece with clever 
jokes, preferably with an exur- 
banite angle. With Ewell as star, 
the result is probably a boxoffice 
hit and a juicy film sale. 

Joseph Fields and New Yorker 
mag writer Peter DeVries have 
adapted this slick comedy from the 
latter’s novel, and Fields has given 
it professionally tight, punchy di- 
rection. It’s a bit thin in story, es- 
pecially after the situation-setting 
first act, and somewhat sparse in 
|depth and feeling. 

It does have a gratifying supply 
of combustible gag lines, however, 
and they keep the audience guf- 
fawing through the evening. In 
short, the situation lacks humor, 
but the jokes are laughable. 

Since the role of the self-tortur- 
|ing cartoonist-husband is virtually 
|a carbon of the self-melodramatiz- 
ing editor-husband in “Itch,” it’s 
hardly surprising that Ewell gives 
virtually an identical performance. 
It’s a knockout performance, of 
course, just as it was before, and 
it gives the show considerable sub- 
stance and impact. 

The part requires nothing new 
for the actor, however, and is 
therefore no challenge. He repeats 
many of the mannerisms (notably 
| the bouncing walk) that got laughs 
in the George Axelrod farce, but 
they’re not quite as effective the 
second time around, though still 
diverting enough to convulse the 
audience. Basically, Ewell’s per-. 
formance is honest, however, and 
that comes through. 

“Tunnel” is_also helped greatly 
by the supporting players. Darren 
McGavin is skillfully swaggering, 
with a superb fouch of glib “sin- 
cerity” as the Connecticut Casan- 
ova who not only gets the hapless 
cartoonist in a mess but has an 
unerring gift for complicating the 
predicament. 

Nancy Olson gives a beautifully 
.direct, clean performance in the 
straight but tricky role of the at- 
tractive, intelligent wife. Elisabeth 
Fraser is plausible and winning in 
the thankless part of the lecherous 
neighbor’s’ gullible. perennially 





pregnant spouse, and there are ac- 
ceptable bits by Sylvia Daneel and 
Elizabeth Wilson as adoption agen- 


: , | cy_ representatives. 
that they are turning out the best | connection with Met plans for next! "Incidentally, there are likely to 








be outraged yowls from some of 


Shows on Broadway 


the prominent adoption agencies 
over the way their work is treated 
in this Field-DeVries prank. Such 
outfits” presumably operate on a 
highly ethical level, but “Tunnel’ 
presents one of their representa- 
tives as a tramp and another as 
violating her organization’s rules 
on a personal whim. Also, the 
sponsorship of the illegitimate 
child is shown as highly irregular. 

Ralph Alswang’s single setting, 
with a backdrop and floral decora- 
tions changing according to the 
seasons, looks as if it might have 
been transported intact from Fair- 
field County, and the appropriately 
casual, handsome costumes have 
been provided by Virginia Volland, 
with most of the ladies gowns, ac- 
cording to a program note, “from 
ey Aldrich by Marie McCar- 

Vv. 

“Tunnel of Love” appears to be 
approximately what most produc- 
ers hope they have when they de- 
scribe their offerings as “audience 
shows.” Hobe. 


Holiday for Levers 


Shepard Traube production of comedy 
in two acts (five scenes), wy Ronald Alex- 
ander. Staged by Traube; scenery, John 
Robert Lloyd; costumes, Helene Pons. 
Stars Don Ameche; features Carmen 
Mathews, Audrey Christie, George 
Mathews. At Longacre Theatre, N.Y., 
Feb. 14, ’57; $5.75 top ($6.90 opening). 
cs chews Carmen Mathews 
Se -EEEOL. és vewnes eee & Don Ameche 


Betsy Dean ............ Sandra Church 
Connie McDougal ....... Audrey Christie 
Joe McDougal ......... George Mathews 
__. erage ee Denise Dorin 
are Ann Flood 
i 2” =e Thomas Carlin 
ee rare Rene Paul 


The law of diminishing returns 
is tough to beat. It’s likely to be 
too much for “Holiday for Lovers.” 

Several seasons ago, producer 
Shepard Traube and playwright 
Ronald Alexander had a modest 
success with a slight family com- 
edy called “Time Out for Ginger.” 
After trying a mildly different tack 
unsuccessfully with “Grand Prize,” 
they’re back to the original recipe 
with a featherweight skirmish 
titled ‘‘Holiday for Lovers.” It’s a 
remote prospect for Broadway, but 
may be a fair item for stock (if the 
four scenes aren’t prohibitive) and 
possibly for films. 

In the case of “Ginger,” the set- 
up involved Melvyn Douglas as the 
proud father of several spirited 
daughters, including one who want- 
ed to play on her highschool foot- 
ball team. With “Holiday,” the 
doting dad is Don Ameche and the 
plot gimmick is that the daughters 
get out from under his possessively 
pretective wing when they get to 
Paris. The premiere audience had 
a dandy time laughing at it. 

It’s beginning to emerge as a 
pattern that although Alexander 
has a knack for jokey dialog, he’s 
less gifted at creating dimensional 
characters and authentic  situa- 
tions. “Ginger” had its quota of 
amusing lines, but got by because 
of the genuine relationship which 
developed between the father and 
his problem daughter in the last 
act, seemingly almosf as an after- 
thought. 

None of the characters in “Holi- 
day” seems real, or deeply mo- 
tivated or even especially attrac. 
tive. The father, played with work- 
manlike proficiency by Ameche, is 
so opinionated and domineering 
through the early scenes as to *be 
downright boorish, and his subse- 
quent reasonableness ard generos- 
ity tend to seem contrived. 

The mother, acted with curious 
self-consciousness by the normally 
expert Carmen Mathews, gives the 
impression of being merely 
sketched in vague outline rather 

(Continued on page 60) 
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Hellinger Selling for $3,000,000 
To Undisclosed (Not City) Buyer 


A deal has reportedly been con- +— 


cluded fer the sale of the Mark 
Hellinger Theatre, N. Y., for 
$3,000,000. The identity of the pur- 
chaser is being wtihheld for the 
present, but it’s not City Investing 
Co., which had been negotiating 
for the property for several 
months. According to trade ru- 
mors, the buyer may be the owner 
of the adjoining property fronting 
on Broadway, including Lindy’s 
Restaurant. ‘ 

It’s understood that the deal in- 
volves a $750,000 down payment, 
with the balance to be paid at the 
rate of $250,000 a year, with inter- 
est at 2%. Albany inudustrialist 
Anthony Brady Farrell, who bought 
the theatre from Warner Bros. 
nearly 10 years ago as the start of 
a venture into show business, paid 
$1,400,000 for it. The purchase at 
that time did not include either the 
lobby entrance opening on Broad- 
way or the backstage dressing 
rooms. 

Farrell took longterm leases on 
the latter two sites, but subse- 
quently sublet the lobby site and 
has moved the theatre entrance 
around the corner on West 5lst St. 
It’s understood that the new pur- 
ehaser will have to continue the 
$40,000-a-year lease for that. 

The Hellinger’s present tenant, 
“My Fair Lady,” is the first hit it 
has had since Farrell took owner- 


(Continued on page 60) 


Savs Exclusive Agents 
Should Be Permissible 
If Actors Prefer Them 


. New York. 
Editor, VARIETY: 

I would like to answer some of 
the loose assertions that have ap- 
peared lately about the supposed 
desirability of non-exclusivity of 
actors’ agents in the legitimate 
theatre. There are a few agents 
left who are not interested in rep- 
resenting actors on a wholesale 
basis. We (those same few) work 
very hard and care for a group of 
clients year in and year out. We 
really manage their careers—not 
only in the theatre, but also in tv 
and pictures. 

In such cases client and agent 
have been working as a team for a 
long, long time—years, in fact. We 
know, we respect and trust each 
other. If a part in a show comes 
up the actor wants his own agent 
to negotiate for him, because he 





knows that his own agent will work | 


for him and not for the producer. 
I know that the Equity rule is 
that no agent may represent an 
actor exclusively. But why not let 
the actor himself decide if he 
would like to be represented by 
one agent? My clients want me to 
make their deals—not some agent 
who knows nothing of their real 
talents or potentialities or salaries 
—or if the part is right—or, in 
fewer words, cares nothing about 
the actor or his career, but 
for the immediate money 
pects to make as commission. 
Admittedly, many actors do not 
feel that way, but there are those 
who do. Why can’t they be ex- 
clusively represented if they 
choose? This is a business and we 
all want to be successful and make 
money. But we’re not selling shoes 
or lamps—we’re dealing with hu- 
man beings with human emotions, 
so let’s put the agency business on 
a more creative and dignified level. 
Gloria Safier. 


Toronto’s Annual ‘Thaw’ 
Schedules Tryout Tour 


Ottawa, Feb. 19. 

“Spring Thaw,’ New Play So- 
ciety’s annual revue, opens a try- 
out tour tonight (Tues.) in Guelph, 
Ont. After dates in St. Catherines, 
Hamilton and London, Ont., it 
opens early in March at the Ave- 
nue Theatre, Toronto, where last 
year’s edition ran 104 perform- 
ances. 

Mavor Moore again produces, 
with the same cast, as last year 
except that Louise Thomson re- 
places Diana Laumer, now married 
and living in California. Robert 
Goulet and Barbara Hamilton will 
head the troupe. NPS’s production 
of Donald Harron and Earle Bir- 
ney’s “Turvey” is currently in its 
fourth week at the Avenue, 





Off-B’way Theatres Join 
For Co-op Exploitation 


Three theatres in New York's 
Greenwich Village have teamed up 
for promotion campaigns. They are 
the Cherry Lane, the Circle in the 
Square and the Theatre de Lys. 
All are top-rated off-Broadway 
spots. 

The outfits are currently split- 
ting the expense of a centrally lo- 
cated Village billboard on which 
their respective productions are 
spotlighted. In addition, the three 
theatres have interchanging ads in 
their programs. The houses, inci- 
dentally, are within a four-block 
radius. 

The current Cherry Lane entry 
is “Purple Dust,” while the Circle 
has “Iceman Cometh” and the de 
Lys, the longrun “Threepenny 
Opera,” 


Van Druten Has 
New Legit Play; 
Eyes Off-B'way 


John van Druten has recently 
completed a new legit play, but is 
withholding it from production for 
the present. The untitled script is 
understood to be unorthodox in 
form and content, and therefore 
possibly not suitable for commer- 
cial presentation. The playwright 
is said to be mulling the idea of 
having it produced off-Broadway. 

Besides writing two television 
scripts for presentation this spring, 
the author has also completet a 
book, “The Widening Circle,” de- 
scribed as a sort of philosophical 
biography. It’s due for spring re- 
lease by Scribners. In addition, he 
has recently written several short 
stories for magazine publication. 

Meanwhile, he has a damage suit 
pending against Hecht-Lancaster 
for alleged breach of contract for 
an original fijm script. The case 
has also caused The Screen Writ- 
ers Braneh of the Writers Guild 
of America to put the company on 
|its “‘unfair’’ list. 

The van Druten pieces for tv are 
“Dr. Shussy,” to be presented on 
the “Playhouse 90” series during 
March, and “The Princess Back 
|Home,” to be done next 
(24) on the “Goodyear Playhouse.” 
A legit comedy, “Dancing in the 
Chequered Shade,” which closed 
last season during a tryout tour, 
is still on the production schedule 
of Waiter Starcke, subject to re- 
titling and satisfactory 
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| CONCERT ATTRACTIONS 


Attractions ranging from grand 
| opera to jazz now are being offered 


| by the recently enlarged concert | 


'and special attractions department 
| of the William Morris Agency. Out- 
| fit now has a total of 14 artists and 
|attractions on its list, headed by 
| Piccola Scala, the associate com- 
| pany of the Milan La Scala Opera. 

Others on the list are the Or- 
fecn Choir of Portugal, an 80-voice 
group making its first U. S. tour 
by special arrangement with the 
Portuguese government; the Ameri- 
can Mime Theatre, only 
{sional mime troupe in the country; 
Leonard Feather and 16 artists in 
the Encyclopedia of Jazz; the Mar- 
ionette Theatre of Braunschweig, 
Germany; harpist Robert Maxwell; 
the National Ballet Company of 
Canada; Fred Waring and the 
Pennsylvanians; the Jose Greco 


bach; Joyce Grenfell in “Bids You | 


Good Evening;” the Marlow Twins, 
two piano team, and soprano Jan 
McArt. 


Costumers Meet Aug. 4-7 


The National Costumers Assn. 
will hold its annual convention 
next Aug. 4-7 at the Sheraton-Mc- 
Alpin Hotel, N. Y. 

Costume industry reps from the 
U. S., Canada and Europe will be 
on hand for the meet, which will 
be highlighted by the Bal Masque 
to be held Aug. 5. 








Jasper Deeter to Tutor 
Piscator Drama Classes 


Jasper Deeter, founder of the 
Hedgerow Theatre, near Philadel- 
phia, the only repertory theatre in 
America with more than 30 years 
of existence, is joining the faculty 
of Piscator’s Dramatic Workshop, 
New York. In the professional 
classes he will share with Dr. Maria 
Piscator the coaching and training. 

Dr. Saul Colin is prez of Dra- 
matic Workshop in the Capitol 
Theatre Bidg. 


‘Game’ Ends With 
$1,355,000 Profit 


“Pajama Game,” the touring edi- 
tion of which closed in New Or- 
leans last Saturday (16), represents 
an approximate $1,355,000 profit 
thus far on a $250,000 investment. 
Additional income is _ expected 
from. stock and other subsidiary 
rights, including a summer pro- 
duction of the musical at the Rivi- 
era Hotel, Las Vegas. 

The resort cabaret presentation, 
which will utilize as many mem- 
bers of the touring cast as possible, 
is slated for a five-week run begin- 
ning June 5. It will be under the 
jurisdiction of Actors Equity, as 
was the case a couple of years ago 
when “Guys and Dolls” was given 
a similar hotel workover in the 
gambling-saloon center. 

The profit earned by the musical 
thus far is based on Jan. 26 ac- 
counting, plus estimated income 
since then. The audit covered the 
four weeks ending on that date, 
when only the national company 
was in operation. The original 
Broadway production ended a 
1,052-performance run Nov, 24. 

The touring edition, starring 
Larry Douglas, Buster West and 
Betty O’Neil, dropped $22,705 on 
the four frames reported in the 
accounting. Business, however, 
picked up during the subsequent 
weeks. 








Sunday | 


recasting, | 


profes- | 


troupe; Gracie Fields; Florian Za-| 


loss for the period was $11,760 for 
| the stanza ending Jan. 26, when 
the musical played only four per- 
| formances, 
‘cancel another four 
| damaged scenery. 

| The London edition of the musi- 
eal, which has been runhning for 
|nearly a year-and-a-half, is slated 
ito close next month. Highlights of 


because of 


| the Jan. 26 audit of the Frederick | 


|Brisson-Robert E. Griffith-Harold 
|S. Prince production were as fol- 
| lows: 

Net profit, $1,349,036. 
Distributed _ profit, 
(split 50-50 between the 

and management). 
Capital balance, $49,036. 


PLAN 3 ‘FACES’ UNITS 
FOR SUMMER TOURING 


A three-company package spread, 
utilizing material and performers 
from Leonard Sillman’s Broadway 
production of ‘“‘New Faces of 1952” 
and “New Faces of 1956,” is 
scheduled for the stock circuit 
next summer. The multiple project 
is being packaged by Howard 
Hoyt, with Sillman supervising. 

Each of the three companies will 
be designed to fit the needs of a 
particular warm-weather outlet. 
One will be for the regular barns, 
the other for the musical tents and 
the last for the outdoor municipal 
theatres. 


backers 








It Seems Martyn Green 


Just Can’t Resist G&S 


Green, former D'’Oyls 
Carte star, may return to Gilbert 
& Suliivan next summer. The 
comedian-singer and his personal 


Martyn 


manager, Hillard Elkins, are work- | 
ing on two G&S packages for the | 
project | 


strawhat circuit. If the 
materializes, Green will stage the | 
|offerings and possibly appear in 
ione of them. 
Meanwhile, Green 
a starring substitute when Cyril 
| Ritchard misses performances in 
“Visit to a Small Planet” because 
of prior commitments with the 
|Metropolitan Opera. He’s also 
'scheduled to star off-Broadway in| 
a double-bill of Jean Giraudoux | 
short plays, adapted by Maurice 
Valency. 


is currently | 


“Apollo of Belles” and “The Vir- | 
tuous Island,” open April 2 at an 





will be stager. | 


having been forced to | 


$1,300,000 | 


| ter Garden Theatre, N. Y. 
;mer Wesson Bros. nitery comedian, | 
'who’s currently playing the Chi- | 


‘Gentleman’ to Get Show Tour Hypo; 
TT&P Launches New Package Plan; 
Seek State Law 


Change to 0.K. Biz 





Poet’s Theatre Offers 
Medieval English Yarn 


Cambridge, Mass., Feb. 19. 

Poet's Theatre opened its fourth 
production this season, “The Saint- 
liness of Margery Kempe” last 
night (Mon.). Written by New 
| York playwright John Wulp, the 
/comedy is about medieval England. 

Sarah Braveman plays the title 
role and the cast includes Jack 
Rogers, Michael Lanenthal, Patri- 
cia Guest, Don Cerulli, Beatrice 
| Paipert, Lew Petterson, Robert 
Handy and Bernard Miller. 


Equity Picks Up 
) Agent Tickets; 
Grants 4 Others 


The drive by Actors Equity to 
remove inactive agents from’ its 
list- of licensed percenters has thus 
far resulted in the voluntary re- 
turn of five franchises. Answers 
still haven’t been received, how- 
ever, from about 20 other agents 
who were sent notices to show 
cause why their franchise should 
not be revoked. 


The percenters, who’ve turned 
in their licenses are Frances Rob- 
inson, Mark Hanna, Al Knight, 
|Robert Schultz and Martin Poll. 
|The union, which plans to grant 
inew franchises only if vacancies 











The biggest single week's | occur, has filled four of the five 


| Openings. Those granted licenses 
| were Lillian Arnold, Archer King, 
| Barna Ostertag and Isobel Baker. 
The Equity move to defranchise 
| inactive agents was cued by a com- | 
|plaint from one of its members | 
|that the percenter field is over- | 
crowded and that less than 25 of | 
;the reps are of real value to the | 
actors. 


} 


AFM BOARD HOLDS UP | 
TOOTER-ANGEL RULING 


The International Executive 
Board of the American Federation 
| of Musicians has indefinitely de- 
'ferred decision on the validity of 
| the recently-adopted Local 802 by- 
law prohibiting its members from 
servicing legit productions in 





which they've invested. Meyer 
Davis, bandleader, orchestra con- 
tractor and legit backer, who’s | 


challenged the validity of the rul- 
ing, and Local 802 were notified of 
the board’s action last week. 

Until a decision is made, the stay 
granted by James C. Petrillo, AFM 
president, barring enforcement of 
the by-law remains in effect. Davis 
and Local 802 reps appeared Jan 
17 before the full executive board 
in New York to argue the case. 
Appearing for the union were the 
four top officials, headed by presi- 
dent Al Manuti, together with 
members Morris Stonzek, Sol Gusi- 
koff and Carl Prager. 

Joining Davis in opposing the 
measure was Samuel Tabak, an as 


rsociate, while letters from Guy 
Lombardo and Victor Borge sup 
porting his stand were received 


and placed in evidence. 


‘ ’ 

Gene Wesson ‘Happy 
e rf a . ; 
As Standby ior ‘Follies’ 
Gene Wesson will be collecting 
salaries from two Broadway shows | 
at the same time when “Ziegfeld 


Follies” opens March 1 at the Win- 
The for- 


cago Tribune reporter in “Happy 
Hunting,” will double as Billy De 
Wolfe’s standby in the “Follies.” 

His deal with the managements | 


fication that he’s going on for De | 


of the night of the performance. | 
An understudy will sub for him in | 


“Foliies.” 


| vider 


A rash of new developments is 
erupting on the legit package tour 
front. It includes a unique Theatre 
Tours merchandising campaign 
for a Broadway play, a new Theatre 
Trains & Planes service and the 
introduction of bills in the New 
York State Legislature to legalize 
the resale of theatre tickets by 
show tour agencies. 

The merchandising angle in- 
volves a tie-up between the forth- 
coming Alexander H. Cohen-Ralph 
Alswang production of “The First 
Gentleman” and the former's Tours 
package operation. Cohen, whe 
inaugurated his. package tour proj- 
ect several years ago, is planning 
to utilize the agency to boost out- 
of-town trade for the show follow- 
ing its New York preem April 25. 

He’s offering the regular pack- 
age service to those who purchase 
tickets to “Gentleman” through 
Tours. Under the current setup, the 
Tours packages are only available 
for legitgoers using TWA, Delta, 
Swiss-Air and El-Al Israel Airlines. 
The “Gentleman offering will 
make the same packages available 
to patrons without any transporta- 
tion link. 

In other words, out-of-towners 
coming in by train or car can pur- 
chase tix to “Gentleman” through 
Tours and, according to the type 
of package selected, can see one-to- 
three other shows of their choice, 
with Tours taking care of the legit 
tickets, hotel reservations, lunches, 
dinners, ete. Ads will be spotted 
throughout the country highlight- 
ing that angle. 

“Gentleman,” which will star 

(Continued on page 60) 


‘Chalk Garden’ Blossoms 
Into Payoff Class With 
Road and London Coin 


Income from subsidiary rights 
has boosted last season's Broadway 
production of ‘‘Chalk Garden” into 
the hit category. Top revenue pro- 
sine. the show’s New York 
closing last March has been the 
10-month-old London production 
of the Enid Bagnold comedy- 
drama. 

The Broadway original, produced 
by Irene Mayer Selznick, ended a 








23-week rum last March with a 
$26.925 deficit on a $100,000 in- 
vestment. Shortly after the New 


York closing, $75,000 was returned 
to the backers, including additional 
income from subsidiary sources. 
Another distribution, covering the 
$25,000 balance, was made early 
last month. As of a Jan. 2 account- 
ing, the Broadway company had 
earned $2,455 profit. 

The audit, however, only covers 


| income from the British production 


up to last Dec. 1. Leasing of the 
road rights to Edward Choate & 
Albert H. Rosen has also paid off. 
That producing, constarring Judith 
Anderson and Cathleen Nesbitt, 
ended a profit-making hike Feb. 16 
in Princeton. The accounting only 
takes in coin earned from that 
source up to last Nov. 24. 

Highlights of the accounting 
were as follows: 

New York operating profit, 
129 

Film income, $38,317 
show’s full 
production 


$30,- 


represents 


the share of the pre- 


calea of tha 
alt di Lille 


picture 

ights to Paramount 

English rights (to Dec. 1, ‘5é 
$23,157. 

Road rights (to Nov. 24 
$2.493 

Stock rights, $2,447 

Foreign rights, $900. 


Sale of props, $418. 
Costume rental, $100 

Total income, $97,962. 

Cost of production, $95,506. 





Amherst Offers Course 


In Theatre Aesthetics 
Amherst, Mass., Feb. 19. 
A course in theatre aesthetics, 


| available in few American colleges, 


will be introed at Amherst this 


‘spring. It will be taught by Prof. 


Edwin B. Pettet of Amherst’s Dra- 


, of both shows stipulates that noti-; matic Arts Department, 


According to Prof. Pettet, work 


The briefie program, comprising | Wolfe must be made before 7 p.m.| in the course will involve looking 


at the theatre “from an oblique 
point of view” in an effort to de- 


undesignated house. David Brooks , “Hunting” when he goes on in the | termine the philosophy of theatri- 
| i cal activity. 
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To Theatre Owners and Operators 
In The United States and Canada 


The Independent Booking Office, Inc., announces the open- 
ing of its offices at 137 West 48th Street, New York City. 

















Our policy is impartial booking service available to 
any theatre or production office which desires it, at 
the lowest possible cost. 








NOW BOOKING 





The Independent Booking Office was planned and devel- 
oped to serve both the producer and the road theatre with 


equal fairness. 


All theatre owners and operators may participate in this 


" booking service and enjoy the. advantages which attach to 
its operation. This office will represent all producers regard- 
less of their affiliations. 
invited to participate in the official administration of the book- 
ing service. 


All theatre owners and operators are 


_The Independent Booking Office, a NON-PROFIT ORGAN- 
IZATION, breaking cleanly with the past, does not make the 


theatre shoulder the full burden of the booking fees, as in the 
past. The theatre and the attraction will absorb them equally. 
The fees have been set at $75.00 per playing week to each, 
based on the estimated operating costs of the office. 


ALSO WHEN AVAILABLE 


Bells Are Ringing 
The Most Happy Fella 
The Tunnel of Love 


My Fair Lady 

The Diary of Anne Frank 
Hotel Paradiso 

Cat on a Hot Tin Roof 
Damn Yankees 


s 


We want to hear from theatre owners and operators all over 
the country, including those in cities which do not now receive 
legitimate plays. We welcome recommendations for the cor- 
rection of past booking faults. Recommendations may deal 
with matters of a purely local nature or matters which affect 
the theatre's welfare generally. We are ably equipped to send 
shows to your theatre. A letter or a telegram will bring you 
more complete information on the advantages available to 
you. For a speedier, more informed service to you, please send 
advices on your theatre as to stage dimensions, capacity, and 
all the details required by the managers of touring shows. 


The INDEPENDENT BOOKING OFFICE, Inc. 


137 WEST 48th STREET* NEW YORK 36, N. Y. 


HAROLD GOLDBERG 


Manager 


LOUIS LOTITO 


Ist VICE PRESIDENT 
MRS. MARTIN BECK 


A. L. BERMAN 


HERMAN BERNSTEIN 
ALEXANDER H. COHEN 


Telephone 
Circle 7-3311 





OFFICERS AND DIRECTORS 


HERMAN LEVIN 
PRESIDENT 


KERMIT BLOOMGARDEN 
Zna VICE PRESIDENT 
ALFRED DE LIAGRE, JR. 

MAX GORDON 
ROBERT E. GRIFFITH 
T. EDWARD HAMBLETON 


HERMAN SHUMLIN 
SECRETARY 
LAWRENCE LANGNER 
ERNEST MARTIN 
RICHARD MYERS 


GILBERT MILLER 
TREASURER 

IRENE M. SELZNICK 

ROGER L. STEVENS 

SHEPARD TRAUBE 

ROBERT WHITEHEAD 
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My Fair Lady 
(HELLINGER THEATRE, N. Y.) 


As it’s been doing since opening 
night, March 15 of last year, “My 
Fair Lady” is still justifying its 
tremendous reputation. At the 
premiere nearly a year ago the 
Alan Jay Lerner-Frederick Loewe 
musicalization of G. Shaw’s 
“Pygmalion” had to live up to a 
phenomenal preliminary buildup. 
Its rep has since become interna- 
tional, and although many people 
may come to it pre-conditioned to 
enchantment, it’s potent enough to 
captivate the perverse few who may 
approach it in the mood of Eliza 
Doolittle’s song, “Show Me.” 


. Not even the absence of the 
musical’s top star, Rex Harrison, 
seems to make serious difference. 
Subject to surprisingly slight 
broadening of the performance, 
the show has held up beautifully. 
In some respects it has even im- 
proved, notably the. somewhat 
greater color, projection and im- 
pact of costar Julie Andrews as 
Eliza. Stardom, as well as Ill 
months of playing, may account for 
her increased confidence and 
authority. 


Edward Mulhare, the _little- 
known Irish actor whom producer 
Herman Levin, co-authors Lerner 
and Loewe. and stager Moss Hart 
spotted in London to sub during 
Harrison’s vacation (he’s since been 
signed for three years, and will 
fully inherit the role of Prof. Hig- 
gins next Dec. 2, when Harrison's 
contract expires), is a remarkable 
find, and he makes the original 
star’s absence a comparatively 
minor matter as far as performance 
'is concerned. However, Harrison's 
|name draw may be missed at that 
‘seemingly remote time when the 
| show begins to taper off at the b.o. 
| The substitute Higgins is ob- 
|viously copying Harrison's per- 
formance, probably according to 
direction as well as to conform to 
|the whole company’s established 
| pattern. Although that’s undoub- 
tedly a protection to some extent, 





himself. In the established pattern, 
he does amazingly well, though 
naturally lacking the detail, the 
texture and the star “presence’”’ of 
Harrison’s portrayal. 

The fact that Mulhare has a 
physique along the same general 
lines as Harrison’s also tends to 
make the substitufion more or less 
| inconsequential fof audiences, even 
repeaters. Incidentally, the new- 
comer resembles a sort of combina- 
tion Leslie Howard and Gary 
Cooper, with the former’s facial 
|appearance and the latter’s lean, 
sinewy build. 

Mulhare’s click appearance puts 
|a heavy burden of proof on Actors 
| Equity to justify its extreme alien 

rules, particularly its unsuccessful 
campaign in this instance. It seems 
| a tough thesis to argue that anyone 
from the union’s regular member- 
ship would have been such an 
almost perfect choice for the 
assignment. The fact that Equity 
went to such lengths to exclude 
Mulhare tends to make its entire 
alien attitude appear arbitrary. 
| Stanley Holloway and Robert 
Coote are still standout in the 
respective comedy roles of Alfred 
P. Doolittle and Col, Pickering. In 


the secondary parts, Viola Roache | 


is acceptable as Higgins’ amused 
| mother, although she lacks Cath- 
leen Nesbitt’s high-comedy ele- 
gance. Philippa Bevans (Miss 
Roache’s daughter offstage) is still 


effective as the professor’s house- | 


keeper. Robin Craven is believable 
as the Roumanian (recently chang- 
ed from Hungarian for interna- 
tional political reasons—how silly 


can you get?) speech expert. John | 


Michael King is passable as the 
admiring Freddy, and Regina Wal- 
lace, Olive Reeves-Smith, Glenn 
Kezer and Rod McLennan are 
adequate in lesser roles. 

Hart’s staging retains 
edge, 


its keen 
but the enunciation of lines 


in some of the chorus numbers has | 


become a bit slovenly (Miss An- 
drews’ superb clarity is in contrast). 
Oliver Smith’s handsome scenery 
‘and Cecil Beaton’s stunning cos- 
tumes have been keept immaculate, 
‘and Franz Allers’ pit conducting is 
still expert (he gets body-English 
|assistance from practically the 
whole audience, which has un- 
_doubtedly worn out at least one 
original-cast record album apiece). 
| Hobe. 


| The Country Wife 
(ADELPHI THEATRE, LONDON) 
London, Feb, 12. 

| One of the best examples of 
_ bawdy Restoration comedy, Wil- 
| liam Wycherleys “The Country 
| Wife” has transferred to a regular 
| West End theatre after a short run 
,at the Royal Court, where it was 
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Legit Followups 


Stage Co. In its new venue the 
same management is operating, by 
arrangement with Jack Hylton. 

Apart from one or two minor cast 
changes, the Adelphi presentation 
uses the same first-rate team of 
players, and they respond to 
George Devine’s racy staging to 
keep the action at a fast pace. In 
its new home the comedy should 
succeed for a moderate engage- 
ment, but it really deserves a more 
intimate theatre for maximum im- 
pact, 

Laurence Harvey, with a deft 
combination of charm and author- 
ity, plays the man-about-town who 
feigns impotency to win the trust 
of all husbands and thereby be left 
securely with their women. Diana 
Churchill, as his main target, is not 
at her best in the role of Lady 
Fidget and Joan Plowright, in the 
title part, tends to overdo the 
bumpkin aspect of the character. 
Esme Percy, John Moffatt, Moyra 
Fraser and George Devine head 
the able cast. Myro. 


Show Out of Town 


Good as Gold 


Boston, Feb. 16. 


Cheryl Crawford & William Myers pro- 
duction of comedy in two acts (13 scenes), 
by John Patrick, based on the book by 
Alfred Toombs. Stars. Roddy McDowall, 
Paul Ford, Zero Mostel; features Loretta 
Leversee, Robert Emhardt, Blackburn 
Twins. Staged te Albert Marre; scenery, 
Peter Larkin; lighting, Al Alloy; cos- 
tumes, Noel Taylor; production manager, 
Billy Matthews; production assistant, 
Sylvia Drulie. At Shubert Theatre, Bos- 
ton, Feb. 16, ’57; $3.85 top weeknights; 
$4.40 Friday-Saturday nights. 











Commentator .........- Edward Fuller 
SED 5.0 4080066004 Roddy McDowall 
gS Petr ree eae Dana Elcar 
DOC POMRY os ccccccccses .... Zero Mostel 
POL «Fh» ots ate be Loretta Leversee 
Congressman Fairweather Paul Ford 
Congressman Jason..... Robert Emhardt 
EE, fan's b.tia doe tha’ Royce Blackburn 
4 | GAA Ramon Blackburn 


Jail Officer ............. Thomas Ahearn 
Radio Announcer ......+.+% John Harkins 
maGio Mmgineer. ...scccessa: . Eli Hill 
Reporter ere . Clarence Stemler 





Photographer . John Harkins 


|TV Announcers. Edward Fuller, Eli Hill 
| it must limit Mulhare a bit, since | Caucus Room Guard 
he would presumably be more com- t= —ypgeenepe sen 
fortable and relaxed in a charac- | Vault Director .......... 
terization he had worked out for | Frederica se eee nese 

| D+. seas ebuak > ceae ose 


Clement Brace 
Lou Gilbert, Hugh Evans 
Kenneth Santos 

Hugh Evans 
. Juleen Compton 
Lou Gilbert 


“Good as Gold” is a hilarious 


spoof of Government and the 


| Washington scene, with trick plot 


'twists in which gold is turned to 
dirt and the dirt grows vegetables 
\of gargantuan size on stage. It 
|looms large for the hit bracket> 

Sharply etched portraits of Gov- 
lernment officials, smart dialogue, 
|freshly topical references to the 
| FBI, Congress, radio, tv and bu- 
'reaucratic bungling are offered at 
|a swift pace, and the entire pro- 
iduction is studded with laugh 
|lines that had the Boston first- 
;nighters rocking. The show seems 
|almost as big as the mammoth 
| vegetables, acres of forests and 
oceans of seaweed growing in 
|the gold-turned-to-dirt that con- 
i|founds the Pentagon. 

The two act comedy is a natural 
| for films, with slick potential for 
trick photography in the instantly 
| mushrooming vegetables, plants 
|that dwarf houses and autos, plus 
| the broadly etched Capital scenes 
| and a back-home-in-Oregon exposi- 
| tion, 
| The John Patrick dramatization 
'of Alfred Toombs’ book is stun- 
|ningly unusual, a sort of musical 


comedy without music, done in 
|whirling series of Washington 
scenes. Although the second act 


bogs down a bit while girl. tries 
|to nab boy in the weighing room 
| of a U.S. storage vault, there seems 
| to be nothing wrong that tighten- 
}ing and cutting can’t fix. 

Acting honors are well shared in 
ithis laugh fest. Roddy McDowall, 
|as the botany prof, has just the 
right touch of wide-eyed wonder- 
ment and academic preoccupation. 
| Zero Mostel, as the Washington 
character with whom the prof falls 
'in, gives a brilliant performance 
'as a bewhiskered charlatan who 
savvys the politico scene. 

Paul Ford, in the meaty role of 
a Congressman who becomes in- 
volved in the effort to get the gov- 
ernment to turn over gold to make 
the magic dirt, is outstanding. 
Robert Emhardt, as a Congress- 
man of another party and a bitter 
foe, turns in a fine acting stint. 

Loretta Leversee is a slick come- 
dienne as the Congressman’s 
daughter who nabs the botany prof 
at last act curtain. The Blackburn 
twins play FBI investigators to 
broad comic effect. 

Juleen Compton, as the prof's 
girl from his Oregon home, is a 
click with a sexy dumb-smart 
character portrayal. Hugh Evans 
has a nice bit as U.S. Storage Vault 
directcr. Albert Marre’s direction 
is neat and Peter Larkin’s amazing 
sets, in which vegetables are apt 
to grow through the walls at any 
moment, earn the applause they 
get. Guy. 
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Chi Gets Perky: Old Vic $46,800, 
‘Sergeants’ $31,900, ‘Janus OK 2446 


Chicago, Feb. 19. 

Loop business picked up a bit 
last week. “Janus” exited Satur- 
day night (16) to resume its tour. 

“Matchmaker” berths at the 
Blackstone, March. 4, for four 
frames, ‘on subscription. “Desk 
Set” is logged in for a April 1 en- 
try at the Harris. “Cat on a Hot 
Tin Roof” comes to the Erlanger 
for a run April 29, immediately 
after the departure of “No Time 
for Sergeants.” 

Estimates for Last Week 

Janus, Harris (C) (3d wk) ($5; 
1,000; $29,662) (Joan Bennett, Don- 
ald Cook, Romney Brent). Over 
$24,500; previous week, $23,500; 
continued tour Saturday (16). 

No Time for Sergeants (C) (23d 
wk) ($4.95; 1,335; $35,495). Over 
$31,900; previous week, $31,000. 

Old Vic Co., Shubert (Repertory) 
($4.95; 2,100; $50,844). Nearly $46,- 
800 for four performances each of 
“Macbeth” and “Richard _II;” 
“Macbeth” drew three laudatory 
reviews ‘Cassidy, Tribune; Harris, 
News, and Kogan, Sun-Times) and 


a yes-no (Dettmer, American); 
moves out Sunday (23). 
Miscellaneous 


View From the Bridge, Stude- 
baker. Stock production opens to- 
night (Tues.) for three weeks. 


Follies’ $51,500, 
B.0. Record, Wash. 


Washington, Feb. 19. 

“Ziegfeld Follies” broke the Na- 
tional Theatre house record last 
week with a boff $51,500 take. 
There was no Monday performance 
for the revue tryout, but a Fridar 
matinee was substituted in the 1,- 
600-seat house. Absolute capacity 
would have been $52,600. Theatre 
is scaled to $5.50, weeknights, and 
$6.60 Friday and Saturday nights. 
The current, second and final, 
week of “Follies” is already vir- 
tually sold out. Since there is an 
extra evening performance and 
one less matinee, last week’s box- 





office record is a cinch to be 
topped this week. 
Advance is good for “Apple 


Cart,” with Maurice Evans due to 
return to his starring role after 
several weeks’ illness. This is also 
a subscription play, and solid busi- 
ness is assured for its fortnight 
here. 


‘MATCHMAKER’ BIG 286 
ON SUBSCRIPTION, DET. 


Detroit, Feb, 19. 

Second and final week of “The 
Matchmaker,” costarring Ruth Gor- 
don, Loring Smith and Patricia 
Cutts, grossed a neat $28,000 at the 
2,050-seat Shubert. Potential ca- 
pacity at the $4 top, on subscrip- 
tion, was $31,000. 

Current at the Shubert is ‘“Fan- 





ny,” in for a fortnight. The 1,482- | 


seat Cass remains dark. 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57), 
Boy Friend, Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56), 
Chalk Garden, Haymarket (4-11-56). 
Crystal Heart, Saville (2-19-57). 
Diary Anne Frank, Phoenix (11-29-56). 
Double image, Savoy (11-14-56). 
D’‘Oyly Carte, Prince’s (12-3-56). 
Dry Rot, Whitehall 6-31-54). 
Fanny, Drury Lane (11-15-56). 








For Amusement Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9-56) 
Member of Wedding, Royal Ct. (2-5-57) 
Mousetrap, Ambassadors (11-25-52) 
Mrs. Gibbons’ Boys, Westmin (12-11-56) 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Laughing Matter, Arts (1-23-57). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe. (11-7-56). 
Pajama Game, Coliseum (10-13-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55) 
Reluctant Deb, Cambridge (5-24-55). 
Repertory. Old Vic (9-7-55) 
Romanoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St, James’s (9-4-56), 
Scheduled Openings 
Subway In Sky, Savoy (2-27). 
Iron Duchess, Cambridge (3-14-57). 
Closed Last Week 
Touch of Fear, Aldwych (12-5-56). 





On Tour 


Bed 

Fol de Rols 
Glamour Girl 
Hatful of Rain 
Lovebird 
Magnificent Fraud 
Olive Ogilvie 
Peter Pan 

Restiess Heart 
Separate Tabies 
South Sea Bubble 
Spider's Web 
Subway in the Sky 


+ 








‘Garden’ Modest $18,400 


In Hershey-Princeton 


Princeton, Feb. 19. 
“Chalk Garden,” costarring Ju- 
dith Anderson and Cathleen Nes- 
bitt, ended its road tour last Sat- 


‘Rain’ 17G for 6 Shows; 
Gazzara Back as Lead 


St. Paul, Feb. 19. 
“Hatful of Rain,” starring Vivian 
Blaine, grossed around $17,000 last 
week on a four-way, six-perform- 
ance split. Tuesday - Wednesday 
(12-13) the show played. the .Vic- 
toria, K.C.; Thursday (14) the Mu- 
i}sic Hall, Omaha; Friday (15), the 
| KRNT, Des Moines, and Saturday 

| (16), the Auditorium, St. Louis. 
The drama is current at the Ly- 
'ceum, Minneapolis, Ben Gazzara, 
| who played the male lead on 
Broadway, rejoins the cast next 








'some shows, but picked up nicely 
‘for others. Another of the recent 
lsellout entries, “Happy Hunting.” 


urday (16) with the final week’s | Monday (25) at the Orpheum, Mad- | failed to go clean, dittoing “Long | week. $33,400 for eight perform- 
| Day's Journey Into Night,” which} ances, evenly split between “Vol- 


take hitting a fair $18,400 on eight 
performances split evenly between 
the Community Auditorium, Her- 
shey, Pa., and the McCarter The- 
atre here. The Monday-Wednes- 
day (11-13) gross at the former spot 
was $5,300. 

The Thursday-Saturday (14-16) 
tax-free take at the nonprofit local 
was over $13,000. 


‘Fanny’ Hefty $43,500 
In Toronto 2d Week 


Toronto, Feb. 19. 

With turnaway biz Friday and 
Saturday (15-16), “Fanny” did a 
fine $43,500 on its second week at 
the Royal Alexandra Theatre here, 
with the 1,525-seater scaled at 
$5.50 top for a $46,000 potential. 
First week, the musical grossed a 
moderate $35,000 here. That gave 
the musical $78,500 for the Toronto 
fortnight’s engagement. — 

Flu hit both co-stars, with Billy 
Gilbert out Monday (11) and Sat- 
urday nights (16) and Alan Carney 
subbing; with Ted Wills ditto for 
Italo Tajo, ill for the matinee and 
night performances Wednesday 
(13). Nejla Ates, femme lead 
dancer, also stricken by flu, was 
out Saturday night. 

“Fanny” is currently into the 
Shubert Theatre, Detroit, for a 
fortnight. 


‘Pajama’ Spiffy $40,000, 


Ends Tour, New Orleans 


New Orleans, Feb. 19. 

“Pajama Game,” the first legiter 
to play the Civic Theatre here this 
season, grossed a strong $40,000 
on its closing eight performances 
last week. The tuner, starring 
Larry Douglas, Buster West and 
Betty O'Neil, picked up another 
$21,900 at the theatre in-three per- 
formances the previous week, for 
a total 11l-performance take of 
$61,900. That was $7,000 shdrt of 
the potential capacity, with the 
musical going clean on the last 
four performances. 

Carl Fisher, the show’s general 
manager, was on hand for the 
windup, Last-minute plans to 
hold the entry over this week were 
dropped because of insufficient 
time to get announcements out and 
tickets printed. 


‘Waltz’ Lethargic $9,000, 
‘Pajama Tops’ $9,200, L.A. 


Los Angeles, Feb. 19. 
Pair of small-seaters rekindling 
this week gives the town a total of 
four legit shows. Newcomers are 
“Fifth Season,” 
Marx, which opened last night 
(Mon.) at the Civic Playhouse, and 











“Time Limit,’ which -relights the | 


Ivar tomorrow (Wed.). Both are 
400-seaters. 
Estimates for Last Week 

Anniversary Waltz, Ritz (C) (8th 
wk) ($3.85; 1,330) (Russell Nype, 
Marjorie Lord). Under $9,000; 
previous week, $9,500. Exits next 
week. 

Pajama Tops, Forum (C) (17th 
wk) ($3.30; 1,740). Up slightly to 
around $9,200 and continues to 
show a profit. Previous week, $9,- 


ELT Shows 


(Feb. 18-March 3) 
Annie Get Your Gun—Lenox Hill Play 
house (27-3). 
Idiot’s Delight—Clinton H. S., 
(22-23); Bryant H. S., Queens (1-2). 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Hole in Head, Plymouth (2-28). 
Ziegfeld Follies, Wint. Gard. (3-1). 
Sin of Pat Muldoon, Cort (3-13). 
Maiden Voyage, Barrymore (3-14), 
Strategy of Murder (3-15). 

Good as Gold, Belasco (3-7). 
Orpheus Descending, Beck (3-21). 
Hide & Seek (wk. 3-25) 

Liza (4-3). 

Hotel Paradiso, Miller (43), 

Joker (4-4). 

Shinbone Alley, B’wayv (4-13). 

First Gentleman (4-25). 

Moon for Misbegotten, Bijou (4-30). 
New Girl In Town, 46th St. (5-9). 


OFF-BROADWAY 


Lady’s Not Burning, Carnegie (2-21). 
American Savoyards, St. Ignatius (2-26). 
Right You Are, Fischer (34), 
Synge Trilogy Theatre East (3-4), 
Exiles, Renata (3-12). 

Trojan Trio, Theatre Marquee (3-18). 
Duchess of Malfi, Phoenix (3-19). 
Coming of the Lord, Mews (3-25). 





Bronx 








ison, Wis. 


Douglas $24,700, 
‘Cart’ 286, Philly 


Philadelphia, Feb. 19. 

Boxoffice continued solid for last 
week’s opener, “Hole in Head,” 
and “Apple Cart” held up on sub- 
scription. “Hole,” the Paul Doug- 
las starrer, won crix praise for the 
cast but not for the play. All three 
appraisers agreed, Murdock (In- 
quirer), de Schauensee (Bulletin) 
and Gaghan (News), that the com- 
edy seemed a little overpowering 
for an essentially serious subject. 

“Damn Yankees,” starring Bob- 
by Clark opened last night ‘(Mon.) 
at the Shubert. Tennessee Wil- 
liams’ play back to original title of 
“Orpheus Descending” opens Mar. 
5 for two weeks, at the Walnut. 

Estimates for Last Week 

Apple Cart, Forrest (C) (24 wk) 
($4.80; 1,580; $34,000). Guild sub- 
scription finished at end of the 
two-week run, but the revival is 
holding a third week in a move- 
over to Locust, almost $28,000; pre- 
vious week, $27,200. 

Hole in Head, Walnut (CD) (1st 
wk) ($4.80; 1,340; $33,000) (Paul 
Douglas). 
and holds. 


‘GOLD’ GETS 4-2 PRESS, 








Boston, Feb. 19. 

Opening of “Good As Gold” at 
the Shubert last Saturday night 
(16) broke the run of practically 
two weeks with no shows on the 
boards. The new entry, a _ pre- 
Broadway tryout, is in for two 
weeks. “Sin of Pat Muldoon” is 
next for local scene, opening at the 
Colonial for two weeks Monday 
(25). “Janus” opens the same night 
at the Plymouth for a fortnight. 

Danny Kaye and his 
tional Show opens at the Colonial 
March 11 for for four weeks; and 
the touring ‘“‘Damn Yankees” is set 
for the Shubert March 25 for two 
weeks. 

Estimate for Last Week 

Good As Gold, Shubert (C) (1st 
wk) (1.717; $4.40-$3.85; $48,060) 
(Roddy McDowall, Paul Ford, Zero 
Mostel). New John Patrick comedy 
opened Saturday (16) to generally 
good reviews, four affirmatives 
|(Durgin, Globe; Hughes, Herald; 
| Maloney, Traveler; Melvin, -Moni- 
ltor); and two negatives (Doyle, 








up a hotsy $4,200 opening night, 
highest single night gross of any 
show this season with exception 
of “Major Barbara” and musical 
comedies. Comedy holds for two 
weeks prior to Broadway. 


‘Yankees’ 3936, Columbus; 





Columbus, Feb. 19. 

“Damn Yankees,” starring Bobby 
Clark grossed $39,500 last week at 
the 1.634-seat Hartman Theatre 
here at a $6.80 top. 

Clark is due to withdraw from 
the touring musical March 16, with 
Ray Walston transferring from the 
original Broadway company to take 


star billing. 


Ballet Theatre $63,000, 





Boston, Feb. 19. 

The American Ballet. Theatre, 
which began touring last week fol- 
lowing its return from a six-month 
European hike, grossed a sock $63,- 
000 on a four-way, eight perform- 
ance split. The terp troupe picked 
up $25,000 in a special fund-raising 
performance Sunday (10) at the 
Metropolitan Opera House, N. Y. 

Performances were given Mon- 
day (11) at the Bushnell Audito- 
rium, Hartford, and Tuesday (12) 
at the College Auditorium, New 
London, both on guarantees. The 
group was at the Opera Eouse here 
Wednesday-Saturday (13-16), gross- 
ing $30,000 on five performances. 
Les Appleby is company manager. 





Tryout pulled $24,700 


$4,200 PREEM IN HUB 


Interna- | 


Walston Succeeds Clark 


over the role of Satan, also getting | 


8-Performance String 


' 


frame. 


Love.” 
Mame,” “Bells Are Ringing,” “Li'l 
Abner,” “My Fair Lady” and “Visit 
to a Small Planet” in the capacity 
lineup. 

Estimates for Last Week 


Keys: C tComedy)}, D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances throwgh 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10°% Federal and 
5°% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(16th wk; 125; $6.90-$.75; 1,182; 
$43,000) (‘Rosalind Russell). Prev- 
ious week, $43,600; last week, same. 

Bells Are Ringing, Shubert (MC) 
(12th wk; 92; $7.50; 1,453; $55,039); 
(Judy Holliday). Previous week, 
$55,600; last week, same. 

Damn Yankees, 46th St. (MC) 
(94th wk; 748; $8.05; 1,297; $50,573). 
Previous week $34,600; last week, 
almost $34,000; has to vacate thea- 
tre April 27. 

Diary of Anne Frank, Cort (D) 
72d wk; 573; $5.75; 1,036; $28,854) 
(Joseph Schildkraut). Moves Feb. 
|}26 to the Ambassador Theatre. 
Previous week, $15,200; last week, 
‘nearly $14,000. 
| Happiest Millionaire, Lyceum (C) 
1(13th wk; 103; $5.75; 995; $26,000) 
\(Walter Pidgeon). Previous week, 
|$23.500: last week, almost $23,100. 
| Happy Hunting, Majestic (MC) 
i (11th wk; 84; $8.05: 1,625; $69,989) 
|(Ethel Merman). Previous week, 
| $70,400; last week, over $68,000. 
Hidden River, Playhouse (4th 








| wk; 29; $5.75; 994; $30,033). (Rob- 
| bert Preston, Dennis King, Lilli 
Darvas). Previous week, $19,700; 


|last week, nearly $18,800. 
| Holiday for Lovers, Longacre 
1(C) (1st wk; $4; $5.75; 1,101; $29,- 
1378) ‘(Don Ameche). Opened last 
|Thursday (14) to three favorable 
lreviews (Chapman, News; McClain, 
Journal-American; Watts, Post) 
'and four unfavorable 
|Times: Coleman, Mirror; Donnelly, 
World-Telegram; Kerr, Herald 
Tribune); almost $19,000 for first 
four performances and two pre- 
views. 


(83d wk; 662; $5.75-$4.60; 


$32,003) (Paul Muni). Previous 
week. $21,300; last week, almost 





starring Chico) American; Norton, Record). Picked | $22,600. 


Li’l Abner, St. James (MC) (14th 
wk; 108; $8.05; 1,028; $58,100 
| Previous week, $58,200; last week, 
i same. 

Long Day’s Journey Into Night, 
|Helen Hayes (D) (15th wk; 90; 
$6.90; 1,039; $30.000) (Fredric 
March, Florence Eldridge). Prev- 
ious week, $28,500, with Miss Eld- 
ridge missing three performances 
because of illness; last week, al- 
most $27,000. 

Major Barbara, 
(16th wk; 127; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach, 
| Cornelia Otis Skinner). Anne Jack- 
ison (Wallach’s wife) joins the cast 
March 4, succeeding Miss Johns. 
| Previous week, $29,800; last week, 
lover $28,000 
| Middle of the Night, ANTA (D) 
(46th wk; 365; $5.75: 1,185: $39,116) 
|(Edward G. Robinson). . Previous 
week. 28.800; last week,” : 
$26.900. 

Most Happy Fella, Imperial (MD) 
(42d wk; 332; $7.50; 1,427; $57,875). 





nearly $48,500. 

Mr. Wonderful, Broadway (MC) 
(48th wk; 375; $7.50-$6.90; 1,900; 
$71,000). Closes next Saturday (23). 
Previous week, $33,500; last week, 
almost $34,700. 

My Fair Lady, Hellinger (MC) 
(49th wk; 387; $8.05; 1,551; $67,- 
696) (Edward Mulhare; Julie An- 
drews). Previous week, $68,700; 
last week, same. 

No Time for Sergeants, Alvin 
(C) (70th wk: 556; $5.75-$4.60; 1,- 
331; $38,500). Previous week, $30,- 
200; last week, nearly $30,400. 

Potting Shed, Bijou (D) (3d wk; 





Thorndike, Robert Flemying, Leu- 


Broadway was spotty last week. | een 
Receipts dropped substantially for | $17.000; 


| $5.75; 


There were two preems, “Holi- | 
day for Lovers” and “Tunnel of | “Nights of Fury” and “Dear De- 
The latter joined “Auntie | parted Mother-in-Law,” 





| week, 


Bway Uneven; Ewell $25,200 For 6, 
Ameche 196 for 6, Ritchard 27146, 
Merman $68,030, Barrault Co. 33446 


McGrath). Previous week, 
last week, over $18,600. 

Renaud-Barrault Co., Winter 
Garden (Repertory) (3d wk; 22; 
1.494; $45,000). Previous 


| dipped below capacity the previous! pone and “Le Misanthrope”; last 


week, almost $39,500 for eight per- 
formances, evenly split between 


Monday- 
Wed.. (11-13) and “Intermezzo” 
Thursday-Saturday (14-16). Ends 


limited four-frame stand next Sat- 
urday (23), with a dual-bill, “The 
Gardener's Dog” and “Les Adieux,” 
as the final week's entry. 


Separate Tables, Music Box (D) 
(17th wk; 132; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Previous week, $27,600; last week, 
nearly $26,300. 

Tunnel of Love, Royale (C) (1st 
wk; 5; $5.75; 994; $29,000) (Tom 
Ewell). Opened last Wednesday 
(13) to one affirmative notice 
(Chapman, News), two yes-no 
(Donnelly, World-Telegram; Kerr, 
Herald Tribune) and four nega- 
tive (Atkinson, Times; Coleman, 
Mirror: McClain, Journal-Ameri- 
can; Watts, Post); over $25,200 for 
first five perfcvmances and one 
preview. 

Uncle Willie, Golden (C) (9th 
wk; 68; $5.75; 800; $24,000) (Mena- 
sha Skulnik). Previous week, $15,- 
500; last week, nearly $15,000. 


Visit to a Small Planet, Booth (C) 
(2d wk; 12; $6.60-$5.75; 766; $27,- 
300) (Cyril Ritchard). Previous 
week, almost $13,400 for first four 
performances; last week, over $27,- 
500. 

Waltz of the Toreadors, Coronet 
(CD) (5th wk; 36; $6.90; 1,001: $35,- 
040) (Ralph Richardson). Previous 
$27,000, with Richardson 


missing three performances be- 


|cause of illness; last week, almost 
| $27,300. 
Closed Last Week 
Measure for Measure, Phoenix 


)side venture. 


(C) (4th wk; 32; $3.85; 1,150; $25,- 
000). Ended limited four-week run 
Sunday (17). Previous week, $16.- 
000; last week, nearly $17,800. 
Opening This Week 
Taming of the Shrew, Phoenix 
(C) ($3.85; 1,150; $25,000). Second 
American Shakespeare Festival 
Theatre & Academy revival, being 
presented at the Phoenix as an out- 
Opens tonight (Wed.) 


'and is scheduled to run through 
| March. 10. 


(Atkinson, | 


Inherit the Wind, National (D)| 
1,162: 





OFF-BROADWAY SHOWS 

A God Slept Here & Enemies 
Don't Send Flowers, Provincetown 
(2-19-57). 


Box of Water Colors, B’way 
Cong. Church (2-17-57); closes 
April 21. 


Dr. Faustus & Parade at the 


Devil’s Bridge, Blackfriars’ (2-18- 
a7), 
| Easter, 4th St. (1-16-57); closes 
next Sundav (24). 

House Remembered, Actors’ 


j 


alMost'! 


Playhouse (2-6-57). 

Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles Golden 
Days, Downtown (1-24-57). 

Me Candido, Greenwich 
(10-15-56); closes March 3. 

Mrs. Patterson, Davenport (2-5- 
57). 

O'Flaherty, V. C., & Press Cut- 


Mews 


'tines, Tempo (2-18-57). 
Meorosco (C)} uli’ 


Purple Dust, Cherry Lane (i24 
27-56). 

Take a Giant Step, Jan Hus (9- 
22-56 

There Is No End, Covenant Play- 
house (2-8-57). 

Threepenny 
20-55 

Volpone, Rooftop (1-7-57). 

Closed Last Week 


Opera, de Lys (9- 


Misanthrope, Theatre East (11- 
12-56). 

Sheestring °57, Barbizon-Plaza 
(11-5-56). 


Twelfth Night, St. Ignatuis, 


| Chureh (1-4-57). 


Previous week, $50,500; last week, | 








LUNTS MODERATE 136 
FOR FINAL 5; FRISCO 


San Francisco, Feb. 19. 

“Great Sebastians,” starring Al- 
fred Lunt and Lynn Fontanne, 
took a satisfactory $13,000 in a 
five-performance fifth week at the 
Curran and closed last Thursday 
night (14) to resume its tour. 

“Cat on a Hot Tin Roof” opens 


'at the Curran tomorrew (Wed.), to 
ibe followed by 
23: $5.75-$5.25: 603: $20,400) (Sybil 


“Praise House” 
opening at the Alcazar next Sunday 
24) night. 


| 
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Holiday for Lovers 
than written from life... The two 
daughters, played as plausibly as 
could be expected, lack depth or 
conviction, and their reconciliatign 
scene together, clearly intended to 
be a touching highlight, is stilted 
and uncomfortable. 

A secondary character; a young 
American painter studying in 
Paris, appears to be someone the 
author understands and respects, 
since he stands for something and 
apparently believes in himself, at 
least unti! the final scene. Two 
other secondary figures, the fa- 
ther’s bickering sister and brother- 
in-law, are standard. 

If Alexander actually is making 
a point, it appears to be nothing 
more startling than that fathers 
should not be overly possessive 
and bossy toward their children, 
or at least toward their daughters, 
and possibly that in such matters 
mother knows best. More likely, 
the playwright had in mind merely 
a frivolous anecdote with some 
laughs. . 

Besides producing, Traube has 
directed the play in a manner that 
seems strangely “busy” and tense. 
Although the faulty timing and 
lost laughs opening night could 
have been manifestations of 
nerves, the way the actors hold 
rigid postures and frozen expres- 
sions after reading lines could 
hardly be other than direction. 
Whatever the explanation, the ef- 
fect is unnerving. 

Audrey Christie and George 
Mathews, as the embattled rela- 
tives, give the sort of stock per- 
formance the parts warrant. Ann 
Flood has commendable poise as 
the secretly married older daugh- 
ter and Sandra Church stresses the 
eagerness of the coming-of-age 
younger daughter. Thomas Carlin 
is properly disarming as the young 
artist, Rene Paul is a _ tolerant 
Frenchman and Denise Dorin is 
decorative as a Parisian hotel 
chambermaid. 

John Robert Lloyd’s combinat- 
ing settings of New York, Paris, 
Seville and Rome interiors get sur- 
prising atmosphere on what ap- 
pears to be a carefully supervised 
budget, and Helene Pons has sup- 
plied a virtual fashion show of cos- 
tume changes. “Holiday for Lov- 
ers” is just too artificial and ane- 
mic for this day and age, however. 

Hobe. 


Intermezzo 


S. Hurok presentation of Madeleine 
Renaud & Jean-Louis Barrault Co. in 
three-act play by Jean Giraudoux. Fea- 
tures Simone Valere, Natalie Nerval, 
Francoise Ledoux, Jean Desailly. Pierre 
Bertin, Regis Outin, Jean-Pierre Granval, 
Jean-Louis Barrault; staged by Barrault; 
settings and costumes, Maurice Brianchon: 
music, Froncis Poulenc. At the Winter 
Garden, N.Y., Feb, 14, ’57; $5.75 top. 
Isabelle ...+.. Simone Valere 
Armande Mangebois... Natalie Nerval 
Leonide Mangebois.....Francoise Ledoux 
renee ins cekeees cen Jean Desailly 


TE RE rae Pierre Bertin 
Mayor és6ee thaweeed ees Regis Outin 
CIOS, ss od deceves Jean-Pierre Granval 
CPA RTGMMS -cecc6scceuses Jean Juillard 
CHODUCO 2. saces ceeyes Bs Jacques Galland 
SG 444 oe ees 6665 Jean-Louis Barrault 
BOR .:s acne eden eknentens Francoise Golea 
ae, Rae Ba Gerard Dournel 


Pere Tellier .. 
Little Girls 

Alda Popa, Marie Aude Chevalier, 

Catherine Cousin, Nicole LeVien, 

Marie Helene Salkin, Jeanne 


ee Jean Lancelot 
Daphne Lecomte DuNouy, 


Sleysin 

It can hardly be argued that 
“Intermezzo,” the Jean Giraudoux 
play which the Jean-Louis Bar- 


rault troupe put on at the Winter 
Garden as part of its repertory 
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play. It only faintly reflects the 
dramatic and comedy virtues of 
other Giraudoux works, such as 
“Ondine” or “Madwoman of Chail- 


fia last week, is an outstanding 


lot.” Yet, Barrault’s actors man- 
age to turn this philosophical 
fairytale into an engaging two 


hours of theatre, mainly through 
the talents of three performers— 
Simone Valere, Pierre Bertin and 
Jean Dessailly. 

Now that the Barrault group’s 
engagement is coming to an end, 
the versatility of its members be- 
comes ever more a object of un- 
stinting admiration. Miss Valere, 
as the dreamy schoolteacher who 
falls in love with a ghost (and with 
death), turns in a lovely, clean 
performance with both dignity and 
warmth, 

Bertin as the bumbling, bullying 
inspector, who arranges to have 
the ghost shot, is excellent in every 
detail and extremely funny to boot. 
Desailly as the simple-minded 
comptroller whose language of 
love battles with the death image 
of the ghost (played by Barrault), 
gets repeated applause for the su- 
perb handling of long speeches. 
He, too, fully conveys the comic 
sense of his role, without abandon- 
ing to it the necessary human 
qualities. 

In the smaller roles, Barrault as 
the ghost appears comparatively 
briefly but is effective; Natalie 
Nerval and Francoise Ledoux are 
excellent as the accusing sisters; 
Jean-Pierre Granval brings wistful 
understanding to the role of the 
chemist, and Regis Outin properly 
reflects the confusion of the Mayor. 
The neat little girls of Miss Val- 
ere’s class are recruited from a lo- 
cal (French) school. 

As a play with a dramatic struc- 
ture, “Intermezzo” (which ran on 
Broadway in English as “The En- 
chanted” in 1950 for a scant 45 
performances) is hardly outstand- 
ing. It is more concerned with 
form and thought, pitting love for 
death against the need to live and, 
in the end, drawing the inevitable 
conclusion. But, even on a prac- 
tically bare stage, the Barrault 
players know how to spellbind an 
audience. 

Maurice Brianchon’s sets and 
costumes are simple and effective, 
particularly for the third act. If 
Giraudoux carries his philosophi- 
cal musings too far, and interest 
in spots lags. few in the audience 
can justly blame Barrault for 
bringing the play to Broadway any- 
way. In the hands of experts, it 
has a deceptive sparkle. Hift. 


Wilder and Dick Coe 
To Be Cited by B. of T. 


Washington, Feb. 19. 

Playwright Thornton Wilder and 
Richard L. Coe, drama critic of 
the Washington Post, will be pre- 
sented with certificates of award 
by the Board of Trade at a lunch- 
eon next Monday (4) in the Grand 
Ballroom of the Willard Hotel 
here. The affair, being sponsored 
by the Board of Trade, Hams Club 
and Variety Club, will mark the 
local start of International Theatre 
Month and Theatre Week. 

Jay Carmody, Washington Eve- 
ning Star drama critic, who was 
honor guest at last year’s luncheon, 
will emcee the program. 











Hellinger Theatre 
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ship. At the musical’s consistent 
capacity gross of $68,700, the the- 
atre’s share is estimated to be 
about $15,000, out of which it 
shares the cost of advertising and 


cians and boxoffice staff, and pays 
the managerial and other person- 


terest, etc. 

City Investing, which had been 
dierering for the property, now 
owns the Morosco, Helen Hayes, 
46th Street, Coronet and Bijou 
Theatres, as well as the Astor and 
Victoria film houses. It operates 
the 46th Street through a subsidi- 
ary, City Playhouses, Inc., and sub- 
leases the Morosco, Hayes and 
Coronet to Producers Theatre, in 
which Robert W. Dowling, presi- 
dent of the parent company, City 
Investing, is partnered with realtor- 
producer Roger L. Stevens and 
producer Robert Whitehead. 

Incidentally, the Shuberts’ 1,400- 
seat Adelphi Theatre, which had 
been leased by the Allen B. Du- 
Mont Laboratories, Inc., and used 
as a tv studio, will revert to legit 
March 31. The last stage offering 
at the house was “My Romance,” 
in 1949, 





| Legislature to legalize the practice 





| against two such outfits by N. Y. 
| City 
the payroll for stagehands, musi- | 


‘CAT’ GETS LUSTY 296, 
SINGLE WEEK, ST. L00 


St. Louis, Feb. 19. 
“Cat on a Hot Tin Roof,” costar- 
ring Marjorie Steele, Alex Nicol 
and Thomas Gomez, grossed a sleek 
$29,000 last week at the 1,513-seat 


American Theatre here, at a $4.48 | Operation. 


top. 

“Great Sebastians,” starring Al- 
fred Lunt and Lynn Fontanne, 
opened last night (‘Mon.) for a 


week’s stand at the house, at a vehicle. 


$4.95 top. 








Package Tours 
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Walter Slezak, will also be plugged 
in the regular airline packages, al- 
though tours arranged through 
those outlets won't require ticket 
purchases to the show. Tours re- 
quires 21 days notice from pack- 
age custome’s and is currently 
bringing in about 100 people per 
week for an average b.o. payoff of 
about $1,800. 

TT&P, which has been concen- 
trating solely on group tours since 
its inception in 1955, has worked 
out a deal with United Air Lines 
to bring in package patrons on an 
individual basis. It’s similar in 
concept to the Theatre Tours op- 
eration, but the TT&P clients will 
function as a group after arriving | 
in New York, whereas the Tours 
customers are on their own all the 
way. 

Beginning with next Tuesday 
(26), a TT&P package covering six 
legit shows and a Saturday matinee 
of “Around the World in 80 Days” 
will be available to 50:United pas- 
sengers each week. The package 
is being peddled in 85 cities and 
is currently being sold through 
next November, with the exception 
of the month of June. Shows 
scheduled to hit Broadway during 
the next few months are included 
in the longrange project. 

TT&P has a space control sys- 
tem in New York to avoid going 
over the 50 mark. The tours run 
from Tuesday-Saturday, with the 
price dependant on the transporta- 
tion cost. The current schedule 
covers 36 weeks, providing for a 
potential of 1,800 legitgoers. It’s 
figured by TT&P that during the 
course of a year the venture could 
bring in approximately $80,000 into 
the overall legit b.o. That’s in ad- 
dition to TT&P’s regular tours, 
which this season are expected to 
account for around $800,000 in 
theatre revenue. 

Meanwhile, a move has been 
started to amend the present N. Y. 
State law forbidding the peddling 
of theatre tickets in connection 
with any other business. The lat- 
est step in that direction was the 
introduction of a bill last week by 
State Sen. MacNeil Mitchell, whose 
district includes Times Square. 
The gist of the bill is to expand the 
present law governing the licens- 
ing of brokers to include the pack- 
age operations as well. 

It’s similar to a measure previ- 
ously introduced by Sen. William 
Rosenblatt and Assemblyman John 
F. Farrell. Mitchell's bill also asks 
for a hike in the maximum pre- 
mium for resale of tickets from $1 
to $1.25. Earlier this month, Ma- 
yor Robert F. Wagner asked the 


of including theatre tickets in 
packaged tours of New York, stat- 
ing the measure would encourage 
tourist business. 

The complication over the dis- 
tribution of theatre tickets by the 
package tour organizations stems 


William Fields has resigned 
executive director of the League of 
N. Y. Theatre’s Independent Book- 
ing Office. Harold Goldberg, IBO 
manager, will be in charge of the 





| 





from criminal charges brought 


License 
nard J. O’Connell on the charge 
that they were operating without | 
broker’s licenses. They're not per- | 


on the theory that the present law | 
prohibits ticket brokers from en- | 


| gaging in any other business, since | 





that makes an accounting of the 
markup virtually impossible. 

Paul Tausig & Son, one of the 
two operations hit by O'Connell 
had the case against it tossed out 
of court last December on the 
ground that not enough evidence 
was presented to support the 
charge. The case against the other 
outfit, TT&P, hasn’t been pressed. 


Monte Carle Big in L.A. 


Los Angeles, Feb 19. 
Ballet Russe de Monte Carlo 
wound up a 10-performance en- 
gagement at the PhilharMonic Aud 
Saturday (16) with a sock $72,340. 
Figure repped a record for com- 
pany in 18 years of appearances 





nel, plus insurance, taxes and in-/ mitted to get a license, however,|now Robert E. Lee gets the nod, 





here, 


,eeants,” was performed last Sun- 


Pressagent Joe Lustig, who) 
Maneuvers around town on a mo-| 
tor scooter, fractured his left leg 
in a recent accident involving the! 


John Hill is handling the ad-! 
vance publicity for “Praise House,” 
scheduled to open next Sunday 
(24) at the Alcazar Theatre, San 
Francisco. 

The Broadway production of 
“Long Day's Journey Into Night” 
will give six performances at the 
Theatre dés Nations, Paris, be- 
ginning next July 1 as the U‘S. en- 
try at the annual /‘nternational 
Drama Festival held in the French 
capital. The entire company will 
lane overseas immediately fol- 
owing the June 29 performance 
at the Helen Hayes Theatre, N.Y., 
and will resume at this house July 
8. The Paris stand will be under 
the auspices of the American Na- 
tional Theatre & Academy’s Inter- 
national Exchange Program. 

“Montgomery Footprints,” a 
dramatic narrative written for Na- 
tional Negro History Week by Os- 
sie Davis, who’s on the stage man- 
aging staff of the Broadway pro- 
duction of “No Time for Ser- 


day (16) for the Retail Drug Em- 
ployees Union, Local 99, at their 
New York auditorium. 

Kaspar Monahan, legit reviewer 
for the Pittsburgh Press, begins a 
10-day 0.0. of the Broadway shows 
next Saturday (23). 

Anthony Geiss, newly-admitted 
to the drumbeater segment of the 
Assn. of Theatrical Press Agents 
& Managers, is with the Ben 
Kornzweig office. 

James Gelb and Norman Kean 
are production stage manager and 
stage manager, respectively, for 
“Something Wild in the Country,” 
which has reverted to its original 
title, “Orpheus Descending.” 

Joe Shea, is advance p.a. for the 
touring of “Apple Cart.” 

Robert Mulligan will direct the 
Lyn Austin-Thomas Noyes pro- 
duction of Louis Petersen’s play, 
“Count Me for a Stranger.” 

Steve McQueen, who succeeded 
Ben Gazzara as male lead in the 
Broadway production of ‘“Hatful of 
Rain,” will appear in the two-part 
“Studio-1” presentation of Regin- 
ald Rose’s “The Defender” next 
Monday (25) and March 4. 

red Finkelhoffe, who has ac- 
quired “The Tin Cup” for a pos- 





sible spring production on Broad- | 
way, planed to Dallas last week! 
to attend a tryout performance at} 
Margo Jones Theatre ’57. 

Franz Allers, musical conductor | 
of ‘“‘My Fair Lady” and for the past 
four summer musical director of | 
State Fair Musicals, Dallas, will be | 
guest conductor of the Dallas Sym- | 
phony Orch in a special all-Ger- | 
shwin concert March 2. 
lar conductor, Walter Hendle, will 
be piano soloist. 

Michael Myerberg is reported | 
readying “The Ballad of Baby Doe” 
for a midsummer, pre-Broadway 
tryout in Frisco, probably with TV 
leads Bill Johnson, Martha Lipton 
and Virginia Copeland. 

Coast premiere for “Waiting for 
Godot” takes place Feb. 28 with 


Frisco Actors Workshop staging 
the show at Marines Memorial 
Theatre. 
“Broadway in a Barn,” the} 


Charlotte Harmon-Rosemary Tay- | 
lor book reviewed in last week’s | 
issue, is priced at $3.50, not $3.75 | 
as erratumed. 

Former “Ziegfeld Follies” dancer 
Lina Basquette was married to | 
Samuel Warner, who died in 1927, | 
not Lee De Forest as stated in | 
Robert Baral’s article on the} 
“Follies” in the 5lst Anniversary | 


| 


Commissioner Ber- issue of VARIETY. 


Jerome Lawrence made the °56| 
“Who’s Who” (as national presi- | 
dent of the Writers’ Guild) and| 
in time for the 15th anni of the 
collaboration team of L&L caich | 
currently has two legit hits on} 
Broadway—‘Inherit the Wind” and | 
“Auntie Mame.” 

Devra Klein, understudy’ to 
Gretchen Wyler in the Broadway 
production of “Damn Yankees,” 
left for a week on the Coast last 
Saturday (16), 

Cy Feuer is huddling on the 
Coast with partner Ernest H. Mar- 
tin on their projected Broadway 
production “Get Away, Joe.” 

The original British production 
of “The Boy Friend” was presented 
by The Players Theatre, of which 
Gervase Farjeon is production di- 
rector. A recent VARIETY report 
from London erroneously credited 

the B ab nes to a different 
West End management. 

Tom Powers is company mana- 
ger of the touring “Matchmaker,” 
with Maurice Turet advance press- | 
agent, Eddie Dimond stage mana-' 





The regu-| 5 


—— 


Legit Bits 


ger, Ben Janney assistant and Jac, 
Schlissel continuing as 8eneral 
manager in New York. 

Production staff for “Hide ang 
Seek” includes. Clarence Jacobson 
manager; Herman Shapiro, produc. 
tion stage manager, and Blanche 
Wise, production assistant. Ralph 
Alswang is scenic designer. 

The Ugo Betti-Henry Reed me}. 
ler, “The Queen and the Rebels.” 
already produced in Paris and Lon. 
don, is being acquired for Broad. 
way by Kermit Bloomgarden. The 
film rights are owned by Alfred 
Hitchcock. 

Peter Glenville’s English adapta- 
tion of the French farce, “Hote} 
Paradiso,” slated for an early 
April bow at the Henry Miller 
Theatre, N. Y., with Bert Lahr 
starred, is being sponsored by two 
Broadway producing combos, Rich. 
ard Myers & Julius Fleischmann 
and Charles Bowden, Richard Barr 
& H. Ridgeley Bullock Jr. 

Gertrude Corey, former lezit- 
radio actress, may make her man- 
agerial bow with the Michael and 
Fay Kanin adaptation of the Japa. 
nese film “Rashomon.” 

Harry Belafonte will not appear 
in the David Merrick production 
of the Harold Arlen-E, Y. Harburg. 
Fred Saidy musical, temporarily 
tagged “Jamaica” or “Pigeon Is- 
land.” It’s scheduled to preem on 
Broadway early next season. 

_ William and Jean Eckart will de- 
sign the scenery for “Solomon 
Grundy,” which Hillard Elkins and 
Sidmore Parnes vas to bring to 
Broadway next fall. 


Touring Shows 


(Feb. 18-March 3) 

Anniversary Waltz (Russel Ny>e. Mar- 
jorie Lord)—Ritz, L.A. (18-23, closes). 

Agere Cart—Locust, Philly (18-23); Na- 
tional, Wash. (25-2). 

Canadian Players (Othello & Man and 
Superman)—U. of Washington, Seattle 
(24); Eastern Washington College Aud., 
Cheney (26); Civic Aud., San Jose (1). 

Cat On a Hot Tin Roof (Thomas Gome:. 
peat zeste Steele, Alex Nicol)—Geary, S.F, 


Damn Yankees (2d Co.) (Bobby Clark)—~ 
Shubert, Philly (18-2), 

Fanny (Italo Tajo, Billy Gilbert)—Shu- 
bert, Det. (18-2). 

Good As Gold (tryout) (Roddy McDow- 
all, Paul Ford, Zero Mostel)—-Shubert, 
Boston (18-2). 

Great Sebastiens (Alfred Lunt, Lynn 
Fontanne)—American, St. L. (18-23 
Ford’s Balto. (25-2, closes). 

Hatful of Rain (Vivian Blaine, with Ben 
Gazzara rejoining show as costar Feb 
25)—Lyceum, Mpls. (18-23): Orpheum, 
Madison, Wis. (25); Pabst, M’wkee (26-3) 

Hole in the Head (tryout) (Paul Douglas 
—Walnut, Philly (18-23) (Reviewed in 
VARIETY, Feb. 13, °57). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Nixon, Pitt (18-23); Plym- 
outh, Boston (25-2). 

Maiden Voyage (tryout) (Melvyn Doug- 
las, Mildred Dunnock, Walter Matthau)— 
Forrest, Philly (28-2). a 

Matchmaker (Ruth Gordon, 
Smith, Patricia Cutts)—Shubert, 
(18-23); American, St. L. (25-2). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (18-2), 

‘ old Vie Co.—Shubert, Chi (18-23, ends 
our). 

Orpheus Descending (tryout)—Shubert, 
Wash. (21-2). 

Praise House 
(24-2), 

Sin of Pat Muldoon 
Barton)—Shubert, New 
lymouth, Boston. (25-2). 
Ziegfeld Follies (tryout) (Beatrice Lillie) 
—National, Wash. (18-23) (Reviewed in 
VARIETY, Feb. 6, °57). 





Loring 
Cincy 


(tryout)—Alcazar, §&.F. 


(James 
(20-23); 


(trvout) 
Haven 

















MODERN SUMMER THEATRE 
80 miles from New York City 
Seating Capacity of 500— 

Fully Equipped 


FOR RENT 


During Summer 10-Week Season Over 
100,000 Vacationists in Area 


For Particulars, Write Box V218-57, 
Variety, 154 West 46th Sr. 
New York 36, N. Y. 




















; Best Dressed Women. 


Alphabetically Arranged, Naturally! 
Tallulah Bankhead, Dorothy Collins, 
Judy Holliday, Lena Horne, Bea- 
trice Lillie, Lilo, Denise Lor, Gisele 


MacKenzie, Ethel Merman, Patti 
Page, Rosalind Russell, Cornelia 
Otis Skinner, Kim Stanley, Rise 


Stevens, Jo Sullivan, Monique Van 
Vooren., 
all costumed by 


BROOKS 




















Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


American Legitimate Theatre Service 
Sunset Bivd. 
Hollywood 28, California 
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AKC. Teeny Weeny bundles of 
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tress-wife, Maud, is romantically 
presented; and an _ introductory 
chapter assésses the manager 
through quotes of his contempo- 
raries, with such varying opinions 
as his sister’s-in-law: “The greatest 








Yeohn Fox Indicted 

John Fox, publisher of the de- 
funct 125-year old Boston Post, was 
indicted Friday (15) by the Suf- 
folk County Grand Jury on 
charges of failure to pay $27,000 in 
weekly wages to 93 employes of 
the newspaper. The indictment 
was announced one day following 
the deadline of Thursday (14) 
which was given the publisher at 
a hearing in Federal Court, in con- 
nection with reorganization of the 
Post, to put up $35,000 with the 
trustees. 

Fox failed to meet the deadline 
set by Judge George C. Sweeney 
in his effort to present a plan for 
reorganization of the newspaper. 


‘Tavern Tatk’ Revamp 

Tavern Talk, weekly magazine 
for the Kansas City hotel industry, 
is being purchased by Robert C. 
Catron from the estate of Halley 
K. Dickey, former editor and pub- 
lisher. Catron was assistant to 
Dickey, and has reached an agree- 
ment for the sale with Dickey’s 
widow, Mrs. Marie Dickey. The 
switch will become final on ap- 
proval of the probate court, prob- 
ably within a few days. Catron will 
be managing editor and president 
and Mrs. Dickey will remain as 
publisher. 

Tavern Talk was established in 
1910 by Barney L. Allis, now presi- 
dent and general manager of the 
Hotel Muehlebach,. Dickey joined 
the staff in 1921 and purchased 
controlling interest in 1928. He 
was noted as a negotiator in hotel 
labor-management affairs. After a 
long and successful career he was 
found dead, omy a suicide, in 
a Kansas City hotel room a few 
months ago. 


Glasgow Bulletin Not Folding 

Rumors that the Glasgow Bul- 
letin is about to fold have been 
vigorously denied by the manage- 
ment, George Outram & Co. Ltd., 
in a special statement: “We have 
no intention of ceasing publica- 
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: man who ever lived—e ~ 

it suspended last August. Posts of | haps Our Lord,” ‘. Shaws ‘wPeee 

C-C prexy and chairman have not/was the despair of authors,” and 

been filled. ayer — “Charming fellow: 
cou 

Cuban Censorship annie sam “hn 


leasure.” 
In Havana a poe Cuban — 
censors again began scissoring in- lien’s ‘ , 
coming U.S. publieations consid- PR Weeki ba a. the 
ered “unfit” or “unwanted.” They/first of its four-parter, “I’m a 
experimented for a day with a|Tucky Guy,” by Steve Allen in an 
system of using an ink roller to|as-told-to ‘Curtis Mitchell, and 


blot out sections of news columns | openj >. a 
on pages 1 of both the Miami Her- ae prone A ones ag all gy She jt 
ald and the New York Herald| that long since I came east from 


Tribune. New York Times’ page : : 
10 (about a bomb explosion in Ha- — iS: a gr Hotteona 
vana) was “rolled over. California. In those six years the 
Latest airmail edition of News-| great American miracle has hap- 
week was also cut]. In each in-| pened to me.” He then proceeds 
stance, the material eliminated re-|to unfold Part I of “The Miracle.” 
ferred to Cuban political prob- eae F 
ems. : 
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enry Holt stockholders okayed 

Hecht, Gypola, Schoenbrun —_| last week an increase in common 
Harper is publishing Ben Hecht’s | stock from 500,000 to 1,500,000 

biog of his longtime friend and | shares at $1 par value. Previously, 

collaborator, Charles MacArthur, | pyblisher’s board of directors ar- 

under the title of “Charlie” ($4.50) | ranged a three-for-one stock split 

on March 20. Harper is also being-| subject to approval of the stock 

ing ont Gypsy: A neg — increment 

quondam stripper, quondam Shake- . 

spearean interpreter Gypsy Rose Hn 1 Ca oat twe additional 

Lee. seed shares for each registered share in 
Same pub will issue “‘As France | his name. 

Goes,” longtime CBS correspond- OE EN 2 EM eal 

ent David Schoenbrun. Another CHATTER 


type of Gallic book is “Paris a la} John Mantley, who released “The 
Mode,” story of haute couture, by | 97th Day” for March publication by 
Celia Bertin. Also in the lively arts Dutton has sold screen rights to 
idiom, via Harpers, is “I, Madame | Gojymbia 
Tussaud,” by Sylvia Martin, saga ; ; ee 
of the famed London wax museum; |,, Mime Angna Enters finishing 
an updated and revised version of “Artist’s Life, 2 sequel to “First 
Emily Kimbrough’s “It Gives Me | Person Plural,” with Coward-Mc- 
Great Pleasure; St. Louis Post | Cann issuing by fall. 
Dispatch columnist Leonard Hall’s| | Books Abridged Inc., a consolida- 
book of bucolic reminiscenes, “A | tion of that company and of Omni- 
Country Fair’; and show biz in-| book Inc., filed a certificate with 
surance salesman Elmer G. Leter- | the Secretary of State in Albany. 
man’s “The New Art of Selling.” Freelance Larston Farrar has au- 
thored “How to Make $18,000 A 
Oscar Straus and Rachel | Year Freelance Writing” which 
More show biz biogs: Putnam's | Hawthorn will publish next month. 
“Prince of Vienna: The Life, Times WPIX (N.Y.) weather reporter 
and Melodies of Oscar Straus” is| Joe Bolton has written a book on 
the authorized biog of the famed|“The Wind and the Weather” 
composer. Vienna-Born Grun_ is| which Crowell will publish March 








tion of the Bulletin, nor does any | himself a composer, now residing | 26 


national newspaper 
have an interest, still less a con- 
trolling interest, in the paper. 


organization | in England. 


| 


H. V. Kaltenborn has written the 
Joanna Richardson’s “Rachel” is | foreword to James Beasley Simp- 
the saga of the 19th century French |son’s soon-due book, “Best Quotes 





“It is Scotland’s only picture pa- | tragedienne, born Elisabeth-Rachel | of °54, ’55, 56” which Crowell is 


per. It is owned and controlled in 
Scotland. It is one of the only 


group of Scottish newspapers—the | 


Glasgow Herald, Evening Times 
and Bulletin—which is in direct 
daily competition with the national 
dailies.” 

Rumors about the future of the 
sheet have been widely circulating 
in Scotland and elsewhere follow- 
ing the abrupt recent closure of 
the Glasgow Evening News. The 
Outram firm purchased goodwill 
of the latter from the Daily Mir- 
rior Newspapers, London. 





Harry Sions Upped 
Harry Sions, veteran Holiday 
staffer, is being upped to editorial 





Felix, who died at 37 of consump- publishing. 

tion but not before achieving worid| Orson Welles has novelized his 
renown. Incidentally, unlike Sarah | made-in-France film, “Confidential 
Bernhardt who aped her, she never | Report,” under the title of “Mr. 
renounced her Jewish heritage. | Arkadin,” a whodunit, for Crow- 
Putnam will publish. lell publication. 

Charles Graves, quondam Lon- | Harold Flemder, NBC-TV scrip- 
don legit reviewer for Vartery, | te?, Will have his first novel, “Paris 
has done a book, “The Azure : 
Coast,” the story of the French | ground, published in May by Bal- 
Riviera. He was at one time p.a. | /atine. ; 
for the Hotel de Paris, Monte|. Greystone (Hawthorn) is bring- 
Carlo, worked in Hollywood for | %8 out a new, revised edition of 
Paramount, and is brother of noy-|‘“The Family Legal Adviser” by 
elist Robert Graves. Theodore R. Kupferman, w.k. show 
biz attorney. It has sold 210,000 

Bissell’s Autobiog (?) Novel copies to date. 

Little, Brown is wondering wha’| David Ewen’s “Panorama of 
hoppens if Richard Bissell’s new|American Popular Music” will be 








director in staff shakeup following | novel, “Say, Darling,” which is | published in May by Prentice-Hall. 
resignation of Carl L. Biemiller,|the saga of a midwestern novelist Same firm is issuing Hollywood 


former executive editor, who has | who co-authors a hit musical based | beauty M 
of |on his novel,” is also musicalized. | Guide to Glamor. ; 
This is what happened to real-life} A 10th edition of A. Frederic | 


become assistant publisher 
Philadelphia Daily News. 


expert Eleanore King’s 


Title of Executive Editor was | Bissell’s first book, ‘712 Cents,” | Collins’ standard work, “The Ra- 


laid to rest as was that of manag- 
ing editor, until recently occupied 
by Dick Field. Latter now is pro- 
duction director. The only other 
change was appointment of Al 
Farnsworth as assistant to the edi- 
tor, also a new job. 

Sions, a former Yank staffer, was 
editor of Salute, a post-World War 
II magazine which failed to get off 
the ground, He then came to Holi- 
day as associate editor. 
years ago he was a senior editor. 

According to Ted Patrick, editor, 
“No additions to the staff whatso- 
ever are in the works now.” 





Paul C. Smith Resigns 
Paul C. Smith, as anticipated, re- 


signed as president and chairman | 
of Crowell-Collier publishing last | 


week. In December, 1956, when 


C-C suspended Colliers and Wom-| 


en’s Home Companion, there was 
trade talk about Smith taking a 
high post with ABC, but Smith 
squelched the report by saying that 
he had received no offer. 

At the moment, Smith has no Job 
to replace the one he’s held since 
1954. He declared his wish to re- 
main in communications. He will 
stay temporarily with the publish- 
ing firm as a consultant. Smith 
laid special emphasis on his wish 
to remain in the’ “press media— 
newspapers.” 

C-C will continue as owner of 
radio station of KFWB in Los An- 
geles and of C-C Record Clubs and 
the book publishing subsid, P. F. 
Collier & Son Corp. 

When Smith resigned, the C-C 
board namer Sumner Blossom as 
director, chief executive officer 
and executive veep of the firm. 
Blossom was at C-C- before and 
was editor of American mag when 


} 


which became “Pajama Game,” | dio Amateur’s Handbook,” revised 
adapted by George Abbott. | by William J. Kendall and Steven 


| Publisher and author disclaim | Hahn, is being brought out late in 


A few | 


that “Say, Darling,” which inci-| the spring by Crowell. 

dentally is an April Book-of-the-| Hope Stoddard, who authored 

Month selection, is autobiographi- | “From These Come Music: Instru- 

cal, |ments of the Band and Orchestra,” 

has written a book on “Symphony 
2 Mag Infringements Conductors of the USA” for Crow- 

| A Milton (Mass.) man, Eugene | ell, designed for juvenile (and up) 

|W. Pawley, 47, has been charged | education. 

|in Boston Federal court with two | 





|counts of wilfully infringing on| been called “Mr. San Francisco,” 
|copyrights for profit, by changing | has his new “Herb Caen’s Guide 


| titles on magazine stories and then|to San _ Francisco” published by | 
| Doubleday this week. It includes | 


iselling them again. | 
One count maintains he took a/|an updated guide to the niteries, 

story entitled “Home is the Hunt-/ restaurants, etc. 

er” from Blue Book, renamed it| Comedian-author Joey 


Adams 


gosy, receiving $350. A second|Inc., his longtime publisher, to 
story allegedly was taken from |Crown which will publish “Cindy 
Good Housekeeping and sold to the |and 1” (“the real life adventures of 
Saturday Evening Post as “Anni-| Mr. and Mrs. Joey Adams”) on 
versary Quarrel” for $850. April 11 and $3.95. 





The Great Beerbohm Tree News & World Report, joined 
“Beerbohm Tree” by Hesketh|Ideal Publishing Corp. as manag- 
Pearson (Harper; $3.75), is a satis- | ing editor to supervise Ideal’s five 
factory study of the great Edwar-|mags, Movie Life, Movie Stars 
dian actor-manager by the popular | Parade, TV Star Parade, Intimate 
biographer of Shaw, Wilde and {Story and Personal Romances. 
Dickens, Pearson, a former actor, John Tasker Howard will have 
who appeared under Tree’s direc-|two books on the spring list of 
tion, consulted family papers to! Crowell, one on “Modern Music,” 
prepare this work. He also talked|in collaboration with James Ly- 
with many of Tree’s relatives, in-|ons, and the other,” A Short His- 
cluding his late half-brother, Sir |tory of Music in America,” in col- 
Max Beerbohm, author of an/}laboration with George Kent Bel- 
earlier book on Tree. Result is a/ lows. 
readable, informative tome _ spot- Gloria Braggiotti’s biog, ‘‘Born 
lighting 16 of Tree’s great Shakes-|In A Crowd” (Crowell), is the saga 
pearean productions; his adapta-j|of the eight Braggiottis, several of 
tions of Tolstoy, Dickens and|them well known in music, show 
Thackeray; and premiere perform-| biz and the arts (Braggiotti-Deni- 
ances of plays by Shaw, Wilde, Ib-!shawn School of Dancing), etc. 
sen and Brieux, among others. Her husband, Emlen Etting, Phila- 
Tree’s relationship with his ac-’delphia artist, illustrated the book. 








Blues,” set in a French jazz back- | 











SCULLY’S SCRAPBOOK 


+oeeeeeeeoeeee+ By Frank Scully 





Palm Springs, Feb. 19. 
Trains seemingly are coming back. At least they are in songs and 
books. Mama is being thrown from the train a kiss, and soldiers are 
being commanded to step off. them and right into the arms of their 
sweethearts. 


But Caskie Stinnett has just released a dissenting opinion as to 
their allure. After 12 years of commuting he’s had it, and his reasons 
for getting off the treadmill are explained in a very funny Rinehart 
book called “Will Not Run Feb. 22nd.” 

I haven’t been a commuter since 1917 when Howard Dietz and I 

shared a bungalow in Babylon on Great South Bay. But after reading 
Stinnett’s stint I can see that a dog's life in Suburbia hasn't changed 
in 40 years, and it was fairly depressing even then. 
_ About the only advantage it had was that arriving late at the office 
in the morning could be laid to the lethargy of the Long Island Rail- 
road, and the urgency of catching the 5:15 out of town in the evening 
from Penn Station was something no boss would gainsay. 

In our day few commuters had station wagons. We biked the few 
miles from our bungalow, rain or shine, read a morning paper in the 
hour’s run and arrived in town refreshed with all Heywood Broun, 
Laurence Stallings, Deéms Taylor, Harry Hansen and FPA’s contribs 
had to say (in the New York World—Editor’s note). The news in those 
days was about as depressing as it is now. 

Dietz was a regular contributor to FPA’s “Conning Tower” (under 
the billing of “Freckles”’). So were Morrie Ryskind, Larry Hart, 
Freddie Schang, Newman Levy, Nate Salsbury (under the billing of 
“Baron Ireland”), Irwin Edman and Bob Simon (under the nom de 
plume of “Isosoles.”) Those who have survived have sobered down 
mee se they wouldn't be caught dead with even a triolet in their 
wallets, 

From Sonnets te Double-Martinis 

What seemingly has replaced this literary aperitif is the smoke- 
filled club car and the station bar, and if that is progress so is radio- 
active dust, smog and the H-bomb, Stinnett’s wound stripes as a com- 
muter were earned between some unnamed faubourg and the Curtis 
Publishing Co. in Independence Square, Philadelphia; but his experi- 
ences could be duplicated on the New York, New Haven & Heartless, 
the Central, the Chicago, Burlington and Quinsey, the S.P. or indeed 
any line anywhere still competing against buses, private planes and 
speed boats. 

Statisticians figure that 5,110,000 man-hours are wasted every year 
by commuting Americanos, but Stinnett obviously contributed very 
little to this staggering total produced by people who work in cities 
but refuse to live in them. He used his time piling up laughable beefs 
against everybody from retiring conductors who have to be presented 
with birthday cakes to fat dames who pack the seats with all their 
town buys and even sneak in a lapdog that shuold have been consigned 
by regulations to the baggage car. 

His explanations of the asterisks and other reference marks of a 
suburban schedule of trains (which will not run. Feb. 22nd) will not 
be found in any schedule released by any railroad but should. Here 
are a few: 

+ Stops on signal to discharge card players earried through 
Glenside by mistake. 

* No diner, but sandwich-man boards train at Silverdale with 

sandwiches left over from the southbound trip. 

# Change at Forest Park Jct for Chicago train. This train 
usually misses connection. ‘(Stay at Forest Park Inn. 
Rooms, bath from $3.50. Advt.) 

o Stops only to discharge passengers who think they can 
make better time by telephoning their wives to meet them 

at Norwood. 

Pests For Commuters To Avoid 
My crushed Caskie, though now retired from commuting to an iso- 


| lated author, is quite convinced that for generations to come some 


| 
| 


| 








Columnist Herb Caen, who has | 


“Wolf Cry” and sold it to Ar-|has switched from Frederick Fell | 





young executives will prefer suburban homes to cliff-dwelling. And 
he feels he should tell them how to select a seat-mate, how to steal a 
newspaper, how to keep from being trapped for a fourth in bridge, 
and how to keep a drunk from sprawling over four seats. He also has 
some beautiful advice about taking children to town, saving your lug- 
gage from being smashed to pieces and clipping an end-seat hog by 
small annoyances until he decides it would be better to get up and go 
to the club car. 

People who peel oranges into your lap, pick their teeth with all the 
noise of a pneumatic drill, moppets who read so-called comic books and 
conductors who punch your finger instead of your commutation ticket 
all come in for some additional healthy belts below the belt. 

My bowtie partisan also has discovered whence comes all those ar- 
tistic atrocities which clutter suburban homes. They come from the 
cigar-stand at the station, barring of course the souvenir ashtrays 
which are more often stolen than bought. Still I have seen those 
Hawaiian hulu dancer lamps ‘whose skirts wave and wiggle when the 
electricity is turned on) in homes of owners who never commuted. 
However, they may have got them as gifts frem commuters, or from 


| friends who got them from commuters. 


[ was fascinated, as he was, by what the young moppet reads on the 
suburban train. One concerned an American soldier who was wounded 
by the Japs. A Jap doctor sewed up in him a hand-grenade, set to ex- 
plode in 24 hours, when the Japs figured the hospital would have 
been taken by the Americans. The soldier, however, regains conscious- 


| ness, hears the grenade ticking inside of him, grabs a jeep and drives 


to the Jap headquarters. He arrives just as the grenade goes off, and 
takes three Jap generals out of this world with him, 
How To Steal A Newspaper 

I had no idea that stealing a newspaper played such an exciting part 
of a commuter’s life. According to Stinnett it is best to work alone in 
this field. If you have a partner you then have to steal it from ihm. 
“Known as progressive theft, this has sent mere than one beginner 
back to an apartment in town.” 

A lout who doesn’t read this paper, but sits there with it folded in 
his lap, is the paper-stealer’s bete noire. If you play a waiting game 
and the owner of the newspaper asks to borrow a pencil, turn him 
down. There’s a chance he wants to work a crossword puzzle and if he 


| doesn’t finish it he’ll take jt heme to do so. 


Joseph Dean, formerly with U.S. | 





One of the worst pests, according’ to the paper-moocher, is the guy 
who takes out a pair of small folding scissors and begins to-clip. tis 
Stinnett’s advice that once an owner starts clipping a newspaper, it is 
better to give him up and start out all over in another seat. And of 
course it is silly to have your eye on a magazine or newspaper if it 
isn’t what you’re looking for . To be hunting for e freeloader’s copy 
of VARIETY, Only to find what vou’ve had your eye on is the Paint & 
Varnish Manufacturer’s Monthly Journal, can be pretty depressing. 

Free Rides For Freedom-Lovers 

Stinnett also has some detailed advice on the petty larceny of avoid- 
ing getting your ticket punched by the conductor. This may not seem 
so petit, because it seems that a commuter’s ticket frequently runs 
out before pay day gives him sufficient funds to buy a new one. Thus 
a few free rides here and there can eke out his dismal existence. 

Though I had never noticed it, Stinnett insists that conductors are 
most polite to commuters who have new and fresh tickets and pretty 
scornful of those whose tickets, limp as dishrags, are nearing the end 
of their validity. But I suppose there is a snobbery even in this field. 

Anyway, I wouldn’t presume to argue with a five-star general in the 
field of commuting. He knows his way around, though from outer 
space commuting on this oval must seem hardly more uplifting than 
being a lowly drudge on a picket line. 
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Carl Brisson will be out of Hark- 
ness Pavilion in anether week, 
following surgery, which was high- 
ly successful. 

S. Hurok’s piano virtuoso Artur 
Rubinstein repeated per last year, 
sold out Carnegie Hall twice last 
week for all-Chopin. 

Hotel Plaza distributing minia- 
ture heart-shaped birthday cakes 
in honor of its 1907-57 longevity: 
“50 golden years and you still have 
my heart!” 

Dolphe Martin, who was the 
CBS network radio “Youth on Pa- 
rade” producer some years ago, is 
operating in Boston now, living in 
Hamden, Conn, 

Edwin Claude Mills, longtime 
general manager of ASCAP, now 
retired on the Coast, has cards in- 
dicated “retired, no home, no busi- 
ness, no phone, no address.” 

Plaque of Jack Cohn, exec vee- 


pee of Columbia Pictures, is being 
readied for installation in the lob- 
iby floor of the new Col Bldg., 711 
5th Ave., the former (and original) 
NBC Bldg. 

Composer-conductor Harry Sos- 
nik out of Post-Graduate Hospi- 
tal following traction to relieve a 
pinched nerve in his spine which, 
for a time, prohibited walking or 
kindred activity. 

Chinatown, which has fesisted 
change since the Chatham Club 
where Irving Berlin used to sing 
was torn down, will get a new 
$750,000 community centre at 64 
Mott St. to be built by the Chinese 
Consolidated Benevolent Assn. 

Biopic of the Al Siegel saga 
coming to a head, Ex-torcher Bee 
Palmer, since retired, married and 
“a grass widow,” she states, in Kan- 
sas City, Mo., is part of the saga 
of the vocal coach-songsmith-ar- 
ranger who furthered the careers 
of Ethel Merman and others. 

Attorney- producer Joseph H. 
Hazen’s (Hazen-Hal Wallis Produc- 
tions) daughter, Cynthia Jo Hazen, 
to marry lawyer Leon Polsky on 
April 19. Ceremony will be held 
in the 2 E. 88th St., home of Mrs. 
Moses L. Annenberg, widow of the 
publisher, and grandmother of the 
bride. 

“World citizen’ Garry Davis 
writing his memoirs, “The World 
and I.” Actor-son of maestro 
Meyer Davis returned from India 
last week, again sans_ passport. 
States there are some 650,000 simi- 
lar globetrotters who have rejected 
their native nationalistic redtape 
in favor of “world citizenship.” 

Tom Curtiss, N. Y. Herald Trib- 
une (Paris edition) drama critic, 
and quondam correspondent for 
VarRIETY, in from the French capi- 
tal this week on his annual winter 
0.0. of the legit scene; and also to 
spend the annual custom of birth- 
daying with George Jean Nathan 
who marks his 75th natal day, 

Probably will be announced this 
week that vet actor-director-author 
Eric Von Stroheim will get the 
French Legion of Honor. The 71- 
year-old showman, now working on 
his memoirs while bedded with se- 
rious illness at his Maurepais 





(Seine-et-Oise) estate, outside of 
Paris, has quite a few bids for the | 
rights. 


Term w.k. (for well known) kept | 
popping up in VARIETY copy so 
much an oldtimer vaudevillian, | 


Benny Meroff, wrote in to ask what | 
it meant. This revealed that Mer- 
off now lives in Wisconsin but is 
very active on the club and indus- 
trial circuits out of Chicago. Says 
Benny: “Love those Chicago con- 
ventions.” 





Sylvan Oestreicher, attorney 
known in film tax circles, has just 
been informed by Jean deLagarde, 
minister plenipotentiary and con- 
sul general of France in New 
York, that he has been nominated a | 
chevalier in the Legion of Honor | 
“as a token of the esteem... for 
the part you have played in Franco- 
American relations... .” 

When the Rolf Stroths’ heiress 


accompanies her parents’ back to 
Frankfurt, she will be one of the 
youngest transAtlantic§ air 
sengers, only three weeks and five 
days after Hazel Guild (Mrs. 
Stroth) came to her native coun- 
try to have the first born on Ameri- 
can soil. Dr. Stroth is a German 
attorney who represents Columbia 
Pictures, UA and other show biz 
interests, among. others. Miss 
Guild is VARIETY correspondent in 
Frankfurt. 

American Broadcasting - Para- 
mount Theatres prexy Leonard H. 
Goldenson has resigned as a direc- 
tor of Russeks Fifth Ave. Inc., the 
Gotham femme apparel chain. 
Goldenson is a brother-in-law of 
Walter H. Weinstein, who last 
week sold the family's interests in 
the chain to a Chicago syndicate, 


| this on ek 





| 


himself resigning as prez and a di- 
rector and Goldenson with him. 
Mrs. Goldenson is the former Iso- 
bel Weinstein, daughter of the late 
Max We , who headed the 
chain until his death in 1950. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

Brigit.e Bardot tied up with film 
commitments until 1959. 

Maurice Chevalier to star in Billy 
Wilder’s next film, adapted from a 
German comedy, “One, Two, 
Three.” 

Nachat Martini, owner of three 
Pigalle niteries, taking over the 
plush Champs Elysees boite Le 
Drap D’Or. 

Arava Trio, an Israeli song group, 
getting a big welcome here via be- 
ing signed for disks even before 
facing the public. It bows on next 
Olympia Musichall program. 

No less than ten new legiters 
opened here in the last two weeks 
with only one definite hit, Marcel 
Achard’s “Patate,” and one pos- 
sibility, Albert Vidalie’s “La Nuit 
Romaine.” 

Reported that the Japanese are 
balking at stiff asking prices for 
Gallic pix, plus foisting extra pix 
Ys them in order to get the big- 
gies. 
noyed about the high prices asked 
by French producers. 

Although in a wheelchair, Sacha 
Guitry is still turning out pix at a 
rapid rate. His “Assassins Et 
Voleurs” opens this week and he 
begins a new one, “Le Trois Font 
La Paire” (Three Make the Cou- 
ple), with Michel Simon. 

Bob Hope is slated to play op- 
posite Gallic comedian Fernandel 
in a U.S. pic to be made here this 
summer, titled “Trouble In Paris.” 
Other American pix to occupy Gal- 
lic studio and exterior space will 
be Jose Ferrer as director-star of 
Metro’s “I Accuse”’; a Kirk Douglas 
item as yet untitled; UA’s “Kings 
Go Forth” with Frank Sinatra; 
Hecht-Hill Lancaster’s “Separate 
Tables,” with Deborah Kerr and 
Burt Lancaster; “A Certain Smile” 
(20th) and Columbia’s “Bitter Vic- 
tory,” with Paul Graetz producing. 





Miami Beach 


By Lary Solloway 

(1755 Calais Dr’ UNion 5-389) 

Gracie Fields at Coconut Grove 
Playhouse for next two weeks. 

The Irving Berlins took a house 
in Palm Beach for balance of sea- 
son. 

Sirat, Siamese chirper, added to 
Mona Lisa Room entertainment in 
Eden Roc. 

Billy Daniels added to Eden Roc 
roster for an April date; Vic Da- 
mone on March list. 

Alan Kole orch set for long run 
in new Golden Room of the Cadil- 
lac; Andre D’Orsay on same bill. 

Paul Winchell telecasting his 
ABC programmer for. next two 
weeks from Miami Bayfront ampi- 
theater. 

Tab Hunter in for weekend of 
plugging new platter, “Young 
Love,” and to promote “Spirit of 
St. Louis.” 

Anita Ekberg and Tony Steel 
made the nitery rounds here before 
heading to Palm Beach and appear- 
ance at the Heart Fund Ball. 

Eddie Cantor brought Ida, two 
daughters and grandchlidren in 
for some sun while he was toasted 
by Bonds For Israel group at 65th 
birthday celebration. Harry S. 


|Truman was principal speaker at 
| Fontainebleau affair, 


Las Vegas’ Desert Inn sent 
Jimmy Durante birthday cake for 
his 64th birthday party at Fon- 
tainebleau. Milton Berle and 
Jack Carter did presentation hon- 
ors. Joe E. Lewis, Joe DiMaggio 
and Myron Cohen among those 
attending post-shcw party. 


Pittsburgh 


By Hal V. Cohen 

Mills Bros. 
for weekend date March 1-2. 

Nitery comic Rummy Bishop 

changed his first name to Ronny. 


Rock Hudson here for two days | 
“Battle | 


plugging his 
Hymn.” 


Dick Hoover re-elected to exec- 


|utive committee and fourth veepee 
pas- | 


of ANTA. 

Tim (Johnny) Kirby left for sing- 
ing date at Skirvin Tower Club in 
Oklahoma City. 

Perry Nathans off to Bermuda 
for two weeks and Leonard Kap- 
ners are in Florida. 

Local girl Toni Byron one of 
Mme. Kamarova’s parade pretties 
in New Nixon show. 

Ted Goldsmith in town beating 
drums for “Fanny,” which. Nixon 
gets week of March 4. 

Noel Mills (Mrs. Tommy Riggs) 
named publicity director and office 
manager for Music Guild. 

Richard Rosen, heading Film 
Arts Society at Carnegie Tech, son 
of George Rosen, VARIETY radio-tv 
editor. 


U.S. distribs also are an-/|! 


* ~ ° | 
into Twin Coaches | 





London 
‘(Temple Bar 5041/9952) 

Associated British Picture Corp. 
paying an interim divvy of 7% 
on common stock. 

Frank Adam, formerly with 20th- 
Fox, named assistant booking man- 
ager to the Essoldo circuit, 

Jack Hulbert and Cicely Court- 
neidge celebrated their 41st wed- 
ding anni on Valentine’s Day. 

Lucienne Marie Hill, who trans- 
lated “Waltz of Toreadors,” from 
the haps returned from N_Y. last 
week. 

The Duke of Edinburgh to be 
guest of honor at the annual CEA 
banquet at Grosvenor House next 
month. 

Sir Louis Gluckstein named 
chairman of the Army Kinema 
Corp.; replaces the late Reginald 
Bromhead, 

Jack Waller tossing a Sunday 
night party to celebrate start of 
third year for “Sailor Beware” at 
the Strand. : 

Norman Ginsbury sailing for 
New York this week to attend the 
Broadway opening of his play, 
“The First Gentleman.” 

Sir Bracewell Smith, former Lord 
Mayor of London, named chairman 
of Wembley Stadium, succeeding 
Sir Arthur Elvin, who died recent- 


y. 

Robert Clark, Associated British 
production topper at Elstree, host- 
ed a reception last night (Tues.) 
for the cast of “Woman in a 
Dressing Gown.” 

Thomas France retiring as 
trustee of the Cinematograph Ex- 
hibitors Assn., after 30 years serv- 
ice on the general council; stays as 
treasurer of the London branch. 

Gladys Cooper, who was due to 
open last night (Tues.) in “Crystal 
Heart,” flew back from Scotland 
last week in plaster. She frac- 
tured a breast bone after the first 
night in Edinburgh. 


Cleveland 


By Glenn C. Pullen 

Evelyn Knight at Statler Terrace 
Room for two weeks. 

“Birdland Stars of ’57” set for 
civic auditorium March 13. 

Al Sirat Grotto sponsoring 28th 
annual circus at Public Hall this 
week. 

Alfredito’s Latin sextet replaced 
Lecuona Cuban Boys at Alpine 
Village. 

Joe Baldi organized new eight- 
piece dance band for Herman 
Pirchner’s nitery. 

Guthrie McClintic in for one day 
to address the Temple’s Sisterhood 
on “Seeing the Broadway Stars.” 

Louise Barber, KYW-TV staff 
singer, teamed up with pianist 
Eddie Ryan at Alcazar Hotel’s Club 
Intime. 

Manny Stutz, producer of week- 
end hillbilly shows at Circle Thea- 
tre; made house manager of Park, 
nabe house, in Associated Theatres 
chain. ‘ 

Skitch Henderson orch and Helen 
O’Connell pulled approximately 
4,500 dancers at $7 per couple into 
Arena for KYW’s Heart Fund 
benefit ball. 

Joe Howard jazz trio touring to 
Coast to make another Key Rec- 
ords album for Vick Knight, for- 
mer Clevelander, after run at 
Lybarger’s Coachhouse. 

Ted Heath’s lend-lease jazz con- 





cert, with June Christy, Al Hib- 
bler and Eddie Heywood, grossed 
about $5,500 in Public Music Hall, | 
representing around 50% capacity. | 
Mrs. Irene Kitchings, vet com- 
poser here, finally had her often- 
recorded “Some Other Song” pub- 
lished by Marks Music Co. Song’s 
title was used as a chapter heading 
in autobiog by Billie Holliday, who 
made it one of her waxed hits. 


Philadelphia 





By Jerry Gaghan 

Ben- Zimmerman, formerly of | 
Carman Theatre, now managing 
the Overbrook. | 
Booker Jolly Joyce and wife left 
with Bill Haley and Comets for | 
British Isle tour. | 
Sam Silber, former owner of | 
shuttered Embassy, managing 2-4 | 
Club for vacationing Lefty Katz. | 
Exhibitor Mike Felt named exec | 
director of Jefferson-Jackson Day 
Dinner in Convention Hall, May 9. 


City Rep Fredric R. Mann named 
chairman of local committee for 
Entertainment Tribute to Jimmy 
Durante, 


Leonard Mulhern, son of Harry 
(Shubert Theatre manager) joined 
the Shakespearewrights, off-Broad- 
way group. 

Micki Marlo reached settlement 
in long litigation with former man- 
agers—Nat Segall, Artie Singer 
and Bernie Lowe. 


Cafe singer Colleen O’Grady 
won $75,000 damages from West 
Coast manager for alleged mis- 
handling of funds. 





Appointment of Ted Schlanger, 


s “Wednesday, February 20, 1957 


Stanley Warner zone here, 
as Commissioner of the laware 
River Port Authority, confirmed by 
State Senate. ; 7 


The de Paur Opera Gala replac- wi 


ing “The Big Banjo,” previously 
announced as final Forufit €vent’ 
(April 22) for season. Breakup of 
Paul Gregory-Charles Laughton 
partnership necessitated cancella- 
tion of “Banjo” at Academy of 


Music. 
Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 

Betty Madigan current at Blin- 
strub’s. — 

Lou Blumberg, producer, in for 
“Great Boodle” bally. 

Ice Follies current at Boston 
Garden through Sunday (24), 

Joe Longo, formely RKO press 
chief in Hub, now with Universal. 

Rock Hudson in for personals 
and bally in connection with “Battle 
Hymn.” 

Ben Washer, press rep for “Good 
As Gold,” in for press rounds and 
opening at Shubert. 

Bob Dini booked for Revere 
Frolic opening Feb. 24 for week 
by booker Billy Waldron. 

Ted Mack to be artistic director’ 
of Ted Mack Camp at Lake Buel, 
Great Barrington, Mass., opening 
July 2. ' 

Boston Press Club will have 
Steve Allen as honor guest at Press 
Club dinner~ at Sheraton Plaza 
Hotel April 22. 

Gina & Gerardo, dance act, back 
from European tour of six months, 
current at Steuben’s through 
Wednesday (21). 

Norman Knight, veepee and 
general manager of WNAC-TV, 
named media chairman for state’s 
National Conference Christians and 
Jews. 

Jimmie Dodd, Roy Williams and 
Volus Jones of Disney tele shows 
in for personal appearances at 
Metropolitan Theatre for ‘“Cin- 








derella.” 
Eleanor R. Collier, for 28 years | 
director of Boston U’s bureau of | 
publicity, named to the faculty of 
the School of Public Relations and 
Communications. 
a “1958 Yankee Homecoming,” 
backed by New England Governors 
and aimed at bringing thousands 
into the area. Associated with him 
is W. G. Gavin, former managing 
editor of Boston Traveler, 


Minneapolis 
By Les Rees 

Les Brown band played Minne- 
sota U dance. 

“Cuban Revue,” 
Boys, into Gay 90's. 

Minnesota U. annotnced next 
season’s football ducats will be 
hiked from $3.60 to $4. 

Local Israeli bond holders to par- 
ticipate at Hotel Nicollet in tv 
closed circuit Eddie Cantor birth- 
day celebration. 

Lone remaining attraction defi- 
nitely booked for balance of season 
at Lyceum is “Cat on a Hot Tin 
Roof, due in April. 

Northwest Variety club women’s 
auxiliary valentine party raised 
more than $200 for heart hospital 
children patients’ gifts. 

Minneapolis Symphony concert- 
master Rafael Druian to N.Y. as 
Symphony of Air concert guect 
artist at Carnegie Hall. 

Booked for three weeks, Switz- 
erland’s Trio Schmeed, now play- 
ing second Hotel Radisson Flame 
Room date, held over for an addi- 
tional fortnight. 


with Palmetto 


Palm Springs 
By Alice Scully 
(Tel 4077) 


Eddie Dmytryk’s house finally 
finished. 

Peter Lind Hayes and Mary at 
the Racquet for a few days. 

Desi Arnaz’ new hotel, an- 
nounced for March 1 opening, 
never will make it. 

Hoagy Carmichael gets his pic in 
the papers more often as a mer- 
chanter than a composer. 

Phil Harris emceed $25 dinner- 
dance for St. Theresa Church, 
backed by Ginny Sims, Desi Arnaz 
and acts from Chi Chi and Palm 
House, 


Portland, Ore. 


By Ray Feves 


The Dandees (Tommy & Benny) 
broke up their act. 

DePaur Opera Gala inked for 
Auditorium Feb. 23d under Elli- 
son-White. 

Capitol Theatre back to  bur- 
lesque-film policy. LeRoy Griffith 
is in as producer, 

Dr. Arthur Ellen, Cindy & Al- 
berto, Coronet Dancers with Jerome 
Robbins at Amato’s Supper Club. 
Sophie Tucker completed two 





smash weeks despite the big snow 
and near-zero weather. 


Don Hartman bedded at home 


Ned Washington marked his 25th 
as a tunesmith. ' 

Fred MacMurray in tewn after 
a three-week tub thumping tour. 

Abe Schiller recuping at Cedars 
of Lebanon from minor surgery, 

Johnny Green chosen as musica] 
director of this year’s Oscar Derby, 

Ed Sullivan in from N.Y., Sy 
Bartlett from Madrid and Solly 
Baiano from Japan: 

Tom Tannenbaum, formerly with 
the talent department at Metro, 
joined Famous Artists. 

National Urban League’s annual 
American Teamwork Award went 
to Dorothy Dandridge and Glenn 
Ford. 

Coke execs due in to toss a big 
party for Eddie Fisher whose tele- 
show under Coca Cola sponsorship 
bows off this week: 

Like old times at Paramount 
Jesse L. Lasky Sr., once more 
occupying am office there while 
he explores a story idea. 

American Heart Assn. picked the 
Paul Francis Webster-Dimitri Ti- 
omkin “Friendly Persuasion” tune 
as the campaign ane Webster 
changed the lyrics to fit. 

More in the “smaller houses” 
trend: Tess and William Bendix 
sold their large Encino estate for 
$110,000 cash to a local merchant 
and have built a smaller house in 
nearby Chatsworth. Music pub- 
lisher Irving Mills has his large N. 
Foothill house, with formal gar- 
dens, etc., up for sale—‘too large 
for Bess and myself.” In reverse, 
N. Foothill Blvd. neighbor Groucho 
Marx is building a larger house in 
BevHills—wants more room. 


Australia 


By Eric Gorrick 
(Film House, 25la Pitt St., Sydney) 

Latest social idea Down Under 
is the holding of tv parties. 

Arnold Picker, UA exec, due in 
shortly on another Down Under 
looksee. 

Influx of foreign migrants is see- 
ing a biz upbeat in foreign lan- 
guage pix here. 

“The Last Act,” story of final 
days of the Hitler regime, is a ma- 
jor click at the Vogue, Double Bay. 

“Written on Wind” (U) is one of 
the b.o. highlights in Sydney at 
State for Greater Union Theatres. 

Tele toppers dickering with foot- 
ball sponsors for permission to tel- 
evise major games here this winter. 

Katharine Dunham and her 
troupe will do a Paris season fol- 
lowing repeat run here for David 
N. Martin. 

Palladium, Sydney, western pix 
house on lease to Hoyts’ pic loop, 
due to go under the auctioneer’s 
hammer soon, 

Product letup sees a dropoff in 
drive-in biz here, with the excep- 
tion of Metro’s twin setup which 
uses timely fare. 

Pan-American will erect a mod- 
ern hotel here as an added lure for 
Yankee tourists, including top 
stage and screen talent. 

Harry Wren will roadshow his 
“Good Old Days” revue after cur- 
rent smash Sydney run. Show fea- 
tures a bunch of oldtime local 
vaude stars. 


Sponsors of the Royal Easter 
Fair will feature many novel at- 
tractions from the U.S. Fair, one 
of the world’s greatest, is a terrific 
money-spinner on Lenten playdate. 


Washington 
By Florence S. Lowe 

Desert Inn owner Wilbur Clark 
in from Las Vegas to 0.0. Johnnie 
Ray at Casino Royal nitery. 

The Jean-Louis Barrault Co. of 
Paris due into Shubert Theatre 
March 3 for two performances 
under patronage of French Ambas- 
sador Henri Alphand. 

Billie Burke, widow of the late 
Florenz Ziegfeld, here as guest of 


socialite Mrs. Merriwether (Gen- 
eral Foods chairman) Post for ben- 
efit preem of “Ziegfeld Follies” at 
National Theatre. 


Chicago 


Bandleader Joe Kayser recover- 
ing from surgery. 

Folksinger Bob Gibson working 
a solo concert at the Eighth St. 
Theatre March 1, 

Mason Coppinger switched from 
Columbia Records to become 
veepee and chief engineer at Uni- 
versal Recording. 


Robert Ryan and Aldo Raye mak- 
ing personal appearance rounds 
for “Men in War” which opens at 








State-Lake March (8). 

Bill Humphrey joined the Cal- 
kins & Holden ad agency after stint 
as public relations chief for Chi- 
cago Housing Authority. 
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EDWIN C. HILL 

Edwin C. Hill, 72, radio news 
commentator and newspaperman, 
— 9g Feb. 12 in St. Petersburg, 

a. 

A radio broadcaster and syndi- 
cate feature writer since 1931, Hill 
earlier had been a reporter and 
feature writer for the old New 
York Sun. He also was a director 
of the Fox Movietone Newsree!l and 
a scenario editor for Fox Films. 
From 1951-55 he broadcast over 
ABC. In 1951 he had a weekly 
show over NBC and simultaneously 
did five programs a week over 
ABC. His final radio broadcast was 
last summer, as a pinchhitter for 
Walter Winchell over the Mutual 
network. 

His wife, former film actress 


OBITUARIES | 





FRED VOKOUN . 

Fred Vokoun, 81, former clari- 
netist and saxophonist in Cleve- 
land theatre orchestras, died Feb. 
14 in Sandusky, ©. member of a 
musical family, he was first to play 
a sax in a theatre pit band in such 
Cleveland houses as the old Em- 
pire, Hippodrome and Opera 
House. : 

He also doubled on violin, cello 
and other instruments and became 
a sax teacher after retiring. His 
father, Frank Vokoun, was credited 
with being founder of the Cleve- 
land local of musicians union. 
His brothers, Edward and Charles, 
also were musicians. 

His daughter survives, 





BOBBY GREENWALD 





June Gail, survives. 





DICK MacDOUGAL 

Richard A. MacDougal, 42, a top 
tv interviewer in Canada, died Feb. 
14 in Toronto in his sleep. A heart 
attack a month ago and medical ad- 
vice to slim 40 pounds off his 200- 
pound girth saw him taking a rest 
at home from his tv duties, 

MacDougal had interviewed all 
personalities of the amusement 
field and polities passing through 
Toronto and was emcee of “Tab-| 
loid,” five-a-week nightly talkfest, | 
which was the most popular in this 
classification on the trans-tv net- 
work of the Canadian Broadcasting 
Corp. Last season, he received an 
award as “the best emcee in Ca-| 
nadian television.” 

MacDougal had worked on every | 
radio station in Toronto prior to) 
joining the CBC. He also was an 
authority on the history of jazz and 
originated such fan-following se- 
ries as “Jazz Unlimited” and “Juke 
Box Jury.” 

Survived by wife, two sons, two 
daughters, and a brother. 


FRANCIS S. CHASE JR. 
Francis S. Chase Jr., 64, film, 
Magazine and newspaper writer, 
died Feb. 14 in Sausalito, Cal. He 
wrote the script for the film, “Boys 
Town,” and did the sereen adap-' 


FRED B 


‘show in Los Angeles, died Feb. 16 
‘in that city. 


Bobby .Greenwald, 55, former | 
‘Marigold and Rainbow Gardens 
‘chorus girl in Chicago and widow 
'of the longtime Chicago vaude 
| producer, died Feb. 3 of cancer at 
|Miami. In her trouping days she 
{was a chorus mate of Joan Craw- 
‘ford, then Lucille Lesieur. 
| Maurice Greenwald, husband of 
|the deceased, had practically a 
|monopoly of colered acts around 
Chicago in the 1920’s and 1930’s. 
| He later moved to N.Y. where he 
conducted a general agenting of- 
fice until nis death a year ago. 
Couple had one adopted child, 
whereabouts unknown. 





CARVETH WELLS 
Carveth Wells, 70, explorer, 
author and lecturer, who used his 
adventures as the basis of a tv 


Wells wrote 18-books about his 
expeditions. His wife Zetta col- 
laborated with him on 15 of these 


cently he played at K. C. cocktail 
lounges. 

—- sister and a brother sur- 
vive, 





JOSEF HOFMANN 

Josef Hofmann, 81, Polish-born 
concert pianist, died Feb. 16 in Les 
Angeles. A concert pianist when 
he was nine years old, Hofmann 
was also a composer, teacher, and 
first director of the Curtis Insti- 
tute of Music when it was founded 
in Philadelphia in 1924. He made 
his U.S. debut at the Metropolitan 
Opera House in 1887. He appeared 
at the Met again in 1937 in his| 
golden jubilee recital. 

Wife, daughter and three sons) 
survive, 





MAXINE BROWN 
Maxine Brown, actress, died Dec. | 
28 of burns received in her apart- 
ment in Alameda, Cal. She was 
married to Clarence Willard who 
toured vaudeville some years ago. 
Miss Brown appeared in “Bud- 
dies” with Donald Brian and Ralph 
Morgan; with Charles Purcell in 
“The Right Girl’ and with Joe 
Laurie Jr. in “Plain Jane.” At one 
time she was wed to George 
Maines, who also was a performer. 
They were divorced in 1933. 
Her husband survives. 


JOHN T. MURRAY 

John T. Murray, 71, vet vaudevil- 
lian and pioneer film actor, died 
Feb. 12 at the Motion Picture 
Country Home on the Coast follow- 
ing a stroke. He entered films in 
1924 as an actor with the First 
National Studios. 

Surviving are his wife, Vivian 
Oakland, with whom he toured in 
vaude for many years, and a daugh- 
ter. 


bile, Husband and daughter sur- 
vive, 


Robert G. Anderson, 37, former 
manager of radio station WCOG, 
Greensboro, N.C., died Feb. 4 in 
Morganton, N. C., after a _ brief 
illness. More recently he was a 
staff member of WREV, Reidsville, 


+‘. . 








MARRIAGES 


Sydne Freeman to Vic Norvick, 
Dallas, Feb. 15. Better known in 
show biz circles as “Sugie,”’ Miss 
Freeman is the daughter of Mr. 
and Mrs. Jess Freeman, the former 
vaude agent and now Variety staff 
member, and the niece of Charles 
Freeman of the Interstate Circuit. 





one Greom. is non-pro. 


Eve Dowling, vaude and nitery' Charlie Garrett to Murison 
singer of the 1920's, died Feb. 12 in |; Gray Dun, New York, Feb. 9. Bride 
Los Angeles following a long ill-| is an actress and widow of Oliver 
ness. At one time she was part-|H. F. Garrett, newspaperman and 
nerer with Sammy Fields (former- | Screenwriter; he’s a radio-tv writer 
ly of Fenton & Fields). formerly with Famous Features 

miguel jand script editor at Canadian 

Clarence Nix, 60, longtime Dal- Broadcasting Corp. in Toronto. 
las staffer with the Interstate Cir-| Thelma Gracen to Al Gilbert, 
cuit, died recenily in El Paso. | Hollywood, Feb. 17. Bride’s a 
eee ' singer, 

Mexico's theatre prompters, died | North Hollywood, Feb. 10. Bride’s 
Jan. 29 in Mexico City. Police} one of the King Sisters Quartet; 
listed his death as a suicide. His pe’s a Frisco deejay and band- 
daughter survives. leader. 

: Alice McGlynn to Joe Bassett, 

Father of Dave Smith, manager Pittsburgh, Feb. 16. He's commer- 
of Shadyside Theatre in Pitts-| i) manager of radio station 
burgh, died Feb, 10 in that city.) Who, 8 


Emma Bush, 64, veteran hula|_ Eleanor Wallace to Allan Wright, 
dancer, died Feb. 4 in Honolulu.' Edinburgh, Feb. 9. He's film 
Husband and two sons survive. __| critic of The Scotsman. 

a Edith Hudders to Danny Wal- 

Robert Machray, 72, vaude and/ters, Croydon, Eng.,_ recently. 
concert singer, died recently in! He’s a musical directer under Ger- 
Bournemouth, Eng. 'aldo banner. 
| Tina Sanfilippo to Ralph Sedley, 
;New York, Feb. 17. He's with 





Mother of actor Lloyd Gough 
died Feb. 14 in New York. 
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professional card or license, or a 
graduate school card. And in re- 
turn, on Sunday afternoon there 





DONALD H. DALZELL 
Donald H. Dalzell, 55, onetime 
actor who appeared with Elliott 
Nugent in “The Poor Nut” both in 
its Broadway production and on 





works. 
all his expeditions and appeared 
with him on his local tv show, 
“Carveth Wells Explores’ the 
World.” 
Wife and daughter survive. 
OLGA RINNEBACH 


Olga Rinnebach, 58, German 


RADNA 


“Mr. Circus" 


Morta—Feb. 20, 1955 





tation of Pearl Buck’s “The Good 
Earth.” 

While in Hollywood Chase was 
also associated with the indie pro- 
ducing firm of Bishop, Hittleman 
Co. A native of Virginia, he wrote 
for the London Chronicle, Reuters, 


AP, UP and during World War II | 


was European correspondent for 
the Philadelphia Inquirer. 

A frequent magazine contributor, 
Chase authored yarns for The New 
Yorker, Redbook and the Sateve- 
post. In recent years he worked in 
San Francisco for BBDO and a 
vear ago formed his own Frisco 
public relations firm. 

His wife and three sons survive, 


OSCAR RADIN 
Radin, 83, arranger 
ist in the Metro music department 
for the last 20 years, died of a 
heart attack Feb. 13 in Hollywood. 
He began his career at the age of 
nine as a violinist, and was with the 
Pittsburgh Symphony 
when he was 16. 
Radin, who long was a conduc- 
tor for both the Shuberts and Zieg- 
feld, batoned all of Victor 


Oscal copy- 


vears of the 
was brought to Hollywood by Louis 
B. Maver in 1929 as a conducto1 
and had been with the studig ever 
since. 

Surviving are two sons and a 
nephew, Oscar Levant. 


CHARLES F, GANNON 

Charles Ff. Gannon, 54, for more 
than 25 years an advertising and 
public relations executive, died 
Feb. 16 in Washington, D.C. He 
joined station WOR, N.Y., in the 
early 1920s, and soon after became 
program director. In 1932, he 
joined Erwin Wasey & Co. ad- 
vertising agency as a vicepresident. 
Six years later he became a v.p. 
of the Arthur Kudner agency, 
where he handled radio and gen- 
eral advertising. 

From 1943-51 he was public rela- 
tion v.p. for the Benton & Bowles 
agency. He was also a principal 
in Green Mountains Enterprises 
Inc., a children’s amusement centre 
in Brattleboro, Vt. 

Wife, daughter and brother sur- 
vive, : 


Orchestra | 


Her- | 
bert’s operettas during the last 18 | 
composer’s life He | 


| songstress, died Jan. 31 in Berlin. 
Often acclaimed as “the last dise- 
use,” she was born in Marseille. 
She began her career in Prague, 
and came via Vienna to Berlin. 

Willi Schaeffers, head of the for- 
i'mer KDK (Cabaret of the Com- 
edians), gave Miss Rinnebach her 
| first break and she rapidly became 
a Berlin personality. In particu- 
lar, she established her popularity 
via “little” songs, which she knew 
how to sell charmingly. 


MRS. M. B. FRENCH 
Mrs. Malcolm Bradley French, 
for 30 years director of the Char- 
lotte Cushman Club in Beacon 


Street, Boston, for young actresses, | 


Singers and dancers, and co-chair- 


man of Boston’s Stage Door Can-| 


teen during World War II, died in 
3oston Feb. 13. 

The Charlotte Cushman Club 
was named for the actress who left 
the house at 83 Beacon Street as 
a “sympathetic, cultured and gra- 
cious residence for young actress- 
es, Singers and dancers in Boston.” 


vive, 
PAUL H. FiSHER 

Paul H. (Tiny) Fisher, 38, radio 
announcer and entertainer, died 
Feb. 9 in East 
weighed 475 pounds and was 
stricken with a_ heart attack 
Christmas Eve while playing Santa 
|Claus at a community celebration. 
| A  broadeaster for nearly 20 
|years, he had worked at WCAE, 
Pittsburgh; Washington, Pa., 
WSTV, Steubenville, O.; WEIR in 
Weirton, W. Va., and both WLIO 
and WOH in East Liverpool, O. 

He leaves his mother and a 
brother, 


WARD PERRY 


organist, 
atres over a 50-year period. The 


area, 


his vocalist-wife. 








She accompanied him on | 


Her husband and daughter sur- 


Liverpool, O. He} 


Ward Perry, 68, veteran pianist- 
died Feb. 9 in Kansas 
City following a heart attack. He} lin. 
played at most of K.C.’s top the- 


act of Snider & Perry was one of 
the first-piano duos in the K. C. 


At one time Perry teamed with | Kinney 
ist-v He had appear-; Hotel Lexington’s Hawaiian Room 
ed in Miami spots, but more re-!in New York, died Feb. 5 in Hono- 


| tour, died recently in Miami Beach 
| after a nine-week illness. He had 
| been a Miami resident for the last 
| 10 years, 
| Surviving are his 
| brother, Allan C., a 
and manager. 
JACK RUTH 

Jack Ruth, 36, actor, aied Feb. 17 
in New York. His last Broadway 
appearance was in “The Solid Gold 
Cadillac.” He appeared in numer- 


and a 
agent 


wife 
press 


ous Broadway productions, includ- | 


ing’ “The Next Half Hour.” 
His parents survive. 


CARRIE MANGEAN 
‘the Mangean troupe of acrobats, 
idied Feb. 12 in New York. The 
| troupe played circuses, vaudeville 
|and fairs for more than 50 years 
|including Ringling Bros. and Bar- 
inum and Bailey, the 
Palladium and Palace Theatre, N.Y. 
A daughter survives. 





TOM JENKINS 
Tom Jenkins, 46, 


| for five years, died of cancer Feb. 
113 in London. He recently re- 
| turned to his BBC post after un- 
| dergoing an operation six months 
| ago. 

His wife and four children sur- 
vive. 


| CLIFFORD G. DICKINSON 
Clifford G. (Dickie) Dickinson 
62. Allied Artists International 


Corp.’s rep in the United Kingdom, | 
Prior to} 


| died Feb. 16 in London. 
joining AA in 1945, he was general 


Surviving are his wife, and a 
|daughter by a former marriage. 





WILLIAM G. SCHREIBER 


William G. Schreiber, 71, who} 
toured for years with a magic act, 
idied Jan. 22 of a heart .ailment in 
Minneapolis. At the time of his 
death he headed a firm for print- 
ers and binder: 

Survived by wife X three 


daughters 


THOMAS P. LITTLEPAGE JR. 


Thomas P. *Littlepage Jr., 49 
member of the Washington law 
firm of Littlepage & Littlepage, 


specializing in radio-tv cases, died 
Feb. 16 in that city. 

Wife, daughter, son, sister and 
two brothers survive. 





JAMES F. O’NEILL 
James F. O'Neill, 66, pioneer 
Irish exhibitor, died Feb. 12 in 
Dublin. He is said to have opened 
Ireland’s second cinema in 1912 in 


Surviving are his 
daughter. 





ly a featured dancer with the Ray 
Hawaiian troupe in the 


| Carrie Mangean, 81, founder of | **#41)5 5 ‘ ‘ 
| King” Steve Carmen. Some of the | 


London | 


conductor of | 
ithe BBC’s Palm Court Orchestra | 


manager for Paramount in Britain. } 


Peggi Nani Campbell, 34, former- | 
, duct the first three performances | 


was a cabaret social with “cozy 
settees and soft colored lights, con- 
tinuous dancing with Ed Fleishman 
|}and Band, versatile entertainment 
|of Tommy Sands, vocals by Sol 
| Mann.” 
| N.Y. Post offered the college grad- 
uates who qualified for admission, 
free dance instruction, “free soda 
| (all flavors), cake and cookies.” 
|All for $2. 

| At another dance with two bands 
; given in the Bronx, ties and jack- 
ets are required—for class _ pre- 
sumaby. At the Fine Arts Studio 
| Social there was a special Valen- 
(tine party on Saturday (9) spot- 
lighting “Young American Woman- 
hood in full bloom, presented in 


lining was Dennis Belafonte, 
“Harry's kid brother,” and “Calypso 


|terp sessions, - however, still fea- 
ture lectures. 
| The bulk of the ads though still 


feature age as the basis of admis- | 


sion. There are still lotsa over-28 
terperies. In some, the age re- 
quirement has been lowered to 26. 
|Some won't have. you over 35, and 
|still others are glad to get any- 
body. 

However, the geriatric dances 
| seem to be fighting heavily for the 
trade. The Friendship Club with 
a 90c admission to all, has ladies 
admitted free in its Bronx branch, 
and some offer girls (admission of 
course) at half price until 9 p.m. 


Also the ads are getting bigger, 
and withal more desperate in an 
effort to become established in a 


field that’s getting much too com- 


petitive to retain a sense of humor. 





| ISRAEL’S 1ST CONCERT HALL 


Virtuosi Lined Up for Oct. 
Premiere — Hurok’s Prize 
Tel Aviv, Feb .19. 
Israel Philharmonic will open 
new Frederick R. Mann Auditorium 


next Oct. 2 It’s first concert hall 
here Named for a Philadelphia 
donor. Leonard Bernstein will con- 
duct for the inaugural and three 
soloists will include Artur Rubin- 
stein, Gregor  Piatgorsk ant 


Isaac Stern. 

Tickets are already 
the opening. U.S. impresario Soi 
Hurok has put up prize for an 
Israe@li-composed symphony to be 
introduced. 


Markova With British 
London, Feb. 19. 
British Royal Ballet is to per- 
form Stravinsky’s “Petrushka” for 
| the first time at Covent Garden on 
| March 26. The company’s Benevo- 


on ‘ >» TO! 





the Ballsbridge district of Dub- {lent Fund Gala will be held on that 


‘night, and Alicia Markova will ap- 


wife and! pear as a guest artist in “Les 


| Sylphides,” which will also be 
hong that evening. 

Sir Malcolm Sargent will con- 
of “Petrushka,” which will feature 
Margot Fonteyn and 


Grant. 


In addition the ad in the | 


lushing color by Paul Greenfield.” | 
At another Bronx dansant, head- | 


Alexander | Stewart 


Marie Louise Fossett to Whimsi- 
cal Walker, Manchester, Eng., re- 
cently. Bride’s with vaude act, 
Duart Sisters; he’s a circus clown. 

Costanza Salvadori to Friedrich 
| Peter Hohannes Arp, Derby, Eng., 
,recently. Bride’s a member of 
Four Salvadoris, musical act; he’s 
|an acrobat. 
| Rona Alice Kass to Martin L. 
| Schneider, Roslyn, N.Y., Feb. 17. 
; He’s a tv producer with CBS. 


BIRTHS 


| Mr. and Mrs. Sidney Rechetnik, 
'son, New York, Feb, 12. Father is 
Warner homeoffice trade contact. 

Mr. and Mrs. Jim Bentley, son, 
San Francisco, Feb. 9. Father is 
asst. program manager and film 
buyer of KRON-TV, Frisco. 

Mr. and Mrs. Alex Cooper, daugh- 
ter, Hollywood, Feb. 9. Father is 
deejay on KLAC, Hollywood. 

Mr. and Mrs. Andre Previn, 
daughter, Hollywood, Feb. 11. Fa- 
ther is pianist and film scorer, 
Mother is singer Betsy Bennett. 

Mr. and Mrs. Bob Stratton, 
daughter; Burbank, Cal., Feb. 9. 
Father is a nitery comedian; moth- 
er is Mervyn LeRoy’s secretary. 

Mr. and Mrs. David L. Thomas 
Jr., daughter, Pittsburgh, Feb. 11. 
Father’s the son of Cinerama exec 
in Pitt. 

Mr. and Mrs. A. Rinehart, son, 
Pittsburgh, F@b. 12. Mother’s the 
daughter of Davey Tyson, veteran 
WCAE deejay. 

Mr. and Mrs. Al Feeney, son, 
Pittsburgh, Feb. 10. Mother's the 
|daughter of Tommy Edkins, of 
|Casino Theatre staff. 

Mr. and Mrs. Jack Williams, 
daughter, Pittsburgh, Feb 11. Fa- 
ther’s publicity director of KDKA 
radio. 

Mr. and Mrs. Michael Felack, 
son, Pittsburgh, Feb, 11. Father's 
news editor of WKPA in New Ken- 
Sington, Pa. 


ee in N. Y. 





Mr. and Mrs. Charles Mason 
son, Pittsburgh, Feb. 5. Father's 
a salesman with VA. 

Mr. and Mrs. Sam Pace, son, 
Pittsburgh, Feb, 6. Father's with 


Theatre Candy Co. 

Mr. and Mrs. Louis Balta, son, 
Pittsburgh, Feb. 7. Father man- 
|}ages South Park Drive-In. 


Mr. and Mrs. Larry Nicholls, 
daughter, Chester, Eng., Feb. 2. 


Mother, Gretta Hagen, is partner- 
ed with her husband in a vaude act. 
Mr. and Mrs. Robert Light, son 


Los Angeles, Feb. 13 Father is 
p notion anager of Don Lee 
Broadcasting System. 

Mir. and Mrs. James Hightowe! 
daughter, Dallas, recently. Father 
s booker there with the UI ex- 
Chan Le 

Mir. and Mi L. B. Moore, dau: 

( D recently Fathe is 


taffer at the Plaza Theatre in that 
city, 

Mr. and Mrs. Joe Schadl, daugh- 
iter, San Antonio, Feb. 12. Father 
is chief projectionist at WOAI-TV 
in that city. 

Mr. and Mrs. Jimmy Lyons, son, 
| Monterey, Cal., Feb. 10. Mother is 
| ex-film flack Terre Cox; father is a 
Frisco and Monterey deejay. 

Mr. and Mrs. Bruce Rice, daugh- 
ter, Kansas City, Mo., Feb. 2. 
Father is sports director of KCMO 
| Broadeasting Co. 
| Mr. and Mrs. Martin S. Davis. 
ison, New York, Feb. 16. Father is 
|eastern advertising-publicity direc- 
|tor of Allied Artists. 
| Mr. and Mrs. James S. McDon- 
ald, daughter, Endicott, N.Y., Feb. 
117. Child is grand-daughter of W. 
McDonald. v.p.-treasurer 
|}of Stanley Warner Corp 
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